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Lenny Kaye Presents Lightning Striking 
CD 


The official soundtrack to Lenny Kaye’s new book celebrating 
rock'n'roll in its most basic and thrilling incarnations. The earliest entry 
is the Boswell Sisters’ 1934 prophetic ‘Rock And Roll’, the most 
recent ‘Gimme Chocolate!!” by hard rock/J-Pop hybrid Babymetal. 
In-between we hear a selection of the finest vintage R&B, pop, 
psychedelia, punk rock and heavy metal, from an intriguingly diverse 
selection of bedfellows. Hail, hail rock'n'roll! 
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This Love Was Real Sniff ‘N’ The Tears 
L.A. Vocal Groups 1959-1964 Fickle Heart 
CD/ Digital CD/ Digital 

Classic vocal group harmony from the later The 1978 LP containing the timeless ‘Driver's 

years of doo wop, including rare master tapes Seat’ back on vinyl for the first time since 
from the studios of Gary Paxton, George 1995. (180g vinyl with printed inner bag). 

Motola, Kent Harris and Lew Bedell’s Doré 
label. Featuring previously unheard songs and 

extensive sleeve notes from LA vocal group 
expert Steve Propes. 
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Birth Of Soul Sly & The Viscaynes 
Los Angeles Special Yellow Moon The Complete Recordings 
CD/ Digital 1961-1962 
The Doo Wop, gospel, blues, girl group and CD/ Digital 











ballad scenes of Los Angeles fused to make it 
one major soul city. 


Sly Stone's baby pictures: quintessential teen 
vocal group sounds from the San Francisco 
Bay Area. Includes Sly’s first-ever lead vocal 

as well as unissued material. 
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Gus Dudgeon 
Production Gems 
CD 





Gus Dudgeon will always be most famous for producing the 
long string of hit singles and albums that launched Elton John to 
superstardom. However, he produced and engineered a wealth of hit 
45s and albums, as well as intriguing cult and underground artists. 
This compilation is released in collaboration with the Gus Dudgeon 
Foundation and surveys and celebrates one of the most versatile and 
successful producers in British rock. 

















FROM THE VAULTS 


THE GOLDEN AGE G 


ҚЖТАУСАН ROCK тка, 


Golden Age Of American R’n’R: 


The Songs Of Leon Russell 
Special Doo Wop Edition 2CD 
CD 





Songs from the Mad Dogs & Englishmen 
concertmaster's colossal catalogue performed 
by other artists. A collection designed to keep 

his flame buming, maybe even send a few 

rifling through his body of work, like the first 
nuggets at the entrance to a goldmine. 


A Special Edition of the "Golden Age of 
American Rock'n'Roll" containing ЗО doo 
wop chart entries not included in the 
main series, with a lavishly illustrated 32- 
page booklet detailing the stories behind 
each record. 
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If | Have To Wreck L.A. 
Kent & Modern Records Blues 
Into The 60s Vol 2 

This is the soundtrack for a bar in mid-70s CD/ Digital 
Los Angeles, the kind of place where Warren The second of our compilations featuring the 

Beatty and Julie Christie might meet in the blues recordings the Bihari brothers made іп 

afternoon for a secret rendezvous. There's the 1960s. 10 previously unissued among the 
a high quotient of blue-eyed soul, some airy 24 cuts and all new to Ace CD. 
R&B and the odd singer-songwriter. 


Saint Etienne Present Songs for 
The Fountain Coffee Room 
CL 
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Kim Wilde ™ 


This month, 


FEATURES 
TRUNK RECORDS Tracing the strange, 


25-year trip into oddball soundtracks and 
exotica travelled by Mr Jonny Trunk 


KIM WILDE The post-punk pop siren 
turned green-fingered celebrity is back in 
the studio and still bashing out the hits live 


CARROLL THOMPSON Tre story of 
how lovers rock took over the UK charts in 
the late 7Os/early 805, told through the eyes 
and ears of one of its finest exponents 


MANCHESTER 1981 Between the 

demise of Joy Division and the rise of The 
Smiths came a rich seam of experimental, 
electronically inclined post-punk creativity 


GENE VINCENT The leather-clad proto- 
punk whose firework career lit up early 
rock’n’roll and a generation of famous fans 


QUEEN 
Thirty years after the death of their iconic 
frontman, Queen are now bigger than ever. 
But it has been far from plain sailing, as 
Brian May and Roger Taylor explain in 
exclusive interviews. Plus we join Brian to 
look at the most collectable Queen acetates 


NEWS 


NEWS Queen's pop-up shop 
and a new Queen memorabilia book, plus 
upcoming releases and events by the score 


THE VINYLIST Gary Numan on his 
singles, Beast In Black on AC/DC, video 
game music and Samantha Jones 


TRAC 





. Their selections are marked 


COLLECTING 


THE COLLECTOR RC reader and indie 
label boss Campbell Baum 


RC INVESTIGATES Pirate cassettes — 


a trade that still thrives around the world 


VALUE ADDED FACTS In search 
of Keith Cross & Peter Ross, plus the 
Upstream Color soundtrack and Syl Johnson 


DIGGIN' FOR GOLD reaturing The J 
Ann C Trio, Anais Nin, the Carpenters and a 
long-forgotten 1976 Christmas pop show 


MOST WANTED R.E.M single, John & 


Yoko poster and plenty more auction intrigue 


REGULARS 


FOR THE RECORD Brian 


May introduces the issue with your letters 


NOT FORGOTTEN Barry Ryan and Pat 


Fish are among those remembered 


OPINION 


BOB STANLEY Just wants to play his 


favourite records at Christmas 


IAN McCANN has enough records — how 
about some books from Santa this time? 


DAVID QUANTICK How comedy records 


changed his life. Presumably for the better 


LUKE HAINES nas been unable to resist 


the urge to join the reformed Swell Maps 
33 1/3 with Adam Lambert 
TALKING HEADS Inside the minds of 


James Morrison, Starsailor and others 
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REVIEWS 


THE BEST ОҒ 2021 вс specialists 


pick their favourites genre-by-genre 


FROM THE VAULTS Reissues from 


Bowie, Nirvana and The Doors assessed 


NEW ALBUMS Plant & Krauss, Neil 


Young and Rod Stewart head up the reviews 


BOOKS Scott Hutchison, Prince, Christmas 
singles and John Cambridge books reviewed 


SINGLES 45s perused by lan McCann 
LIVES Roger Taylor solo & more 


READER SERVICES 


GIG GUIDE and a quick chat with 


New Model Army’s Justin Sullivan 
CLASSIFIED LISTINGS 
SUBSCRIPTION SPECIAL OFFERS 
STOCKISTS Includes Jack White’s 


Third Man Records store 


CODA 


BIRTH! SCHOOL! WORK! 
DEATH! Brian May on the songs that 
soundtracked his formative years 


UNDER THE RADAR 


Brian May nominates Davy O'List 


THE ENGINE ROOM 


Early Queen engineer Mike Stone 


COMPETITIONS & CROSSWORD 
Win Fruits De Mer and Philly soul sets 


10 OF THE BEST Pseudonymous acts 


WISHBONE ASH 


BerampuTtH з: зао 





Portsmouth 1980 


A newly discovered classic live recording from 1980 
14-track set, newly remastered, from Portsmouth Guildhall in 
February 1980 in support their Just Testing album. Includes classic 
tracks such as ‘Phoenix’, ‘Blowin’ Free’ апа ‘The King Will Come’ 
along with the tour’s regular set closer, an inspired cover of Chuck 
Berry’s ‘Too Much Monkey Business’. 


OUT NOW 


on 2CD / 2LP 








Live à Longlaville 27.10.74 


Newly discovered 1974 mixing desk recording featuring 
classic tracks from Gong 


Recorded in their most critically lauded Radio Gnome Invisible 
Trilogy era, Live at Longlaville: Salle Elsa-Triolet, 27.10.74 is a 
previously unreleased concert recently discovered in the archives. 


10th December 
on 2CD / gatefold 2LP 





Madfish. madfishmusic.com 
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EDITOR Paul Lester paul.lester@metropolis.co.uk 

Contact Paul about cover stories, features and The Collector. 

NEWS EDITOR/STAFF WRITER Tim Jones tim.jones@metropolis.co.uk 
Contact Tim about news, Talking Heads, RC Investigates and gigs. 


SPECIAL PROJECTS Jamie Atkins jamie.atkins@metropolis.co.uk 


REVIEWS EDITOR Niall Doherty rc.reviews@metropolis.co.uk 
Contact Niall about aloum, book and DVD reviews. 


SUB-EDITOR Johnny Sharp 


EDITORIAL ASSISTANCE Charles Donovan rc.content@metropolis.co.uk 
Contact Charles about Value Added Facts and Diggin’ For Gold. 


RARE RECORD PRICE GUIDE lan Shirley ian.shirley@metropolis.co.uk 
Contact lan about Value Added Facts and RRPG. 


GROUP ART AND PRODUCTION EDITOR Val Cutts 

DEPUTY ART AND PRODUCTION EDITOR Peter Barry 

DESIGNER Bruno lrace 

ADVERTISING MANAGER Bill Edwards bill.edwards@metropolis.co.uk 020 8752 8176 
LISTINGS/CLASSIFIED listings@recordcollectormag.com 020 8752 8172 

LIVE ADVERTISING Nick Taylor nick@alive-advertising.com 07941 715815 

MARKETING MANAGER Kiran Summan kiran.summan@metropolis.co.uk 020 8752 8126 
SUBSCRIPTIONS/STOCKIST MANAGER Sue Maritz subscriptions@metropolis.co.uk 
SUBSCRIPTIONS HOTLINE 020 8752 8193 Mon-Thur 9am-3pm, Fri 9am-1pm 
COMMERCIAL MANAGING DIRECTOR David Saunders david.saunders@metropolis.co.uk 


Published by Diamond Publishing Ltd. A member of the Metropolis Group 
Printed by PCP. Distributed by MarketForce UK Ltd 


The RC staffs favourite... lovers rock songs 


PAUL LESTER Jennifer Without You 

This is so redolent of summer 1981 you can almost smell the Kouros. If Sharon 
Forrester's Silly Wasn't | is the Rocket 88 of lovers rock, its pre-historical intimation of a 
revolution to come, and Janet Kay's Silly Games is the Heartbreak Hotel, Jennifer's 
Without You is the culmination, the final word in forlorn: spartan dub through whose 
desolate spaces wanders our anonymous, lonely heroine, experiencing the titular 
alienation from her lover. Anguished cries over pulsing reggae dolour: what else is there? 
TIM JONES Ken Boothe Love Is Overdue 

More rock than lovers, this recalls days with ex-RC Editor lan McCann, being bombarded 
at lunchtime by 200db at Peckings, Shepherd's Bush. 

NIALL DOHERTY Horace Andy ГЇЇ Ве Gone 

A straightforward lament in anyone else’s hands, this cut from Horace Andy’s debut is 
turned into something haunting and mesmerising by his shivering croon. 

JOHNNY SHARP John Holt Help Me Make It Through The Night 

Too early to be lovers rock? Perhaps, but Holt’s beautifully smoochy 1973 version of the 
Kris Kristofferson song ticks all other boxes, with a sublime brass hook to boot. 


VAL CUTTS John Holt For The Love Of You 
A cool interpretation of the Isley Brothers classic. As lovely as a ray of sun. 


PETER BARRY Jean Adebambo Never Gonna Give You Up 
| doubt they'll ever do a hard trance version of this song, but this slow melodic take on 
Rick Astley’s tune is a sure-fire winner. One for a winter's night in with a hot chocolate. 


CHARLES DONOVAN John Holt Stick By Me 
For its romantic optimism, great drumming and terrific vocal. 


IAN SHIRLEY Jean Adebambo Paradise 
It’s a solid gold classic. | had the honour of going to the same school as Jean and 
appeared in a school play with her. 


STEVE BURNISTON Janet Kay Silly Games 
A great blend of superb vocal, musicianship and production. It was brilliant then and it’s 
brilliant now. 


LOIS WILSON Brown Sugar I’m In Love With A Dreadlocks 
Over rootsy rhythms, south London female trio — Pauline Catlin, Caron Wheeler and Carol 
Simms - sing sweetly about the teen condition. 
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When you have finished with 
this magazine please recycle it. 


PANEGYRIC AND DGM PROUDLY PRESENT 


ROBERT FRIPP MUSIC FOR QUIET MOMENTS 


• 8-CD boxed set containing all 52 of Robert Fripp’s ‘Music For Quiet 
Moments’ soundscape pieces originally released individually as 
digital singles on a weekly basis between 2020 and 2021 


* Packaged іп card sleeves, 58-page perfect bound book and encased 
in a rigid slipcase 


Quiet Moments of my musical life, expressed in Soundscapes, are deeply 
personal; yet utterly impersonal: they address the concerns we share 
within our common humanity — Robert Fripp 





KING CRIMSON - MUSIC IS OUR FRIEND 


e Official bootleg release taken from 
King Crimson’s final 2021 ‘Music 15 
Our Friend' North American tour 


e Mastered from the soundboard 
recordings of the final gig at 
The Anthem in Washington DC 
by David Singleton 


e 4 additional recordings taken from 
The Egg in Albany, NY 





e 2-CD jewel case set with 24-page 
booklet including on-tour photos by 
э David Singleton and Tony Levin plus 
‘Touring In The Time Of Covid’ notes 
by David Singleton and short diary 
entries from Robert Fripp 
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www.dgmlive.com 


A completion is a new beginning - Robert Fripp, September, 2021 www.burningshed.com 





SEND YOUR PRAISE, 


Yello, and welcome ke @с5з6 
aka the Queen Special Issue 


ooking back on it, the dream we had for Queen 50 years ago 
did come true, іп so many ways. Іп fact, it came much more 
than true. Things have happened to us that | couldn’t have 


dreamed of. 


For The Record 


MISSIVES AND CALLS FOR THE DEIFICATION OF DAVID STUBBS TO: 


rc.editorial@metropolis.co.uk, or to Record Collector, Yth Floor, Vantage London, Great West Road, TW8 9AG, or via social media w 






l've been very fortunate. We had this insane belief, as you do when you're young boys. 
But if Freddie had seen what is happening to the Bohemian Rhapsody film around the 
world now, for instance, | think he would have been pretty astounded. 

Back in our distant past, such things seemed an impossibility. At the beginning, 
| remember thinking, "How do we break into that place where people want to buy our 
records? What do we have to do?" And the answer was, we had to keep working away. 
l'm also aware a lot of people do that, and don't get to the place that we got to. So, 
| feel very grateful. Of course, we worked. But we had some gifts. 

It's extraordinary to me that Queen are now part of this digital age, when we're still 
completely old-school. It's because of the core material: the songs are key, and time and 





Hand of guitar god: 
Brian's acetates 


again reinforced by the way that people look to us. They want to see 

that energy transmitted in various ways that fit in with the times. And 
it's been a wonderful thing for us, to be able to get out live again with 
Adam Lambert, and see the reaction. 

As well as the regular features, this issue of Record Collector 
celebrating Queen's half-century has interviews with myself, Roger 
and Adam, pieces on my collection of acetates and lacquers, as well 
as the records that have influenced me, a feature on Queen's late 


engineer and friend, Mike Stone, an interview with one of my guitar 
influences, Davy O'List, news of two new books of Queen memorabilia, and a report from 


Roger’s solo gig on the South Coast. 

| think it’s lovely that RC have gone 
into so much detail in this issue. 

| think the fans will love it. 


ANTIQUE ANTICS 

[Re RC 525, RC Investigates] We have in Blackpool 
the Regent cinema — 181/189, Church Street — 
which as well as a cinema is a collectors’ market, 
open seven days a week. There is a record stall in 
the attic, as well as records hidden away on various 
Stalls in bookcases, etc. Also, across the road is 
Jim’s Vinyls, 152, Church Street, and around the 
corner is Records And Relics, 9b, Caunce Street — 
all a five-minute walk from the Winter Gardens, 
home of the Rebellion Punk Festival. 

Les Mcallister, Lancashire 


QUO VADIS 
| was really saddened to hear of the death of Status 
Quo’s Alan Lancaster [RC 525, Not Forgotten], part- 
author and singer of one of Quo’s finest moments: 
Backwater, the sensational opener from the Quo LP. 
Having seen Alan with the Quo prior to his departure, 
and catching them again on the Frantic Four reunion 
tour, the boys never sounded the same without his 
devastating “low-end” and rough-throat vocals. 

| want to tell you about one of my very few brushes 
with rock stardom that occurred in May 1984, outside 
the Bramhall Moat House Hotel. Quo were staying 
there during a two-night stint at the Manchester Apollo 
on the End Of The Road “farewell” (ahem) tour. As 


6 Record Collector 





Brian May 


a young sixth-former, l'd hung around outside the 
hotel in an attempt to get my copy of Just Supposin' 
signed. At one point, Alan emerged from the hotel, 
arm in arm with a blonde lady and, after signing said 


LP sleeve, looked me in the eye and asked me where 
he could find a jar of Marmite?! Eager to please, and 


ever-so-slightly starstruck, | directed him toward 
Bramhall Village, where he would find an obliging 
Co-op. He returned half an hour later with the jar of 
spread, and | felt my part in supplying the stars with 
their every need fulfilled. 

PS: | have enclosed a picture of the autographed 


sleeve (below) that shows the [autograph of the] also 


sadly missed Rick Parfitt. 
Richard Smith, Cheddar, Somerset 





EJ rc.editorial@metropolis.co.uk 
@ www.recordcollectormag.com 
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BUDDHIST RICH 

| noted with interest the mention by Phil Rhoden 
[RC 524, For The Record] of The Burning 
Buddhists. For an extremely obscure group, they 
seem to pop up quite regularly over the years. 
Esteemed writer Antony Johnston (Atomic Blonde, 
etc...) waxes lyrical over them in Ninth Art. Brix 
Smith appears to have travelled to The Railway in 
Birmingham to see them win a “battle of the 
bands”. Online reviews of their support to the 
band, Afrirampo, rave about them. Contributions to 
The Guardian newspaper have discussed the origin 
of their name. Their take on Wagner’s Ring Cycle is 
played in full on Australian radio. | then settle down 
to watch Stewart Lee’s King Rocker film, only to 
spot one of the three Buddhists drummers over the 
years in a cameo loaned to The Nightingales. Not 
bad for a group very, very few have heard of! 

Mrs C Hamilton, Oldbury 


TRICK OF THE FLYTE 

l've been a subscriber for many years and look 
forward to RC landing on the doormat every month. 

| really enjoyed the Jam & Lewis interview in RC 524. 
Over the years, | have collected across many different 
music categories and, in the 80s and 90s, | did go 
through a strange phase of collecting Flyte Tyme 
productions. This was not done for the purposes of 
them gathering any future value, but | really dug the 
songwriting and productions across the many artists 
they worked with. 

One absolute overlooked hidden gem, and still 
a guilty pleasure, is the material that they recorded 
with Pia Zadora. Generally thought of as a figure of 
some mockery, due to the circumstances by which 
she got to record with Flyte Tyme (via her film director 
husband, | read somewhere), her album, When The 
Lights Go Out, is as strong as any of the other works 
that they produced for the many other artists that 
they have worked with. 

The typically lush productions on some of the 
show-type tunes are reminiscent of the work that Pet 
Shop Boys did with Liza Minnelli, and David Arnold 
did with Shirley Bassey, and the dancier tracks like 
Dance Out Of My Head are as funky as anything that 
they produced for artists such as Janet and Michael 
Jackson. The ballads are also exceptional and, though 
she doesn't have the strongest voice, the songs do 
bring out the best of what she had to offer. | have 
several of the 12" mixes of that particular track, 
even if they might not be especially collectable. It's 
definitely worth seeking out the album, as every track 
is quality from start to finish. 

Metal Martin, email 


PHILLY WASN'T I 

| wonder whether reader Alan Denholm has 
actually seen and heard the eight-album CD/vinyl/ 
hardback book package, Get On Board The Soul 
Train: Philadelphia International Records Vol 1, 
about which he writes in his letter [RC 522]. 
Much of the music on those CDs is truly superb, 
particularly in the remastered form that the Sigma 
Sound engineers have now presented them. And 
though Mr Denholm may be able to find maybe 
three Philly Soul hits on the Best Of Philadelphia 
International compilation to which he refers, 
where's he going to find gems like Billy Paul's 





1 Was There 


A reader’s recollection of 
a key music event 


This month: Queen/Mott The Hoople, King 
George’s Hall, Blackburn, 13 November 1973 


| was 15, at Chorley 

Grammar School, and 

had a really cool form 

teacher called John TUESDAY, и NOVEMBER, wr, 
Latham. He organised 

a trip for his form group to see the gig and 

we were all concert virgins at the time. We were 
all really into music big time, and loved Bowie, 
Roxy, Mott, Purple, Heep and Alice Cooper. 

A coach was organised and around 40 pupils 

and John Latham embarked to Blackburn, 
a 10-mile trip. We all knew Mott's stuff, but no 
one had heard of the support band, Queen. We 
went down the front as soon as we arrived and 
waited in anticipation. 

Queen came on and blew us away. Freddie 
had his trademark short mic stand and a black- 
and-white leotard, and they played a mix of 
rock'n'roll covers and tracks from the then- 
forthcoming debut Queen album. | remember the 
best version of Jailhouse Rock ever, along with 
Big Spender and Shake Rattle & Roll, plus Liar 
and Keep Yourself Alive. Brian May was awesome 
with his massive hair and histrionic guitar licks. 

Could it get any better? Yes, it could! Mott 
were even more impressive; they had just 
released Roll Away The Stone as a single and 
were totally on fire. Hunter, with his cool shades 
and shoulder-length curly hair, was in command, 
while Ariel Bender unleashed the most amazing 
guitar solos Га ever heard. We were all drenched 
in sweat and totally knackered by the end of it, 
but we'd lost our gig virginity in splendid fashion. 

Now the deja-vu bit! | did a PGCE teaching 
qualification in Liverpool in 1980, and guess who 
was one of my lecturers? The very same John 
Latham who organised the gig. We had a few 
beers recounting the landmark gig together. 
| then got a job teaching in Truro, Cornwall, and 
was amazed to learn that Roger Taylor went to 
the same school. He came back to do some 
fundraising in the early 90s and | met him, and 
we chatted about Queen's support slot on the 
Mott tour of ’73. 

| then saw lan Hunter at Plymouth Cooperage, 
on 24 May 1997, and managed to go backstage 
for a chat, and we reminisced about the 1973 
tour with Queen supporting. | live in St Agnes on 
the north coast of Cornwall, and my local pub, 
The Driftwood Spars, was one of the venues that 
Smile (the band that changed their name to 
Queen) played. Rock’n’roll or what?! 
lan Kenyon 


If you have a personal reminiscence of 

a gig, please send 3-400 words to 
paul.lester@metropolis.co.uk and include 
a scan of a ticket or memorabilia. 





LETTERS 


coordinated Volume 1 with Sony and who have 
done such a brilliant job in putting together 

a fitting tribute to the greatest soul label of the 
70s, will be releasing Volume 2 soon. As it will 
contain possibly the greatest soul album ever 
made, Ship Ahoy, by The O'Jays, as well as the 
hugely underrated album by The Ebonys and no 
doubt another fascinating, well-researched book, 
I’m going to get my order in as soon as possible. 





The camp yet heartfelt heroism 
of Flash was Nick Hasted's 
teen Queen (p86) gateway. 
Cooperating with Brian and 
Roger in the writing of nine 
pieces for this month's Queen 





Talking about the Volume 1 book, l've just seen takeover completed his immersion in their 
a promotional video of Kenny Gamble in which he extravagantly emotional world. The veteran 
said, "Oh, this is great... | never knew all of this... rock journalist has also written biographies of 
I’m going back in to read some more, stuff | didn't Eminem, The Kinks and Jack White. 


know nothing about. But it's beautiful." And where 
else will you be able to see photos of people like 
Lee Andrews & The Hearts, and Philly producers 
Luther Randolph and Johnny Styles? PIR needed 
a series of albums/books of this quality... At £85, 
they're a snip! Creation Records, Orange 
Alastair Watson, iPhone 4 Juice), while his first book 
Thanks for pointing this out, Alastair — and if any was Stuart Adamson: In A Big Country. He 


Allan Glen's last four 

RC features have had a 
distinctively north-of-the-border 
feel (Skids, Teenage Fanclub, 








readers find a modest £85 is a little beyond their breaks his golden rule of only writing about 
budget, there's a chance to win a copy of Volume Scottish bands for this month's Manchester 

1 in this very issue, on page 161. BM Post-Punk feature (p72). 

POLY AMOROUS Jack Watkins, who also writes 
Just read in RC 520 your bit on pirate releases — for Country Music People and 
RC arrives 12 weeks late in Australia. | thought Vintage Rock, loves country, 

| would send some pics of some of mine [see early rock'n'roll, soul and 505 
sleeves below]. They're from Taiwan. They come . crooners. It’s forgotten that 

up every now and then in Australia and were Gene Vincent (p80) could croon as well as he 
probably brought back by merchant seamen. could rock. Ditto Bill Haley. Jack reckons Gene’s 
Earlier ones come in thin paper sleeves inside an underrated rockin’ pioneer. 


thin polythene; later ones like The Clash and 
Madness come in thicker card sleeves. Just 
played The Clash one and the sound quality is 
not too bad. 

Robin, email 


Jason Draper has been 
collecting Trunk Records 
(p56) for much of its 25-year 
history, finally snagging himself 
one of the 26 hand- 
knitted Clangers sleeves several years ago. His 
new book, Lives Of The Musicians: Prince, is out 
now through Laurence King Publishing — less 
weird jazz than Trunk, but even more сех. 





sadly shrinking, and | must admit to having 
resorted to buying bootlegs covering most of this 
material. With the use of clever software, it has 
even been possible to create wonderful stereo 
mixes of LPs that originally only appeared on 
mono. There was a time when | would have been 
"glad all over" to discard all this in favour of 
proper authorised releases, but maybe that 
time is passed. 

So, The Dave Clark Five seem destined to 
| remain the only major British group from the 60s 
f т р пої to benefit from a proper reissue programme, 

apart from various MP3s on Amazon; if you want 

SAD ALL OVER to hear a dull version of the Catch Us If You Can 





Back in 2008, | was fortunate enough to have LP, that’s the place to visit. 

a letter published in RC 352 calling for CD reissues | suspect that, as my generation approaches, 
of various Dave Clark Five LPs from the early to to coin Barry Fuller’s phrase (in The Collector, 
mid-60s. The long wait looked to be over when, in RC 521), “the twilight years of collecting,” the 
2019, it was announced in good faith by RC that opportunity has passed. Meanwhile, Barry 

the group’s US and UK albums, plus a box set, should take heart being, at 61, a youngster 
would be reissued in 2020, but this never compared to us. 


happened. In the meantime, The DCF’s fan-base is Kelvin Holmes, Dorset 


Ebony Woman, MFSB’s Family Affair, The | 
Intruders’ Save The Children, and Harold Melvin | NEXT MONTH 
& The Blue Notes’ | Miss You, and dozens more | 
great tracks in one place? ۰ 

I'm bemused by Mr Denholm’s claim that the ۰ IN SHOPS 30 DEC IN TH Е 1980< 
package will cost soul buffs between £135 and 
£150. | have today done a quick search on the | 
internet and found the package available on | BILLY BRAGG + 


a couple of sites at the price | paid for it on its 


release = £85. Presumably he’s been looking at AIMEE MANN == 
sites which offer the limited editions at an inflated MAGNUM 4 JOHN LEYTON 


price to exploit the gullible collector. 
| understand Snapper Records/Kscope, who 
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HEARD IT THROUGH THE 





News & views from the collecting world 











Thank God It’s Christmas: Queen goodies sold at their Carnaby Street shop: a Rubik’s 
Cube featuring Hot Space, a 17-track Greatest Hits 2LP set, and 1,000-copy numbered 
singles featuring tracks written by the four members, with associated sleeves and 
coloured vinyl: Brian May, We Will Rock You; John Deacon, Spread Your Wings; Freddie 
Mercury, Somebody To Love; Roger Taylor, Radio Ga Ga. Of course, some have now ended 
up on eBay, priced at £250-£350 each... 


THE GREATEST 


Шыман Tri 


EPO 





























0111-1: 

ueen and one-time collaborator David Bowie both launched Laid out across two floors, the Queen shop 

pop-up shops in London in September, and RC’s Andy Rawll paid offers a majestic selection of miscellanea 

them a visit to see what’s on offer. Queen’s shop, which opened including socks, bags, mugs, masks, 

its doors on Carnaby Street on 28 September, is a Queen store puzzles, water bottles, teddy bears, hoodies, e 

for collectors who want it all. Celebrating five decades of their sweatshirts, hats, T-shirts and even a Rubik's жән 

music, the Queen Тһе Greatest emporium follows in the footsteps Cube. However, the star items are a limited- 

of The Rolling Stones’ own outlet at No 9 Carnaby, which began run 17-track edition of Queen's Greatest 2LP, and (since sold-out) coloured 

operation on 20 September 2020. Queen's enterprise has been ("s of Radio Ga Ga with a sleeve featuring Roger Taylor, Somebody To Love 
created in collaboration with Universal's merchandise/brand management (feat. Freddie Mercury), Spread Your Wings (John Deacon), and We Will Rock 
company, Bravado (as per the Stones' store). It's located just across the street You (Brian May). Other attractions in the shop are videos and books, including 
from the location of the previous Queen pop-up store that appeared on 18 the latest editions of Queen In 3D and Brian May/Simon Bradley's Red Special, 
October 2018 in the lead-up to the Bohemian Rhapsody movie [see pic, inset as well as signed guitars including the BMG Arielle model and BMG Rhapsody 
right]. The Queen The Greatest space is planned to run for a similar limited electro-acoustic. 
residency of three months, with its doors due to close on 8 January 2022. On the other side of adjacent Regent Street, the David Bowie store is 
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(Above): arguably the most massive ever tomes on the subject of music memorabilia, the gargantuan two volumes of I Want It All! 


located on Heddon Street, directly opposite the original location (No 23) 
captured in Brian West’s iconic The Rise And Fall Of Ziggy Stardust And 

The Spiders From Mars sleeve photo. The store launched as part of the 
celebrations leading up to the 75th anniversary of Bowie’s birth on 8 January 
2022, and is open to the end of that month. Laid-out over two floors, it 
combines collectables with original apparel, photos, artwork and interactive 
multimedia installations. This includes a replica of the phone box that features 
on the rear of the Ziggy album sleeve, the original still standing in Heddon 
Street, albeit relocated in an alley a few yards from its original street corner 
location. Like the Queen and Stones stores, a host of branded ephemera and 
collectables are on offer, including the Mercury Demos vinyl box set. There's 
also a darkened playback room, where you can listen to exclusive remixes 

by producer Tony Visconti of David Bowie tracks in Sony's 360-degree 13:1 
immersive Surround Sound. 


The Queen and David Bowie shops are open at 57 Carnaby Street, and 
14 Heddon Street, London, respectively, to January 2022. 


"It's the biggest book l've seen of any artist's memorabilia," Queen's archivist 
Greg Brooks tells Nick Hasted, regarding the | Want It All!: The Ultimate 
Collection Of Classic Queen Memorabilia book [above], which Brooks has 
worked on since 2003. “It started as 350 pages and grew. | realised that 

it can't be done in one book. So, the second one is going to be concert 
memorabilia — live products of tours and merchandise. The first will be 
everything else. In all, it's nearly 1,000 pages." As Freddie Mercury always 
said, "Too far's not enough!" 

I Want It All's USP is that it's mostly based on Brian May's personal 
memorabilia collection. "Brian has collected everything that's ever come his 
way," Brooks explains. "Whether that's your bog-standard single and album, 
the Hungarian pressing, or acetates, test-pressings, tickets, passes, invitations 
and menus. He kept things that were only given to the band, like press kits, and 
would write little notes and reminders on the back of them. His mum and dad 


kept everything in the early days, too. Brian's got some things in this book that 
no one else has ever seen." Around 500 fans have also loaned items that 
even May missed. "So, it has really become a definitive thing," says Brooks. 
Queen's archive is lovingly stored in a temperature-controlled facility, 
Brooks reveals, benefiting from the band's rare, complete retention of 
"original working audio tapes, session records, track sheets, hand-written 
lyrics and video", alongside other memorabilia. May's decision at the start 
of Queen to keep all the evidence of their journey — and that of his parents 
before him — suggests a very personal, emotional quality to the books' items. 
"Brian cared about it right from the off," Brooks asserts. "He particularly 
loves things like the News Of The World's fibreglass robot. And he was given 


a custom-made skeleton guitar in a coffin-case for the It's A Hard Life video. 
Because it's a prized object that Brian loves so much, it's one of eight times 
in the first book when two pages open into four. 

"It's personal to Brian, all this stuff," Brooks reflects. "And this project 
has become very personal to me as well. It wouldn't be possible without him 
caring enough to collect and keep it all, and then employing me to look after 
it, and show it in the way that we are." 

After 18 years of graft, and taking in some 5,000 photos, this grand 
project's end is looming into sight. "It's tangible now," Brooks says, "and 
| can see it finished." Queen's active duo have yet to view the results 
themselves. "When Brian and Roger see 50 years of their lives laid out in 
front of them,” Brooks contends, “I think they'll be shocked by the extent 
of it." 


Volume 1 of I Want It All! The Ultimate Collection Of Classic Queen 


Memorabilia is due in the first half of 2022, with Volume 2 following 
by Christmas - see Queen acetates feature, p100. 
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EXCLUSIVE 








Swedish producer Martin Terefe has worked over the last few decades with the likes of Coldplay, Cat Stevens, 
James Morrison and Shaun Mendes. He has out a photobook about his workplace, London’s Eastcote Studios, 
which has welcomed since the 80s Depeche Mode, The Pogues, Massive Attack, Neneh Cherry, Mark 
Ronson and many more. Here, he tells RC about some of his studio encounters... 





y 


| 






worked at Eastcote Studios with [producer] 
Paul Epworth for her album, 21, and with Max 
Martin for 25. Rolling In The Deep was recorded in 
Studio 1, and this is Adele photographed in front of 
Eastcote’s classic RCA BX44 microphone.” 





“One of [late producer/engineer] Philip Bagenal’s 
favourite sessions at Eastcote was with 

in 2004, with producer Ivor Guest. Al O'Connell, who 
was one of Philip’s engineers at the time, jokingly 
tells us in the book: ‘One of my main achievements 
assisting and engineering was having Grace Jones 
and Brian Eno [separately] tell me that | made one 
of the best cups of tea that they had ever had.’” 
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has been a regular client at Eastcote since 
the beginning of her career and has recently been in 
again, working on new music. This is her in Studio 1, 
playing our engineer's late 19th century pump organ 
during the recording of Drastic Fantastic. She says in the 
book: 'As soon as | met Philip, | knew he was a totally 
extraordinary character. He's two feet too big for the 
studio. He built himself a studio, and he doesn't fit. 


,” 





[right] recorded much of her early music 


at Eastcote, and Phil Bagenal produced some of her 


first demos. It was decided that one of the tracks would 
be a single, and George Murphy, now chief engineer at 


Eastcote, explains in the book: ‘The record label had 
sent through a producer contract they wanted Philip 





to sign, despite him having said there was no need for 
that. He read through the contract and made it all the 


way to the part with wording like ‘Territory: the universe, 
and any other territory yet undiscovered etc’. He stopped 


and said, ‘bollocks’, took out his pocket-knife, and cut 


his finger, to smear a drop of blood on the signature. 


,” 


Karen Dalton /n My Own Time 50th 
10-track CD, clear LP, cassette, 8-Track; 
Deluxe 15-track 45rpm 180g 2LP with 
alternate takes, 2 x 7” of unissued Beat 
Club, Germany, April 1971; 2,000-copy 
stamped/numbered Super Deluxe box, 
adding unissued Live At The Montreux 
Golden Rose Pop Festival May 1 1971 
180g LP, CD, repro handbill, LITA, 25 
March 2022. Ш Beverley Craven/Judie 
Tzuke/Julia Fordham/Rumer Woman 
To Woman Live In Concert CD, LP boxes, 
Universal, 28 January 2022. В Philip 
Watson Bill Frisell Beautiful Dreamer 
book, Faber, 17 March 2022. Ш Bola 
Sete's unissued Samba In Seattle 
3CD, 3 December, Tompkins Square. 

Loney Hutchins' unissued Buried 
Loot, Demos From The House Of Cash 
And Outlaw Era, '/3-'78, Appalachia, 
10 December. Ш Janis lan's last album, 
The Light At The End Of The Tunnel, 
Rude Girl, 21 January 2022. Due: 

(3) Bruce Cockburn Greatest 

Hits, True North (Т) 
Waylon Jennings Love Of The Common 
People/Hangin’ On/Only The Greatest/ 
Jewels 2CD, Morello. 


Robben Ford & The Blue Line unissued 
Live At Yoshi’s 1996 2CD, Repertoire, 
21 January 2022. Due: (6) 
Kenny Neal (Buddy Guy) Straight From 
The Heart, Ruf. 


A book of artwork by Public Enemy’s 
Chuck D is due via Genesis Publications. 
The All We Wanna Do Is Dance 
documentary film on acid house/rave, 
featuring Paul Oakenfold, Danny 
Rampling, A Guy Called Gerald, Carl 
Cox, Noel Gallagher, Pete Tong, 
Grooverider, had a crowdfunding 
campaign to 29 November via greenlit. 
com, subscribers offered clothing, print. 
Subjective The Start Of No Regret 
CD, pink 2LP, with Goldie, Three Six 
Zero, 25 March 2022. Due: 
(10) Rick Ross Richer Than | Have 
Ever Been, Maybach (14) 
Bonobo Fragments, Ninja Tune. 


Bastille Give Me The Future CD, LP, 
yellow LP, five variant-design cassettes, 
Universal, 4 February 2022. Ш The High 
Water Marks Proclaimer Of Things, 
with Hilarie Sidney (The Apples In 
Stereo), Minty Fresh, 4 February 2022. 
Starsailor Love Is Here Deluxe 2CD, 
2LP, 10 bonuses (five unissued), shop. 
thisisdig.com, 10 December. Ш Young 
Guv ///, with Fucked Up's Ben Cook, 
Run For Cover, 11 March 2022, with 
IV to follow later that year. Bl Graeme 
Thomson Themes For Great Cities: 
A New History Of Simple Minds book, 
LittleBrown, 27 January 2022. В Elvis 
Costello & The Imposters The Boy 
Named If CD, LP, cassette, numbered/ 
signed book/CD, EMI, 14 January 2022, 
with 8-Track cartridge and flexidisc to 
follow. E Dodgy The A&M Years 128- 
track 8CD; 34-track 180g 4LP, including 
The Dodgy Album white, Homegrown 
green LPs, Free Peace Sweet 2LP; 
17-track Асе As & Killer Bs green, 


Photo (Agender) Lindsey Byrnes 


What's Happening?!?! 


Collecting's roads less travelled 





At RC Towers, we hear of more fresh music due 

from Rammstein, Ed Sheeran, Alice Cooper’s Nita 
Strauss, Volbeat, Hanoi Rocks’ Michael Monroe, 
Puddle Of Mudd, Jessica Simpson, Queensryche, 
The Specials, Clutch, Limp Bizkit, Lights, Dr Dre, 
Puscifer, Hans Zimmer, Bullet For My Valentine, 
Midnight Oil, Disturbed, Tegan & Sara, Machine 
Head, Camila Cabello, Halestorm, Carly Rae 
Jepsen, Electrelane, Elton John, Avenged Sevenfold, 
Jessie J, ex-KISS' Ace Frehley, Arctic Monkeys, Rose 
Tattoo and solo Angry Anderson (on Reckless), Quiet 
Riot’s Chuck Wright, Priest (ex-Ghost members, on 
Cleopatra), Miley Cyrus (on Columbia), Built To Spill 
(on Sub Pop), Tindersticks best-of (on City Slang), The 
Damned (studio set, live CD/DVD), The Gathering (on 
Psychonaut), Avril Lavigne (on DTA), Post Malone (on 
Republic), Toro Y Moi (on Dead Oceans), Stereolab’s 
Laetitia Sadier (on Drag City), Orange Goblin (on 
Peaceville), Old Crow Medicine Show (on ATO), Belle 
& Sebastian (on Matador), Municipal Waste, The 
Halo Effect (on Nuclear Blast), Meshuggah, MSG (on 
Atomic Fire), John Legend (on Republic); The Police 
Regatta De Blanc four-disc box, an unissued live set 
from New York CBGB, 1978, and remixed Police Around 
The World DVD, BD; a Robert Plant collaboration with 
Duane Eddy and James Burton (Elvis Presley); another 
autobiography from Brandi Carlile; a self-titled book by 
Self-Esteem, via Yourshelf Press; and Martin & Paul 
Kelly’s Rickenbacker Guitars — Out Of The Frying Pan Into 
The Fireglo book, and Super Deluxe 800-сору signed/ 
numbered/slipcased £175 hardback, with bonus book, 
three posters, are in shops in 2022, with pre-orders via 
phantombooks.com, shipped in December 2021. 


CELLULOID HEROES 

Gorillaz Song Machine Live From Kong film is in select 
cinemas on 8 December; Graham Moore’s The Outfit 
film is due via Focus Features on 25 February 2022, with 
soundtrack by Alexandre Desplat, who also soundtracks 
Wes Anderson’s upcoming Asteroid City film; The Alarm 50 
Days In Lockdown film premieres at Washington DC Pearl 
Street Warehouse, 16 February 2022; Frank Marshall's 
Carole King & James Taylor: Just Call Out My Name 
documentary film is due via CNN; Bill Pohlad's upcoming 
Dreamin' Wild film features Zooey Deschanel (She & 
Him); Meat Loaf's /'d Do Anything For Love (But I Won't 
Do That) series (and new music) is due on ITV in 2022; 
the Scala Cinema Club documentary with soundtrack by 
Magazine's Barry Adamson is due in 2022; Yaniv Raz's 
The Great Emu War film is due via Village Roadshow, with 
a score by Moby; John M Chu's upcoming Wicked film 
features Ariana Grande; BJ McDonnell’s Studio 666 film, 
with Foo Fighters, is in select US cinemas, 25 February; 
Joshua Petrino's upcoming The Devil's Tree film features 
Korn's Jonathan Davis; upcoming US ABC TV series, 
Relatable, features new music from Alanis Morissette; 
Shekhar Kapur's What's Love Got To Do With It? film, due 
in 2022, has a soundtrack by Nitin Sawhney; and an 
Ozzy Osbourne biopic is due via Polygram. 


Lindsey Stirling, on the fiddle 


= 


| 
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КЇТ & CABOODLE 

The Chuck Berry 1970s ES-355 guitar is out via 
Gibson, as is Tool’s Adam Jones’ 1979 V2 Les Paul 
Custom, and My Morning Jacket’s Jim James’ ES-335; 
BB King Lucille In Ebony guitar is out via Epiphone; 
Muse's Matt Bellamy has a DL-OR signature guitar 
out via Manson Guitar Works; Kurt Cobain's Jag-Stang 
30th Anniversary guitar is out via Fender; Machine Gun 
Kelly has a Signature PT guitar out via Schechter; and 
Lindsey Stirling has a Crystallize Signature violin out 
via Yamaha. 


ACOUSTIC 
(28) Tim McGraw's Adam Shoenfeld A// 
The Birds Sing, Lozen. 


BLUES 
(4) Kris Barras Band Death Valley 
Paradise, producer Dan Weller (SiKth), Mascot. 


INDIE 

(3) No Rome It’s All Smiles, co-producers BJ 
Burton (Kanye West), George Daniel (The 1975), Dirty 
Hit (18) Melt Yourself Down Pray For Me, І Don’t Fit 
In, producer Ben Hillier (Blur), Decca Ellevator’s 
debut, producer Chris Walla (Death Cab For Cutie), 
Arts & Crafts (4) Wild Rivers Sidelines CD, 
white LP, co-producer Peter Katis (The National), 
wild-rivers-merch.merchmadeeasy.com (11) Johnossi 
Mad Gone Wild, producer Pelle Gunnerfeldt (The 
Hives), BMG. 


METAL 

(21) Kandia Quaternary, producer Daniel 
Cardoso (Anathema), Frontiers (1) Violet Blend 
Demons, producer Alessandro Del Vecchio (Quiet 
Riot), Eclipse. 


POP+ 
(4) Bitch Bitchcraft, co-producer Roma 
Baran (Laurie Anderson), Kill Rock Stars. 


POST/PUNK 

(18) Hurray For The Riff Raff Life On 
Earth CD, LP, clear LP, producer Brad Cook (Bon Iver), 
Nonesuch (24) Agender No Nostalgia, producer David 
Scott Stone (LCD Soundsystem), Agender. 





NEWS 


yellow 180g 2LP, Demon, 25 February 
2022. В PJ Harvey Orlam book, 
Picador Poetry, 28 April 2022, expanded 
Collector’s Edition, October 2022. 
Jarvis Cocker Good Pop, Bad Pop book, 
26 May 2022, Vintage Publishing. Due: 
(17) Cocteau Twins’ Robin 
Guthrie Pearldiving, Soleil Apres Minuit. 


Kreator Violent Revolution CD, cassette; 
2CD, 2LP, red 2LP, clear, red 2LP, LP/ 
splatter LP, with 17-track Bonus Live, 
from Brazil, S Korea, Wacken Festival, 
Germany; 1,000-copy mail order box set, 
with 4CD, green 4LP, adding 41-track 
Live In Istanbul, Live At Waldrock, 
comic, Nuclear Blast, 21 January 2022. 
David E Gehlke Turned Inside Out: 
The Official Story Of Obituary book, 
Decibel, 3 January 2022. Ш Saxon 
Carpe Diem CD, 180g LP, cassette, 
test-pressing LP, box set with 180g LP, 
CD, flag, patch, Silver Lining, 4 February 
2022. B Warmen, with Janne Wirman 
(ex-Children Of Bodom), have a new set 
due in 2022. Bl Dark Sky Burial Omnis 
Cum In Tenebris Praesertim Vita Laboret, 
with Shane Embury (Napalm Death), 
Extrinsic, 10 December. 8 Impellitteri 
issues an Anthology 3CD via Global Rock 
by June 2022, followed by Impellitteri 
EP, Stand In Line, Grin And Bear It, 
Victim Of The System EP, Answer To 
The Master, Screaming Symphony, Eye 
Of The Hurricane, Crunch, System X, 
Pedal To The Metal, Wicked Maiden. 
Lionheart Second Nature, two bonuses, 
Metalville, 21 January 2022. Ш Martin 
Popoff Judas Priest: A Visual Biography, 
UFO: A Visual Biography books, Wymer, 
25 February 2022. В The Ferrymen 
One More River To Cross CD, green 
2LP, with Magnus Karlsson (Primal 
Fear), Ronnie Romero (Rainbow), Mike 
Terrana (Rage), Frontiers, 21 January 
2022. В Stabbing Westward's first set 
in 20 years, Chasing Ghosts CD, LP, COP 
International, 18 March 2022. Ш Timo 
Tolkki's Avalon's gig at Mexico City 
Circo Volador, 30 April 2022, is recorded 
for a Visions Of Latin America album. 
Voraath's debut, with Brad Parris 
(Nile) is due in 2022. Due: 
Krokus’ Marc Storace Live And Let Live, 
[TBC], Lacrimosa’s latest CD, LP, Hall 
Of Sermon The Hellacopters’ 
latest, Nuclear Blast (4) 
Symphony X’s Michael Romeo War Of 
The Worlds Pt 2, InsideOut (24) 
Mortal Sin Face Of Despair, Mayhemic 
Destruction, Dissonance. 








Saxon flag up box set > 
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Tree growth. 


Porcupine Tree return with first 
studio set in 12 years 


Porcupine Tree have a new, seven-track album 
out in June 2022, followed by a live date at 
London Wembley Arena on 11 November. Their 
first studio outing since 2009 is due on CD, 
cassette, white 2LP, blue 2LP, and a Deluxe 
45rpm clear ЗІР with two bonuses, and CD/ 

BD box set with three bonuses, instrumental 
versions, and 5.1 and Dolby Atmos mixes, plus 


an art book. Porcupine Tree 


return (l-r): Gavin 
Harrison, Steven 
Wilson, Richard 
Barbieri 


Porcupine Tree Closure/Continuation CD, 
2LP, white 2LP, cassette, Deluxe clear 3LP, 
CD/BD box set are on Music For Nations, 
24 June. 


Man for all seasons 


Bee Gees’ Barry Gibb honoured with stamp set 


The Isle Of Man Post Office honoured one of the island’s 
most famous sons on 3 November, issuing seven stamps 
of Barry Gibb. They’re available as a set, sheet, sheetlet, 
presentation pack and first day cover. The images take in 
the filming of the Bee Gees’ 1969 TV special, Cucumber 
Castle; a late 7Os portrait at home in Miami; on the set 
of the Sgt Pepper’s Lonely Hearts Club Band film, Los 
Angeles, October 1977; All For One tour of Europe, 1989; 
The Ahoy, Rotterdam, 1989; Glastonbury Festival, June 
2017; in his home studio, 2019. 


See iompost.com/BarryGibb. 


© © © 
Rainbow rising 
The Who shows at London Rainbow mark 50 years 


London’s Rainbow Theatre opened in Finsbury Park with three 
shows by The Who, on 4-6 November 1971. The 50th 
anniversary of the former venue is sees 45 ORIGINAL’s limited- 
run design collection, celebrating its 10 years of standout 
concerts. Three Rainbow Rock B2 print posters, signed exclusively 
by The Who’s Roger Daltrey and Pete Townshend, and 
numbered 4, 5 and 6 of 100, commemorating each of the 
band’s dates, and framed with silver plaques, are offered via an 
online a charity auction to 31 January 2022. Profits go to the UK 
Music Venue Trust, and the auction includes other Rainbow 
memorabilia. The Who’s Who’s Next and Lifehouse box sets with 
unissued demos are also due in 2022. 


Barry Gibb, seventh heaven 











The Who sign up for Rainbow charity 


See 45original.com. 


Not so blue eyes 


Elton John — what a spectacle! 


Elton John Eyewear was unveiled in the US in November, via 


A recording 
supreme 


NEWS 


The Dream Syndicate What Can 

І Say? No Regrets... 3CD, ЗІР, with 
unissued 13-song Live At Scogies NY 
1985/21-track Odds & Sods, Fire, 
14 January 2022. Ш Banderas Ripe 
Expanded 2CD, five bonuses, 90/9, 
14 January 2022. E The Beatles 

A Hard Day's Night 2BD, with 4K, 
plus mono, stereo, 5.1 audio mixes, 
seven featurettes, Criterion Collection, 
18 January 2022. Suresh Joshi's 
unissued 1968 track, Radhe Shaam, 
with Ringo Starr, George Harrison, 
was unveiled at Liverpool Beatles 
Museum, 11. November. Ш Alvin 
Stardust The Magnet Albums 3CD, 
20 bonuses, 7 Ts, 14 January 

2022. Due: January 2022 (28) MÓ 
Motodrome, Columbia March Sky 
Ferreira's latest, [TBC]. 





Prog/Avant 


Jethro Tull’s first studio set in 18 
years, The Zealot Gene CD, white 3LP/ 
CD including demos, 2CD/BD/book, 
2CD/white 3LP/BD/book/sliopmat/print, 
InsideOut, 28 January 2022. Ш Star 
One Revel In Time 2CD, 180g 2LP/CD, 
Deluxe 3CD/BD/book/poster, with 5.1 
mix, behind-the-scenes video, InsideOut, 
18 February 2022. Ш Anthony Phillips 
Archive Collection Vols | & Il SCD, 27 
unissued, Esoteric, 28 January 2022. в 
Timeshard The Planet Dog Years 3CD, 
10 bonuses (three unissued), Cherry 
Red, 28 January 2022. Ш Blossom 
Toes We Are Ever So Clean Remastered 
& Expanded 3CD, 27 bonuses, Esoteric, 
28 January 2022. Ш Complex Live 

For The Moment 3CD, seven bonuses, 
Grapefruit, 28 January 2022. Ш Aaron 
Tanner’s The Residents A Sight For 
Sore Eyes Vol 1 photobook/7”, with 
unissued cut, Deluxe with bonus book, 
Melodic Virtue, 7 January 2022, 
Wormwood Box 9CD, 66 unissued, 28 
January, 2LP, 27 May 2022, Cherry 
Red. 8 Be Bop Deluxe’s Bill Nelson My 
Private Cosmos 6CD, 94 unissued, with 
plectrum, signed postcard, bandcamp. 
com, 10 December. Ш Jonesy 28-track 
Waltz For Yesterday 3CD, with fresh 
mastertape cuts, Esoteric, 28 January 
2022. Ш Mandy Morton & Spriguns 
After The Storm 6CD/DVD, eight 
bonuses (five unissued), unissued five- 
track Live In Cambridge 1979 DVD, 
Grapefruit, 28 January 2022. E Eight 
signed/numbered 500-copy prints of 
King Crimson by Tony Levin are due in 
2022, with pre-orders via tonylevinprints. 


Sam's Club and Walmart outlets. Each of the range of glasses John Coltrane сіс 
has been personally named by Elton and features designs мот | Upcoming audiophile 
during his career. The Foundations Collection of 60 frames takes vinyl reissues 
in non/-prescription, sun and reader glasses, with numerous 
coloured lenses. Each is $95-$100, with 36 available via Sam's | On 10 November, Supersense 
Club and 24 via Walmart. Sam's Club also boasts The Master and Universal Music Austria 
Collection of signed/numbered frames, at $350+, and The launched The Archival Tape 
Capsule Collection, comprising /: The Formative Years and II: The | Mastercut Edition series of vinyl 
Working Musician frames, with three more sets to follow in 2022.| releases. Each LP produced is an IV, Century Media 2022 Deckchair 
original, hand-cut, direct-to-lacquer disc, transferred Poets Be My Pillow, Singsong Music 
unedited from the mastertapes, thereby offering master January Big Big Train Welcome To The 
stamper audio quality. The first batch comprised John Planet, English Eccentric (28) Tir Na 
Coltrane A Love Supreme, Stan Getz/Joao Gilberto/ Nog Live 1970-71, Mega Dodo, Elias 
Astrud Gilberto Getz/Gilberto, Carlos Kleiber/Wiener Hulk Unchained, Esoteric February (4) 
Philhamorniker and Martha Argerich Piano. More Black Country New Road Ants From 
releases are due in 2022, and each comes with repro Up There, Ninja Tune May (20) Dream 
historical documents and/or photos. Theater's James LaBrie Beautiful 
Shades Of Gray, InsideOut. > 


com. Bl Karnivool Decade Of Sound 
Awake BD, Perth Heath Ledger Theatre, 
May 2021, Cymatic, 10 December. 

Bi Silent Skies Nectar CD, 21Р, with 
Tom Englund (Evergrey), Napalm, 4 
February 2022. Ш On 14 November, 
Brand X announced that the band has 
retired. Due: December (3) Periphery 


John Coltrane's 
A Love Supreme 
Mastercut Edition LP 


See samsclub.com, 
Walmart.com. 


Elton in 


the frame 
See supersense.com/mastercut. 
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For these and more great releases, visit our website at www.bgo-records.com 
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THE POINTER SISTERS 
The Pointer Sisters / 
That's A Plenty 


BGOCD1466 


BUDOY MILES EHPRES! 
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BUDDY MILES 
Expressway To Your Skull / 
Electric Church / Them Changes / 
We Got To Live Together 


BGOCD1468 
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Vinyl 
release 


32 DIGITALLY RE-MASTERED TRACKS 


THE SEARCHERS 
A & В Sides 1963-67 


BGOLP2007 
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CHUCK [a DAVE RELLY 
BERRY | = | 2 ۳ Keeps If In The Family ж Dave Kelly 


Bio Ж. Chuck Berry 75 
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DIGITALLY EEMASTERED 
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WAYLON JENNINGS CHUCK BERRY DAVE KELLY 


What Goes Around... / Music Man / j Keeps It In The Family / 
Black On Black / Waylon And Company огонек RANY Ta Dave Kelly 


BGOCD1462 BGOCD1459 BGOCD1463 
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AS / 
ән |] il A's and B's 
1970-76 
BOBBY BLAND 
Come Fly With Me / I Feel Good, SHAWN PHILLIPS STRAY 
I Feel Fine / Sweet Vibrations / Collaboration / Faces A's and B's 1970-76 
Try Ме I'm Real BGOCD1469 BGOCD1464 
BGOCD1472 


Buy any 2 CDs from the website, get free shipping (UK only) 


D Re 


RECORDS 


All BGO Records new releases are available from Amazon and all good record shops 
or online at www.bgo-records.com 


For a free BGO Records text catalogue listing and order form, please email 
mike@bgo-records.com or call 01284 724406 


BGO Records, 7 St Andrews Street North, Bury St Edmunds, Suffolk IP33 1TZ ° Distributed in the UK by Proper Music 





Post-/Punk 


Theatre Of Hate Omens 6CD, 

22 unissued, Cherry Red, 28 
January 2022. Bi The Stranglers 
TheMen!InBlackInToyko 2CD, Tokyo 
Tsutaya O-West, 2019, 3 December, 
180g 21Р, January 2022, stranglers. 
tmstor.es. 


Magnum The Monster Roars CD, red, 
white, clear 2LPs, box set with 2CD 
including three bonuses, cassette, badge, 
photocard, patch, magnet, sticker, SPV, 
14 January 2022. В The Tea Party 
12-track red 180g 2LP, 26-track Deluxe 
2CD, Universal, 10 December. Bl Wilco's 
Jeff Tweedy Love Is The King/Live Is 
The King 2CD, 12 bonuses, dBpm, 

10 December. Ш The Band Cahoots 
50th Anniversary 45rpm 180g LP, LP/ 
lithograph, 2CD with eight bonuses, BD 
with 5.1/Dolby Atmos mixes, box set 
with 2CD, 45грт 180g LP, BD, three 
lithographs, booklet, 7”, Capitol, 10 
December. Ш Ross Halfin The Black 
Crowes 300-page photobook (£89), 
600-age band-signed/slipcased edition 
with print, Rufus, March 2022. В Faster 
Pussycat Babylon АСР, 13 bonuses, 
HNE, 28 January 2022. В Stone The 
Crows Live At The BBC ACD, with eight- 
track BBC Sessions 1969-70, 10-track 
1971-72, 12-track Live In Concert 
4/11/71, Palace Theatre, eight-track 
Broadcasts 28/5/70, Repertoire, 22 
January 2022. В Screaming Trees’ Mark 
Lanegan Devil In A Coma book, White 
Rabbit, 14 December. Ш Lalu Paint 

The Sky, with ex-Threshold's Damian 
Wilson, Frontiers, 21 January 2022. 

E Arrival Friends ЗСО, 10 bonuses, 
Strawberry, 21 January 2022. ШАП 
Ferguson (ex-Genesis' Ray Wilson) 

The Contemplative Power Of Water 

had an indiegogo.com campaign to 10 
November, subscribers offered print, 
handwritten lyrics. BI Coverdale/Page 
30th Anniversary, five unissued, [TBC], 
is due 2023. Bl Lenny Kravitz/David 
Hindley Lenny Kravitz: The Formative 
Years, 1989-93 book is due via Genesis 
Publications as a 1,650-copy hardback, 
and 350-copy Deluxe signed/numbered 
box with print. Hi Out Of This World 
2CD, with Kee Marcello (Europe), 
Darby Todd (Gary Moore), Atomic Fire, 
14 January 2022. Due: 2022 lan Gillan 
Band best-of, Talking Elephant, Aldo 
Nova Ihe Life And Times Of Eddie Gage 
2CD, [TBC] January (28) Urge Overkill 
Oui, Omnivore February (11) Guns N' 
Roses' Slash Z, Gibson April (29) Ted 
Nugent Detroit Muscle, Pavement 2023 
Bon Jovi 40th anniversary box [TBC]. 


Magnum box set, with bonuses 
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Noteworthy guest-spots this month 





Ashes Of Ares Emperors And Fools red, turquoise LPs, 
CD with bonus, ROAR, 21 January 2022: Tim 'Ripper 
Owens (ex-Judas Priest). 

Slaughter & The Dogs' Edweena Banger Diamond Rocks, 
Bangtabulous, 14 December: Phil Rowland (Eater). 
Brooke Combe's upcoming set, [TBC]: Blossoms' Chaz 
Salt, Aden Peets. 

Big Boi's upcoming set, [TBC]: Kate Bush. 

Brent Cobb And Now, Let's Turn The Page..., Ol’ Buddy, 
28 January 2022: Caylee Hammack. 

Ex-Mansun's Paul Draper Cult Leader Tactics CD, LP, 
green LP, LP/7", Deluxe 4CD/book with Acoustic & 
Stripped Down, Outtakes, Demos & Bloopers CDs, DVD 
with 5.1 mix, Kscope, 28 January 2022: Steven Wilson. 
Simon Felice All The Bright Colours CD, green LP, Chrysalis, 
28 January 2022: Four Tet. 

Eric Gales Crown, Provogue, 28 January 2022: 

Joe Bonamassa. 

Kate Havnevik Lightship, Continentica, 21 January 2022: 
Talvin Singh (Massive Attack), lan Burdge (Max Richter). 
Hellz Abyss’ latest, houseofhellz.com, 2022: Mike Riggs 
(Rob Zombie). 

HusqwarnaH Front Towards Enemy, Fuel, 3 December: 
Mikael Stanne (Dark Tranquillity). 

Bob Holz Holz-Stathis: Collaborative, MVD, mid-2022: 
John McLaughlin, Jean Luc Ponty, Ralphe Armstrong 
(Mahavishnu Orchestra), Darryl Jones (The Rolling 
Stones), Randy Brecker (Blood, Sweat & Tears), Airto 
Moreira, Brandon Fields (Ray Charles), Dean Brown 
(Eric Clapton), Ric Fierabracci (Tom Jones), Jamie Glaser 
(Bryan Adams), Ben Shepherd (Soundgarden), Frank 
Stepanek (Black Uhuru). 

Beth Hart A Tribute To Led Zeppelin CD, LP, orange, red 
LPs, Provogue, 25 February 2022: Tim Pierce (Bon Jovi), 
Chris Chaney (Jane's Addiction), Jamie Muhoberac 
(Bob Dylan), Dorian Crozier (Joe Cocker), Matt Laug 
(Alice Cooper). 

Judi Jackson Grace CD, LP, Sony, 28 January 

2022: Tommaso Colliva (Erykah Badu), 

Davide Rossi (Coldplay). 

Miles Kane Change The Show, BMG, 21 January 2022: 
Corinne Bailey Rae. 

Kvaen The Great Below CD, LP, Black Lion, 25 March 
2022: Fredrik Andersson (ex-Amon Amarth), Jeff Loomis 
(Arch Enemy). 

Kraemer All The Way, Frontiers, 28 January 2022: Andrea 
Seveso (MSG’s Rob McAuley). 

Aaron Lewis Frayed At Both Ends, Big Machine, 28 January 
2022: Vince Gill. 

Lana Lane Neptune Blue CD, yellow 2LP, Frontiers, 28 
January 2022: John Payne, Erik Norlander (ex-ASIA), 
Jeff Kollman (ex-Glenn Hughes). 

John Mayall The Sun Is Shining Down, Forty Below, 

28 January 2022: Buddy Miller, Marcus King, The 
Bluesbreakers’ Carolyn Wonderland, The Heartbreakers’ 
Mike Campbell, Scarlet Rivera (Bob Dylan), 

Jake Shimabukuro. 

Anais Mitchell, BMG, 28 January 2022: Aaron Dessner 
(The National), JT Bates (Taylor Swift). 

North Mississippi Allstars Set Sail CD, LP; alternate sleeve 
CD, coloured LP, each with two bonuses, New West, 28 
January 2022: William Bell. 


NEWS 


РАШ. DRAPER 
IAT; Ка БЕШ аст 
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Paul Draper collaborates with Steven Wilson 
on concept box set 


Joe Nichols Good Day For Living, Quartz Hill, 11 February 
2022: Blake Shelton. 

Nasson Scars, Frontiers, 28 January 2022: Alessandro 
Del Vecchio (Quiet Riot). 

Matt North Bullies In The Backyard, Round Badge, 

11 February 2022: Stuart Mathis (Lucinda Williams), 
Chris Donohue (Emmylou Harris), Michael Webb 

(John Fogerty). 

Night Shop Forever Night, Dangerbird, 11 February 2022: 
Evan Wiess (Sparks), Alex Fischel (Spoon). 

Jake Xerxes Russell Good And Green Again, Paradise Of 
Bachelors, 21 January 2022: Bonnie ‘Prince’ Billy. 
Reddog & Friends Booze, Blues And Southern Grooves, 
Survival, 4 February 2022: Bill Stewart (Gregg Allman). 
Joss Stone Never Forget My Love, [TBC], 2022: 
Eurythmics’ Dave Stewart. 

Sigrid’s latest, [TBC]: Bring Me The Horizon. 

Sasami Squeeze, Domino, 25 February 2022: Dick 
Verbeuren (Megadeth). 

Serious Black Vengeance Is Mine, AFM, 25 February 2022: 
Henning Basse (ex-Firewind). 

Trailight Chasing Daylight, [TBC], 22 February 2022: Jed 
Simon (ex-Strapping Young Lad), Burton C Bell (Fear 
Factory), Devin Townsend. 

Tarja Turunen/Torsten Stenzel Outsiders, Earmusic, [TBC]: 
Trevor Rabin (ex-Yes), Al Di Meola, Joe Satriani, 
Jennifer Batten, Steve Rothery (Marillion), Mike 
Oldfield, Ron ‘Bumblefoot’ Thal (ex-Guns N’ Roses), 
Vernon Reid (Living Colour), Marty Friedman. 
Mountain’s Leslie West Legacy: A Tribute To CD, silver LP, 
Provogue, 25 March 2022: Bobby Rondinelli, Joe Lynn 
Turner (ex-Rainbow), Rev Jones (MSG), Dee Snider, 
Eddie Ojeda (Twisted Sister), The Doors’ Robby Krieger, 
Guns N’ Roses’ Slash, Zakk Wylde, Randy Bachman, 
Jethro Tull’s Martin Barre, Blackberry Smoke’s Charlie 
Starr, The Cars’ Elliot Easton, George Lynch (Dokken), 
Marty Friedman (ex-Megadeth), Yngwie Malmsteen, 
Steve Morse (Deep Purple), Mike Portnoy (ex- 

Dream Theater). 
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Crue cuts ч. 


Motley Crüe graphic novel due in spring 


Motley Crue’s The Dirt: Declassified is due as a softback 


($24.99), hardback ($39.99), Deluxe outsize hardback ($99.99) 
and Platinum outsize 999-copy hardback ($299.99). The Deluxe 
graphic novel is encased in butcher paper within a lockbox 
slipcase, and comes with UV Spy Pen that affords the revealing of 
secret UV messages within the book, plus four exclusive dossier 
art prints. The Platinum edition adds four Security Clearance 
badges, a UV Spy Map of Los Angeles, and a Secret Dossier 


envelope of papers, photos and redacted band imagery. 


Motley Crue’s The Dirt: Declassified is due via Z2 Comics/ 


Better Noise Music in April. 


Motley Crue get graphic 


PRE-ORDER NOW! 


SCOMICS. COM/MITLETCRUE 





ENTERTAINMENT & MUSIC 
March 12 - 13 


THE DAVID SWARTZ VINYL COLLECTION 
ULTRA RARE RECORDS FROM AROUND THE WORLD 





U.S. and Import Albums, 45’s and 10”s Acetates, 
Test Pressings & Colored Vinyl 


Inquiries: 877-HERITAGE (437-4824) 
Garry Shrum | ext 1585 | GarryS@HA.com 
DALLAS | NEW YORK | BEVERLY HILLS | SAN FRANCISCO | CHICAGO | PALM BEACH 
LONDON | PARIS | GENEVA | AMSTERDAM | HONG KONG HERI TAGE. 
Always Accepting Quality Consignments in 40+ Categories AUCTIONS 


Immediate Cash Advances Available THE WORLD’S LARGEST 
Paul R. Minshull #16591. BP 12-25%; see HA.com 60109 1.5 Million+ Online Bidder-Members COLLECTIBLES AUCTIONEER 


U-Roy Version Galore Expanded 2CD, 
four bonuses, Nicky Thomas Love 
Of The Common People 2CD, 21 
bonuses, Dr Bird, 14 January 2022. 


Jon Burlingame/Geoff Leonard/ 

Pete Walker Music John Barry: A 
Chronology Of Selected Works book, 
Redcliffe Press, January 2022. Due: 
2023 Alexandre Desplat Lee, [TBC] 
October 2023 (20) Hans Zimmer 
Dune II, Water Tower Music. 


Soul/Funk 


Due: December (3) Bar-Kays Too 
Hot To Stop/Flying High On Your 
Love, Superbir (10) Alicia Keys Keys 
2CD, КСА 2022 Elizabeth King / Got 
A Love, Bible & Tire. 


Upcoming Jasmine releases include 
The Soulful Roots Of Philadelphia 
R&B, a Don Gardner 2CD, sets from 
Paul Gayten and Ernie K Doe, and 
Kings Of New York Blues, writes Tony 
Burke. Ш Оп 9 October, the Follow 
That Dream label announced that due 
to a fire at its Impulse warehouse, it 
won't be able to supply Elvis Presley 
releases for 6-12 months. Due: 
December (3) Jimmy Cavallo Rocks, 
Bear Family (17) Chuck Berry Live 
On Blueberry Hill, Dualtone. 


e , | ® 
Fair’s fair? 
World's biggest record fair 
cancelled at last minute 


The bi-annual Mega Record & CD Fair at 
Jaarbeurs, Utrecht, Netherlands, due on 
13-14 November, was pulled at the 
eleventh hour following the Dutch 
government’s announcement of new Covid- 
related control measures. As the 
organisers, Recordplanet, noted: “Jaarbeurs 
Utrecht from Friday [12 November] decided 
to cancel all events at their venue. Despite 
the fact that the Mega Record & CD Fair 
meets all corona requirements, Jaarbeurs 
Utrecht, without consultation with 
Recordplanet, decided to cancel all 
upcoming events. They made this decision 
without waiting on the press conference by 
the Dutch prime minister. We would never 
have made that decision ourselves. We 
deeply regret the decision of Jaarbeurs and 
realise that exhibitors [and attendees] will 
be directly affected by this. The Dutch 
cabinet announced a ban on large events 
from Saturday night [13 November]. As a 
result, Jaarbeurs no longer considered it 
responsible to let events on Saturday go 
ahead. Jaarbeurs has decided to refund the 
tickets, and though we regret its decision, 
we hope to see you again soon.” 

Also on the Сома front, the Welsh Senedd 
voted to continue with Covid certification for 
entry to large-venue entertainment beyond 
15 November, and the Northern Ireland 
Assembly voted on 17 November to do 
likewise from 29 November. 


See jaarbeurs.nl/veilig, recordplanet.nl. 
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Auction houses around the world 


A poster of The Rolling Stones’ first gig with Bill Wyman, 
from Windsor Thames Hotel, December 1962, sold via 
dawsonsauctions.co.uk on 28 October for £30,000 
(estimate £1,200). Ш October auctions by ICZ, Palm 
Harbor, Florida, included (20) signed drumheads from 

Dr Dre, Van Halen, Rush, Page-Plant, The Rolling 
Stones, Fleetwood Mac, Eagles, ZZ Top, Metallica, 
signed guitars from Nirvana, Pink Floyd (27) The 
Traveling Wilburys November (4) Bob Dylan (11) Janis 
Joplin, Led Zeppelin (18) BB King, ZZ Top, Van Halen, 
Rush, Pearl Jam, Fleetwood Mac, Prince, The 
Highwaymen, Bruce Springsteen, AC/DC, Stevie 

Ray Vaughan, The Beatles, signed drumheads from 
Aerosmith, ex-KISS' Peter Criss, Bob Marley. Ш On 1 
November, juliensauctions.com held a charity auction of 
handwritten lyrics from Cyndi Lauper, Faith Hill, Carrie 
Underwood, Frankie Valli, Lee Ann Womack, Lady A, 
George Thorogood, Miranda Lambert, Rosanne Cash, 
Tim McGraw, Ronnie Milsap, Maren Morris, Lucinda 
Williams, Beth Nielsen Chapman, Jason Isbell, Lady 
Gaga. The 6-7 November Amy Winehouse charity 
auction made $4 million, including a dress for $243,200. 
Ш From 30 October to 7 November, backstageauctions. 
com held Rock & Pop and Heavy Metal auctions of 
instruments, artwork, record awards. Bl On 9 December, 
a Music & Memorabilia auction is held via 
bishopandmillerauctions.co.uk. Bl The Tragically Hip’s 
Gord Downie’s 6,835 sq ft, four-bedroom, seven- 
bathroom house with sauna in Rosedale-Moore Park, 
Toronto, was offered in October via thompsonteam.ca for 
$5.98 million. ША 1967 Grateful Dead official T-shirt 
sold via sothebys.com, 14 October, for $17,640. Bl 
Movie, TV & Music Posters & Memorabilia auctions via 
excaliburauctions.com are on 12 February, 14 May, 

13 August, 12 December 2022. В In October, 
gottahaverockandroll.com offered Alice Cooper trousers, 
Tom Petty scooter, Frank Sinatra jacket, shirts from 
Gram Parsons, Madonna, guitars from Eddie Van 
Halen, Linda Perry, Eminem jersey, Lemmy Kilmister 
lighter, Coldplay record award, handwritten lyrics from 
Korn, Tupac Shakur. Ш On 8-9 December, The Guitar 
Auction is held via auctions.gardinerhoulgate.co.uk. Bl The 
5 December Entertainment & Music Memorabilia auction 
via ha.com includes Tupac Shakur handwritten lyrics, 
record awards from WAR, Marvin Gaye, Al Green, Kool 
& The Gang, Diana Ross, Styx, The Three Degrees, 
Billy Idol, The Turtles, Aerosmith, Tesla, Cheap Trick, 
Sevendust, Big Country, Lita Ford, Fine Young 
Cannibals, Rick Springfield, Blondie, Hanson, Skid 
Row, Michael Bolton, Cher, The Black Crowes, 

Bay City Rollers, ZZ Top, Roger Daltrey, Teddy 
Pendergrass, Bryan Adams, Jefferson Starship, KISS, 
Heart, Supertramp, The Spinners, Billy Squier, Dolly 
Parton, Whitesnake, Elton John, Air Supply, Tori 
Amos, Jimmy Buffett, Foreigner, Journey, Christopher 
Cross. Ihe 6 November auction included a Grateful 
Dead 1966 poster that sold for $109,375, a Hank 
Williams poster, $137,000, and The Beatles, Shea 
Stadium, 1966, $150,000. В In October, Justin 
Timberlake's 13,530 sq ft, nine-bedroom, 11-bathroom 
house with swimming pools, tennis courts, 10 acres, in 
Hollywood Hills, was offered via Hilton & Hyland for $35 
million. Hi On 28 October, Bonhams Los Angeles offered 
a Prince coat, estimate $120,000. Ш The 28 October 
nedsanders.com auction included Beyonce dress, Adam 
Lambert stage suits, handwritten lyrics by Bob Dylan, 
Charlie Daniels, signed guitars from The Who, KISS, 
Eddie Van Halen, Bon Jovi, Keith Richards. 8 On 10 
September, Wu-Tang Clan's one-off Once Upon A Time In 
Shaolin was reportedly sold to the 74-strong PleasrDAO 
cryptocurrency collective for $4 million. BI On 12 January 
2022, a vinyl/musical instruments auction is held via 
stroudauctions.co.uk, while a Music & Entertainment 
auction is on 18 January via specialauctionservices.com. 
Е Tim McGraw/Faith Hill's 3,298 sq ft, three bedroom, 
three-bathroom house with barn and 135 acres on Carters 
Creek Pike, Franklin, Tennessee, was offered via McEwen 
Group in October for $9.995 million. Bl Auctions by 
Heroes & Legends of Encino, California, included 23 
October, signed guitars from ZZ Top, Bruce Springsteen, 
Black Sabbath, Eagles signed drumskin, Jimi Hendrix 





NEWS 


Grateful they kept it: Dead T-shirt sells for $17,640 


handwritten letter, 13 November, signed drumheads 

from Earth, Wind & Fire, Stylistics, Kenny Wayne 
Shepherd, The Young Rascals, Toto. В On З 
December, a musical instruments/vinyl auction is held via 
warrenandwignall.co.uk. Bl An acetate of Frank Wilson's 
Do | Love You ultra-rare soul 7” was offered on 29 
October by Nick Barber Auctions of Felixstowe, estimate 
£3,000. E Elvis Presley and The Who acetates were 
offered via William George Auctions of Edinburgh on 3 
November, while the 26 October sale by Omega Auctions 
of Newton Le Willows included acetates of Def Leppard, 
Eddie & The Hot Rods, Kevin Ayers, The Animals, Pink 
Floyd, Kate Bush, Chris Farlowe, Wings. On 30 
November, George Harrison's former three-bedroom 
house at 25, Upton Green, Speke, Merseyside, was 
offered with a £200,000 estimate. Ш A Syd Barrett (Pink 
Floyd) guitar was offered via Cheffins of Cambridge, 28 
October, estimate £10,000. Ш Signed drumskins from 
Motorhead, Stevie Wonder, signed Pink Floyd 
drumsticks, Iron Maiden signed cymbal, signed guitars 
from The Darkness, Saxon, Elvis Presley hair, record 
awards from Carpenters, Status Quo, Kaiser Chiefs, 
Westlife, Alicia Keys, Jamie Cullum, Meat Loaf, were 
offered 2 November via Hansonsauctioneers.co.uk. Bl On 
21 September, the world's first dedicated music NFT 
platform, Loud Market, launched at loudnft.co. Bl On 18 
August, The Residents’ The Act Of Being Polite digital 
artwork МЕТ was offered via sothebys.com. Ш Seven 
unique Interpol recordings, paired with David Lynch 
animations, were offered as МҒТ5, 26 October-9 
November, via lynchxinterpol.tv. B Steve Aoki has 
launched oddkey.com as a NFT marketplace for digital 
artwork. Ш On 19 November, MIA offered an exclusive 
digital artwork МЕТ for charity via foundation.app. Bl In 
October, Diddy's 9,655 sq ft, six-bedroom, six-bathroom 
house with cinema, spa, pool, 0.54 acres, in Toluca Lake, 
Los Angeles, was offered via Compass for $7 million, 
while, in November, Camila Cabello's 3,570 sq ft, four- 
bedroom, four-bathroom house in Hollywood Hills, was 
offered for $3.95 million. Bl A 17 November auction by 
Bonham's of Knightsbridge, London, included an Oasis 
drum kit, Eddie Van Halen guitar, Amy Winehouse 
dress, and a piano used by Paul Weller, The Stone 
Roses, The Charlatans, Ash, Manic Street Preachers, 
Oasis. Ш Four Richard Avedon prints of The Beatles sold 
via christies.com, 15 October, for £742,500. On 27 
October, UK Chancellor Rishi Sunak announced £2 million 
for a new immersive The Beatles experience, The Pool, 
due on Liverpool's Mersey waterfront. Bl John 
Mellencamp's 1,880 sq ft, three-bedroom, two-bathroom 
house with six acres in Santa Barbara was offered in 
October via Luxton Real Estate for $4.5 million. BI Mariah 
Carey's 3,044 sq ft, four-bedroom, two-bathroom house 
with 5.9 acres in Lewisboro, New York, was sold in 
October via Sotheby's International for $757,444. Bl The 
16 December Nile Rodgers charity auction via New York 
Christie's features guitars, a jukebox, road case, seven- 
only model Porsche car (estimate, $200,000), Studio 54 
sound console ($100,000). В The Icons М Idols: Rock М 
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MIDGE URE 
...in a picture frame... 


This book is a stunning collection of photographs 
taken by Midge on his travels between 1980 and 
1985. Documenting recording studios, on tour, 
directing promotional videos (for Ultravox, Phil 
Lynott, Fun Boy Three, Bananarama) and road 
trips. This is a fascinating travelogue of a working 
musician. 


HARDBACK BOOK OUT 18'" NOVEMBER 2021 


NEWS 





Memorabilia lane 
Auction houses around the world 


Roll auction of 19-21 November via juliensauctions.com included guitars from Joni Mitchell’s Jaguar sketch was offered for charity via explorersagainstextinction. 
Eric Clapton (estimate, $500,00), David Gilmour ($100,000), Elvis Presley irostrum.com. Bl On 4 October, a signed Megadeth guitar was offered via auction. 
($90,000), U2's The Edge ($70,000), Jim Croce ($60,000), Eddie Van Halen megadeth.com. Ш On 9 November, Ozzy Osbourne offered 10 handwritten lyrics 
($50,000), Megadeth ($20,000), handwritten lyrics from Robert Plant for charity via soundwavesartfoundation.com. Bl On 27 October, Saxon’s Biff 
($300,000), KISS, Eurythmics, Oasis, Tupac Shakur, handwritten set-lists Byford sold a Honda Goldwing motorbike for £3,700 via eBay. E On 9 December, 
from The Beatles, Sex Pistols, Bob Dylan painting ($200,000), Kurt Cobain U2's Achtung Baby Trabant 601 car bonnet is offered for charity via phillips.com. 


artwork, Nirvana unissued 17-track demo tape ($5,000), Quiet Riot mask, 
Keith Richards jacket, Foo Fighters' Taylor Hawkins drum kit ($60,000), 
Grateful Dead's Jerry Garcia banjo, Red Hot Chili Peppers' Flea cabinet, Michael 
Jackson shoes, sunglasses, Madonna headband, Lady Gaga helmet. Ш The 
charity heartresearch.org.uk/heart-auction anonymous art auction via eBay, 22-31 
October, included pieces by Chvrches, Liam Howlett (The Prodigy), Kevin 
Shields (My Bloody Valentine), Andy Bell, Mark Gardener, Laurence Colbert 
(Ride), James Alexander Graham, Andy MacFarlane (The Twilight Sad), Jamie 
Hewlett (Gorillaz), Robert Smith (The Cure). Bl Two Banksy prints owned by 
Massive Attack were sold for charity 29 October via eastbristol.co.uk for 
£155,100. В In October, Ariana Grande's 10,094 sq ft, four-bedroom, seven- 
bathroom house in 0.35 acres on Bird Streets, Los Angeles, was sold by Douglas 
Elliman for $14 million, while, in November, John Fogerty's 9,000 sq ft, six- 
bedroom, eight-bathroom house in 0.63 acres at Encino, Los Angeles, was sold 
for $8 million. Bl On 4 November, Jeff Healey's Jackson Siamese double-neck 
guitar was offered via 12fret.com for $12,000. В Carlos Santana's 4,386 sq ft, 
four-bedroom, four-bathroom house in Princeville, Hawaii, was offered in 
November via realtor.com for $4.795 million, while Aerosmith's Joe Perry's 
seven-acres Brook Haven Farm, Duxbury, Massachusetts, was $4.5 million. 

Kid Rock's former 6,000 sq ft, six-bedroom, six-bathroom house with garages, 
boathouse, 0.85 acres on Dwight Street, Detroit, was offered in November via 
Skyline Realty for $2.1 million. Bl In November, Gordon Giltrap offered a settee, 
free to anyone who'd collect it, via giltrap.co.uk/contactus.l On 28 November, A Stones poster from Bill Wyman's first show sells for 25x estimate! 





Pictures At An Exhibition 


Artwork, photos and ephemera on public display 





The Dave Matthews Band Inside And Out exhibition is 
at Los Angeles Grammy Museum to 6 February 2022. 
It includes a Chet Atkins guitar, band sax, drum 
kit, bass, handwritten lyrics, set-lists, studio notes, 
drawings. Bl The Sanctuary: The Unlikely Home Of 
British Rave exhibition runs at MK Gallery, Midsummer 
Boulevard, Milton Keynes, 4 December-23 January 
2022. It includes ephemera such as flyers and is 
seeking contributions via submissions@sanctuarymk. 
co.uk. Bl The Jam/The Style Council This Is The 
Modern World exhibition, Brighton Valley Gardens, 
30 July-29 August 2022. В Franz Ferdinand's Bob 
Hardy Show Days/No Show Days photo exhibition is 
at Sogo Arts, Saltmarket, Glasgow, to 24 December. 
The Elvis Presley Elvis: Direct From Graceland 
exhibition of 300 items is at Bendigo Art Gallery, View 
Street, Bendigo, Victoria, Australia, 19 March-17 


June 2022. It features clothing including his wedding ў | 
outfit, 68 Special costume, jumpsuits, karate gear, А | | | 
and jewellery, plus gold telephone, and drums. 
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An art exhibition by Sigur Rós' Jonsi, Obsidian, with 1 
soundtrack, is at Tanya Bonakdar Gallery, West 21st 
street, New York, to 17 December. Ш The Tupac 
Shakur exhibition, Wake Me When I'm Free, with 
handwritten lyrics, notes, artwork, is at Canvas, LA 
Live, Georgia Street, Los Angeles, from 21 January 
2022. В The Bill Anderson As Far As | Can See 
exhibition, including guitars, clothing, handwritten 
lyrics, is at the Country Music Hall Of Fame & Museum, 
Nashville, from 4 December. Ш Heather Philipson’s 
Ruptire No 1 — Blowtorching The Bitten Peach art 
installation featuring Soft Cell is at Tate Britain, 
London, to 22 January 2022. Ш Thomas Leer/Robert 
Rental's From The Port To The Bridge exhibition of 
photos, equipment, ephemera, is at London Russell 
Square Horse Hospital, 21 January-10 February 
2022. В The US Postal Service plans to issue a Pete 
Seeger stamp іп 2022. В The Mark Fisher: Drawing 
Entertainment exhibition of concert designs for The 
Rolling Stones, Pink Floyd, Jean-Michel Jarre, 
Elton John, Madonna, Lady Gaga, Janet Jackson is 
at the Tchoban Foundation Museum For Architectural 
Drawing, Christinenstrafse, Berlin, Germany, to 16 
January 2022. 





Thomas Leer/Robert Rental instruments 
and more, on show 


Got any news? Send it to 
tim.jones@metropolis.co.uk 
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SPECIALIST MUSIC AUCTIONEERS 


WE ARE THE NO. 1 AUCTION HOUSE WORLDWIDE FOR VINYL 


& THE FASTEST GROWING FOR MEMORABILIA O М EGA 


THE BEST PLACE ТО SELL YOUR COLLECTION AUCTIONS 













11TH JANUARY 2022 
RARE & COLLECTABLE VINYL RECORDS 


8TH FEBRUARY 2022 
MUSIC MEMORABILIA 


David Bailey AuARCH Д THe UK ШИЛ; 
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Bictecrzist 
33*28232455Z 


SOLD £9,250 ~~ SOLD £8,600 


REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 


IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY 15 
TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO, 
MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, 
STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS AND MORE... 


WE ACCEPT CONSIGNMENTS WORLDWIDE 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 
Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office@omegaauctions.co.uk 
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Gary Numan on 
his coloured vinyl 
Singles box set 





Tell us about how the 
box set came about. 

| believe the more hardcore fans had been 
asking about gathering all the early Beggars-era 
singles into one package for some time. Beggars 
mentioned to me that they were thinking about 
putting something special together, and | thought 
that it was a great idea. I’m not usually a fan 

of revisiting the past, but the ideas that they 
presented for a box set were so good that | was 
sure the fans would love it. | think the idea was 
always for it to be a vinyl release, and that’s one 
of the reasons that | was so enthusiastic about 
it. l'm a big fan of vinyl, and these were all vinyl 
releases originally, so it made sense. 


Did you get involved in putting together 

the package? 

From the very beginning, | was sent various ideas 
for the packaging, the layouts, the artwork, all 

of it. | was kept up to speed throughout, though 

| had no hand in any of it, as | thought it was 
fantastic from the outset. | couldn’t think of 
anything that would’ve made it any better. In my 
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Opinion, it’s опе of the best Gary Numan items 
ever designed. | love it, and | think Beggars did 
an amazing job putting it together. It’s beautiful 
and exactly what the fans were asking for. Better, 
actually. | doubt that many fans expected it to be 
as good as it is. 


Were you involved in the remastering 

or test-pressings? 

| wish. Sadly, my hearing is destroyed these days. 

| can’t even mix my own albums anymore, as | can 
hear virtually nothing above the low mid-range. 

So, things like checking test pressings have all 
become a bit pointless for me, as | can't trust what 
I’m hearing. Plus, the pandemic made it unsafe 
and hard to travel to the mastering sessions, so 
they were out as well. Luckily, Steve Webbon at 
Beggars, who I’ve known since 1978, has a great 
ear, and | trust his opinion on these things. 


Do you keep test-pressings yourself? 

| have a very poor collection of my own 

music, unfortunately. Friends will come over, and 

| give everything away. My wife, Gemma, is much 
better at keeping copies of my releases, but she 
won't let me anywhere near her collection, in case 
| start giving that away as well! 


Do you have anything else unissued in your 
archive that could come out in future? 


“IT’S BEAUTIFUL AND EXACTLY WHAT 
THE FANS WERE ASKING FOR. I DOUBT 
THEY'D EXPECT IT TO BE SO GOOD" 
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News, views and interviews 
from the world of vinyl 





Tuneway army: Numan for the fans 


As far as original music is concerned, | honestly 
don’t know. It’s amazed me just how much 

stuff has been found over the years that 

| barely remember recording. These days, | work 
from home, and I'm very structured in how | do 
things, and nothing is developed to a finished 
song that doesn't work from the outset. Back 

in the day, | used to record every little idea and 
only use some of them. So there was a lot more 
left on the shelf back then. 


Are there plans for more vinyl releases? 

I’m told that the original Tubeway Army album is 
in line for a vinyl re-release. а love to see that 
happen. Also, the Warriors album is on orange 
vinyl and that looks really good. 


Is vinyl an important part of your 

own collection? 

| used to have a fantastic vinyl collection of 

my favourite artists, but we were burgled many 
years ago, and one of the things that they took 
was that. | never bothered to replace it. | don't 
buy albums much anymore, because | very rarely 
sit down and just listen to music. | haven't for 

a very long time. | do love vinyl, though. I’m glad 
to say that all of my children prefer it above all 
other formats as something to own. 


Gary Numan 45x15 The Singles Collection, 
1978-83 15 x 7" box (two red, seven blue, 
six green 7"s), is on Beggars Arkive. 


Photo: (Gary Numan) Steve Goudie 


This month: Pet Shop Boys - West End Girls 
My first vinyl purchase was Pet Shop Boys' West End Girls in 
1985, not the original '84 release [a faster version produced by 
Bobby Orlando — Ed]. | was 12 and obsessed by the synth chords 
coupled with bass provided by the enigmatic Chris Lowe, and the 
lyrics sung by a stoic Neil Tennant. This led to me becoming a huge 
Pet Shop Boys fan, buoyed by the extensive range and versions 


of vinyl (and then cassettes) they offered on every release. By the 
time | was 16, in 1989, | had amassed an impressive Pet Shop 
Boys collection, which included the sought-after 10" of West End 
Girls and Love Comes Quickly, and other collectibles such as 
the lan Levine mix of Paninaro. Unfortunately, | sold my whole 
collection in 1991 to start buying CDs, something | regret 
to this day! In June 2019, my girlfriend bought me a 
turntable and so started the journey of collecting 
vinyl once again and l'm loving it. The PSBs 
collection is growing again and it 
definitely wont be sold this time! 
Geraint Wiliams 


UPCOMING VINYL 


RELEASES 





Romeo’s Daughter, Delectable, 
Rapture, Spin 180g LPs, each with 
bonuses, are due via Renaissance 

їп 2022. 

Big Sean Finally Famous 

Deluxe remix 2LP, Good Music, 

17 December. 

Elmore James Тһе Fire/Enjoy Singles 
7x7” box, Pvine, З December. 


Smokie The Montreux Album 
Expanded 2LP, four bonuses, 

Music On Vinyl, 3 December. 
Foster The People Torches X orange 
2LP, bonuses, Legacy, 8 April 2022. 
Eddie Piller Presents British Mod 
Sounds Of The 1960s 34-track 2LP, 
red, blue 2LP, 100-track 6LP/print, 
clear 61Р, 4CD/book, Demon, 

4 February 2022. 

Fela Kuti Box Set #5 7LP/poster, 
with Why Black Man Dey Suffer, 
Noise For Vendor Mouth, Excuse 

О, Kalakuta Show, ІКоуі Blindness, 
Original Sufferhead, Overtake Don 
Overtake Overtake LPs, Partisan, 

10 December. 

Alabama Shakes Sound & Color 
Deluxe crimson 2LP, CD, seven 
bonuses, is due via atorecords.com. 
Gorillaz 20th Anniversary Super 
Deluxe 8LP/book, with G Sides, 
Demoz LPs, Gorillaz, Laika Come 
Home, Live At The Forum 2001 2LPs, 
10 December, store.gorillaz.com. 


The Long Blondes Someone To 
Drive You Home red, beige 2LP, 11 





Bag some blues: Elmore James 





bonuses, Rough Trade, 
10 December. 


Rihanna Music Of The Sun orange 
LP/T-shirt box, A Girl Like Me green 
LP/T-shirt box, Good Girl Gone 

Bad clear 2LP/T-shirt box, Rated R 
coloured 2LP/hoodie box, Loud pink 
2LP/T-shirt box, Talk That Talk green 
2LP/T-shirt box, Unapologetic red 
2LP/T-shirt box, Anti red 2LP/T-shirt 
box, are out via shoprihanna.com. 


Dinosaur Jr Sweep It Into Space 
splatter LP has mid-December 
pre-orders via shop.brooklynvegan. 
com, along with Corrosion Of 
Conformity Deliverance orange 
2LP, three bonuses. 

Killswitch Engage The End Of 
Heartache coloured 2LP, with 
bonuses, Run Out Groove, 


Forthcoming limited-run vinyl 
releases to look out for 


Hiss Golden 
Messenger 

O Come All Ye 
Faithful (Merge 
MRG 775 LP, LP, 
2021) 





Described as “a seasonal record with 
vibe” by Hiss Golden Messenger’s MC 
Taylor, this country-tinged collection 
features wonderful covers of tracks by 
Woody Guthrie, Spiritualized and 
Creedence Clearwater Revival. Also 
included are some stunning originals, 
which should stand the test of many 
a contemplative Christmas time. The 
vinyl edition is available to order now, 
with a limited pressing on a “bone, 
red and green splatter” colourway. 


Various Artists 
Home Alone 
Christmas (Real 
Gone Music 
RLGM 13001 
PMI, LP, 2021) 





Something else to get us in the 
festive mood, with the highlights of 


Rihanna long-sleeve, boxed up 


10 December. 

Scorpions Rock Believer 180g 
ІР, CD, Deluxe 1806 2LP, 2CD, 
five bonuses, Spinefarm, 25 
February 2022. 

Dashboard Confessional Д// Тһе 
Truth That | Can Tell LP, red, blue, 
gold, green LPs, pink LP/flexidisc, 
CD, cassette, Hidden Note, 25 
February 2022. 


Heavenly John Peel 14.04.91 
with bonuses, John Peel 07.05.94 
2 x /”/postcards sets, Precious, 14 
January 2022. They're followed by 
2 x f"/postcard sets of The Weather 
Prophets Janice Long 10.10.85, 
John Peel 01.12.86 by February; 
Hefner Steve Lamacq 15.07.98, 
John Peel 13.10.98 in February; 
Prolapse John Peel 20.08.94, 
John Peel 08.04.97, in May. 


John Williams' enduringly popular 
scores from the first two Home 
Alone films being combined with 
seasonal renditions from the likes 
of Darlene Love, TLC and Tom 
Petty. An essential stocking-filler 
for all the filthy animals out there, 
available on red and green 
"Christmas Party" swirl-effect vinyl. 


Wasuremono 
Let's Talk, 

Pt. 2 (The 
Wilderness 
Records 
LETSTALK 001, 
LP, 2022) 


b 





Looking ahead to the new year, the 
second instalment of Wasuremono's 
Let's Talk opus is coming up for 
release, alongside a gatefold double- 
LP which includes this new collection 
and its critically-acclaimed Pt. 1. 
predecessor. This excellent Wiltshire 
outfit deal in urgent, beautiful indie- 
pop, which should appeal to fans of 
Arcade Fire, Teenage Fanclub and 
Clap Your Hands Say Yeah. The 

vinyl package will also include a 

rare yellow sunflower flexidisc, 
featuring an unreleased bonus 

track called Happier. 

Charlie Ashcroft 
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Franz Ferdinand Hits To The Head 
LP, CD, two new cuts, Domino, 11 
March 2022. 


The Gun Club Preaching The Blues 
T x ("[book box, Flood Gallery, 21 
January 2022. 


The Metallica Vinyl Club 2.0 offers 
4 x 12”, April-November 2022, via 
metallica.com. 


3 December Sly & The Family 
Stone There's A Riot Goin’ On red 
LP, Legacy; Inspiral Carpets Life 
gold LP, Mute; Blue Rodeo Many 
A Mile LP, CD, Warners; Vangelis 
Albedo 0.39 180g LP, America Hat 
Trick copper 180g LP, The Byrds' 
Gene Clark Collected 180g 3LP, 
Sugar Ray Lemonade & Brownies 
green 180g LP, Music On Vinyl; 
Sheryl Crow Live At The Capitol 
Theatre 2LP, Cleopatra; Barry Gray 
Captain Scarlet & The Mysterons 
red 2LP, Silva Screen; Goblin 

The Horror Original Soundtracks 
20th Anniversary Deluxe, Ennio 
Morricone Dollars, Dust And 
Pistoleros: The Westerns Anthology 
coloured 10LP boxes, Cinevox; 

New Found Glory December's 
Here coloured LP, Hopeless; 

Carol Grimes & Delivery Fools 
Meeting LP, Tapestry; The Keith 
Tippett Group / Am Here... You Are 
There LP, Akarma; Bixiga 70 LP, 
Glitterbeat; The Waller Creek Boys 
Featuring Janis Joplin LP, Lion; 
Gov't Mule Deja Voodoo red LP, Let 
Them Eat Vinyl. 


10 December Flag Day OST LP, 
Republic; Anita Lane Sex O'Clock 
LP, CD, Mute; Green Day The BBC 
Sessions 2LP, blue, pink 2LP, clear 
21Р, CD, Warners; Mouth Congress 
Waiting For Henry 2LP, tan, blue 
2LP/print, Captured Tracks; Neville 
Staple From The Specials And 
Beyond coloured 2LP, Cleopatra; 
Common A Beautiful Revolution Pt 
2 yellow 2LP, Loma Vista; The New 
Pornographers Mass Romantic red 
LP/red 7", Fucked Up David Comes 
To Life yellow 2LP, Matador; Stacey 
Kent Songs From Other Places LP, 
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: collectors to Invest in? 





This month: 
Video games 
music 


Names like Ben 
Daglish, Martin 
1 Galway and David 
: Whittaker will probably be unfamiliar : 
: to most RC readers. If, however, 
: they used to own a Commodore 64 
: gaming computer then the music 
: they composed for games like Last 
Ninja, Wizball and Glider Rider will 
: be etched into their brains. 
In recent years the music from 
: classic games has moved into 
: vinyl, with some records becoming 
: collectable. DID Chip Sounds: Тһе 
: Music Of The Commodore 64 
: (Robot Elephant КЕК 013) now 
: changes hands for up to £60. 
: For those of you who got into 
: gaming later than this, don't worry. 
: Fans of the Sega Mega Drive can 
: hunt down the 2007 LP limited to 
: 3,500 copies on blue vinyl (Sega 
: AS MDU C001) that pulls together 
: some classic themes like Space 
: Harrier, Vectorman, Ristar and 
: Fantasy Star 2 (£60). 
| In fact, Sega have been banging 
: out electronic music from their 
: classic games since the late 80s 
: and, while most were on CD, there 
: are some great albums to drop 
: your needle on. Although Sonic 
: The Hedgehog originally appeared 
: in 1991 the first pressing of Sonic 
: Adventure (2017 Brave Wave BW 
: SGA 001) on blue and white vinyl is 
: worth at least £100. The same label : 
: has issued а 41Р definitive musical  : 
: collection of Street Fighter Il (2016 
: GS 001) that is selling for over 
: £200. The classic Doom soundtrack : 
: by Mick Gordon has also made it | 
: onto vinyl with the blood-red vinyl UK : 
: edition from 2018 (Laced No Cat + 
: no) selling for at least £40. 
: . My personal favourite Mega 
: Drive game, Road Rash, is on 
: vinyl, though this appears to be a 
: bootleg — but I still want it. When 
: it comes to Nintendo some of the 
: rarest vinyl is also unofficial with The 
: Legend Of Zelda music cut onto an 
: LP with cover art that replicates Pink : 
: Floyd's The Dark Side Of The Moon, 
: Castlevania replicates the cover of 
: The Clash LP London Calling and — 
: gulp — their Pokémon LP replicates 
: Banksy's Flower Thrower artwork 
: and sells for big money. 
There are plenty of legal 
: computer game soundtracks out 
: there for you to buy on sites like 
: Amazon that include Ghost Of ] 
: Tshushima, Resident Evil, Star Wars, : 
: Assassin's Creed and even good old 
: Dr. Who... lan Shirley 
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Carmine Appice: guitar aficionado 


Candid; Rilo Kiley’s Jenny Lewis 
Rabbit Fur Coat LP, Love’s Way; 
John Coltrane Crescent, Live At 
The Village Vanguard 180g LPs, 
Impulse!; Lady Gaga Born This Way 
Reimagined 180g 3LP, Interscope; 
Morphine Cure For Pain 180g 2LP, 
Run Out Groove; Widespread Panic 
LP/white LP, Miss Kitty’s Lounge 
2LP, Ain’t Life Grand purple, yellow 
2LP, Widespread; Devin Townsend 
Galactic Quarantine 2LP, InsideOut; 
Johnny Kidd & The Pirates 

Please Don’t Touch! 180g LP, Bear 
Family; Katatonia Brave Murder 
Day LP, Dethroned & Uncrowned 
2LP, Peaceville; The Hold Steady 
Open Door Policy pink LP, Positive 
Jams; The Residents Duck Stab! 
Alive! 3LP, Grand Chess; Bonnie 
“Prince” Billy & Bill Callahan Blind 
Date Party LP, CD, Drag City; Jim 
Peterik & World Stage Tigress 





‘SAMANTHA JONES 
A GIRL NAMED SAM 


(PENNY FARTHING PELS 501, LP, 


UK, 1970) £15 


Formerly of The Vernons Girls, Samantha Jones 
is regarded as one of Britain’s finest, albeit one 
of its least acknowledged, female singers of the 605, апа 
this album is a perfect showcase for her talents. 

Her first album got a US-only release. A Girl Named 
Sam was her debut UK album and was produced by Mark 
Wirtz of Keith West/Teenage Opera fame. Jones recalls 
the sessions with great affection. "He was such a lovely 
lad, so sweet," she tells RC. "And | gave him a hard time. 
| gave him the full diva treatment, but we enjoyed working 


together." 


The album contains two tracks released as singles the 
previous year: Do | Still Figure In Your Life was a cover 
of the 1967 Honeybus single, and Today (Without You) 
was an original by Wirtz and Kris Ife. A terrific upbeat 
commercial track, it was successful all over Europe. 
“| absolutely hated it!” Jones admits. "However, Mark 
liked it, and certainly when | sang it around Europe 


everybody loved it.” 


Not a songwriter herself, here Jones delivers top quality 
covers of songs by Bacharach and David (l'Il Never Fall 
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coloured 2LP, Frontiers; Lambchop 
I Hope You're Sitting Down/Jack's 
Tulips 2LP, Merge; Kylie Minogue 
Disco: Extended Mixes 2LP, BMG; 
Social Distortion White Light, 
White Heat, White Trash silver 180g 
LP, Pharoah Sanders Moon Child 
purple 180g LP, Music On Vinyl; 
Margo Guryan 29 Demos gold 2LP, 
Modern Harmonic. 


17 December Guided By Voices’ 
Robert Pollard From A Compound 
Eye 2LP, GBV; The Pineapple 
Thief's Bruce Soord/Jonas Renkse 
Wisdom Of Crowds 2LP, Kscope; 
Vanilla Fudge's Carmine Appice 
Guitar Zeus 25th Anniversary 
4LP/3CD, Deko; Claudio 
Simonetti's Goblin Profondo 
Rosso Live Soundtrack Experience, 
Suspiria Live Soundtrack Experience 
LPs, Svart; De La Soul 3 Feet 


NEWS 


High And Rising blue, magenta 2LP, 
Tommy Boy; Avenged Sevenfold 
Nightmare blue 2LP, Hopeless; Chet 
Baker Cool Cat clear 180g LP, Art 
Blakey Chippin' In clear 180g 2LP, 
Tidal Waves; Joe Jackson Body And 
Soul 45rpm 21Р, Intervention; Sum 
41 Does This Look Infected? blue, 
red, orange, green LPs, Aquarius; 
Memphis Slim B/ues Essentials gold 
LP, Cleopatra; The Everly Brothers 
One Night At The Royal Albert Hall 
blue 2LP, Stardust; Twisted Sister 
Greatest Hits 2LP, Friday; Nils Frahm 
Old Friends New Friends 2LP, BMG; 
Flying Lotus Yasuke LP, Rhino; 
Shakira Laundry Service orange 
2LP, Legacy; Francois De Roubaix 
Daughters Of Darkness 180g LP/ 
poster, Elvis Presley Elvis Now 
180g LP, Florence + The Machine's 
Isabella Summers/Brian H Kim 
Panic red 180g LP, Aretha Franklin 
Unforgettable 180g LP, Yeah!!! purple 
180g LP, Music On Vinyl; Kings 

Of Convenience Quiet Is The New 
Loud, Riot On An Empty Street LPs, 
Universal; Carly Simon The Best Of 
red 180g LP, Bread The Best Of 180g 
LP, Friday; Ween GodWeenSatan 
coloured 2LP, ATO. 


24 December Great White Great 
Zeppelin coloured LP, Cleopatra. 


31 December Dave Brubeck Live At 
Тһе Kurhaus 1967, Art Blakey Live Іп 
Scheveningen 1958, Ella Fitzgerald 
Live At The Concertgebouw 1961 
180g 2LPs, The Lost Recordings; Ms 
Dynamite A Little Deeper purple 2LP, 
U-Roy Natty Rebel LP, Universal. 


7 January 2022 Angels & Airwaves 
І-Етріге, We Don’t Need To Whisper 
silver 2LPs, SRC; April Wine Walking 
Through Fire, Animal Grace, One For 
The Road Live In Ottawa, First Glance 
LPs, Aquarius; Carroll Thompson 
Hopelessly In Love LP, Trojan; Joe 
Hisaishi Kids Return, Kikujiro No 
Natsu LPs, Lawson. > 


In Love Again), Jackie De Shannon (Put A 

Little Love In Your Heart), Ray Davies (I Go To 
Sleep), and Goffin & King (You Make Me Feel 
Like A Natural Woman). She also dipped into 
the songbook of largely unknown US songwriter 
Margo Guryan [who sadly died in November 
2021] for a fine version of Come To Me Slowly. 
Wirtz himself handled the arrangements, and 
Beatles photographer Dezo Hoffman took the cover shot. 
Sleevenotes were provided by Kinks manager Larry Page, 
who described the album as "a mixture of songs of varied 
stylings that shows her versatility". 

Jones admits that, early on, she had wanted to be "a 
rock chick" but began to move towards TV and cabaret. 
And while she enjoyed live performance, she absolutely 
loved recording. And she would continue releasing albums 
and singles for another 15 years. It was while doing a 
solo spot on a Beatles TV special back in1964 (while still 
a Vernons Girl) that ex-Joe Meek man Charles Blackwell 
persuaded her to go solo, predicting a successful career. 

This album bears out that judgment. It's a strong 
selection of songs, with top-class arrangements and 
production, and great vocals from Jones. Her failure to dent 
the UK charts remains baffling and unjust. 





David Pearson (Sam Jones' quotes are taken from an 
interview she conducted with Pearson in 2020). 





THE OFFICIAL LIVE BOOTLEGS 
VOLUME ONE 


RELEASED 26 NOVEMBER 2021 


DELUXE 10CD BOX SET & DIGITAL 


CONTAINS 5 EPIC 2CD CONCERTS: 
BUFFALO, USA, 1982» WORCESTER, USA, 1983 
SAO PAULO, BRAZIL, 2007 • TOKYO, 2008 • LONDON, 2010 


FEATURING THE ORIGINAL LINE-UP: 
GEOFF DOWNES, STEVE HOWE, CARL PALMER, JOHN WETTON 


BOOKLET WITH RARE BAND PHOTOS & SLEEVE NOTES 
NEW COVER ARTWORK BY ROGER DEAN 


AVAILABLE TO ORDER NOW 
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FIRST TIME ON VINYL – AVAILABLE NOW! 





14 January The Temperance 
Movement Caught On Stage LP, 
Earache; Melissa Etheridge One 
Way Out LP, BMG; Allman Brothers 
Band Тһе Final Note 2LP, ABB; 
Avenged Sevenfold orange 2LP, 
Waking The Fallen coloured 2LP, 
Hopeless; BB King The Jungle 

180g LP, Groove Diggers; Halford 
Resurrection 2LP, Century Media; 
U-Roy Solid Gold 2LP, BMG; Blood 
Red Shoes Ghosts On Tape LP, CD, 
Velveteen; Willie Hutch Season For 
Love LP, Be With; Nine Inch Nails 
Quake 2LP, Nothing; Kurt Vile & 
Steve Gunn Vile Gunn purple ІР, 
Three Lobed; Phish Joo Late To Pray 
LP, Shadow Kingdom. 


21 January Band Of Horses Things 
Are Great LP, CD, BMG; Ludovico 
Einaudi Underwater 2LP, blue 2LP, 
CD, Universal; John Carpenter & 
Alan Howarth Escape From New 
York blue 2LP, Silva Screen; Fun 
Lovin' Criminals Come Find Yourself 
2LP, Chrysalis; Ryan Adams Big 
Colors red LP/7”, Pax Americana; 
Teddy Pendergrass The Voice 

ЗІР, BBE; Horace Andy Тһе King 
Tubby Tapes 2LP, Demon; Edge 

Of Forever Seminole white LP, CD, 
Frontiers; Kreator Violent Revolution 
2LP, Nuclear Blast; Chicago Transit 
Authority red 180g 2LP, Winger 
green 180g LP, Johnny Cash Johnny 
99 clear 1806 LP, Friday; Stealing 
Sheep & The Radiophonic 
Workshop La Planéte Sauvage 21Р, 
CD, Fire. 


28 January Carly Pearce 29: 
Written In Stone 2LP, Big Machine; 
Sigur Rós’ Jónsi Without Remorse 
OST 2LP, Krunk; Pino Palladino & 
Blake Mills Notes With Attachments, 
Roy Haynes Out Of The Afternoon, 
Duke Ellington Meets Coleman 
Hawkins 180g LPs, Impulse!; 
Hawkwind Sonic Attack blue LP/7”, 
Atomhenge; Sunn Q))) Metta, 
Benevolence 2LP, CD, Southern 
Lord; Pixies Live In Brixton red, 
orange, green, blue 180g 2LPs/ 
poster box, clear 180g 8LP/poster 
box, 8CD box, Demon; Christine 

& The Queens Chaleur Humaine 
LP, Because; Dolly Dots Forever 
180g 2LP, pink 180g 2LP, Music 
On Vinyl; Praying Mantis Katharsis 
orange LP, CD, Frontiers; Dokken 
Breaking The Chains coloured 180g 
LP, Billy Cobham Spectrum blue, 
red 180g LPs, Yes 9012 Live – The 
Solos 180g LP, Friday; Barbara 
Tucker Beautiful People white LP, 
Strictly Rhythm; Dengue Fever 


"AC/DC is my No 1 


band, and Powerage 
is one of my favourite 
albums of all time. 
It didn't spawn any hits, but it's 
a rock-solid, lewd, raunchy display of 
late- /Os power and attitude. | don't 
own a turntable, but | still wanted 
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Escape From Dragon House LP, MRI; 
Thomas Leer/Robert Rental 7he 
Bridge white LP, CD, The Grey Area 
Of Mute. 


4 February The Last Poets' Abiodun 
Oyewole Gratitude 2LP, CD, Afar; 
Rolo Tomassi Where Myth Becomes 
Memory splatter 180g 2LP, gold 
180g 2LP, CD, cassette, MNRK; 
Korn Requiem LP, CD, Loma Vista; 
The Paul Butterfield Blues Band 
The Best Of 180g 2LP, Friday. 


11 February Kenny G New 
Standards 2LP, Concord; Nick Lowe 
Dig My Mood, The Impossible Bird 
LPs, Yep Roc; The Raincoats LP, Kill 
Rock Stars; David Crosby For Free 
LP, BMG; Bad Brains Quickness LP, 
ORG; Trentemoller Memoria 2LP, 
CD, In My Room; Slayer Haunting 
The Chapel coloured LP, Metal 
Blade; Spoon Lucifer On The Sofa 
LP, orange LP, cream LP/flexidisc/ 
poster, CD, Matador; Amorphis Halo 
LP, CD, Atomic Fire; Joy Division 
Still clear 2LP, store.neworder.com. 


18 February The Del McCoury 
Band Almost Proud LP, McCoury 
Music; Metronomy Small World LP/ 
comic, clear LP/comic, blue LP, CD, 
Because Music; Clarence Carter 
The Best Of 180g LP, Friday. 


25 February Tanya Tucker 

Live At Church Street Station LP, 
Dualtone; A Winged Victory For 
The Sullen /nvisible Cities LP, brown, 
clear LPs, CD, Artificial Pinearch 
Manufacturing; Oscar Peterson 
Night Train, We Get Requests 180g 
LPs, Verve; Spiritualized Everything 
Was Beautiful LP, pink LP, CD, Fat 
Possum; King Curtis 7he Best Of 
180g LP, Friday. 


4 March John 5 & The Creatures 
Sinner yellow LP, picture disc LP, 

Big Machine; Dan Reed Network 
Let's Hear It For The King LP, pink 
LP, CD, Drakkar; ELO E/dorado 180g 
LP, SACD, Mobile Fidelity; Wu-Tang 
Clan's Ghostface Killah /ronman 
blue, red 180g 2LP, Music On 

Vinyl; Chicago 16 180g LP, Friday; 
Matisyahu 2LP, Fallen Sparks. 


8 March Midlake For The Sake Of 
Bethel Woods Deluxe blue 180g 
LP, ATO. 


18 March Charli XCX Crash red LP, 
CD, cassette, crash.charlixcx.com. 


25 March Al Green Let’s Stay 


the LP in my 

collection. 

The original 

European vinyl 

has a different 

mix and an additional song [Cold 
Hearted Man] over the CD. That fact 
alone makes the album a weird, 
interesting anomaly in their 

vast discography.” 

Beast In Black Dark Connection 
is on Nuclear Blast. 





NEWS 


Readers’ stand-outs from 
their record collection 





Status Quo Rockin’ All Over the Worl 


(Vertigo 9102 014, LP, UK, 1977) £15 


My first record, and they were my first gig: the 14 December Hammersmith Odeon 
date. I’ve always loved this phase of the “Frantic Four": the classic line-up, the songs 
gaining depth and melody with keyboards etc. | also remember going to the Quo 
backstage party, which at the age of 12 was a real eye-opener! 


Electric Light Orchestra Out Of The Blue (Jet UAR 100, UK, 1977) £20 

ELO were, for me, the Beatles of the 705, and this was one of my earliest 
purchases, a few months after it came out in October 77. An album that | played 
to death at the time and probably am on my fourth vinyl copy, despite multiple 
CD versions over the 80s and 90s. Great memorable hook-laden songs, and its 


singles seemed constantly on the radio throughout 1978. 


Queen Jazz (EMI EMA 788, LP, UK, 1978) £40 

| loved this album so much | ended up wearing out several copies. | remember 
my mother being shocked to see that her (not so) angelic son had stuck up the 
free multi-panel poster of females parading naked around Wimbledon Stadium. 
| Know this isn't seen as one of the classic Queen albums, but | love the variety 
and European tones, and amazing songs such as Don't Stop Me Now. 


The Jam All Mod Cons (Polydor, POLD 5008, UK, 1978) £20 

My love for The Jam and Weller started back in 1978. They have provided the 
soundtrack of my life, from teenager to (not so) "mature" 55-year-old. The Jam, 
Style Council, Weller solo: I’ve seen the Modfather over 30 times since going to 


my first Jam gig in 1980. 


The Clash London Calling (CBS, CLASH 3, UK, 1979) £60 

Purchased on the day of release for a fiver, the initial copies came with loose lyric 
inserts, and l'd sit poring over Strummer's provocative, challenging lyrics. Brilliant 
production by Guy Stevens, such a myriad of styles, but with total commitment to 
the cause. My favourite track is the hidden Train in Vain. Mark Hart 








Dan Reed Network, purple patch, in the pink etc 





Together LP, Fat Possum; Placebo 
Never Let Me Go 2LP, pink 2LP, CD, 
three variant shell cassettes, placebo. 
tmstor.es. 


8 April Dengue Fever, Venus On Earth 
LPs, MRI. 


15 April Lenny Bruce /s Out Again LP, 
Comedy Dynamics; Reef Shoot Me 
Your Ace LP, coloured LP, CD, reef. 
tmstor.es; The Velvet Underground 
A Documentary Film By Todd Haynes 
OST LP, Polydor; Vince Staples 

LP, Motown. 


29 April Bill Evans Trio 65, At Town 
Hall Vol 1 180g LPs, Verve; Ted 
Nugent Detroit Muscle LP, Pavement. 


13 May Craig David 22 LP, CD, BMG. 


20 May John Mayall The Sun Is 
Shining Down LP, 40 Below. 


24 June Maverick Sabre Don't Forget 
To Look Up 2LP, Maverick Sabre. 


8 July Georgia Satellites Lightnin’ 
In A Bottle 2LP, Cleveland 
International. 





FIRST SPIN/MY TOP 5 

If you have a reminiscence about 
your first vinyl purchase, or would 
like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 
send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release 
info to tim.jones@metropolis.co.uk 
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ARCHIVES 


THE REPRISE YEARS (1968-1971) 








LP SET (Limited Edition of 4,000) 


5-CD SET // 10 


| IN| е Е ОР 


Over Six Hours of Previously Unreleased Home, Studio, апа Live Recordings 


Book with Archival Photos + Cameron Crowe In Conversation with Joni Mitchell 


Plus a gift-with-purchase print at JoniMitchell.com 


«МА, ён 


JoniMitchell.com 


© 2021 Rhino Entertainment Company, a Warner Music Group Company. All Rights Reserved. 


Collector 


This month: musician 
Campbell Baum 


Baum with some selections 
from his collection: “1 spent 


lockdown logging everything” bh 


Campbell Baum is a 26-year-old 
musician and tour promoter based in 
south London. Shortly after moving 
there aged 18, he worked at Ra-Ra Rok 
records in Camden and went on to run 
an independent label under the same 
name, releasing singles by the likes of 
Wu-Lu and The Goa Express. He plays 
bass in Domino-signed band Sorry and 
founded folk collective Broadside Hacks 
during lockdown. 


What do you collect, and why? 

On the one hand there are the LPs I buy as 
my preferable listening format — I always 
give albums more of a chance if they're on 
my turntable — and on the other the stuff 

I buy more for collectible value: singles etc. 
I make an effort to play everything, though. 

Why I collect is largely down to working 
in a record shop for the last six years. When 
you re looking at records all day and get 
paid in cash, it's hard not to walk out with 
something! Most of the time it would be 
something I didn't know, or on 
recommendation, but it gave me something 
to take home and look forward to listening 
to each night. The plus was, if I didn't like 
it, I could bring it in the next day and 
exchange it for something else. 

Genre-wise I collect a bit of everything, 
but there's a lot of folk and jazz, and a lot of 
what you'd find in the "indie" section of 
shops. My most recent purchases have been 
Greentea Peng's debut Man Made, Dry 
Cleaning New Long Leg, which has been one 
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of my most played records of this year, and a 
compilation of Appalachian banjo player 
Roscoe Holcomb, The High Lonesome Sound. 


How big is your collection? 

I have nearly 800 records, including singles, 
that I saw fit to log onto Discogs. Then a lot 
of rubbish Гуе picked up along the way from 
charity shops, car boot sales etc. 


What do you think it is worth? 
Thanks to spending the best part of a week in 
the first lockdown logging everything, Discogs 


values it somewhere between 10-20k. 


How and where do you store it? 
In my attic room in Streatham, south London. 


What’s the rarest/most unusual/most 
valuable item you have? 
The rarest would probably be Radiohead's first 
EP, Drill. It was a present from my friends on 
my 20th birthday. Strangely, it didn't cost 
anywhere near as much as it does now. Most 
valuable would be Fairport Convention's self- 
titled debut, which came into the shop along 
with a batch of Sandy Denny solo records. 
They all had stickers on the bottom left corner 
that said S.J. NICOL. Whoever processed it 
probably didn't realise they had belonged to 
Simon Nicol — founding, and only original, 
remaining member of Fairport — or it probably 
would have been on sale for more. I reserved it 
and didn't tell them until after Га paid. 

I managed to get a copy of Alex G's Race LP, 


too, when he issued it for the first time on vinyl 
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this year, since its initial cassette release in 
2010. That’s valued at a decent amount, too. 


What elusive gem are you still looking for? 
From the 30s onwards, my Grandad, Albert 
Baum, was a jazz musician, which included 
playing in the orchestra on The Queen 
Mary RMS alongside Ronnie Scott — both 
of whom were fired for playing “practical 
jokes” оп the other band members. Га love 
to get my hands on some of the 78s he 
played on, as he had mostly retired from 
music when the LP came around. It’s hard 
to know exactly which he played on because 
only the band leaders were credited then, 
but based on the information I have of what 
years he was a part of which bands, there’s a 
sizeable list. No copies have appeared online 
since I started looking, though. 

A lot of the rarities Гуе had on my want- 
list have been reissued in the last few years — 
Anne Briggs, Jackson C. Frank debuts — so 
Гуе been fortunate in that sense. ГЇЇ get my 
hands on some originals one day, but they'll 
do for now. 


How do you track stuff down? 

I moved to London when I was 18 and by 
chance got offered a temporary position in a 
basement shop on Inverness Street by a fella 
called Rok Pete. His shop was then called 
Rok Pete's Revolving Ra-Ra Record 
Emporium and situated beneath Out On 
The Floor Records. Pete's plan, I believe, was 
that I would work there until he found 
someone more experienced to run it. 


It became a pretty formative few years in 
terms of discovering music for me, though. 
Everyone in the shop was north of my 
parents’ age, had spent most of their working 
lives devoted to music and records, and all 
had completely different areas of expertise. 

One of them who definitely helped shape 
my folk music obsession was Ski Williams. 
He would make compilations for me, each of 
a different theme, on CD with this beautiful 
hand-drawn artwork — he’s also the one 
responsible for the amazing genre separators 
in Out On The Floor. He ran a fantastic folk 
label called Hornbeam Recordings, and Га 
hear stories of Joe Boyd having dinner in his 
flat on Camden Road and Davy Graham, 
who lived more or less next door, performing 
for his guests at a party. As far as I’m aware, 
Pete never found the “experienced” employee 
he was looking for. 


“If I ever disposed of my 
collection, it would have 
to be in a great fire!” 


What’s your favourite record shop? 
Ra-Ra Rok/Out On The Floor at 10 
Inverness Street, Camden. That shop and 
everyone that works there has had the most 
profound influence on my taste, and a large 
chunk of my collection is from its racks. 
We run a label now from our shop, also 
called Ra-Ra Rok, and have had a great year 
releasing singles from Wu-Lu and The Goa 
Express. There’s another label run from the 
building called Tuff Scout, run by Jake 
Travis and specialising in reggae/dub. 


How often do you listen to the stuff in 
your collection? 

First thing when I wake up in the morning, 
last thing when I go to bed. And most of the 


time in between. 


Is there a visual side to collecting for you? 
Mote so when it comes to single collecting. I 
love the European 7” picture sleeves and how 
each cover is different depending on which 
country it was pressed in. I find them much 
more exciting than collecting the UK/US 
ones and that’s just down to the covers. Stuff 
like Pentangle’s first single Travelling Song 
and Joni Mitchell’s first Night In The City I 
have in French picture sleeves — the fact 
they’re both French presses is purely 
coincidence; they just had the best covers! 

I like minimalism in a cover, too. I took 
some inspiration for the physical LP of Songs 
Without Authors Vol. 1 from Boards Of 
Canada's Twoism sleeve. There was so much 
going on musically on SWA and so many 
different artists performing on the record, I 
found it hard to fit all of those different 
moods into one piece of art that felt succinct 
with everyone on it. Obviously, artwork is 
such a crucial part of music, pop music and 
culture especially. On a few occasions it can 





be a distraction, though, and I'd rather not 
be told what the music looks like. 


How will you eventually dispose of your 
record collection? 

If it ever were to be disposed of, it'll be in a 
great fire and I'll make a thing of it. That’s 
not very charitable, is it? No, I’m not 
against the idea of my collection ending up 
in bargain buckets or charity shop bins but 
it'd be nice to pass it down to someone who I 
knew shared an interest in that side of music. 
I'd have to be sure they wouldnt sell it! 


What's your all-time favourite record, 
regardless of value or rarity? 

It changes all the time. But most of Wilco's 
albums. I find a lot in Jeff Tweedy’s songs, 
arrangements and lyrics. I love that you're 
never completely certain whether he's being 
sincere or having you on. If there was only 
one of theirs, I guess it would be Yankee 
Hotel Foxtrot as that was my avenue into 
everything else they've done. “I am an 
American, aquarium drinker, I assassin 
down the avenue" is one of my favourite 
opening lines of any album. 

Sorry's 925 was the first record that I 
was a part of that I owned on vinyl, so I 
need to give that a mention. As a collector 
of vinyl, we're lucky Laurence Bell and 
Domino are so up for doing physicals when 
so many labels don't now. We've had 
almost all of our singles pressed to 7”, and a 
12" live album from Windmill Brixton, 
too. Other than that, I picked up a late-era 
Duke Ellington record this year titled The 
English Concert. The sound his band makes 
is something like I’ve never heard before. 
The opening movement of 7ogo Brava 
Suite was a bit of a breakthrough for me. "A 
hundred miles of beautiful silver sand beach 
with a southern exposure facing the equator 
on the western bulge of Africa" is how he 
introduces it, before announcing, "Now, 
into the jungle...". Amazing! Elliot Smith. 
Bill Evans. I think that's everyone. 


Campbell is releasing a new collaborative 
album, Songs Without Authors Vol.1, on 
Broadside Hacks Recordings. 
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2.) Joni Mitchell - Night In The city 
| (Reprise RV 20169, 7", France, 1968) 
Estimated market value: £15 


COLLECTING 








J» Radiohead - Drill (Parlophone 12R 6312, 
¥" EP, UK, 1992) Estimated market value: £150 





2) Fairport Convention - Fairport 
f »onvention (Polydor 582035, LP, UK, 1968) 
Estimated market value: £300 














,) Anne Briggs - Anne Briggs (Topic 127207, LP, 
cK, 1971) Estimated market value: £300 





>) Wu-Lu - South ft Lex Amor (Ra-RaR d 
Я - OK 74 
' е. 2021) Estimated market value: £8 
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STEREO 1841 


THE BEST OF 


LED ZEPPELIN 





COLLECTING 





The Very Best Of Iron Maiden unique 
compilation on Team C-90, from Indonesia; 
The Best Of Led Zeppelin, GMI having lifted 
the Presence sleeve in Saudi Arabia; Pink 
Floyd The Wall as a two-volume edition on 
Western Thunder, from Ukraine 


Pirate metal 


Cassette tapes haven't only made something of a comeback in the UK and US. They've remained 
popular in many territories across the world, albeit often in illicit form, as Joe Geesin points out 


n July’s RC Investigates (RC 520), we looked 

at pirate vinyl releases around the globe, 

which, while not offering fresh unissued 

material, do have novel alternate tracklistings, 

sequencing, packaging, format variants or 
unusual couplings of artists, albeit without official 
authorisation. Cassettes grew in popularity globally 
through the 705 and 805, and despite issues with 
sound quality/robustness, they’ve remained 
popular because of their ease of storage, 
versatility, portability, and cheap price. 

Pirate cassettes comprise officially released 
music in unlicenced form, either compiled in 
a fresh way, or issued with alternate artwork or 
tracklisting. Arguably the major source of European 
pirate cassettes (as well as counterfeit facsimile 
copies of albums) since the 805 is Poland. Illicit 
labels there include Tango, Takt, Mag Magic 
Super Tape, Professional Communication, Asta, 
Slebe and Music Market. While the majority of 
their output has been counterfeit goods, some 
labels have reconfigured issued material into new 
packages, such as the rebranding of Pink Floyd’s 
A Collection Of Great Dance Songs as The Best 
Of, with different track sequence. One Polish 
label specialising in rock and metal, ALF, issued 
unofficial tapes from the early 90s out of a shop 
in Warsaw. It was replaced by the Carnage label, 
which actually licenced material, but ALF tapes by 
Iron Maiden, Megadeth, Dead Kennedys, The Cure 
and Metallica remain sought-after items. Also in 
Poland, Deck made alternate sleeves for its tapes, 
initially using greyscale printing, while advertising 
them in local magazines and distributing them via 
illicit local imprints. 

Yugoslavia’s Yugotan and Hungary’s Gong 
labels licenced some of their material, but far 
from all, while Yugoslavia’s Suzy and Hungary’s 
Evergreen/Saxons labels focused on producing 
pirate tapes. Among these are the exclusive 
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Nazareth Best Of cassette from Hungary, and 
variant Pink Floyd sleeve editions of Atom Heart 
Mother and A Saucerful Of Secrets. In Ukraine 

— still the home of myriad counterfeit CDs and 
pirate picture disc LPs — the KM label was a pirate 
cassette specialist, as were its neighbouring 
underground labels, Unison (Bulgaria), M 
(Yugoslavia), and Iron and Angels Of Hell 

(both Russia). 


Pirate tapes are in 
markets across the 
Middle East 


Further afield, racks of pirate cassettes can 
be found in local markets across the Middle and 
Near East, where record companies were and often 
still are either unable or unwilling to distribute 
their wares. As a result, local labels made their 
own versions of releases, prime examples being 
Thomsun in Dubai, United Arab Emirates, and IMD 
in Saudi Arabia, which were active from the 705 їо 
the 90s, producing a wide range of Western music. 
Scorpions’ Love At First Sting sported a uniquely 
different sleeve, while one-off compilations by the 
likes of Elton John, Roxy Music, Sparks and Cliff 
Richard offered minor variants of official Western 
releases. Some of the more interesting pirate 
tapes are unique compilations of Deep Purple, 
while Scorpions' Best Of lifts the sleeve from 
Animal Magnetism. 

In Asia, an interesting Pink Floyd The Dark 
Side Of The Moon cassette boasts unique artwork, 
as do many pirate cassettes from both Thailand 
and South Korea. Pink Floyd crop up in many 
places, along with The Rolling Stones, such as on 


Taiwan's Tiger label, while the island's Michael: 
Direct To Disk Master Sound and Sky: Original 
Master labels, bafflingly, utilise official distribution 
networks while also offering unlicenced goods. 
Indonesia produces exotic variant sleeves for 
many tapes, including albums by ZZ Top and Bon 
Jovi. The Billboard label was one of the most 
prolific, though most of its artwork changes were 
minor. Still, numerous unique compilations were 
manufactured, including tapes of Deep Purple, 
Metallica and Mótley Crüe. Interesting to note, the 
aptly-named Pirate imprint, part of King's Records, 
ceased operating in June 1988, when Indonesia 
ratified copyright agreements with Western states, 
reportedly after Bob Geldof complained about 
pirate recordings of Live Aid. 

South America is another rich source of pirate 
cassettes, many with photocopied sleeves, some 
of them one-off compilations. Peru's Virrey label 
distributes local bands across the continent, and 
Chile and Peru have labels focusing on the folk 
music of the Andes, and extreme metal. Now 
they'd be worth coupling! 

In Africa, local music is distributed beyond 
borders in many nations, lvory Coast's Jat Music 
being a leading example, while Somalia's folk 
scene — dhaanto (or "Somali reggae") — has 
a thriving pirate cassette scene. 

As long as cassettes remain cheap, easy and 
accessible, masses of fans from South America 
to the Far East will ensure that piracy thrives. 

And while pirate tapes provide for collectors more 
novelty value than pecuniary, they do provide an 
outlet for local artists that would otherwise remain 
parochial, and their impact on the Western music 
industry is relatively insignificant. As part of global 
cassette culture, pirates seem to be here to stay... 


Have you got any pirate tapes? If so, let us know 
about them via rc.editorial@metropolis.co.uk. 

















Roxanne Dickson 







My name is Roxanne Dickson, I am 
53 years old and I live in Queensland, 
Australia, I am married and run a 
construction business with my husband 
John. Гат proud to say I have been 


Io there a particular format/type of 
а passionate ABBA fan since 1975, 


memorabilia that you keep an eye 
out for? 

What made you a fan? 

One Sunday night in early 19; 
watching a week 
called Cound 
three sisters, 


Tam mostly interested in memorabilia 
that is not commonly known, Many 






































































































Twas items were sold in very large quantities 


in the 705, making them easy to find 
but even now, after all these years of 
collecting, I still see items that T have 
never seen before. Those are the items 


ly TV music program 
чоп with my Mum and 
А new music clip was shown 
= Mamma Mia by ABBA. Wow! We had 
never seen anything like this before — 
and I fell in love instantly. 

Fora little girl 


that interest me the most at the moment 


~ especially if it’s a piece of Australian 


this clip was juse memorabilia 


ical. The beautiful girls, the costumes, 
the choreography — simply wonderful 

I believe their music touched my soul 
from the very beg 
for life. 


How big is your collection? 
T have been collecting 
and my collection is qı 
have items from my ch 
many things 


fora long time 
ginning and I was hooked uire extensive. T still 
hildhood alongwith 
added later on. Te has Ben 
sid that I have the larges ABBA colation 
in Australia although har is debe 
There are definitely other ins in Ase ia 
with huge collections like mine, T ha 
memorabilia from around the wol = 
and a very large Australian section, which 
i the favourite part aF my cale 
The collecting never ende so ir сан 


an extensive collectio 
trading cards, inclu 
display boxes, 
international 


п centred around 
iding uncut sheets, 
unopened packs — and 
card sets. Love them! 


“I believe their 

music touched my 

soul from the very 
beginning and 

l was hooked for life.” 


Is there an elusive, 
looking for? 
There are always 


gem you're still 


items on my wants list, 
тор of the list would 
as ABBA crew jackets 


7 tour. I've only ever seen 
one for sale — and I miss 


time. That would be a n 
ту collection, 


but I guess at the 
be one of the Qan 
fiom the 197; 


Is there a particular era 


азоб spot for? 
T would have to say those first three years 
after seeing the Mamma Mia video are che 
‘most special for me. 1975 was wonderful 
= seeing ABBA for the first time. 1976 
brought more great songs — as well as 
their fantastic promotional tour here in 
Australia which included die recording 
oF the TV special The Bese Of ABBA, 
Then 1977 topped it all off with 
ABBA touring here. I was lucky enough 
то go to their first concert in Sydney (che 
one with the umbrellas!) 
T will never forget. It was 
years and will always be 
and nostalgic for me, 


sed out on it at the 
that you haye S е major highlight for 
at's your most cherished item? 

Ies very hard to choose just one item — 

there are so many thar I 
bur if T have to choose j 
say it is the Australian bı 
cards. 


opened and everyone was 


—50 thrilling! 
cherish dearly — 8 


ust one, I would 
ble gum 
They are the dearest o E 
I remember so clearly мш 
each week back in 1976 
cards, Te was such a chil 
a pack and saw new cad 
There were 72 cards na 
had only seen limited пш 
ABBA in magazines 
smell the bubble eu 


running for seats 
Then, at 8.30pm, the music 
starts—and suddenly ABBA are right there 
on the sage in front of you! The feeling 
of pure joy and love w. 

and I do remember bei 
with emotion 
The rain was b 


What's given you the 
ABBA fan? 

Арап from ABBA 
this year?! 


biggest thrill as an 





trading 

ıying the card packs 
77 to collect ай the 
each time I opened 


releasing a new album 
My biggest thrill 
seeing them in concert in Sy 
3 March 19; 


їп October 1 


‘came from 
ydney оп 
Mum bought the tickets 
976. The antici 
the next five months leading 
of the concert was quite wonderful. The 
Фу of the concert I was overflowing with 
excitement, as was my whole family. We 
и outside the stadium from 7, waiting 
for the roller doors to open at Spm. Te 
Was crazy chaos and joy when those doors 


rs overwhelming 
ш 





1g quite overcome 
at times during the concert 
barely noticed — no one cared 


up to the day 


Dew images. 
set, and all of the 
us at the time, We 
mbers of photos of 
~ 30 these new images 
Even now, I can still 


about the rain. ABBA wete spectacular! 


Тез almost impossible to put into words 


) -an experience 
s an amazing three 
very emotional 


how that experience impacted on me ar 
the time. I do know t 
ABBA: The Movie wit 


can't believe I was there. Mum and I both 
shared that feeling — which makes it even 


| more special for me, I am lucky o have 





that I still can't watch 
thout crying. I still 
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im. I now have quite 
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work by a rin 1972, resulting în 2 
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hiner i н c year of Mamma М 
75, the frantic year of Mama eno 
ES Abo like Б толты Bat where 
with an Ulvaeus! Anderson song. Bur wae 
Mae og’ solo version of SO worldwide hit 
Pie er dac song been a wos 
ее т tih, Frida's F талдо was d edm 
Pie English-language hit d a confident, 
ший early 1976. Eras ecd by Ola 
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Lagen th produced by Benny Ande 
shots. It was pro 















taken aback by the vi 
What a dilemma, though 


'us; but at 
chimera. We 
it 70s stage gear for all e 
ive shrine of 
and weirdly emotive — sight of 
rs implies a tacit agreement that we'd рге 
in their dotage in cas 
sk not for whom the bell tolls 
However the principle of cloaking 
hard truths in permafrost, shielding exposed 
nerves beneath a protective sheen, is hardly 
a departure where ABBA are concerned 
The last ime they checked in with us as 
a functioning/dysfuned 
when The Visitors coal 
embers of 1981, we 
their elegant 


Pinione 
The 


4 them upon the select en 


ird 





ABBA 2.0's unblemis 


upon them 


A 


© We recognise our ageing selves 


ional performing entity, 
lesced in the dying 

Were already well used ro 
Propensity for mixing candour 
with composure. We already knew from the 
dignified, formalised 
Takes It All and Kn 


With c. 


d regret of confessionals su 
Owing Me, Knowing 
made the underlying a 


ich as The Winner 
You that those immaculat 
iche all the more acute, Its 
exquisitely painful 

In a though 
cover of The Visitors depicts 
in thought within their own 





rovoking pre-echo of social dist 


Agnetha, Frida, 


ancing, the frone 
Bjorn and Benny lost 
clusion zones. You could 
в dutiful display of to, 
naturally 


read any 
amount of significance into thi 
body language: and thousands 


February 


gether/apare 
did. Frida and Benny's 
ound when the group 
nth: Björn 
an exonerating spin on this 
harrowing schism in his lyrics for When All 
Б Said And Done. (“Thanks for all your 
generous love, and thanks for all 
neither you nor I'm to blame wh 
said and done.") 

TF this was an incor 
slice of 


1981 divorce was 
entered Polar Studios 
solicitously placed 


still а raw wo 
the following mon 


the fun: 
vn allis 


ngruously upbeat 
One OF Us is a 
more overt parable of rueful desolation, 
yet still heartbreakingly polite in the 


glittering pop, 


Side One 


The Visitors 






Side Two 





Producers 


vay it lays our the backstory. ("You 
UK album chart peak were, I felt, robbing me of my rightful 
Let The Music Speak Benny Andersson & Nol chances”) Released as a single, іш toca, 
Head Over Heels One OF Us Bjorn Ulvacus mid-paced tenacity and ravishing 
When All ls Said And Done Two For The Pri Xf One First UK pressing European melody to 
Soldiers Slipping Through My Fingers UK release 


Like An Angel Passing 
Through My Room 


ook it to No 3 in the UK 
charts. A propos of nothing, Agnetha slides 
2 copy of Music From Big Pink into a shelving 
uni in the accompanying video, 

One OF Us exe 


Visitors — which is, 


Epic EPC 10032 £5 
10 December 1981 


mplifss the core strength of The 
p 


paradoxically, its vulnerability. Te cycles through 
a series of emotional 


I states familiar to any. 


grown-up — worry, low- 
ce, resolve. 


lying grief, acceptan and back to worry, The ticking 
Glock which provides the rhythm track on Like ax Angel P 
Through My Room is very on the 


Passing 
nose; illustrative of the way 
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On sale from 16 December in all the usual places 
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our collective memories 
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er not to gaze. 


“We were already 
Well used to their 
elegant Propensity 
for mixing candour 


Such amazing memories to look back 
and I will forever be grateful to my 
for giving that to us — to me. 
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Mum 


My favourite single is als 





one — Mamma Mia. Being the 

ABBA song I ever heard, and 
And Putting you on the spot, can you | sy mas makes it very specia 
Pick a favor 


jurite single and album? 
My favourite album is 


me. Ie is, and alwa 
ABBA (Australian 
first ABBA 
Mum for CH 


1 also really enjoy the story aro 


dle eher | single. The act cha it war A 


уз will be, The Bese Of 


version). It was my very 


album, given to me by my 


fans here in Austral 
'hristmas 1975, I adored the 


lia chat had 






je first 
loving it 

il to me. 
ound the 
stralia that 


pushed for the song to be released as 
single in the first place that it was the 
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ABBA coming back into the spotlight 
sleeve (again, new images) and T couldn't | ee Eurovision — fills me with а funny 
et enough of all the new songs. My sense of pride. ABBA mania reall. 
Younger sister received the self teed album 
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as well, so Twas in music 
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to both alle 
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re- and post-ABBA career 
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VISITORS 


Oregano Rathbone 


brooding insomnia a 
bedfellows. ("I close 

And then there's Slip 
The helpless tenderness o 
growing up and growing away — “I watch 
well-known sadness" — could 
Avenue by Tom Waits runs it 
in the univ 


ind a sense of one’s mortality becom: 
ту eyes and my twilight images go 





sleepless 





ping Through My Fingers. Oh my С, 
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In stark contras 





shed 





a heightened 
The Music Speal 
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("The world is like a 
a chunkily pristine sy 
its flashing, free-fallin 


in February 1982. 
‘The goalposts were shifting in the wider world И only 
ovdi у — bur ABBA always claimed that they only eg 


travelled on a parallel path 


to the зенде 
much) Nevertheless, both 


Soldier 
come across today as companion 
prevalent mood of Cold War 


ist. (They're still saying ag 
"sand the title track of The Visitors 
pieces which tapped into the then. 


paranoia: atime when the sight 
of "Nuclear Power? Nein Danke!” bumper stick 


‘meant that you knew you were among friends 
The simple eloquence of Soldiers 

= “Soldiers write the songs that 
that you and I won 


chorus refrain 
soldiers sing, 

t sing" — is 
terful thumbnail expression of 
peaceful resistance. 


the songs 


The Visitors itself, meanwhile, is 
ап unusually direct depiction of 
heavy-handed (ostensibly Soviet) 
totalitarianism: “I hear 


the doorbell ring 
and suddenly the 


Panic takes me; the 
sound so ominously tearing through the 

silence... Numb and frozen among the 

things I love so dearly; the books, rhe 
Paintings and the furniture 
Fascinatingly, 
which 

with 
flanged, M Y neo- 


Porchedeli. Cool points aren't necessarily ABBA's strong suit, and 
Wwe love them for that; but sliding ош a barbed Political statement 
while simultaneously pre-empring the Paisley U 

Pretty commendable in our book 
to love them, 








help me.” 
the swirling soundscape in 
this nightmare vision is housed, replete 
Floydian backwards guitars and Frida’ іні, 
Middle Eastern vocal refrain, is 100% 


Inderground seems 
Like we needed any other reasons 


41 





= #7» 
Alan Hawkshaw: master 
tunes and library music 


Alan Hawkshaw 

The composer/ 
keyboardist may not have been 
a household name, but his music is 
known to millions, as the writer of 
TV themes and much-sampled funk 
tracks. His early career with Emile 
Ford & The Checkmates saw him 
play on bills with The Beatles and 
the Stones, while he subsequently 
toured/recorded with The Shadows, 
backed David Bowie on a 1968 BBC 
session, worked as Olivia Newton- 
John’s musical director/arranger/ 
pianist, and played/recorded with 
Serge Gainsbourg. As a sessioneer, 
he appeared on 7,000-plus tracks. 
But it's as a library artist that he left 
his most indelible mark: decades 
spent writing and recording library 
music, on such venerated labels as 
KPM. Hence, his music was used 
for decades by film-makers, TV 
directors and advertisers across 
the world. 

Among Hawkshaw's credits are 
the TV theme tunes to Grange Hill, 
Channel 4 News, Dave Allen At 
Large, and the music accompanying 
the Countdown clock. His music 
was used on hundreds of 
commercials, too, including long- 
running ads for Cadbury's Milk Tray. 
The funkier end of Hawkshaw's 
library output later became staples 
for hip hop sampling. As part of 
session musician collective, The 
Mohawks, his electric organ riff on 
The Champ (1968) has been used 
in hundreds of songs. 


30 Record Collector 


Malcolm Dome 

The music 
writer was one of the great pioneers 
of hard rock/heavy metal journalism. 
He began at Record Mirror, in 
1979 — coinciding with the New 
Wave Of British Heavy Metal — and 
his championing of it led to his 
co-authorship of the influential 
1981 book, Encyclopedia Metallica. 
Moving to Kerrang!, he coined the 
term "thrash metal" in 1984, writing 
about Anthrax's Metal Thrashing 
Mad, and was an early supporter 
of the genre. A stint at Metal 
Hammer was followed in 1988 by 
his launch of RAW, whose editorial 
remit went beyond metal to 
alternative rock. In the late 90s, 
he focused on broadcasting, and 
co-founded the UK's first rock radio 
station, Total Rock Radio, in 1997. 
He continued to write over the years 
for Metal Hammer, Classic Rock, 
Prog and Record Collector. 


Paddy Moloney 

As co-founder/ 
leader of The Chieftains, the Dublin- 
born musician helped expand the 
popularity of trad Irish music 
globally. A multi-instrumentalist 
renowned for playing tin whistle 
and Uilleann pipes, he formed the 
band in 1962. They became a pre- 
eminent force in Irish music over 
the next six decades. Their multitude 
of recordings and performances 
included musical fusions embracing 
pop, rock and other trad forms. 


Sought-after as a collaborator, he 
worked with Mick Jagger, Stevie 
Wonder, Dolly Parton and 
Luciano Pavarotti. 
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Pat Fish 

The singer/songwriter 
(above) is best-known for work with 
The Jazz Butcher. He formed the 
band - featuring a rotating cast of 
musicians — in 1982, with debut, 
Bath Of Bacon, released the 
following year. Eleven genre- 
spanning albums ensued, with some 
of their best-loved records for 
Creation, 1988-95, including Cult Of 
The Basement (1990), Condition 
Blue (1991) and Illuminate (1995). 


Synthesis 
(KPM Music KPM 1132, UK, LP 
1974) 





Barry Ryan 

Alongside 
his identical twin, the singer 
founded Paul & Barry Ryan in 
1965. Signed to Decca, they 
scored eight UK Top 50s over two 
years, including Don't Bring Me 
Your Heartaches and | Love Her. 
With Paul concentrating on 
songwriting, Barry delivered their 
biggest hit, the operatic baroque 
pop of Eloise, a UK No 2, in 1968. 
Love Is Love (1969) proved another 
million-seller. By the mid-7Os, the 
pair had largely abandoned the 
music industry, Barry switching 
successfully to photography. 


Dee Pop 

The US drummer joined 
post-punks Bush Tetras in 1979, 
and they became a vital part of 
the New York no wave scene. He 
appeared on EPs, Too Many Creeps 
(1980) and Rituals (1981), and 
three studio albums, Beauty Lies 
(1997), Very Very Happy (2007) 
and Happy (2012). 


Deon Estus 

Best-known 
as long-term bassist for Wham! 
and George Michael, the US-born 
musician scored a Top 5 US solo 
hit in 1989 with Heaven Help 
Me (co-written with Michael). It 
appeared on his own Spell album 
and he also played with Tina 
Turner, Frank Zappa, Marvin Gaye 
and Elton John. 


Photos: (Lonnie Smith) drlonniesmith.com (Leslie Bricusse) lesliebricusse.com (Willie Cobbs) williecobbs.com 





Dr Lonnie Smith died 28 
September, age 79. The US jazz 
musician (above) was a master of 
Hammond B3 organ. His first 
recording, in 1966, was as part of 
George Benson’s quartet and, within 
a year, he’d issued his own album as 
bandleader, and hit with Alligator 
Boogaloo as part of Lou Donaldson’s 
band. More albums as leader 
followed for Blue Note in the late 60s 
and early 705, alongside efforts with 
Donaldson. He continued to perform/ 
record thereafter, his final album, 
2021's Breathe, featuring Iggy Pop. 


Jem Targal died 8 October, 
age 74. The US bassist, singer 
and songwriter was principal writer/ 
co-founder of psych-rockers Third 
Power. They were part of the Detroit 
rock scene and issued one album, 
Believe, in 1970, before splitting. 
Targal later worked with Bob Seger's 
Silver Bullet Band, and issued the 
solo Luckey Guy (1978). 


Sue Thompson died 23 
September, age 96. The US 
singer began as a country artist, 
issuing moderately popular singles in 
the early 5Os. A switch to pop in the 
early 60s proved shrewd, as bright- 
voiced ballads like Sad Movies (Make 
Me Cry) and the novelty tune, 
Norman, made the US Top 5, in 
1961. Further hits followed in that 
decade, including Have A Good Time 
and Paper Tiger. 





Everett Morton died 8 
October, age 71. Born in St Kitts, 
the drummer (above) moved to 
Birmingham in the 605, co-founding 
The Beat in 1978. Signed to 2 Tone, 
they hit No 6 in 1979 with Tears Of A 
Clown. With Morton's polyrhythmic 
style a notable part of their distinct 
sound, the band cut three albums in 


their heyday, / Just Can't Stop It 
(1980), Wha'ppen? (1981) and 
Special Beat Service (1982). 


Roger St Pierre died 12 
October, age /9. The music 
journalist championed soul/R&B from 
the late 605 in NME, Record Mirror, 
Shout, Sounds and Blues & Soul. He 
was the main writer of NME’s Book 
Of Rock and Rock Handbook, and 
co-wrote The Encyclopaedia Of Black 
Music. He also worked on the last Bill 
Haley UK tour and The Jackson 55 
first UK tour. 


Ronnie Tutt died 16 October, 
age 83. The Dallas drummer is best- 
known as an original member of Elvis 
Presley's TCB Band. Assembled in 
1969 during The King's Las Vegas run 
that year, the sticksman worked with 
Presley until his death, in 1977. He 
became a member of Jerry Garcia 
Band, playing on their 1978 debut, 
Cats Under The Stars. Other credits 
include Billy Joel's The Piano Man 
(1973) and Streetlife Serenade 
(1974), Gram Parsons' GP (1973) 
and Grievous Angel (1974), 

Elvis Costello's King Of America 
(1986), and 1973’s self-titled 
Buckingham Nicks LP. 


Andrea Meyer died 13 
October, age 52. The German 
black metal musician issued ambient 
pagan music as Nebelhexé, Hagalaz' 
Runedance and Andrea Nebel. She 
also guested on Cradle Of Filth's The 
Principle Of Evil Made Flesh (1994) 
and Satyricon's Nemesis Divina 
(1996). She was one of five people 
killed in a terrorist attack in 
Kongsberg, Norway. 





Leslie Bricusse died 19 
October, age 90. The Oscar- 
winning composer/lyricist (above) was 
behind such film favourites as Pure 
Imagination (from 1971's Willy Wonka 
& The Chocolate Factory) and Talk To 
The Animals (196 7's Doctor Dolittle). 
Successful versions of his songs were 
recorded by Sammy Davis Jr (What 
Kind Of Fool Am 12), Nina Simone 
(Feeling Good) and Tony Bennett 
(Who Can I Turn To?). As a lyricist, he 
was behind two Bond film title songs, 
Goldfinger (1964), and You Only Live 
Twice (196 7), with music by John 
Barry, and vocals by Nancy Sinatra 
and Shirley Bassey respectively. 


Ralph Carmichael died 

18 October, age 94. The US 
composer/arranger was prolific in film/ 
TV scoring, writing or arranging for 


| Love Lucy, My Mother The Car and 
The Blob. As arranger, he worked 
with Nat ‘King’ Cole, Jack Jones and 
Ella Fitzgerald. His focus on creating 
religious music in the 60s saw him 
dubbed "the father of contemporary 
Christian music". 


Jay Black died 22 October, 
age 82. Known as "The Voice", the 
US singer's soaring vocals dominated 
his group, Jay & The Americans, 
lending hits like Cara Mia (1965) 

an operatic edge. Other US Top 10s 
include Come A Little Bit Closer 

and This Magic Moment. The band 
opened The Beatles' first US concert, 
in Washington DC, 1964. 


Tommy DeBarge died 21 
October, age 64. The US R&B 
bassist began as part of White Heat. 
Signed as backing band for Barry 
White, they issued one self-titled 
aloum, in 1975. Renamed Switch, 
due to their ability to “switch” 
instruments during a song, they 
signed to Motown and scored a R&B 
hit with 1978" There'll Never Be. 
More R&B hits followed and, in 
1980, Tommy and his brother, 
Bobby, left to mentor sibling soul 
group, DeBarge. 


Benjamin Vallé died 27 
October, age 47. The guitarist 
co-founded Swedish post-punks, 
Viagra Boys, with whom he issued 
Street Worms (2018), 2020’s 
Common Sense ЕР, апа 2021’s 
Welfare Jazz. 





Willie Cobbs died 25 October, 
age 89. The Arkansas bluesman 
(above) is best-known for You Don’t 
Love Me, a 1960 regional hit 
covered by The Allman Brothers, 
Buddy Guy, Junior Wells and John 
Mayall. Dawn Penn recorded a 
rocksteady version in 1967 and 
reworked it in 1994 for a worldwide 
hit. Cobbs played/recorded with Little 
Walter and Eddie Boyd, and 
recorded 45s and LPs for many 
small labels. Tony Burke 


Peter Webb died 10 August, 
age unknown. The filmmaker/ 
photographer is best-known for his 
1971 shot of The Rolling Stones. 
Taken for Sticky Fingers, it depicts 

a yawning Mick Jagger among 
giggling bandmates, and it was voted 
by Q readers as one of the 100 best 
ever rock photos. 


lan Rawes died 19 October, 
age 56. The field recordist/sound 


OBITS 


archivist founded the London Sound 
Survey, housing a huge collection of 
sounds from across the city. 


Sonny Osborne died 24 
October, age 83. The US 
bluegrass singer/banjoist is best- 
known for collaborating with brother, 
Bobby Osborne, as The Osborne 
Brothers. They pioneered a three- 
part harmony singing that broke 
with bluegrass tradition. 


Bruce Gaston died 17 
October, age 75. Based in 
Thailand, the US musician was 
renowned for melding classical 
Thai and Western electronic music 
with his Fong Naam band. 


Robin McNamara died 21 
October, age 74. The US musician, 
singer and songwriter was a member 
of the Broadway musical, Hair, playing 
the lead, Claude, from 1969-71. He 
was the singer/co-writer of 1970 US 
hit Lay A Little Lovin' On Me. 


Others who passed away recently 
include: Rose Lee Maphis, 50s US 
country singer; Lenis Guess, US 
singer, songwriter, contributor to "The 
Norfolk Sound"; Darrell Bath, guitarist 
for The Vibrators, UK Subs; Eric Grief, 
manager of US metallers, Death; 
Ginny Mancini, jazz singer, widow of 
Henry Mancini; Walter ‘Herbie’ 
Herbert, US manager for Journey; 
Des McKenna, Australian drummer, 
sessioneer for Men At Work, Goanna; 
Frank Messina, US trumpeter, 
bandleader, sessioneer 

for The Beach Boys, Al Hirt; Shawn 
Mclemore, US gospel singer; Mike 
Hoffmann, US guitarist, songwriter, 
member of Semi-Twang, The Delta 
Routine; Willie Garnett, UK jazz 
saxophonist, bandleader; Phil 
Leadbetter, US bluegrass musician; 
Joe Palmaccio, Grammy Award- 
winning engineer; William Shelby, 
keyboardist, singer, co-founder of 
70s R&B group, Dynasty; Koichi 
Sugiyama, Japanese composer for 
Dragon Quest video game; Mick 
Griffiths, live agent for Mogwai, 
Ocean Colour Scene, Julian Cope; 
Jim Pembroke, vocalist for Finnish 
proggers, Wigwam; Tony McMahon, 
Irish accordionist; Bob Fisher, music 
journalist/catalogue expert; Regi 
Hargis, co-founder/guitarist of funkers, 
Brick; Kuipiio Livingston, Detroit 
gospel singer; Rudy Love, frontman 
for US funkers, Rudy Love & The Love 
Family; Beverly Noga, US music 
publicist for Sonny & Cher, Cream, 
Bee Gees; Scott Koenig, manager for 
Biohazard, Fear Factory; Tony 
O'Shaughnessy, accidental cover star 
of Dexys' Searching For The Young 
Soul Rebels; Les Gough, bassist for 
60s Australian band, Somebody’s 
Image; Baron Browne, jazz bassist 
with Steve Smith, Billy Cobham; Bob 
Matthews, Grateful Dead's "first 
roadie", sound engineer; Andrea 
Martin, R&B singer/songwriter; Robin 
Morton, Irish folk musician; Lizzie 
Bravo, fan of The Beatles, who sang 
on a take of Across The Universe; 
Olivier Libaux, French guitarist for 
Nouvelle Vague, Les Objets. 


With thanks to Paul Bowler 
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Their producer, 


hank you so much for the reissue of 
Fantasy's Paint A Picture. The sound 
and packaging are first class and 
exactly what | have come to expect 
from your excellent Rare Vinyl series. 
The other reason I’m writing to you is that Paint 
A Picture producer, Peter Sames, was involved 
in the fantastic, and rare, Bored Civilians by 
Keith Cross & Peter Ross that came out on 
Decca in 1972. Like the Fantasy LP, it's hugely 
collectable. No one seems to know anything 
about it and | wonder if you might be able to 
ask producer Peter Sames to shed some light 
on this mysterious duo? 
Roger Hardy via email 
Our reissue of Fantasy's Paint A Picture has 
sold out, probably due to the fact that it is 
an amazing LP. As for the Bored Civilians LP 
by Cross & Ross, this was released in 1972 
(Decca SKL 5129) and is worth at least £300 
in Mint condition. It was preceded by the single, 
Can You Believe It/Blind Willie Johnson (Decca 
F 13224, £10), released in 1971. After the 
second single, Peace In The End/Prophets 
Guiders (Decca F 13316, 1972, £17), the duo 
released no more records. As for their separate 
activities, Keith Cross had been part of T2, who 
made the album, It'll All Work Out In Boomland 
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made one album for Decca before vanishing. 


, talks to 


(Decca SKL 5050, 1970, £300), while Peter Ross 
was involved with the band Hookfoot who recorded 
a number of LPs for DJM Records. Bored Civilians 
was out of print for many years but in 2014 Cherry 
Red’s excellent Esoteric subsidiary reissued it 

on CD with two bonus tracks. In 2020, Decca 
reissued the LP on Record Store Day in a stereo 
edition mastered from the original tapes. For some 
reason, the liner notes did not include an interview 
with producer Peter Sames. Thankfully, Sames 

was more than happy to speak to us and share his 
recollections of the album. 


How did you come to produce Cross & Ross? 

| can’t exactly remember but what | do know is 
that Cross & Ross were associated with the same 
management company as Peter Skellern, whom 

| had produced. | had an office at the Decca 
headquarters on the Embankment in London. Hugh 
Mendl, who was the A&R guy, said, "I want you 

to see this guy, Peter Skellern — he's a singer- 


songwriter," and he came into my office. | had 

a piano there and Peter played me some songs. 

| thought he was a good songwriter with an unusual 
voice. Hugh Mendl said, "Go into the studio and 
make an album with this guy and we'll see where 
we go from there." So when it came to Cross & 
Ross, Decca wanted me to produce them, too. It 
must have been because they were associated with 
Peter Skellern's management - I think that's how it 
all came about. 


Where were the album and single recorded? 

| had got used to the three Decca studios in West 
Hampstead. But Decca had just built this new 
studio in North London in Tollington Park. | was 
quite happy to use the new studio because | was 
very used to the Decca set-up. Decca engineers 
would create and make their own recording desks 
and so on. | think that the Tollington Park studio was 
the first one where they introduced one of the main 
manufacturers of recording desks, Neve. | was very 
happy because it was new and full of new toys and 
so on. It didn't worry me that it was a new studio — 
the sound was great. 


What was the first thing you did together? 
With Cross & Ross, the first thing we did was the 
single, Can You Believe It. It was a very good single. 
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Bored games (clockwise from left): Keith Cross, 1970; the Cross & Ross Fotheringay cover, Peace In The End, 1971; Groovin’ With Mr Bloe, featuring 
Cross & Ross arranger, Zack Laurence, 1970; Cross’ 1970 album as part of T2, on Decca; The Congregation’s 1972 LP, Softly Whispering I Love You 





It was very different from the rest of the Cross 

& Ross material. It was pseudo-classical and 
featured an orchestra and a choir, and it was a 
bloody good song. | remember that Alan Freeman 
on his Sunday [BBC Radio 1] show said that he 
thought it was going to be a hit and was excited 
about it. But it wasn’t. It was a really good record. 
After that, Decca said, “We can see some future 
in this band - let's go in and do some more tracks 
with them." 


What was it like doing the orchestration on 
Can You Believe It? 

The Cross & Ross single was done with an 
arranger, Zack Laurence, who was, in fact, part of 
Mr Bloe, who'd had a hit in 1970 with Groovin' 
With Mr Bloe. He was a musical arranger who did 
the Jesus Christ Superstar cover version album 
with me, which was very successful in America. 
He then did Can You Believe It with me, which 

| thought was a great record. Good song, great 
production, great arrangement. The choir on 

it was called The Congregation. They were all 
amateur singers, and amateur singers sound 
totally different from professional session singers. 
There is something about amateur singers. The 
lead singer of The Congregation was Brian Keith 
— | had used him on Jesus Christ Superstar so it 
was all very incestuous. 


Who pulled together the musicians who 
appear on the Cross & Ross LP? 

The majority of the musicians were all mainly 
mates of Keith Cross and he and Ross brought 
them in. | had to approve them, which | did 
because they were all successful musicians and 
very competent. That's why the album sounds 
so professional and so musically acceptable 

— we were dealing with very accomplished and 
organised people. That's more or less how it 
happened. The whole album fell into place. It 
worked so well. Everything we did seemed to 
work very quickly and very efficiently. A lot of the 


credit for the sound goes to Dave Grinsted, the 
engineer — he was superb and he also worked on 
the Fantasy album. 


What was it like working with Cross & Ross? 
They were very intense and very serious. There was 
very little mucking around. They realised that they 
had an objective to reach, which was to make a 
collection of good, well-structured recordings from 
good quality songs with good arrangements and 
good musicianship from all the people who were 
involved in the studio. 


What was your favourite track on the LP? 
There was one track where the structure was very 
much instigated by me and it had a big orchestra 
on it. It was the one that stuck out to all the 
reviewers and even today people who review it 
online. It was different and unique and called Fly 
Home. It was the last track of the album. It starts 
off acoustically, with two six-string guitars, and 
builds. Then the orchestra comes in and it has a 
minute or so of orchestra, including French horns 
and a harp. | said to the arranger that | wanted 
this to be in the realm of the composer Vaughan 
Williams. It was the sort of string arrangement that 
Vaughan Williams used — he had a particular style 
and that's what | wanted to inject into this track. 
And the arranger came up trumps. 


Who was the arranger? 

It was someone | had never used or heard of; an 
arranger and conductor called Tony Sharp who was 
a mate of Keith Cross. | don't know what else he 
did, but he certainly came up with the goods on 
this one because he did exactly what | asked him 
to do and it really worked. It's my favourite track on 
the album. Saying that, every track on that album 
is superb in its own way. 


Are you proud of the Bored Civilians LP? 
| listen to that album today and | can be objective 
about it. When | listen to it, | don't listen to it as 


something that | did. | listen to it as an album 

| enjoy listening to. It is a collection of songs 
with good production, good sounds and good 
orchestration. | can step aside from it and listen 
to it objectively and | love it. | listen to it about 
once a month, which | think is pretty good after 
50 years. | don't get bored with it. 


Do you know how the front cover, which 
shows them walking away from each other, 
came about? 

| had nothing to do with the sleeve at all. In those 
days, Decca had their own sleeve department and 
they did what they wanted to do. Whether Keith 
or Peter inspired it, | don't know. It's interesting 
that many people have said they are walking 
away, never to be together again, which is where 
we are today. 


Was it frustrating that the album wasn't a 
commercial success? 

The downfall of Cross & Ross was that they 
weren't a gigging band. They didn't go out on the 
road as far as | know. They couldn't really, unless 
they were prepared to take a load of musicians 
with them. The great sadness of all of this is that 
nobody knows where they are. We're sure they're 
not in this country. There's a rumour that Keith 
Cross, who was also part of T2, went to America, 
and there's a rumour that he died. Peter Ross 

no one has heard of, though he was with a band 
called Hookfoot. That is the great sadness of this, 
as they should have got the financial benefit of 
these releases and they should also have had 
the benefit of the credibility that is due to them. 
Maybe they're still around but nobody seems to 
know where they are. 


Peter Sames' production work can be heard 
on the new anthology, Peter Skellern - The 
Complete Decca Recordings, out now on 
Mint Audio (£20), and the RSD 2020 Decca 
reissue of Bored Civilians (£25). 


Record Collector 33 


COLLECTING 


UPSTREAM VINYL 


Do you know anything about the album Upstream Color? It’s the 
soundtrack to the film of the same name, written, produced, directed by, 
and starring, Shane Carruth, who also composed the music. | just can't find 
a copy anywhere. Even though the LP only came out in 2013, there's only 
one copy for sale on Discogs — for over £100! 

Brian Green via email 

Way back around the turn of the century, as part of the promotion to help 
sell my worst-selling book, Can Rock & Roll Save The World?, about the link 
between music and comics, | did one radio interview. At that time, Marc 
Riley had a regular show on the BBC and his mate, Richard Hawley, was 
filling in while he went on holiday. 

Since Richard was a huge music and comics fan, he invited me onto the 
show to talk about the book. | went up by train to Manchester and had a 
great time talking to Richard for 30 minutes or so. With time to kill before 
my train rolled back to London, | went into an independent cinema near the 
BBC studio to watch a curious film called Primer. It was a revelation - made 
for less than the cost of a Boris Johnson holiday, it was the most compelling 
take on time-travel | had ever seen. It was written, directed, filmed and 
edited by its star, Shane Carruth, who probably also made the coffee for 
everyone on set. 

The film was a critical, if not commercial, success and | eagerly awaited 
Carruth's next foray onto the big screen. | had to wait a long time. It wasn't 
until 2013 that Upstream Color was released. I’m not sure if it had a UK 
theatrical release — | had to buy it on DVD. I found out a little later that, as 
with Primer, Carruth had recorded the soundtrack and issued it on vinyl via 
his own erbp label (no cat no). | eventually found a site where it had been 
available, but for some reason | could no longer order it. 

While Carruth has not made a film since — apart from starring in The 
Dead Center (2019), which he did not direct — the soundtrack to Upstream 
Color has become a collectable album. Carruth has never been one to talk 
much and so it's not known how many copies he had pressed. The album 
is brilliant, ambient music at its finest and, as Carruth intended, a perfect 
counterpoint to the film. | like to think that Carruth has a few hundred 
copies stashed away in his garage as a pension plan. The album is worth in 
the region of £40, rather than £100. It's available, along with 10 minutes 
of the Primer soundtrack, via streaming/download platforms, including 
Amazon, but it needs a physical reissue. Both Primer and Upstream Color 
were bundled as a Blu-ray disc earlier this year (Arrow Film, £14.99). This 
package includes the full Upstream Color soundtrack as a bonus. 
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accumulate R&B chart hits, it wasn't until 1968 that he recorded and 
released his first LP Dresses Too Short (Twinight LPS 1001, £500). This 
was followed іп 1970 by Is It Because I’m Black (Twinight LPS 1002) 
which was, in many respects, a concept album exploring the theme of 
race in America with tracks such as Concrete Reservation and Come 
Together. The album was preceded by the single, Is It Because I'm Black/ 
Let Them Hang High, whose direct message of black pride helped it get 
to No 11 in the Billboard R&B chart in 1969. Over time, the track has 
become an anthem, with cover versions from Ken Boothe and Delroy 
Wilson. It's even been sampled by the likes of the Wu-Tang Clan. Though 
the album of the same name did not sell well, original copies now change 
hands for well over £500 and that's the sort of figure you should be 
looking to command with your copy, if it is indeed in Near Mint condition. 

Options you should explore as a seller are online auction sites like 
eBay, fixed-price sites like Discogs and specialist music auctioneers like 
SAS or Omega Auctions who would put it under the hammer. Of course, 
all these options would entail you being charged some kind of a fee. 
Though the album has been re-pressed a number of times — the latest 
edition being issued by Numero in 2019 – it has never officially been 
released in the UK. Incidentally, Different Strokes/Is It Because I’m Black 
has just been reissued as a single (ES 073) by Numero on either gold 
(£12) or black (£10) vinyl. 


_ А : | an, аа Ы For price updates and information 
Send your Value Added Facts questions to ian.shirley@metropolis.co.uk ! bci on general collecting issues 


or by post to the usual RC address. www.rarerecordpriceguide.com and trends follow lan Shirley 
now @rrpgeditor 
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Sing Jimmy Campbell bes Ary а Сарир ЕТІ Tes Cep]? | Fhe ий Шта: 23938. МЫ 


BB115: CD ЛР /DL і TLAK 1123 : CD /LP / TAPE /DL TT TLAKBOX3 · 4:СЮ Box Set /DL 
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-W , All Think Like A Key Music releases are available from big box retailers: Amazon, 

AN EARS WORTH OF І (| онно, Disk Union, good indie shops, as well as direct той order vi 
ІШ! thinklikeakey.com - use code RC15 tor 15% off your first order! 

EXCEPTIONAL MUSIC —€— —— inl à eakey.com - use code or off your first order 
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Our regular look at the more arcane corners of record collecting. Includes Vintage Venue and Sound And Vision 





COVER STARS 


THE J ANN C TRIO 


At Tan-Tar-A 
(Burdland LP 3300, LP, US, 1966) £200 


Ah, the days when men wore high-waisted trousers and women still favoured 
Dior’s New Look, when cocktails were all the rage and weekends, and 
money, were spent bathing in luxury at local resorts. The Tan-Tar-A was one 
of those luxurious resorts, based at Osage Beach at the Lake of the Ozarks 
in Missouri, America. One of the regular combos entertaining guests at the 
Tan-Tar-A was the J Ann C Trio and the cover of this souvenir aloum proudly 
promotes the resort’s “enchanting atmosphere of unexpected pleasure”, 
adding “an exotic Oriental charm, friendly service, gourmet cuisine and 
exciting live entertainment”. 

And exciting the J Ann C Trio certainly was. Led by vocalist and bass 
player Ann Delrene, they were complemented by guitarist Carl Russell and 
Jerry Dugan on drums. Cashing in on their popularity, they cut their sole 
studio album, released on local label Burdland, in 1966. Their six-days-a- 
week engagement at the resort, however, didn’t seem to leave much time 
for spending in the studio — clocking in at 14 songs at a mere 27 minutes, 
the LP might sound like poor bang for your buck, but this album really is an 
undiscovered classic. 

At Tan-Tar-A features some of the best covers ever committed to vinyl: 
enchantingly twangy, soft, jazzy versions of classics like More, The Girl From 
Ipanema and Moon River are beautifully enhanced by Delrene’s vocals 
(reminiscent of Wanda Jackson) which feature just a hint of Japanese 
accent. Steamy versions of Voodoo Doll and Funnel Of Love (there’s Wanda 


again) are balanced by risqué, upbeat covers of Hey! Bo Diddley (polished off 


in 91 glorious seconds), If | Had A Hammer and Jambalaya. The enterprise 
is packaged in a scrumptious and instantly frame-able cover. At Tan-Tar-A 
is a rare, long-forgotten treasure. It's now finally had its moment thanks to 


EASY STREET 


VARIOUS 


Stereo Galaxy 
(Music For Pleasure MFP 50004, LP, Holland, 1972) £8 


Maybe it's hard to imagine from our digital culture's standpoint, but for many | 


people in 1972, HiFi technology was an innovation that bordered on the 


futuristic. MFP's enjoyable light-classical/easy-listening compilation highlights 


this; not only is it subtitled “A new world of quality sound", the sleevenotes 
extol its "crystal-clear stereo" and "modern recording techniques". There are 


even moon-landing pictures flanking the sleeve's tracklisting. The message is | 


abundantly clear: fasten your jetpacks — the future has arrived. 

And what better way to begin than with a timpani-tastic version of 
Strauss' Thus Spake Zarathustra? Used to unforgettable effect by Stanley 
Kubrick in 2001: A Space Odyssey, the version here is by the late British 
composer/conductor Ron Goodwin and His Orchestra. It is suitably 
thunderous. One of Stereo Galaxy's strengths is its track sequencing; 
Goodwin and co are followed by a fabulous take on Oh Happy Day, courtesy 
of Helmut Zacharias and His Orchestra and Choir (Zacharias, who died in 
2002, was a German jazz violinist and composer). He and his team serve 
up a groovy interpretation that's more light-funk than gospel, with additional 
gloss provided by a prominent solo violin and swirling strings. 

The album also plunders TV and film music, providing a snapshot of 
the period's popular entertainment. From the TV world, the late, great 
Scottish musician/composer, John Keating, helped by the London Symphony 
Orchestra, delivers a serene performance of the theme to the 1971 BBC 
series Elizabeth R. From the world of cinema comes a version of Midnight 
Cowboy by Manuel (Manuel was the easy-listening pseudonym of British 
muso, Geoff Love). His thoughtful rendition of John Barry's composition 
makes the sensible decision to retain its original structure and mood, 
though with some subtle changes in the musical textures and components, 
including an uplifting, heavenly choir. Then there's The Mike Sammes 
Singers performing the Love Story song, Where Do | Begin? From the 50s 
to the 7Os, they were the go-to group for backing vocals and you can hear 
why - their rapturous, exquisite command of harmony emphasises the 
heartrending poignancy of the song. One of four production credits here for 
London-born Walter J Ridley, who'd been overseeing recordings since the 
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Modern Harmonic’s 2021 reissue (MH 8247, mono, gold vinyl, £25), which 
was simultaneously issued on CD/DL/streaming. 
Freek Kinkelaar 





AOs, the performance is imbued with an elegance that is characteristic of 
the Sammes Singers. 

From a different sohere come exuberant versions of My Cherie Amour 
and Raindrops Keep Fallin’ On My Head. These are similarly enchanting 
glimpses into another time. Basil Henriques (real name, Basil Henrick) 
refashions Stevie Wonder’s classic into a taut Latin groover, all flowing guitar, 
buzzing keyboards and clip-clopping percussion. It feels lifted straight out 
of a 1971 episode of Come Dancing. Likewise, Joe Loss and His Orchestra 
deliver some stomping Latin-style rhythms for the Bacharach & David gem. 
Both tracks are as quintessentially early- 705 as a bowl of Angel Delight 
eaten while sitting on a Space Hopper surrounded by pools coupons and 
Brooke Bond cards, watching Upstairs, Downstairs. 

The choice tracks are dizzying in variety. The lengthy performance of 
Liszt’s Rakoczy March by English pianist/conductor Alberto Semprini may feel 
slightly out of place, but it’s perfectly counterbalanced by Franck Pourcel’s 
intriguing instrumental reimagining of Bridge Over Troubled Water. Then 
there’s Wout Steenhuis and Peter Schilperoort’s finely wrought rendition of A 
Whiter Shade Of Pale, featuring carefully picked guitar and pulsing rhythms. 
Hankering for another version of Га Like To Teach The World to Sing? Well, 
try the country-flavoured one by choral group, The Congregation (also 
mentioned in this month's Value Added Facts, see p33). And to finish, The 
Original Brasso Band's uninhibited sprint through Ob-La-Di, Ob-La-Da is sun- 
kissed fun, with some tasty guitar and drumming to complement the vibrant 
brass. Music for pleasure? Absolutely! Steve Burniston 


ANAIS NIN ALS NIN 
Folio И: Reading БОЛО 
From Her Own HL ЗЕК UWN BOOR 
Prose-Poem 

House Of Incest 

(Unabridged) 


(Sound Portraits CC 6, LP, 
US, 1949) 


It’s hard to underestimate 
the hullabaloo that followed 
the publication of Anais 
Nin’s ground-breaking 
novel House Of Incest in 
1936. Despite the fact that 
the incest, as described in 
the book’s mere 72 pages, was largely metaphorical, a scandal ensued. 
In the book, and even more so in her famous diaries, Nin was strikingly 
outspoken about her femininity and sexuality at a time when gender equality 
barely existed as a concept in any country and female authors writing about 
their erotic desire were scarcely imaginable. While progressive elements of 
America embraced Nin's writing, the patriarchy did not know what to do – 
except read her books in private, while scorning them in public, of course. 
House Of Incest does not literally detail Nin’s experiences of the 
incestuous relationship she had with her father in the 20s, but is instead a 
surreal work documenting the narrator’s subconscious mind attempting to 
escape from a dream in which she is trapped. “The medium of the author 
is the sensitivity of the eyes, ears and heart,” Nin said. Born in Cuba, 
then fleeing Paris when the Second World War broke out, the elaborately 
named Angela Anais Juana Antolina Rosa Edelmira Nin y Culmell, Anais Nin 
for short, recorded this spoken-word version of the book in June 1949 in 
America. Released on electronic music pioneers Louis and Bebe Baron’s 
Sound Portraits label, the album was pressed on temptingly deep-red vinyl 
and packed in a tactile cardboard cover. House Of Incest was part of a series 


CARPENTERS 


Merry Christmas Darling 
(A&M AME 601, 7”, Christmas-card sleeve, UK, 1971) 


By the end of 1970 The Carpenters were big news. They’d scored two 
massive hit singles, including the No 1 (They Long To Be) Close To You 
and a top-selling aloum. What next? How about a Christmas single? 

Back in 1966, when he was a student at the California State College 
in Long Beach, Richard Carpenter had been tutored by choral director 
Frank Pooler. Carpenter mentioned that he and his sister were looking 
for a Christmas song for their amateur band to perform. Pooler proffered 
some lyrics he had written aged 18, during the war when he was missing 
his girlfriend. Richard wrote the tune in just 15 minutes and the result was 
Merry Christmas Darling, a song the band regularly performed at concerts. 

In 1970, they decided to record it as their first seasonal single. 

An unashamedly sentimental piece, its lyric was clearly inspired by 

Irving Berlin’s White Christmas, a song that was already popular in the 
AOs. It featured a short but sweet sax solo by Bob Messenger and the 
Carpenters’ unmistakable, trademark lush harmonies, bringing it right up 
to date for the 7Os. “Merry Christmas, darling, we’re apart that’s true/But 
| can dream and in my dreams I'm Christmassing with you.” The chorus 
chimed as clearly as a church bell on an icy winter’s morning. 

Despite sounding like one, the record wasn’t a hit, missing the 
Billboard Hot 100, maybe because Christmas songs weren’t fashionable 
in America at the time. Its failure on the US charts didn’t stop A&M 
releasing it in the UK the following year, this time with a different B-side, 
namely the Carpenters’ version of Ticket To Ride, which hadn’t been a 
hit in Britain, and, taken from the 1971 album Carpenters, the Richard 
Carpenter/John Bettis song, Saturday. The single was housed in a clever 
Christmas card sleeve, unique to the UK, featuring a photo of the siblings 
sporting his-and-hers bowl cuts. This sleeve was designed so fans could 
detach the recording information and place the record inside the open- 
ended sleeve, which turned into a greetings card. Lyrics were included and 
you could add your own message and post it to your loved one (though you 
would have needed your own envelope). The single only made UK No 45 but 
was later included as the B-side of the band's 1974 Christmas single, Santa 
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that also included Under A Glass Bell, another equally rare spoken-word 
recording by Nin, as well as an exceptionally rare Moondog album. It seems 
that some copies of House Of Incest were packaged using left-over covers 
from Under A Glass Bell, hence the wording "Folio I" when it should have 
been “Il”. Spoken-word records are a bit of a neglected breed when it comes 
to collecting, but, as Nin herself said (and | can only corroborate), "Reading 
aloud helps to understand, revealing the influence of music, rhythm, 
variation and repetition." 

The album was reissued by Contemporary Classics in 1958, housed 
in a more decorous, photographic sleeve. That version is also collectible, 
last selling on Discogs for £73. In the 60s, at the height of the second- 
wave feminist movement, Nin's works were rediscovered by a new, more 
gender-conscious generation, and she was much in-demand as a lecturer at 
universities. In 1974, she passed away, leaving behind a legacy of wonderful 
books and a few ultra-rare spoken-word albums which open, via beautiful 
poetry, the door to her private world. Freek Kinkelaar 


CARPENTERS 
Nery Christi as 
ШЕРЛІ! 


CARPENTERS 


“SANTA CLAUS IS COMING TO TOWN" 


“Merry Christmas Darling" 


Claus Is Coming To Town (A&M AMS 7144). This slowed-down take of the 
festive classic boasted another superb choral-pop arrangement with a spine- 
tingling layered-harmony coda. 

Merry Christmas Darling was re-recorded for the duo’s 1978 Christmas 
album, Christmas Portrait (A&M AMLH 64726). It was issued again in 
1990 (A&M AMS 716), reaching No 25, and has since become a seasonal 
favourite. So, make sure Joseph isn't the only Carpenter at Christmas - find 
a copy of Merry Christmas Darling with the special Christmas card sleeve and 
send it to someone you love. David Noades 
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Diggin’ For GOLD 


TENNANT’S EXTRA 


VARIOUS ARTISTS 


Happy Christmas From The Stars 
(Lyntone/Smash Hits!/Levi’s LYN 125701, 7” flexi, UK, 1982) £2 


RECORD ` 


Before he was a Pet Shop Boy, Neil Tennant was a pop-mag boy, the editor of 
fab fortnightly pop-fest Smash Hits. The magazine had been going since 1978 
and had occasionally given away flexi discs including titles by Squeeze, OMD 
and Madness. But in 1982, Tennant decided to produce a freebie festive flexi 
featuring a host of big names: Happy Christmas From The Stars. 

Like a rehearsal for Band Aid two years later, this double-sided disc has the 
stars telling jokes, being silly, singing short snatches of songs or just saying 
hello. A very young-sounding Mark Ellen invites listeners to the festivities: 
“Welcome to the Smash Hits party. Dump your coat, grab a mince pie. You 
want pop stars, we got pop stars.” 

First up are members of Duran Duran singing a verse of Good King 
Wenceslas, then Adam Ant writing a letter to Santa, before Bananarama chip 


































in by asking for Al Pacino and six poodles. Fun Boy Three wish listeners a 
happy Christmas and Terry Hall, perhaps sarcastically, asks for a FLEXI 
2 Tone revival. Captain Sensible recites a special Christmas YOUR FREE Fue 
poem: "Christmas time is here once more/Sometimes fun, REDE UN 
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simply say “Happy Christmas”, Midge Ure wishes listeners 
a “miserable Christmas”, while a serious-sounding 

ABBA wish everyone “God Jul och Gott Nytt Аг”. Then 

Chas Smash and other members of Madness belt out 

an impromptu take of We Wish You A Merry Christmas in 
comic accents, Nick Heyward offers a snippet of a wintry 
little number called Snow Girl and ABC’s Martin Fry goes all 
Les Dawson by playing a piano piece out of tune. 

Sounding bored, Paul Weller, Boy George and Steve Strange 
wish listeners a Merry Christmas, while a drunken Toyah offers her 
unique recipe for Christmas punch. The Police, meanwhile, are not at the 
party but are supposedly in sun-drenched Montserrat recording an album (it’s 
clear they’ve all been recorded separately and then spliced together). 

The proceedings end with Musical Youth singing a reggaefied Rudolph The 
Red-Nosed Reindeer. Red faces would be more in order because not much of 
this banal party chatter is interesting or funny. Probably inspired by the well- 
known 605 Beatles fan-club flexis, it should be entertaining but it's impossible 
to shake the suspicion that it’s all been done in an improvised rush. 

Far more engaging are the scripted ads for black Levi’s which are 
interspersed throughout the recording (presumably Levi’s had sponsored 
the project). The commercials feature a Finishing School for Santas with 
actor John Fortune as the harried boss trying to teach would-be Kris Kringles 
how to do the job only to find that his proteges are all obsessed with giving 
everyone black denim. 
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With so many pop stars taking part, it's likely that 

the issue sold more copies than usual. But exactly how 

satisfying it is for a Jam fan to hear Paul Weller mumble a 
few words on a lo-fi flexi is open to question. 

Oddly, it wasn't included with the Christmas issue but the one before 
(9-22 December), which, bizarrely, fails to include any of the flexi stars on the 
cover or, indeed, inside. On the front-cover is a photo of a stern-looking Kevin 
Rowland, probably understandable given that he's got a flexi disc stuck above 
his head. The inside cover page is more seasonal, with a nice festive shot of 
Kid Creole And The Coconuts promoting their brilliant Christmas in B'Dilly Bay 
EP It would have made a stronger contender than the Rowland portrait for a 
cover image. 

The flexi is quite easy to find today and shouldn't cost more than a couple 
of quid at most. If you want one that comes with the magazine so you can 
read while you listen for the fully Merry Smashhitmas experience, expect to 
be set back a fiver. 

Dickie Fleming 


The Rolling Stones played 
Dreamland, as did the Small 


beginning with 
me standing at 


A regular look at 
unsung haunts near you 


No 38: Dreamland 
Ballroom, Margate 


Situated on Marine Terrace on 
the seafront, opposite the beach, 
and 300 yards from the mainline 
train station, Margate's Dreamland 
Ballroom, dating back to the 30s, 
was one of the premier music 
venues outside London during the 
605 and 706. The Thanet, Kent 
venue, north-east of Canterbury, 
had a capacity of around 500, 
and artists had to approach the 
stage from the right-hand side of 
the hall, walking a short distance 
through the audience. The bar 
was behind the stage so there 
was no option to lean on it while 
watching a show. 
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Faces, The Yardbirds (with Jimmy 
Page), Manfred Mann, The 
Spencer Davis group, John Mayall’s 
Bluesbreakers, Deep Purple, 
Status Quo and Badfinger, to name 
a few. The Who also appeared at 
least three times. 

As a frequent visitor, | was 
fortunate enough to see many 
standout concerts at this locally 
celebrated venue, including Black 
Sabbath in 1970, with Ozzy 
Osbourne introducing Paranoid, 
the new single. | stood too close 
to the speaker monitors and was 
deafened by their opening number, 
Black Sabbath. | also saw Black 
Widow performing their satanic 
mass onstage, complete with 
naked virgin, and songs from their 
Sacrifice album. | saw Hawkwind 
playing their Space Ritual. But 
my all-time gig highlight was 
Peter Green's Fleetwood Mac 
performing Albatross. 


| have many amusing memories 
of Dreamland Ballroom, including 
talking to a long-haired guy at the 
bar one night, then seeing him 
come onstage with his band. It 
was Rod Argent. The stand-out 
memory is from 26 October 1968, 


Margate station. 
A very tall guy 
wearing an Afghan 
coat exited the 
London train and 
asked my friend 
and | if we knew 
where Dreamland 
Ballroom was. We 
pointed it out to 
him, he thanked 
us and walked off. 
Only later, seeing 
him onstage, 

did we realise 
we'd been giving 
directions to Mick 
Fleetwood. 
Laurence Todd 


If you know of an unsung music 
venue, send 3-400 words on the 
subject, together with a venue 
pic or scanned memorabilia, to 
paul.lester@metropolis.co.uk 








SOUND AND VISION 


RC revisits a classic music TV or film moment 


T.Rex, The Glitter Band, John Miles 
Christmas Supersonic 


(ITV, broadcast 25 December 1976) 





Supersonic was originally broadcast on Saturday mornings in the LWT area as part 
of their Saturday Scene showcase. Other ITV regions featured it but at different 
times and on alternative days as a stand-alone programme. The show broke new 
ground by combining established chart acts with new artists. It straddled the end 
of glam rock and start of punk/new wave. The acts performed live or mimed to a 
new recording and were filmed in a warts’n’all style with cameras, cables, lighting 
rigs and even crew members often in shot. Gantry-filled sets were excessively 
decorated with podiums and coloured lights. Visual effects included spotlights, 
bubbles, confetti, explosions and dry ice. 

While the Christmas 1975 edition had been a compilation of highlights, 
for 1976 it decided to put on a special live show in aid of children’s charities. 

It took place on 19 December at London's Theatre Royal, Drury Lane, made 
in association with the recently-formed Daily Mirror Pop Club. A heavily edited 
version was shown on ITV on Christmas Day in direct competition with Top Of 
The Pops. 

The show was usually hosted by producer Mike Mansfield sitting in the 
production gallery and cueing the acts. But the live Christmas show was hosted by 
popular New Avengers star Joanna Lumley and chat show host Russell Harty. 

Harty sounds rather condescending throughout, like a headmaster 
addressing a crowd of unruly pupils (he had been a teacher before he became 
a broadcaster). At one point, he has a dig at the audience, saying to Lumley in 
a stage whisper, "When we gave our school concerts, we gave them in front of 
some extraordinarily well-behaved children. Will they be judged?" 

First up are The Glitter Band, now appearing as The G B, back with their 
trademark pair of drummers after a period with just one. They perform three 
songs, starting with their hit single People Like You And People Like Me, spiced 
up with a nice sax solo from Harvey Ellison. Next comes "Queen Of Disco", 

Tina Charles, with her then-current hit, Dr Love, plus her previous single Dance 
Little Lady (as with The G Band, only the first song made the show's final edit). 
Charles is also given the Pop Club award for Best Female Singer. The award 
resembles a giant onyx table-lighter and is presented, rather awkwaraly, by shouty 
sixtysomething Clifford Davis, the Daily Mirror's showbiz editor. He manages to 
knock the microphone off its stand, leaving poor Charles in a fit of giggles. Noel 
Edmonds is presented with an award for Best DJ but is edited out — ITV didn't 
want to promote BBC names. 

After a song by six-piece vocal group, Guys'n'Dolls, who perform in mix-and- 
match satin and bacofoil jumpsuits, it's the turn of John Miles and his band, 
fresh from chart success with Music. Miles delivers a rousing take of his earlier 
hit, Highfly, and latest single, Remember Yesterday, though once again only one 
song makes the final edit. Though singer/songwriter Linda Lewis is billed to appear 
next, she's replaced at the last minute by Twiggy who, for reasons unknown, 
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is introduced by comedian Marti Caine. Twiggy sings a cover of Helen Reddy's 
Angie Baby to a warm crowd response. Like Guys'n'Dolls and Tina Charles, she is 
backed by Harry Rabinowitz and His Orchestra. 

The headline act is Gary Glitter, still decades away from his eventual exposure 
and imprisonment, making a comeback after almost a year away from the 
limelight. He has a new band and closes the show with a medley of hits and his 
new single. But the night belongs to T.Rex. Bolan has a new band, too, namely 
Herbie Flowers, Miller Anderson, Tony Newman and Dino Dines, all of whom 
shine. The set is introduced by Alan "Fluff" Freeman, who is on far better form 
than Harty and Lumley. He pretends he doesn't know who it is the crowd want to 
see and then asks them for "a bit of hush" so that Bolan and Co can make their 
big entrance. The curtain rises to reveal a mammoth T.Rex logo in lights, with 
Bolan resplendent in a red lurex tailcoat and matching trousers. "Hello, everyone," 
he says in a gentle voice before belting out a stripped-down take of New York 
City while someone (purportedly Bolan's friend, EMI publicist Eric Hall), dances 
unconvincingly in a dodgy frog outfit. Crowd-pleaser, | Love To Boogie, comes next 
before the set finishes with future single, Soul Of My Suit. Alas, there's a problem 
with the guitars, which are slightly out of tune and get progressively worse, most 
notably on the solo in the last number. At one point, Bolan tries to retune his 
guitar without success. Despite his rock'n'roll ringmaster's outfit, he's not totally in 
control and later blames the glitch on the excessive heat of the lights. 

The entire cast ends the show with a rendition of We Wish You A Merry 
Christmas. John Miles has to read the words off a crib sheet — music may have 
been his first love, but lyrics clearly came a poor second. Meanwhile, a contented 
Bolan looks very much the man of the moment standing between Twiggy and 
Lumley and upstaging all the other acts. 

Today, this show could be looked on as glam's last stand. It's a testament 
to the fact that Bolan was still a force to be reckoned with as 1976 turned into 
1977. It's a bit flat in places, without the editing tricks and gimmicks used in the 
non-seasonal studio shows, but there are some magic moments to treasure. This 
episode of Supersonic might not quite live up to its name, but it's still a fun way to 
spend an hour on Christmas Day. Col Pingram 
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Infused with ai flavourings, Paul Rigby 
jingles his way through quality collectables 
and pudding-encrusted thruppenny bits. 





Now includes Whole Love Of Lots 


Christmas Time (R.E.M. 2000) 
A 3-track, 7” EP from 2000 including The Beatles’ Christmas Time (Is Here 
Again). Supplied by 991 
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Poster 
No, it's nothing to do with the break-up of The Beatles but everything to do 
with the 1972 release of the Happy Xmas single. Supplied by Tracks 
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Poster 
Covering the December 1980 tour that also featured children's matinees. 
Flagrantly ignoring the festive spirit, skinheads gatecrashed the Leicester 
venue during the 21 December concert, resulting in the band refusing to play 
until the invaders were ejected. Supplied by MEM 
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Ticket 
This was the second of three consecutive Christmas concerts during the 
1975 tour. Supplied by MEM 
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Harvey Goldsmith for-Sohn Smith Entertsinments 
by arrangement with Trinifold Ltd. 


THE WHO CHRISTMAS SHOW 1975 
with SPECIAL GUEST 


EVENING 8-0/p.m. 

Monday, 22nd Dec. 1975 
STALLS 

£3-00 

BLOCK SEAT 


11 AA 9 


NO ` TICKET EXCHANGED NOR MONEY REFUNDED 
THIS PORTION TO BE RETAINED 


HAMMERSMITH Tel, 01-748-4091 
Manager: Philip Leivers 


FAN CLUB CD 
Hand-numbered Christmas fan club release from 1996. Spanning six tracks, 
it includes an opening and closing message along with the festive song, Oh 
Holy Night. Supplied by 991 
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PAUL McCARTNEY 
Christmas Bowl £240 
An MPL (McCartney 
Productions Limited) 
Christmas bowl. Given 
out to staff at the 
1980 MPL Christmas 
Party. “What? A 
present? For me? Well, 
that’s very generous 

of you, Paul... Oh, it’s 
a bowl.” Supplied by 
Tracks 





VARIOUS Heavy Christmas (Pilz/BASF 15 21114 2) £150 
Featuring such luminaries as Virus, Dies Irae, Ardo Dombec and Flute 
& Voice, this German-pressed krautrock affair was published in 1971. 
Supplied by Industrial Silence 
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THE BEATLES Cut-Out $626 

This 1964-era cardboard cutie (with a plain rear) was used to promote 
1969’s reissue of The Beatles’ Story (Capitol, STBO 2222) ІР 

The price reflects the state of the bidding as we went to press. 
Supplied by Heritage Auctions 
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THE BEATLES Christmas Message From Liverpool (Aloha, no cat no) 
£120 

Dutch bootleg from 1971 featuring a two-page comic and 10-page lyric 
insert. Supplied by Industrial Silence 


THE BEATLES 
Christmas Album £550 
The 1970 pressing of the 
Official Beatles Fan Club 
LP (Apple LYN 2153/ 

LYN 2154). Contains all 
seven Beatles Fan Club 
Christmas records. It was 
sent out by the fan club, 
free of charge, to its 
members. Supplied by 
Tracks 
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Merry Christmas (Etiquette ETALB 025) 
Pressed in the US during 1965, the LP includes garage/beat ditties from 
The Sonics, The Galaxies, The Wailers and more. 
Supplied by Industrial Silence 
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Christmas Card 
That’s Carrie Montgomery, friend and sister of then-tour manager, Craig 
Montgomery. Carrie received the card in 1992 in New York during the 


recording of the band’s first appearance on the TV show, Saturday Night Live. 


Supplied by Bonhams 








CONTACTS: 

991: Tel 0844 264 1 991; 991.com 

BONHAMS: Tel 020 7447 7447; www.bonhams.com 

DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

HERITAGE AUCTIONS: Tel 001 214 528 3500; www.ha.com 

INDUSTRIAL SILENCE: marc@industrial-silence.com; www.industrial-silence.com 


MEM: Tel 01635 269327; www.rockpopmem.com 
POPSIKE: www.popsike.com 
TRACKS: Tel 01257 269726; www.tracks.co.uk 
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WHOLE LOVE OF LOTS 


This month's big scorers online 


Elvis' Christmas 
Album (Victor LS 5038) 
A Japanese 195/ issue featuring 
Japanese liner notes. (Item number: 
304167190868) Supplied by eBay 





Another 
Lonely Christmas (Warner PS 
1025) 
Promo 7” single featuring seven short 
song introductions from Prince, 
Sheila E and Apollonia. 
(Item number: 124925305781) 
Supplied by eBay 





It's 
Christmas So We'll Stop (FatCat 
ТҒАТ50) 
А single-sided, autographed, 7” 
2008 indie rock promo with ап 
etching on the flip. (Item number: 
174961952917) Supplied by eBay 





Stimulas 


(Magic Box MBCD1022) 

We had to get him in somewhere... 
CD/vinyl combo, UK limited-edition 
folk-rock, 2020 reissue. (Item 
number: 324675317108) 
Supplied by eBay 





Merry Christmas 
(I Don't Want to Fight Tonight) 
(Chrysalis CHR 32 3644 7) 
Issued in the Philippines during 
1989, the track's repeated on the 
flip. Supplied by Popsike 
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The Spirit of 
Christmas (Columbia 40125) 
Released in 1985 as a promo 
edition, mixing standards and 
originals. Supplied by Popsike 





Christmas (Paragon 
Record No.18) 
Canadian psychedelic rock released 
in 1970, spanning five tracks. 
Supplied by Discogs 





Atheist Xmas EP 
(Ovni/Turnstyle OVNIOO8) 
Released in 2011 and featuring 
Slashed Wrists This Christmas, 
promising a spot of extra colour on 
the tinsel. Supplied by Discogs 


GRUP RAYS 


KiLiMANJARÜ PRESENTS 


NEW MODEL ARMY ss 


„ЛЇЇ TOUR ADDED FOR 2022 


MARCH 2022 
WED 16 GHESTER LIVE ROOMS TUE 22 BURY ST EDMUNDS APEX 
THU TI LINCOLN ENGINE SHED WED 23 PORT TALBOT PRINCESS THEATRE 
FRI 18 HOLMFIRTH PIGTUREDROME THU 24 FROME CHEESE & BRAIN 
SAT 19 EDINBURGH LA BELLE ANGELE FRI 25 PORTSMOUTH WEDGEWOOD ROOMS 2035 
SUN 20 COVENTRY HMV EMPIRE SAT 26 OXFORD 0, ACADEMY а 29 


FRI 27 CARDIFF ST DAVID'S HALL 
ЕСІН, 29 SHEFFIELD CITY HALL 

MON 30 LONDON ROYAL ALBERT HALL 

TUE 31 LONDON ROYAL ALBERT HALL 


MYTIGKET.CO.UK NEWMODELARMY.ORG , JUNE 2022 


A KILIMANJARO & FRIENDS PRESENTATION BY ARRANGEMENT WITH OME MUSIC | S | ` THU O2 GATESHEAD SAGE 
| ш d FRI 03 GLASGOW ROYAL CONCERT HALL 
SAT 04 MANCHESTER О, APOLLO 
MON 06 BIRMINGHAM SYMPHONY HALL 
TUE 07 YORK BARBICAN 


MYTICKET.CO.UK | BOOKINGSDIRECT.COM 


HONOUR THE FIRE 


y 
at 
FEBRUARY 2022 


TUE 01 NEWCASTLE BOILER SHOP 
WED О2 MANCHESTER ACADEMY 
FRI Oh WOLVERHAMPTON KK'S STEEL MILL 
SAT O5 LONDON O. SHEPHERD'S BUSH EMPIRE 
SUN 06 BRISTOL О. ACADEMY 


MYTICKET.CO.UK CHEAPTRICK.COM 
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OPINION 











musictovisit 


Bob Stanley carries pop's baggage everywhere 
Pop’s Christmas presence 





In the spirit of Christmas, I thought Га 
just talk about a bunch of records which — 
depending on the day of the week — I 
might think of as The Best Record Ever 
Made. I’m going to avoid something like 
Strawberry Fields, Suspicious Minds, 
Good Vibrations or Can’t Get You Out Of 
My Head, which are perfect, of course, but 
that would just be boring. 

I could go for a genre classic like The 
Archies’ Sugar Sugar, which sets out to 
achieve something and does so in spades. 
When me and my bandmate Pete Wiggs 
were five years old, he used to get me to 
play it whenever he came round my house. 
Now Гуе got a five-year-old lad, and Sugar 
Sugar is his favourite record, which is 
exactly how it should be — it’s perfect. 

Or I could go for something 
structurally unique, like Under Pressure, 
which is a mess and shouldn't work at all 
but somehow ends up being one of the 
most intense and remarkable No 1s. 

But ГЇЇ start with another No 1. Roy 
Wood used the Wall Of Sound as a 
blueprint for Wizzard’s Angel Fingers 
which is a record not only of endless 
devotional love, but one of equal devotion 
to POP, and to the Spector sound 
specifically. It starts with a giant honk of 
horns like the combined might of Basie, 
Goodman and Miller, then crashes into a 
lyric that namechecks Dion and teenage 
bedroom walls, and hymns the beat group 
era, too: "If I could get a job with that 
cool rockin’ band, youd notice me with 
that red guitar іп my hand.” What's more, 
Roy artfully pinches the chorus from 
Donald Peers’ wartime snuggle-along 
ballad In A Shady Nook. I mean, really! 
Roy Wood loves pop music. 

He also, like any sensible person, loves 
The Beatles. And as he did with Spector, 
he half-inched a Beatle sound then 
amplified it with a sound mirror, right 
back in their faces. George Harrison went 
through a phase of playing neat arpeggio 
guitar lines in 1969 — Here Comes The 
Sun, the “Long Medley”, and Creams 
Badge. Roy Wood stuck all of them 
together, played them at exactly the same 
time, and came up with the intro to 10538 
Overture. Then he added a French horn, 
which led the song into a wall of cellos. 
Even at the quietest of volumes, 10538 is a 


very loud record and at no point does it need 
trad-rock instrumentation — even Jeff Lynnes 
voice sounds like he’s singing forlornly (so 
many questions) down an old-time telephone 
line. But, unlike Telephone Line, 10538 has 
an extraordinary emotional heft. I dont really 
know why. It’s just magic. 

The emotion is a little easier to fathom 
on Public Image by Public Image Ltd, which 
outclassed everything the Sex Pistols ever 
recorded in a trice. Again, the 
instrumentation is wildly unconventional: Jah 
Wobble’s dub bassline, a Spectoresque (again!) 
reverb-laden drum pattern, Keith Levene’s 
weird circular guitar, which somehow 
anticipates the Glenn Branca school of avant- 
repetitive guitar. John Lydons vocal is 
unusually joyous, free at last from the 50s/60s 
throwback dreams of Malcolm McLaren and 
Glen Matlock: "My image, my own creation, 
my grand finale, my goodbye.” Imagine if this 
record really had been the entirety of Lydons 
second career, in and out in under three 
minutes. Starting with a bright “Allo!” and 
ending with a most final “Goodbye”, it is so 
concise and taut, not a wasted second. 


The effect is hypnotic, 
pulling you into a vortex 
of chess and cornflakes 


There wasnt really a precursor to Detroit 
schoolboy Derrick May's Strings Of Life, 
either. At school, May would play chess with 
his pal/rival Juan Atkins; both, it turned out, 
also had a shared love of synthesisers. May 
bluffed that hed recorded a masterpiece but he 
wouldnt play it to Atkins. Knowing his bluff 
would eventually be called, with a Portastudio 
in his bedroom, May stayed up day and night 
working on his electronic symphony, fuelled 
by endless bowls of cornflakes. The five-note 
hook of Strings Of Life is unlikely — oddly 
unresolved and unsettling — but round and 
round it goes and the effect is hypnotic, 
pulling you into its vortex of chess and 
cornflakes. Again, it's close to avant, but it's 
also irresistibly danceable and was so brand 
new that Atkins and May had to come up with 
a name for this music before NME flew over to 
interview them — they settled on Techno. 

Both Blondie’s Union City Blue and New 
Orders Ceremony start with great force, loud, 
plangent and plaintive, then continue to pile 
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on guitar parts, melody, counter-melody, and 
crown them with an intense vocal about — 
what, exactly? If you watch the film Union 
City it wont give you any clues (but you do 
get to see Debbie Harry with mousy brown 
hair sat with a cup of tea for hours on end — 
great!). Bernard Sumners “avenues all lined 
with trees" (reputedly deciphered from a 
barely audible Ian Curtis demo vocal) is just 
an incredibly evocative line that might make 
you think of rural France or Maida Vale. It 
doesnt really matter. The vagueness of both 
lyrics is part of the totality of sound which, 
on both records, can turn me inside out. 

On another day I'd go for Sylvia by 
Focus, which can lift my mood in a 
second. Or the Johnny Burnette Trio’s 
beyond-fierce Train Kept A Rollin’. Or I 
Deserve It by Samantha Jones, or The 
Cookies’ I Never Dreamed — dear god, the 
intensity! Happy Christmas! 


Bob Stanley tweets @rocking_bob 
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I hate being asked what Christmas present 
Га like. A decent first press of Winston 
Shand’s Time Is The Master is not likely 
to meet a credulous response. How about 
a nice music book instead? You might 
even find a few moments to read at this 
time of year. 

One of the most celebrated authors who 
covers “rock”, yet is still underrated because 
rock is often regarded as a trivial subject, is 
Peter Guralnick. Two of his books — Feel 
Like Going Home: Portraits in Blues, Country 
and Rock And Roll (Back Bay), and Lost 
Highway: Journeys And Arrivals Of American 
Musicians (Little Brown) - are of a piece 
and reading them made me want to become 
a music writer (if only I had). I found it 
impossible to not feel emotionally involved 
in these books. Guralnick’s empathy for his 
subjects is easily transmitted and you find 
yourself becoming absorbed in artists, even 
genres, which had previously failed to tweak 
your emotional VU meter. He enlightens us 
about Mickey Gilley, explores the deep 
roots of Rufus Thomas, and profiles Skip 
James, DeFord Bailey and Sleepy LaBeef. 
Lost Highway expands the format of Feel 
Like Going Home, sometimes covering the 
same acts in a different way, telling their 
stories and recalling his encounters with 
them. He talks of the death of Elvis, reveals 
Jack Clement's production technique 
(reading a comic while artists were singing, 
to wind them up), discusses the absent 
genius of Hank Williams and his legacies, 
musical and genetic. It's moving, often 
poignant and some scenarios linger in the 
mind, such as the on-the-road routine of 
Bobby Bland, or Howlin’ Wolf driven nuts 
by a fan's attentions. Guralnick's musicians 
— [ am reluctant to use the word “stars”, 
though some are, such as Jerry Lee Lewis — 
are as flawed, frustrated and chained to the 
ground as the rest of us, if more gifted. And 
while Guralnick is unsurpassed at revealing 
the humanity of his subjects, he celebrates 
their genius, too (though beware: some of 
their language is unacceptable). It's not only 
about music, but Life's Little Ups And 
Downs, as his writing about Charlie Rich 
makes clear. Talent is not quite enough to 
ease your path through life, it seems. 

A salute for two rather more 
contemporary gems which have stayed with 


me. James McBride's Kill 'Em And Leave: 


lan McCann makes literary suggestions 
for Santa's wants list 


Searching For The Real James Brown (Orion) 
seeks what remains of the Godfather Of Soul 
in the America that created him. It's part- 
travelogue, part-discussion of racial politics, 
and part-fan tribute. McBride does not duck 
the difficult question of mistrust between 
black and white America, and seeks to 
identify what Brown means to African- 
American Georgians. Yet the book remains 
heartfelt and avoids polemics. Another book 
mostly set in the South is Preston 
Lauterbach's The Chitlin’ Circuit And The 
Path То Rock N Roll (WW Norton), which 
makes clear what the latter owes to the 
former and offers a fascinating history any 
fan of American music ought to know. The 
blues had a baby and they called it 
rock n' roll; the Chitlin Circuit was both 
midwife and mum. 


If I want an authoritative 
opinion on soul albums, 
I turn to Spinning Around 


From the Mississippi to the Thames 
Delta: for those of us who felt a desperate 
hunger for raw British rock before punk, 
memories will be stirred by Zoe Howe's Lee 
Brilleaux: Rock n Roll Gentleman (Polygon/ 
Birlinn) and Wilko Johnson's own Dont 
You Leave Me Here: My Life (Little, Brown). 
On the rhythm’n’booze topic, I re-read Will 
Birch's lan Dury: The Definitive Biography 
(Pan Macmillan) and still found it 
fascinating and revelatory. The most 
overlooked but influential period of 70s 
rock? Discuss. 

I remain thrilled every time I open 
Motown: The Sound Of Young America by 
Adam White and Barney Ales (Thames & 
Hudson), a visual feast packed with images 
of records, scarce photos and White’s 
concise, passionate prose, bolstered by 
insider knowledge from Motown 
promotion kingpin Barney Ales. And when 
I want an authoritative, warm-hearted 
opinion on a soul album, I turn to the two 
volumes of Spinning Around: A History Of 
The Soul LP by John Lias (self-published: 
see Amazon). Invaluable. 

Some writers made me want to write like 
them but there’s only one Га like to be, such 
are his low-key but remarkable 
accomplishments. Stephen John Hartley’s 





Painting Snails: А Rock & Roll Doctors Tale 
(Eli Press, elirecords.co.uk) is an eccentric 
and alluring autobiography/diary/lifestyle 
manual by one of the most interesting 
individuals to emerge from punk. You might 
not realise that for a while, as the book 
initially focuses on his allotment and 
discusses plants, animals, and his early jobs 
in engineering — proper engineering, not 
twiddling a mixing desk. Hartley’s “if it’s 
broke, fix it” attitude is built for the modern 
age, even if the modern age doesn’t realise it 
yet, and he owns a record label, publishing 
house, prints record sleeves, builds valve 
amps, repairs vehicles, cures dogs, makes 
gates, etc. Oh, and he’s a consultant in 
emergency medicine, having entered 
university as a mature student after spending 
years in bands and busking. The chapter that 
begins at page 99, throwing the book into a 
higher gear, tells you more about emergency 
resuscitation than you could learn elsewhere. 
A lover of vinyl, camper vans, lurchers, 
rockabilly and other delightful treats, 
Hartley’s main claim to fame in music is as 
the guitarist in minor punk hitmakers 
Notsensibles, though the book’s passing 
parade includes Chumbawamba, Will 
Sergeant, Joy Division, Northern soul, and 
Tibet’s frontman, the Dalai Lama. Not very 
PC and full of swearing, yet full of love and 
passion, Painting Snails is a rapid read, even 
as it celebrates the slow life. The self-reliant 
Hartley published it himself, so at times the 
typography and grammar are odd and it can 
be tricky to keep up with who is who, but 
as a testament to Northern irreverence, a 
celebration of actually doing something, 

and a demonstration of where punk’s 

DIY attitude can lead, Painting Snails is 

a total joy. 


Тап McCann has checked. He definitely 
doesn’t own the Winston Shand single. 
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THE RAINBOW THEATRE OPENED IN 1971 WITH THREE LEGENDARY 
PERFORMANCES BY THE WHO ON 4TH, 5TH AND 6TH NOVEMBER. 
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„Хо write a column for Record Collector. Yay 


: um Having the vinyl laugh 





What was the thing you always used to get 
for Christmas? I mean, when you were 
young — not young-young, like a toddler, 
because we all got the same thing then, 
stuff made from powerful plastics that 
nowadays you wouldn't be allowed to 
build a nuclear missile from, let alone let 
kids put in their mouths. I mean, when 
you were a teenager, which is the real 
golden age of Christmas presents — never 
mind Action Man and Escape From 
Colditz, that period in your life when 
you're forming your future personality 
with records and movies and books and 
T-shirts, when you buy, I dunno, a plastic 
Dalek or a Rolling Stones EP not just 
because you like Daleks or the Stones but 
because you're trying to explain to the 
world (and yourself) who you'd like to be. 

I wasn't a rock fan as a kid (cue “and 
that's why you became a musical 
journalist" jokes) so for me, it was 
anything to do with comedy, which in the 
70s meant books. There were, as I’m sure 
you've heard, no DVDs, no videos, no 
CDs, just books of your favourite comedy 
shows. The Goodies File, the Monty Python 
Brand New Papperbok, Spike Milligan Q 
annuals — so much additional material that 
the writers of those shows had worked 
exceptionally hard to produce. There’s 
something about those specials that’s more 
than nostalgia, or at least it seems that way 
to anyone who learned the phrase “at it 
like knives” from a Goodies book. 

Books, however, were for the solitary 
fan — you could, as I did, act out Goon 
Show scripts into a cassette recorder, but 
only a mad person would have shared 
those tapes, and nor did I — and the 
connoisseur deal, the real fan jam, was the 
comedy record. I don’t mean (although 
much respect all round) singles like The 
Wurzels’ Combine Harvester or Ernie by 
Benny Hill, but the comedy album. You 
could enjoy them at home on headphones 
(and, if you were a super cool yank, 
listening to the Firesign Theater, with a 
spliff) or you could take them round a 
friend’s house and laugh around the 
Dansette (and, if you had a sixth form like 
mine, take your Max Boyce and Jasper 
Carrott albums in to entertain your peers 
and baffle the younger element). 


I love comedy albums. The first LPs I 
ever commandeered from my mum and 
dad were The Best Of The Goon Shows Vol. 
1 and The Best Of The Goon Shows Vol. 2. 
We had acquired — stop me if you've tired 
of this before — a Dansette from our 
neighbours Pam and Tony, which came 
with a Val Doonican album, some 45s 
with titles longer than their playing 
duration like Itsy Bitsy Teeny Weeny 
Yellow Polka Dot Bikini and Seven Little 
Girls (Sitting In The Back Seat), and the 
Goons albums. My life was instantly 
changed: I was literally introduced to a 
new way of seeing the world. 


My life was instantly 
changed by the Goons 
albums: І was literally 

introduced to a new way 
of seeing the world 


I went on to buy, or receive, Python 
albums, Goodies albums, and compilations 
of the extraordinary singles made by 
George Martin for Parlophone: Bernard 
Cribbins’ Right Said Fred, Peter Sellers’ 
Balham: Gateway To The South (written 
by Frank Muir and Denis Norden), 
Charlie Drake's My Boomerang Won't 
Come Back... all brilliant stuff that I loved 
as much as George Martin's other Goons- 
influenced Parlophone band. 

Comedy records are great, you see. 
The best ones can be played again and 
again and always reveal something new 
(literally, in the triple-grooved case of 77e 
Monty Python Matching Tie And 
Handkerchief with its brilliantly sick cover 
reveal), and even the live sketch shows can 
be memorised to become part of your soul 
(I can still quote most of The Last Supper 
from The Secret Policeman's Ball: “the fat 
one balances out the two skinny ones”). 
At a time when you couldn't video your 
favourite comedies, the comedy album — 
often expanded and improved in a new 
re-recorded version — was the next best 
thing (and was often better: all sane people 
prefer the original radio Hitchhiker’s Guide 
To The Galaxy to its many, still excellent, 
spin-offs). And yes, the arrival of videos, 








SPIKE MILLIGAN 
HARRY SECOMBE 
PETER SELLERS 


DVD and now YouTube streaming did 
end the comedy album’s popularity, but if 
you can find them out there, comedy 
albums are still magnificent things. 

Sometimes they’ re just historical 
artefacts — the First Family albums by 
Vaughn Meader were proto-satires on the 
Kennedys — sometimes there’s a slight 
element of “you had to be there” (Python 
at the Hollywood Bowl is very much a 
tour souvenir) but, at their best, comedy 
albums are brilliant. Give me Stan 
Freberg’s Dragnet parodies, Eddie 
Murphy’s live albums, the songs of 
Victoria Wood... but mostly give me the 
Goon Shows, give me Bob Newhart’s 
astonishing monologues, and give me the 
greatest comedy album of all time, a record 
that is, in theory, an entertaining 
companion to the world’s greatest 
mockumentary but in practice turned out 
to be one of the best albums ever made, 
full of wit, humour and great songs: Neil 
Innes’ The Rutles soundtrack LP. Never 
mind Get Back: I want to hear the lost Get 
Up And Go tapes. 


David Quantick tweets @quantick 
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< The Hobbit House Collective 


Crystal Jacqueline, The Honey Pot, Icaus Peel's Acid 
Reign and The Locker Room Cowboys re-work classic 
tracks by Led Zeppelin and Fleetwood Mac, including 

a version of ‘Battle Of Evermore’ with very special guest 


Darryl Way! Double 7” 
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Swordfish, Anton Barbeau, and members of Astralasia, 
The Honey Pot and Hanford Flyover deliver a summer 
of love single that's only 54 1/2 years late arriving. 
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Luke Haines writes the shuk out of rock'n'roll 
All’s Swell that ends well 





Sometimes, I like to fantasise about which 
band I would like to have been in. Pink 
Floyd. I would have joined the Floyd after 
Saucerful Of Secrets. Hopefully, all the 
messy business with Syd would be done 
and dusted. Dave “David” Gilmour would 
be firmly in place, leaving a path for me to 
join as an auxiliary fifth member of the 
Floyd. Just in time for More — their best 
post-Syd effort (Wish You Were Here is 
their “actual” best album but I tend to 
think of it as either the third Syd Barrett 
solo album or the third Floyd elpee with 
Syd as it is essentially a Barrett album — 
albeit by osmosis). What I would be 
playing in the Floyd? It could either be 
second electric guitar, (I could noodle 
around behind Big Dave G) or perhaps I 
could take over bass duties for Big Roger. 
As for songwriting, I’m not that bothered. 
If the lads offer me one quarter of the 
Ummagumma studio record I may take 
them up on it. Ра suggest maybe not 
bothering to record Nick Mason's The 
Grand Viziers Garden Party, (not even 
Nick Mason has listened to this track more 
than once) and replace it with one of my 
own "experimental" pieces. 

The Floyd's 1969/1970 touring 
schedule might be a problem for me. 
I might have to throw a few sickies. There is 
a limit as to how many times a man can play 
Birmingham Mothers Club. ГІ stick around 
for Atom Heart Mother and Meddle, but 
I don't know if I could be bothered 
wandering around the ruins of Pompeii 
with Roger “Rog” Waters. Either way, I’m 
definitely leaving before Dark Side Of The 
Moon kicks in. Not an album I'm overly 
fond of and, by this time, Roger has become 
the Roger we all know and love. So, I’m off. 

Over the past few months my “join a 
band” fantasy has become true. Although 1 
haven't joined Pink Floyd. I have, however, 
joined Swell Maps. Well, at least for two 
nights on 3-4 December at London’s Cafe 
Oto. This strange and wonderful trip started 
just before the pandemic, when former Map 
and Television Personality Jowe Head was a 
guest on my radio show [Righteous In The 
Afternoon]. Between playing records Jowe - 
knowing that I am a huge Swell Maps fan — 
asked if I would sing one song at a 
forthcoming show with the surviving 


members of Swell Maps. I agreed. Sadly, the 
pandemic put paid to these plans. 

Forward to this October. I am in a 
rehearsal room in Dalston making a glorious 
clanging racket on a track called Big Empty 
Field, a piece from the Maps' wonderful 
second and final 1980 LP, Swell Maps In... 
Jane From Occupied Europe. We are mob- 
handed. Joining me are original Maps Jowe, 
Phones Sportsman, and Golden Cockrill, as 
well as Lee McFadden (TVPs), Jeff Bloom 
(TVPs), Dave Callahan (The Wolfhounds) 


and Gina Birch from the Raincoats. 


Maybe this is some sort of 
mid-life crisis? If it is, then 


it’s a pretty benign one 


Record Collector readers will know of my 
feelings towards reformed bands — I’m not 
keen. But this version of Swell Maps hardly 
counts as a reformation. For a start, two of 
the key members, Epic Soundtracks and 
Nikki Sudden, are sadly no longer with us. 
First time around, Swell Maps hardly ever 
played live (one short tour of Italy) so most, 


if not all, the songs we are playing have never 


been played live before. Finally, I was too 
young to be in the Maps in 1979, so rather 
than being involved in a band reformation 

I see this escapade as me temporarily joining 
my favourite ever band. 

The sounds drifting out of our rehearsal 
studio are, of course, fantastic. After initially 
being asked to sing just one song (the classic 
Midget Submarines) I am now singing lead 
on six, plus turning out a proper racket on 
the guitar throughout the set. Maybe this is 
some sort of mid-life crisis? If it is, then it’s a 
pretty benign one; far better than buying a 
Mercedes convertible, getting into cocaine 
and taking up with an age-inappropriate 
girlfriend. I can thoroughly recommend 
joining your favourite band. 

Sadly, it will all be over at the end of the 
second night at Cafe Oto. There will be no 
follow-up tour or ill-advised third Swell 
Maps album. We will just be leaving a 
beautiful memory and the tinnitus scream of 
Let's Build A Car ringing in the ears of the 
audience as they venture home through the 
December night. 

So, who could I join next? I have 








already offered my services to Hawkwind. 
They either thought I was joking or didn't 
want me. Gong seem to be down a few 
members lately so I’m sure they could find 
room for me. Maybe I could aim bigger and 
go full stadium. Radiohead, The Cure, 
Depeche Mode? Whoever will have me. I’m 
here most months. 

Bands of the world — you know where 
to find me. 


Luke Haines tweets @Luke Haines News. 
Luke’s radio show, Righteous In 

The Afternoon, is Tuesdays 2-4pm 

on Boogaloo Radio. 
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k4 ts a limited-engagement, once-in-a-lifetime 
thing,” Adam Lambert believed in 2014, 
when, having first performed with Queen 
en route to becoming American Idols 2009 
runner-up, he assumed Freddie Мегсигу% 
mantle for the first Queen + Adam 
Lambert world tour. In fact, Lambert’s 
exuberant vocal range, athleticism and 
audacious theatricality have rejuvenated Queen, 
making their shows together truly worthy of the 
band’s classic legacy. Their debut album, Live 
Around The World (2020), even topped the UK 
chart. Lambert’s US successful solo career, more 
conversant with contemporary dance-pop than 
his vintage bandmates, meanwhile peaked 
artistically with the sleek glam 70s textures and 
defiantly personal songs of last years Velvet. “I 
just love the music of the 70s,” the engagingly 
thoughtful singer tells RC. “T love all of it.” 


You're resuming the Rhapsody tour in 2022. 
How was it going before the pandemic 
rudely interrupted it? 

The thing that made the Down Under dates a 
bit different was that we're used to playing 
arenas — 18-20,000 people, no small feat! — but 
there we were playing outdoor cricket stadiums, 
to 60-70,000. We had downpours, typhoons! It 
was an adventure. And were doing 10 nights at 
the 02 next year. 


Does that scaling up, and Live Around the 
World hitting No 1, confirm an acceptance 
of Queen + Adam Lambert? 

Yeah. Slowly over the course of this decade the 
validation has increased, and I’m very grateful. 
When I was first approached to sing with them, 
I immediately said yes, but in the back of my 
mind I thought, “Oh, God. This is sacred 
ground.” But slowly but surely, I feel like the 
fans have embraced me. There are definitely still 
some Freddie purists out there, and I completely 
understand that: I’m a Freddie purist. I’ve always 
tried to approach the collaboration like a 
celebration of Freddie. I keep him in the 
forefront of my mind and heart, and I talk to 
the audience about it, because I want them to 
know where my head’s at. 


On Live Around The World, songs like Don't 
Stop Me Now sound like showpieces where 
you can joyously let rip. 

They require a /ot of energy. I’m really grateful to 
my theatre background; I draw a lot on that type 
of energy and delivery to pull those songs off. 
Being with Queen is a performers dream. You're 
with legendary musicians, paying tribute to a 
legendary artist, giving diehard fans what they 


want. In my solo career, I’m creating things. If 


I didnt have both, Id feel a little unbalanced. 


What have you learned about Queen's music 
that you didn't know going in? 

Its interesting who wrote which songs. 

Freddie was a genius on piano, and had that 
theatricality, and his melodic sensibility is really 
strong and distinct. Brian gives you dirty, bluesy 
underbelly stuff, and drama. Hes also written 
two unbelievable power ballads, Who Wants To 
Live Forever and The Show Must Go On - one 
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331 minutes 
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Adam 
Lambert 


Interview: Nick Hasted 











“I always approached 
the collaboration like a 
celebration of Freddie" 


of the hardest ones to sing. And Roger wrote 
Radio Gaga, a huge pop anthem that gets the 
audience involved; he’s a natural showman. And 
John Deacon was juicy bass songs like Another 
One Bites The Dust. 


Roger and Brian are very different people, 
too, aren't they? 

They love each other like family, but they're also 
different and opinionated and intelligent. Rogers 
a natural rebel; theres a cheeky wink with lot of 
what he says. And Brian likes to dive into the 
heart of things and philosophically analyse them. 
They both absolutely love music, and hold the 
integrity of this band in very high regard, and 
they both loved Freddie, and they're very 
protective of his legacy. There’s so much joy for 
them in playing those songs for those audiences. 
Maybe it’s a fountain of youth in some ways. 
They really come alive onstage. They beam. 


Growing up in San Diego in the 90s, were 
the images you saw of Bowie, Freddie or 
Madonna a steep contrast with the regular 
life around you? 

For sure. I grew up in Southern California, 
which is nice. But it’s still suburbia. It was an 


upper middle-class household, very normal. But 


OPINION 


I was not very normal! I had quite an 
imagination. As a kid I was always listening to 
show-tunes, because they were an escape, and 
playing dress-up, and pretending to be 
somebody else. And music videos were an 
extension of that. In the music videos there 
was a lot of transformation, and fashion. 


Were those stars and their music part of a 
dream-life for you? 

Definitely. Being an adolescent and realising 
that I was gay added some pressure to my 
identity, and to my internal monologues. My 
fantasy mind was necessary for me to feel okay. 
To be able to daydream became very important. 


What did you respond to in Freddie? 

I remember seeing concert footage of Freddie 
and the band in Montreal. Freddie’s in little 
white shorts, and no shoes, and he’s running 
around the stage. And I remember thinking, 
“Wow! This guy is free. He’s just doing his 
own thing, and he doesnt give a fuck what 
people think. He's a rock star.” And it 
resonated that he was gay. It made the fantasy 
of being in the music industry so possible 
because someone like him existed. So, I was 
also drawn to him because I knew about his 
sexuality. He became more of a hero to me. 


It’s interesting that because of when Freddie 
was a rock star, he was hiding his sexuality 
in very plain sight. 

From what I understand, it was taboo. You 
could hide, because people werent comfortable 
talking about it. Now it's mainstream. What I 
find interesting is that a lot of hardcore classic 
rock fans like to talk around it, they downplay 
it. Like, "Oh, who cares about his sexuality? It 
doesn't matter that he was gay, it’s about his 
music." And theres some truth in that. But as a 
gay man whos into rocknroll, it’s important to 
me to remember and to celebrate that he was a 
gay man, as a stepping stone that you can learn 
from. No, he wasnt out, but who was? But 
still, look at what he created. And if you really 
listen, theres a lot of it in the lyrics. Lap Of 
The Gods seems like a narrative of him 
coming to terms with who he was. 


You wrote a couple of years ago of “a dark 
period of second-guessing your own 
artistry." Is Velvet the sound of you pursuing 
your passions without compromise? 

Yes. I’m really proud of that album. I was 
trying not to think about the industry's 
commercial side. Its making music I want to 
listen to, talking about what I want to talk 
about. It helped me prove to myself that I 
could create something that was good. And it 
might not have the chart success of some of 
my other work. But it's been the best critically 
received work that I've done. And that meant a 
lot to me. It was like, OK, it has some merit. 


And your Queen work has topped the charts. 
Life's been pretty good lately, hasn't it? 


All things considered, it's been lovely. 


Velvet is on Empire. 
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JAMES 
MORRISON 


The singer-songwriter 
returns with a best-of 


What’s the last album that 

you bought? 

Joe Cocker Mad Dogs 

And Englishmen. 

What was your first record? 
Michael Jackson Bad. 

With whom would you like to 
make a split 7”? 

Stevie Wonder. 

When did you first hear one of 
your songs on vinyl? 

It was a white label test-pressing of 
my last album. 

What was your favourite record 
shop when you started out? 

A New York market record stall. 

Did you ever write songs ‘under 
the influence’? 

Most of my first album — and 
definitely Person | Should Have Been. 
What's the oddest circumstance 
that inspired a song? 

Wonderful World was inspired by a 
deaf man trying to hug people, and 
no one was hugging him. 

Who's taken music forward in the 
last decade? 

HER, Mac Miller, Nas, Jay-Z, Eminem, 
MJ, David Bowie, Tank & The Bangas, 
Fat Freddy's Drop, Anderson .Paak. 
Have you ever collected anyone? 
The Beatles, Stevie Wonder, 

Michael Jackson. 

What record are you looking for? 
Nina Simone Baltimore. 

What backstage incident makes 


MARK STEIN 


Vanilla Fudge singer on his 
latest solo outing 


Tell us about your new set. 

It’s a collection of songs recorded in 
recent times, reflecting my take on 
the world at large. 

If you could revisit any of your 
albums, what'd you change? 

The Beat Goes On turned out to be 
far too experimental — a huge 
mistake. Га delete that album. 
Have you done anything that fans 
may not be aware of? 

In the early 80s, | got involved in 
jingles. The producers of a Miller 
Beer commercial invited me to New 


York, and | sang and played on many 


commercials. | ran across Luther 
Vandross before he became 

a superstar and we got on great. 
Where were you when you first 
heard one of your songs on vinyl? 
In my folk’s house, Bayonne, New 
Jersey, 1966 — some tracks by The 
Pigeons, produced by Luther Dixon. 
What was your first record? 

The Olympics’ Western Movies 

on 45. 

What’s the last album that 

you bought? 

The Young Rascals. 

Was anyone in your family 

a musician? 
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you laugh most? 

| was in a queue for the toilet, and 
Harrison Ford pipped me to the door. 
| also acknowledged Eric Clapton, 
while we were both having 

a wee. Awkward! 

With whom would you most 

like to record? 

Royal Blood, The Black Keys, Alicia 
Keys, Jack Black, Stevie Wonder, 
The Roots, Fat Freddy’s Drop, 

Citizen Cope. 

What’s your favourite songwriter’s 
best lyric? 

Stevie Wonder: “As around the sun, 
the earth knows she’s revolving/And 
the rosebuds know to bloom in early 
May/Just as hate knows love’s the 
cure/You can rest your mind assure/ 
That l'Il be loving you always.” 


James Morrison Greatest Hits CD, 
cassette, HMV edition with two 
bonuses, are on Believe, 11 
February 2022. 





Mum sang on radio, dad played 
violin and piano, and my uncle Willie 
played piano, too. 

Did you ever write songs ‘under 
the influence’? 

Where Is My Mind — LSD, in 1967. 
| visited places that were both 
exhilarating and frightening. 

Have you kept 

much memorabilia? 

Yes, posters of tours with Jimi 
Hendrix, 1968, and of early 

Led Zeppelin. 

Do any sessions stand out? 
Around 1980, while recording an 
album with Dave Mason, at 
Hollywood Sound, Los Angeles, 

| strolled out to the lobby and saw 


JAMES WALSH 


Starsailor frontman on 20th 
anniversary expanded edition 


After your latest archival trawl, is 
there anything unissued left? 

The first song that | recorded at sixth 
form college in Leigh, Losing It. 

With whom would you like to make 
a split 7”? 

Turin Brakes. 

What was your favourite record 
shop when you started out? 
Action Records, Preston. 

What was your first record? 

Blur Parklife cassette. 

What’s the last album that 

you bought? 

Sam Fender Seventeen Going Under. 
What record made you want to 

Во pro? 

Jeff Buckley Grace. 

Was anyone in your family 

a musician? 

My uncle Jay played accordion in a folk 
band in Aberfeldy. 

What'd you ask your music hero? 
Bruce Springsteen. How he keeps 
going for a three-hour show? 

Who’s taken music forward in the 
last decade? 

Justin Vernon. 

What’s your most prized item? 

A guitar signed by Johnny Cash. 
Who’d you like to cover one of 
your songs? 

Hozier, Fever. 

Which of your songs is the most 
personally meaningful? 

Good Souls. 

Of all the people that you’ve worked 
with, who taught you the most? 


“MICHAEL 
JACKSON DID A 
SCAT VOCAL FOR 
US AND BLEW 
US AWAY. IT WAS 
A NIGHT FOR 
THE AGES!” 


Michael Jackson by the soda 
machine. He was working with The 
Jacksons. After introducing myself, 

| invited him into our studio to hear 
Save Me, which had a similar groove 
to Off The Wall. Immediately, 
Michael started snapping his fingers 
and dancing around the console, 
loving it! | screamed, “Dude, there’s 
an open mike, scat on the track.” 
So, lo and behold, he did and, in 
one take, blew us all away. | was 

in awe and disbelief. A night for 

the ages! 

Who’s taken music forward in 
the last decade? 

Adele. 

Who'd you like to cover опе of 
your songs? 

We Are One, kd lang. 

Which of your songs is the most 





Steve Osborne, producer, about the 
studio process. 

Would you change any of your 
artwork given the chance? 

On The Outside is too reminiscent of 
Love Is Here. 

If you had a record-listening 
party, what'd you play, and who'd 
you invite? 

Joni Mitchell Blue. H from Steps. 
With whom would you most like 
to record? 

Norah Jones. 

What's your favourite songwriter’s 
best lyric? 

Jackson Browne: "Please don't 
confront me with my failures/I had not 
forgotten them." 

Dying peacefully on your deathbed, 
what'd you like to hear? 

You'll Never Walk Alone, and Warren 
Zevon's Keep Me In Your Heart. 


Starsailor Love Is Here Deluxe 2CD, 
2LP are out via shop.thisisdig.com, 
10 December. 


personally meaningful? 

Let's Pray For Peace, written 

after 9/11. 

What stage incident makes you 
laugh most? 

Vanilla Fudge opened for The Rascals, 
and my Hammond organ suddenly 
lost power. The crew failed to revive 
it, so | was infuriated backstage. Sid 
Bernstein, The Rascals' manager, put 
his arms around me and said, "Kid. 
One day, you'll look back on this and 
laugh." Fast-forward a half-century, 
and | am smiling! 

Which of your former homes 
should have a blue plaque? 

256, Van Nostrand Avenue, Jersey 
City, New Jersey. My dad was my first 
manager and hustled me into the 
street to play at an early age. When 

| was 11, Neil Scott, [later] head of 
Casablanca Records, came, aged 17, 
and rehearsed with me and wrote 
Give Me A Chance. We drove to 
Washington DC, and | appeared on TV 
with Sam Cooke and Wayne Newton. 
It was the breeding ground that led to 
Vanilla Fudge. 

Dying peacefully on your 
deathbed, what'd you like to hear? 
My True Story by The Jive Five. It still 
brings a smile to my face. 


Mark Stein There's A Light is 
on Deko. 
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ROB BAKER 


The Tragically Hip 
guitarist on the 
Canadian rockers’ 
latest outing 


What film could your 
new set soundtrack? 

A movie in which Zooey 
Deschanel plays me. 

If you could revisit your 
albums, what’d 

you change? 
Music@Work suffered 
from too many songs — 
timid editing. You gotta 
cut till it hurts. 

Is there anything 

still unissued? 

The Hip has quite a bit in 
the cupboards - virtually 
all our live shows over 
30-plus years, demos, songwriting 
tapes, unreleased tracks for every 
album. It’s a matter of energy and 
interest. We spent the better part 
of the last year getting a box set 
together for Road Apples. We 
added an EP of unreleased tracks 
[Saskadelphia], an aloum of demos 
and alternate versions [Hoof- 
Hearted], and a live double-aloum 
from Los Angeles’ Roxy. It’s a lot of 
energy and time looking back over 
your shoulder. 

What was your favourite record 
shop when you started out? 
Growing up in Kingston, Ontario, 


BARRY 
WALDREP 


US bluegrass guitarist 
pays tribute to US 
bluegrass guitarist 


Your new album features 
Rodney Crowell, Warren 
Haynes, Vince Gill, Jim 
Lauderdale, Emmylou 

Harris, Spooner Oldham. 

Tell us about it. 

The project started eight 

years ago, when | was asked 

to contribute a song to 

a Tony Rice project. 

| recorded a song, but 

the project was never 

completed. After Tony’s 

death, | was determined to 

do a tribute album. We 

called artists who l've toured 

and recorded with, and it became 
a 21-track album, and it could've 
been more. So many artists were 
influenced by Tony: my guitar hero. 
If you could revisit any of your 
albums, what'd you change? 

| should re-record many in different 
studios. The present release was 
recorded at Nutthouse Studios, 
Muscle Shoals, and it has the right 
vibe. | wouldn't record anywhere 
else. | feel at home there. 

Is there anything still unissued? 
Tapes and videos. 

With whom would you 

like to work? 

The Steeldrivers would be cool, and 
I'd enjoy working with Radney 





The House of Sounds. 

What was your first album? 

The Beatles Hey Jude LP, age 
eight, 1970. 

What's the last album that 

you bought? 

I'm rebuilding my collection, as the 
1,500 albums that а amassed 
through my teens and twenties 
ended up in the billiard room at 
the Hip's Bathouse Studio. | buy 
at a small store in Kingston, 
Something Else — two shopping 
sprees a month. My most recent 
was Freddie King Goes Surfin', Ray 
LaMontagne Monovision, Glenn 
Gould Golaberg Variations and 





Foster on another project. 

What was your first record? 
Doc Watson On Stage. | have 

a huge collection of vinyl — Doc, 
Tony Rice, Norman Blake. 
What's the last record that 
you bought? 

Muscle Shoals Small Town, 

Big Sound. 

What record made you want to 
£o pro? 

Age 16, The Charlie Daniels Band – 
fiddle in a rock environment. 

| realised then that there are 

no boundaries. 

Was anyone in your family 

a musician? 

My dad, James Waldrep, played 


"THE NEW 
ALBUM 
COULD BE A 
SOUNDTRACK 
WITH ZOOEY 
DESCHANEL” 


Wilson Pickett The Exciting. 

What song made you want 

to go pro? 

The Rolling Stones, Dance Little 
Sister. The relentlessly fluid boogie 
blues guitar by Mick Taylor blew 
apart my still-soft 13-year-old 

skull. It spoke to me, and 

| knuckled down and started playing 
many hours a day for the next 

15 years. 

Was anyone in your family 

a musician? 

My mother's brother was a guitar- 
toting folkie activist in the early 60s 
and travelled in the same circles as 
Pete Seeger. 

Who's taken music forward in 
the last decade? 

Jason Isbell. It’s rock, woven from 
threads of country, folk and blues, 
topped off with fantastic guitar- 
playing — and no wanking. 

Have you ever collected anyone? 
I'm a completist for the Stones, 
Bowie, Dylan, Tom Waits, Led Zep, 


guitar, mandolin, 
harmonica. He bought me 
my first guitar in 1966. | 
was four. 

Who’s taken music 
forward in the 

last decade? 

Chris Stapleton. 

Who'd you like to cover 
one of your songs? 
Blackjack Mountain, by 
Tommy Emmanuel and 
Derek Trucks. 

Which of your songs is 
the most personally 
meaningful to you? 

The Man І Am Today. 

A tribute to my dad. 

Of all the people that 
you've worked with, who 
taught you the most? 
My dad taught me what 
not to do, if you want to 
survive on the road. 

What stage incident makes you 
laugh most? 

| was onstage in a club in 
Huntsville, Alabama, early 90s, 
and this guy came up and motioned 
for me to lean down. He blew 
smoke in my face after he'd taken 
a toke and, before | realised what 
| was doing, | punched him in the 
face. He left, and we finished our 
show. At the end of the night, there 
was this guy again. He was the 
club owner! He apologised, and 
all was good. 

Do you keep a diary? 

| don't, but a book is in the works. 
Which question do you wish 


OPINION 


The Clash — albums and bootlegs. 
The Stones bootleg, Nasty Music, 
is the best live album that | own. 

| also have a folio of eight late-30s 
10" singles by Django Reinhardt & 
The Quintet Of The Hot Club Of 
France, on Victor — 221g each! 
They sound fantastic. 

What record are you looking for? 
| keep hoping for quality remasters 
of Rickie Lee Jones Pirates, or 
Sadistic Mika Band. 

What records that you own may 
surprise people? 

| have a huge soft spot for 

Barry White. 

What's your favourite 
songwriter’s best lyric? 

Who thinks this shit up? That's an 
almost impossible question! One? 
Subject to daily change, but... 

Bob Dylan, Don't Think Twice (It's 
Alright): “I’m not sayin’ you treated 
me unkind/You coulda done better, 
but | don't mind/You just kinda 
wasted my precious time/But don't 
think twice, it's alright." 

Dying peacefully on your 
deathbed, what'd you 

like to hear? 

Blind Willie Johnson's Dark Was The 
Night, Puccini's Humming Chorus, 
and Tarrega's Recuerdos De 

La Alhambra. 


The Tragically Hip Road Apples 
red 180g LP, BDA, 7LP, 4CD are 
on Universal. 


“THE PROJECT 
STARTED EIGHT 
YEARS AGO BUT 

WAS NEVER 
COMPLETED, SO 
І DID IT” 


people would stop asking? 
Why don’t you eat vegetables? 
With whom would you like 

to work? 

John Mellencamp. | really respect 
him as a songwriter. 

What’s your favourite 
songwriter’s best lyric? 

Jason Isbell: “Don’t call what you’re 
wearing an outfit/Don’t ever say 
your car is broke/Don't sing with a 
fake British accent/And don’t act 
like your family’s a joke.” 

Which of your lyrics would you 
like to see on a T-shirt? 

I’m talking to Jesus. 

What unfulfilled ambitions do 
you have? 

To be an actor. 

Dying peacefully on your 
deathbed, what'd you 

like to hear? 

Mike Farris’ Mercy Now. 


Barry Waldrep And Friends 
Celebrate Tony Rice (CD / 2LP) 
are out via barrywaldrep.com, 
24 December. 
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After 25 years of saving rare 
film and ТУ soundtracks, British 
jazz heroes and ploneering 
avant-garde curios from 
obscurity, Jonny Trunk has 
seen Trunk Records become a 
beloved part of the music history 
he champions. “It's like my 
adventure Іп record collecting, 
he tells Jason Draper. 
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n the past quarter-century, the music 
world has changed almost beyond 
recognition. Bedroom boffins can 
command the charts; vinyl is once 
again the dominant physical format; 
and formerly niche scenes have online 
followings larger than ever imagined. In 
that time, Jonny Trunk, mastermind of 
Trunk Records, has somehow straddled all 
three. A DIY curator whose label roster will 
encourage any collector’s vinyl fetish, he has 
singlehandedly helped library music receive 
the attention it deserves, kick-started the 
whole “weird folk” revival of the late 90s 
and early 00s, and even scored the UK’s 
shortest-ever Top 30 single, a 36-second 
ditty called The Ladies’ Bras. While notions 
of popularity — and feasibility — have 
changed around him, things have remained 
remarkably consistent in the label’s two- 
and-a-half-decade history. 

“Гхе still got all those records I was 
collecting 25 years ago. I still collect the 
same things,” Trunk tells RC. “Га come to 
London in 1989, and went to Soho. Every 
lunchtime and every evening after work, Га 
go to record shops and teach myself about 
music — you had Sounds Of The Universe, 
Mr Bongo, Cheapo Cheapo Records, 
Caruso & Company, Jam Records, Daddy 
Kool, 58 Dean Street. You had loads of hip 
hop shops, loads of second-hand shops. 
There were pop-up shops — all sorts of 
things.” Struggling to find the type of 
music he wanted to hear, Trunk realised 
he’d have to release it himself. “It’s like my 
adventure in record collecting,” he says of 
his label’s catalogue. “It’s always been a 
selfish project, so it’s my taste at the time — 
whatever that is. It’s me going, ‘I can’t get 
this on vinyl. But this is what I want on 
vinyl.’ So, it’s what I want to have, and 
then share with other people.” 

Now celebrating a landmark birthday, 
Trunk’s biggest surprise is that he’s still 
doing it. “It was never meant to be my 
career,” he says. “It was a desperate need to 
do these things. It started as an itch I had to 
scratch, and it’s still itching. If I didn't really 
enjoy it, I wouldn’t do it. The second I don’t 
enjoy it, ГЇЇ stop.” 

Here, then, is Jonny on the label that 
made (the) library cool: 10 cornerstone 
records from the House That Trunk Built. 


"TO GET PRESS | 
SENT OUT A PAIR 
OF KNICKERS WITH 
A LITTLE PIECE OF 
PAPER AND THE 
TRUNK LOGO" 





VARIOUS The Super Sounds 

Of Bosworth 

(Trunk BARKED 1 LP, 3,000-only 
vinyl, 1996) £30 


The one that started it all — not just Trunk 
itself, but collectors’ understanding of 
library music. Introducing a world where 
British jazz meets funky exotica meets 
sci-fi spy themes, the spirit of The Super 
Sounds Of Bosworth continues to course 
through everything bearing a JBH 
catalogue number. 

Jonny Trunk: | was really getting into 
film music, and I’d watched Open 
University and they showed this footage of 
some maths thing or some science thing. 
There was all this funny music in the 
background, and I was going, “ That’s what 
I want.” I spoke to everybody I knew about 
it — they didn’t know — and then I phoned 
the production company. And they go, “I 
don't know what you're on about.” And 
then I remember finding, in Jam Records 
on Long Acre [in London], a record called 
Dramatics Electronic, and it was on 
Bosworth Backgrounds. It looked like an 
educational record — no sleevenotes, no 
artist information or pictures. I went, 
“What the fuck is this?" The address was 
on the back — Heddon Street, just off 
Regent Street — and I went and knocked on 
the door. It was this dusty old office with 
piles of 78s everywhere and a basement full 
of immaculate sheet music from the 20s 
and 30s. A guy called Howard Friend, who 
talked out the side of his mouth, basically 
said, "This is library music. TV-production 
music. It's non-commercial music made for 
economic usage in film and television." 
They gave me a box of the records they 
had, and I put together a comp, The Super 
Sounds Of Bosworth. My mates, who were 
second-hand record dealers, really wanted 
to do it as well. We worked out it was 
going to cost two grand, so we all put in 
600 quid and we made 3,000 copies of The 
Super Sounds Of Bosworth. 

To get some press, I sent out — in a 
rhino bag, which is a plastic sealable bag 
you put porn in — a pair of knickers with a 
little piece of paper and the Trunk logo, 


which said, "Found in a small alleyway in 
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Soho." And the next week they got an 
identical envelope. Inside this time was a 
cassette of the album, and it said, “Also 
found in a small alleyway in Soho." I'd 
been trained in advertising, and to me that 
was a brilliant campaign — that's where the 
library music was found. And what else 
would you find in a small alley? It was just 
a way of dicking about and hopefully 
getting noticed. 

Bosworth did what I hoped it would do. 
At the time, you had people into funky soul 
stuff, people into jazz, people into 
experimental electronic stuff, and all those 
groups coming up who were into that, like 
Stereolab and Primal Scream. And I 
thought all the weird collectors would buy it 
because there's a bit of electronics on it, a 
bit of easy listening, and a bit of jazz and 
the avant-garde. I thought it would pull all 
these people together. And they all sold. 
Some people thought it was a spoof — 
Rough Trade, the shop, put this sticker on 
it, saying, "Convincing pastiche of 60s 
music." But from there, the whole library 
thing started exploding — in a small way. 


And it's still going. 


©. 


WICKER 
MIAN 





MAGNET & PAUL GIOVANNI 
The Wicker Man 

(Trunk BARKED 4 LP, 500-only 
vinyl/500-only red vinyl, with hana- 
drawn map and photos, 1998) 
£75/£75+ 


Disarmingly placid British folk, fuelling 
pagan rituals and questionably lusty 
singalongs, this cult 70s horror soundtrack 
is the unsung hero in the “weird folk” 
revival, and inadvertently brought Vashti 
Bunyan back from obscurity. 

JT: One of the guys who was originally 
part of Trunk, Paul Lambden, was massively 
into folk music. And there was this folk-funk 
thing going on in town. Someone had done a 
bootleg called The Folk Funk Experience, 
which was these really interesting, mainly 
American pastoral, jazzy cool things. So we 
started looking into British folk. If you settle 
down into it and keep away from the finger- 
in-the-ear stuff, there’s some really beautiful 
music. And we started a folk night, called 
Folky Dokey, to play this stuff to people. 
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As a soundtrack collector, my love of 
British film music and this exploration of 
British folk met at The Wicker Man. It had 
never been issued. It was pre-internet, and it 
took me three years of searching — as soon as 
you found someone who knew something 
about it, they'd put you in touch with 
someone else who was either dead or had 
moved. And then the process starts again. 
Eventually I got a piece of paper from 
[Canal+, who now own the film], saying the 
soundtrack was owned by Paul Giovanni. No 
one would even say if he was dead or not. It 
was very mysterious. His sister disappeared in 
Minneapolis — the trail runs cold there. I really 
tried. And I said to Canal+, “Look, he's dead. 
I can't find any member of his family. But if 
you will give me permission to use the pictures 
and try and find the music from your archive, 
I will issue it and put some money aside for 
the family, as and when they raise their 
heads." And they went, "OK. That sounds 
very fair." You wouldn't have the Vashti 
Bunyan revival without The Wicker Man. Just 
Another Diamond Day was just a rare folk 
record no one had heard. Trunk had started 
as four people. Two people had left, leaving 
me and Paul. I said to him, "You've got a 
full-time job, I haven’t. I’ve got to take 
Trunk on. This is what I need to do.” And 
he'd just secured the rights to Vashti Bunyan, 
and I said, “OK, let’s put it out together.” 
And he went, “Nope, I'm doing it on my 
own.” So, he took his share of Trunk and 
issued the Vashti Bunyan LP — it was funded 
by the small profit from The Wicker Man, 
and Paul totally nailed it. It took me about 
10 years to get over the fact that, through my 
own aggressive approach to wanting to take 
control of Trunk, I lost out on that. And 
wherever I bloody looked, Vashti Bunyan 
was there. I don't often blow my own 
trumpet, but without a doubt us little lot 
from Farnham, who started doing all this 
folky stuff, really changed music at that time 
— and it all starts with The Wicker Man. 





JOHN CAMERON Kes 
(Trunk KES 001 LP, 500-only one- 
sided vinyl, 2001) £40 


With such British jazz mainstays as 
saxophonist/flautist Harold McNair and 
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drummer Tony Carr, John Cameron — 
whose co-arrangement of Sunshine 
Superman took Donovan to the top of the 
US charts in 1966 — created the indelible 
score for Ken Loach’s 1969 kitchen-sink 
drama, Kes. Jarvis Cocker penned the 
sleevenotes, and Trunk’s cool cachet 
received another boost. 

JT: Гхе always collected British jazz, 
and this was a pastoral jazz soundtrack that 
had never been issued. So I contacted John 
Cameron and Woodfall Film Productions 
and said, “Look, I really want to do this.” 
And they went, “What? You know it’s only 
18 minutes?” “That’s fine.” It’s beautiful 
music and I love the film. And that whole 
idea of John Cameron putting together a 
jazz recording that is like a pastoral folk 
thing is brilliant. It’s a move on from The 
Wicker Man, but it keeps its foot there. 


ISTRIAL NORTH Ее 





BASIL KIRCHIN Abstractions Of 
The Industrial North 

(Trunk JBH 012 LP, 500-only vinyl, 
2005) £75+ 


Of all the madcap talents Trunk has 
discovered, Basil Kirchin is the bona fide 
genius the world needed to know. 
Astoundingly versatile, his roots as a big- 
band jazz drummer belie the fact that his 
work spans early electronica, 60s mondo 
flicks and experiments at the furthest 
reaches of sound, redefining the notion of 
what constitutes music. 

JT: In my world of television music, 
library music, esoteric music, British jazz, 
funk, you couldn’t find his records — or 
find him. So, I tried, because I thought, 
There’s so much stuff he’s done that you 
can't get. Did the usual detective work, 
sending letters to people and speaking to 
musicians. I eventually got to him through 
The Musicians’ Union, and two weeks 
later this weird parcel arrived — sort of an 
envelope made from a piece of paper all 
stuck up, with all these CDs in it and a 
note saying, “I’ve been waiting to hear 
from someone like you for years." Hed left 
the music business, was still doing stuff up 
in Hull, but he had a very small circle of 
musical acquaintances. 

He was very ill — had lost an eye because 
it had been eaten away by cancer — but he 


was thrilled that someone knew what he had 
done and was into exploring it. First, we put 
out Quantum, because it was his true 
interpretation of what he was trying to 
achieve in the late 60s, and the avant-garde 
community thought it was amazing. And 
from there, I got hold of de Wolfe, because 
the [electronic/experimental] band 
Broadcast were on the back of The Guardian 
holding Abstractions Of The Industrial 
North, saying, “We can't believe something 
so beautiful could be so throwaway." So, I 
thought that would be a good one to do, 
because he did such a lot of library work, 
and nobody knows that, either. It's pastoral, 
very beautiful, but as library music it failed. 
What would you use it for? Now his library 
records are incredibly sought-after. You 
can't get them. They used to be 30 quid, 
now they're 400. 

Just before he died, he got a big spread 
in The Times. It was the best thing that could 
have happened, because he left Earth 
knowing that people knew who he was. It 
was thrilling for him to get recognised at last. 





MIKE SAMMES & THE MIKE 
SAMMES SINGERS 

Music For Biscuits 

(Trunk JBH 019 LP, 750-only vinyl, 
2005) £35 


Proof that advertising jingles can be mini 
works of art — particularly when sung by 
one of the finest harmony groups of all 
time. Sitting somewhere between Swinging 
60s chic and musical comedy, Music For 
Biscuits improbably draws a connection 
between Dulux paint and The Three 
Musketeers, and also has the distinction of 
being one of two Trunk releases (alongside a 
collection of John Baker’s Radiophonic 
Workshop recordings) in Elvis Costello’s 13 
favourite records of all time. 

JT: As someone who’s grown up listening 
to easy listening records and buying cheap 
shit from the floor of record shops and 
jumble sales, you would buy Mike Sammes 
Singers records. They’ve done cover versions 
of hymns, nursery rhymes, kids’ songs, 
grown-ups’ songs, classical, non-classical — 
they've taken everybody’s songbook and 
done it. I was trying to track him down 
because I wanted to issue Hymns A Swinging, 


DIRTY FAN MALE 


Smutty in their hands 
How some outrageously filthy letters written to Page 3 models in the 905 launched a cult live 
show and inspired the UK's shortest-ever Top 30 single. 


Jonny Trunk: About the same time that | started Trunk, Га left normal work and my sister offered 
me a day a week helping her with her Page 3-girl fan-club thing — packing stuff up, taking it to the 
post office. | started seeing some of the letters coming in — this guy needs this photo; this guy 
needs this video — and some of them were a bit more mysterious or unusual. | thought it would 
be a shame to just file them and let them go, so | started a collection. | originally thought it might 
be art, like posters or an exhibition. And then | went to see my mate Duncan Wisbey, an actor. 
We got pissed in the pub in Chiswick, and | went, "What do you think of these? | don't know what 
to do with them." He started reading them out in his Cary Grant voice — he'd been watching 
North By Northwest a lot — and | went, "That's it! It’s an audio thing!" 

It slowly turned into a little /", Dirty Fan Male — only about 300 of them. A week later, | 
went into Smallfish Records in Shoreditch, and they knew all the words. And so, we did a live 
thing with some of the letters in the shop, and then we did probably the first late-night thing 
at the V&A. We were all in this insane William Morris room, with a VCS 3 and a Moog, and 
there was this synth battle. And then me and Duncan - he had a guitar, and | had the 
letters. It was really odd. Then we put out an album and it sank like a stone. 

Six months later, Danny Baker started playing it on his Radio London show, so | phoned 
up the producer and said, "Danny's playing this quite a lot. Can we come in and talk about 
it?” So, we did, and it was hilarious. All the dead stock sold that morning. 

Then Alexis Petridis [Guardian music writer] sent me an email saying, "I think Dirty Fan 
Male is one of the funniest things l've ever heard. You should take it to Edinburgh because 
it’s better than half the shit that turns up there." So, then | taught myself how to put on a 
show at Edinburgh. It was originally going to be Wisbey on his own, then we realised it 
needed a narrative. We spent a couple of days at The Actors' Centre, just off Covent Garden, 
and by day two Га become the narrator and we had the makings of a live show. Within two 
weeks we were in Edinburgh, in this tiny little venue called The Caves. Sixty seats. First night 
we did it, there were eight people. Second night, there were 18. Then it just went off. Sold 
out every night. And from there we did a charity gig at Bethnal Green Working Men's Club, for 
the 2004 tsunami, and then it slowly turned into an annual event. We have the same people 
turn up every year. It's great. 

| was playing [the de Wolfe library tune] The Gonk, from Dawn Of The Dead, all the time 
in our flat in Edinburgh, and Wisbey started singing silly things to it. We settled on this "bras 
and pants" lyric and sang it on the way to gigs. We did a recording session of some of the 
letters we hadn't issued, and | said at the end, “Can you do a version of The Ladies’ Bras?” | 
put it on a comp, and Danny Baker played it a few times. But it only went somewhere when 
a mate of mine, a plugger, gave it to Scott Mills. Scott Mills played it every 10 minutes on 
Radio One, and it just went mental. He liked it so much, he got all his guests to sing it, and 
he wanted to get it into the Top 30. And he did. | think it sold 17,000 or 27,000 downloads 
in a week and went to No 27. Then it went down. The worst thing we did was, Wisbey went 
on the BBC and performed it. And we shouldn't have. Nobody knew who we were. As soon 
as he went on with the ukulele and did it, everyone went, "Oh, is that it?" We should have 
remained anonymous. Would have been much funnier. 





Bosom buddies (l-r): a charming example of a letter written by a fanclub subscriber to a glamour 
model; (inset) the front (boobs) and back (words) of a flyer Trunk and friends printed to promote 
the run of Edinburgh shows they did; the single The Ladies' Bras, by Jonny Trunk & Wisbey, 
released in 2007, which ended up breaking the record for shortest-ever Top 40 single. 
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which has a funky, ridiculous version of He 
Who Would Valiant Be on it. I got there 
when he'd been admitted to hospital, and 
within a few weeks he was dead. His 
neighbour was amazing and told me 
everything about him. 

Mike's house was torn apart and all the 
furniture and anything of worth was taken. 
There was this pile of junk in the corner, 
and in there was this little box of tapes 
which just said "Tuc" and "White Linen". 
And I was going, “These are adverts." When 
they were dubbed off, they were genuinely 
amazing — funny, and just such a brilliant 
snapshot of joyous, post-war England 
celebrating biscuits. To some people, they're 
kitsch, but the craft in the words and the 
craft in the performance — those recordings 
are so beautiful. There are no copies of them 
anywhere else. They were saved from the 
incinerator. They needed preserving. 

Also, within the stuff I took out of the 
house was this typed list of all the people 
he'd worked with. And you go, God, 
Krystof Komeda, one of the great Polish 
soundtrack composers, used The Mike 
Sammes Singers for his vocals — Rosemary s 
Baby and The Fearless Vampire Killers. 
Sinatra, Streisand — all those people used 
Mike Sammes. They were the go-to band 
for backing vocals because they were so 
professional, and they were so good. 





SANDRA CROSS 

The MMs Bar Recordings 

(Trunk /ВН 040 LP, 300-only vinyl, 
2011) £30 


Twenty-nine minutes’ worth of 
announcements from a railway buffet car, 
edited together to Groundhog Day-like 
effect. Human stories can be traced through 
what ultimately stands as an homage to a 
particularly British way of travelling. 

JT: I was going to the Audiojumble in 
Tunbridge Wells. It would have been about 
7.30 in the morning, and I put on 
Resonance FM and this was playing. Such a 
weird idea — someone had recorded buffet- 
car announcements on the Midland 
Mainline railway. It turned my car into the 
train, and I thought it was hilarious. 1 
phoned up Resonance and they went, “Oh, 
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Disarmingly sophisticated private-press made 
by 14-year-old schoolkids in 1978. Cyclical 
motifs and wintry embellishments cast an 
otherworldly glow across the first known 


go on a record. And if сап put that on a 
record and people buy it, then the people 


who buy my vinyl are the best ever, because 


it's Sandra Cross. She's an artist." So, I spoke 
to Sandra, and she explained that she was 
doing an art project about food. Her mum 
was ill in Nottingham, so she'd get on the 
Midland Mainline train a couple of times a 
week and record the buffet-car 
announcements. I think she was trying to 
highlight that people eat total shit on the 
train. But it's funny — is someone taking their 
job seriously? Do they know what they re Ensemble 
doing? They all say, "And a bottle of pop." It's 

in the script, probably written by a 60-year- 

old man. I loved it and thought, That needs to 


they trust me enough to do this. 


CULTS 
E ENSEMBLE 


currspencussion Cults Percussion 
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recording of deaf Scottish percussionist 
Dame Evelyn Glennie. 

JT: I was brought up in antiques 
markets, because my dad used to have an 
antiques stall. So now, as a grown-up, I go to 
antiques fairs. The good one used to be in 
Spitalfields. I don’t know what it’s like post- 
pandemic, but it used to be about 200 stalls, 
brilliant dealers — all sorts. Old dealers, 





JN (Trunk 046 LP, 
fewer than 1,000 
vinyl, 2012) £35 
JONNY REMEMBER THIS 


Trunk rarities and shuttered room classics 


It makes sense that, for а man who specialises in unearthing rare 
records, Jonny Trunk has inadvertently created some rarities of his own. 
“Most of them have come about by accident,” he says of Trunk’s most 
sought-after releases, some of which now command three-figure sums. 
“It’s nice when a record becomes accidentally collectable because you 
made 500 copies and, 10 years later, loads more people want that.” 


BASIL KIRCHIN The Shuttered Room 

(Trunk RSD 001, LP, 29-only, 2011) £400+ 

Though more accessible than its title suggests, The Shuttered Room is 
impossible to find. One of Discogs’ Top 10 rarest Record Store Day 
releases, copies have also slipped out through Resonance FM raffles and 
random charity-shop placements. 


VERNON ELLIOTT The Clangers: Original TV Music And Effects 
(Trunk SOUP OO1 LP, 500-800-only, 26 with hand-knitted pink sleeve, 
2001) £30/£150 + 

The first in an intermittent run of Vernon Elliott soundtrack releases. 
Trunk himself has never seen one of the hand-knitted pink-sleeved 
copies for sale — all originally made, they were given away. 


BASIL KIRCHIN Quantum 

(Trunk JBH ООЗ LP, 500-only, hand-numbered, 2003) £80 

Treated birdsong and recordings of autistic children are just some of the 
elements in an avant-garde symphony that goes beyond anything else 
attempted in the late 605 and early 705. 


VARIOUS Fuzzy-Felt Folk 

(Trunk JBH O18, LP, 1,000-only; 100 with Fuzzy-Felt inserts, 2006) 
£60/£80 

Where children's music meets the whole pastoral folk thing. Warm 
feelings are guaranteed, though collectors may have to supply their own 
Fuzzy-Felt pieces. 


SYD DALE Theme To Screen Test (Marching There And Back) 
(Trunk JBH O1, 500-only, one-sided, hand-numbered 7”, 2001) £60 
Dangerously catchy theme tune to vintage children's TV game show in 
which contestants were quizzed on film clips. 


BASIL KIRCHIN Charcoal Sketches/States Of Mind 
(Trunk JBH 005, LP, 500-only, 2004) £60 
Rough workings for what would become Quantum, coupled with the 


piercing strings and uneasy-listening score for a documentary about mental 


illness. Mind On The Run may have been the title of an Abstractions Of The 
Industrial North cue, but it's just as fitting for this startling work. 


BARRY GRAY UFO: The Original Television Series Soundtrack 
(Trunk JBH O10, LP, 500-only black vinyl, 500-only clear vinyl, 2004) 
£60/£60 


Groow space capers from the man behind the Thunderbirds music. Think 


James Bond settling into the Star Wars cantina. 
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BASIL KIRCHIN Worlds Within Worlds Parts 1 & 2 

(Trunk JBH 080, LP, 750-only black vinyl, 200-only gold vinyl, gatefold 
sleeve, 2019) £20/£50+ 

The first of Kirchin's Worlds Within Worlds series, originally released in 
1971, explores whole new galaxies of sound. Brian Eno was listening. 


VARIOUS The Super Sounds Of Bosworth (Two) 

(Trunk BARKED 2 LP, 1,000-only [Side Two, Track One missing], 1996) 
£50+ 

The follow-up to The Super Sounds Of Bosworth — fewer copies and (by 
mistake) fewer tracks. 


JOHN CAMERON & FROG Psychomania 

(Trunk JBH 002, LP, 1,000-only, 2003) £60 

After the beauty of Kes, John Cameron masterminded the creeping dread 
behind this biker horror flick. Despite being reissued (in a different sleeve) 
in 2017, collectors still &o psycho over finding original copies. 


MARC WILKINSON Blood On Satan's Claw 

(Trunk JBH O23, LP, 500-only, 2007) £404 

Beating Radiohead's Jonny Greenwood to the ondes Martenot by about 
three decades, Wilkinson's score has a whole lot more beauty than this 
this devil-worshipping schlocker would have you think. 


VARIOUS The Tomorrow People: The Original Television Soundtrack 
(Trunk JBH O17 LP, 500-опіу, 2006) £40 

More intergalactic cues, this time from the team that practically invented 
such things at the Radiophonic Workshop — Delia Derbyshire and Brian 
Hodgson among them. 


JEFF KEEN Noise Art 

(Trunk JBH 047, LP, 500-only first pressing with silkscreened sleeves 
and inserts: 100 clear vinyl with black sleeve; 100 clear and red vinyl 
with red sleeve; 100 clear, red and yellow vinyl with yellow sleeve; 100 
clear, red, yellow and blue vinyl with blue sleeve; 100 clear, red, yellow, 
blue and silver vinyl with silver sleeve, 2012) £20-£40 each 

The hyperactive, jump-cut style of Keen’s arthouse films is matched by 
this sonic assault of “blatzwurds” and Atari and ZX Spectrum sound 
effects recorded on cassette in the 80s. Sounds like a scroll through 
TikTok 30 years ahead of schedule. 


young dealers; artists who weren’t artists 
anymore. And Barry 7 from [experimental 
outfit] Add N To (X) would occasionally 
have a stall selling various things — he’s a 
brilliant finder of weird shit. And he said, 
“Гуе got a record for you. Cults Percussion 
Ensemble.” I immediately thought of some 
odd voodoo African thing. Took it home, 
put it on, and the second it started — that 
was it. The more I dug around, the more | 
realised what was going on. It’s an exotic 
record, privately made for a touring school 
band, but I couldn’t find anybody involved 
and had to track down Ron Forbes, the guy 
who put it all together. I eventually found 
him in Greece. Then we realised it was 
Evelyn Glennie’s first recording. Ron’s the 
man who convinced her not to play the 
clarinet. Said she was bloody awful on the 
clarinet; said to go to percussion. So, she 
did. It’s a lovely record. 





VARIOUS Classroom Projects 
(Trunk JBH 049 LP, maximum 1,000 
vinyl, 2013) £20 


Hauntology meets just plain haunting on 
abstract piano pieces and astoundingly 
advanced musique concréte recordings that 
sit alongside choral arrangements of pop- 
folk songs, all recorded by primary- and 
secondary-school kids. 

JT: I come from a generation where, at 
school, we did this thing called “drama 


workshop”, which was the radio — probably 


BBC - and records where we would all 
stand in the hall with our plimsolls on and 
we а have to pretend we were a tree, or a 
leaf falling from a tree. Or swimming 
underwater. And there are these records 
that tip into early electronics. And that tips 
into early avant-garde. 


A collector like me is always looking for 


weird shit, and will not leave a school 
record behind. To most people they're 
worthless, but to me they're not — a lot of 
it's not very good, so you have to go 
through masses of it. It's that whole Music 
And Movement thing — plus music made 
by kids at school as a result of a really 
interesting teacher. And then you start 


finding out about people like John Paynter. 


He was this amazing school teacher, but he 


was teaching kids to make avant-garde 
music, saying, "Let's make some music 
about water, and maybe let's use water. 
Or maybe let's use a bucket. Or let's see 
what we can do that makes something 
sound like it's running, and not just use 
classical tropes." He threw all that out and 
taught kids to be nuts. There's a great 
version of Bright Eyes on here. There's 
going to be a Classroom Projects 2. I love 


that stuff. 





ALAN JEFFERSON 

Galactic Nightmare 

(Trunk JBH 056 LP, 500-only 2LP in 
matte gatefold sleeve with printed 
inners, 2015) £20 


A DIY reimagining of Jeff Wayne's The 
War Of The Worlds, constructed over a six- 
year period by a lad in Hull and sold on 
cassette through computer magazines in the 
mid-80s. It's as insane, endearing and all- 
round brilliant as that sounds. 

JT: Stewart Lee sent me a one-minute 
fragment and went, “Do you know what 
that is?” “No.” He explained that it was a 
tape he used to listen to in the 80s, on the 
way to gigs with his mates. And you could 
only buy it from a computer magazine. So, 
I found one of the adverts and I thought, 
There’s only one way І can find this bloke, 
and it’s if he still lives at the same address. 
So, I wrote to him there. A few days later 1 
got this letter back, going, “Hi. I am here." 
It was really sweet. And then I put it 
together using all his artwork. It’s the most 
lavish Trunk record: double-vinyl, printed 
inner sleeves, gatefold. There was so much 
in there. I wanted all the words. I wanted 
his pictures because he worked so hard. 
He’d done everything he could, and I 
thought it needed to be seen and heard. 

It’s an outsider album. He probably 
sold next to no cassettes back in the day. 
It’s unique. And also, I cry with laughter 
when І hear it. There was a brilliant review 
in The Wire that said, “It’s unusual that all 
the people in space have a Hull accent.” 
But it’s also so brilliantly earnest and 
honest. Some people think I made it up. It 
isn't made up. Не did the drawings. Не 
did everything! 
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ROGER WEBB Bartleby 
(Trunk JBH 090 LP, vinyl/400-only clear 
vinyl, 2021) £20/20+ 


A new addition to the Trunk roster, Roger 
Webb emerges as a far finer arranger than 
charity-shop finds would suggest. Expect 
hypnotic strings and sample-ready bass and 
percussion from a 1970 film score that was 
decades ahead of its time. 

JT: There aren’t actually that many good 
commercial Roger Webb records. He made 
about four or five, but with his hair all 
bouffanty, and it’s him doing cover versions of 
stuff. They’re all a bit Music Of The Movies; 
Raindrops Keep Falling On My Head. But 
he’s a killer, killer composer and arranger. 
Naturally melodic. Just faultless. You can’t get 
his records unless you’re a library collector, 
and then it’s 200 quid to get the good ones. 

He got into Twickenham Studios, where 
they made soft porn: Carry On with more 
boobs kind of thing; Adventures Of A 
Plumbers Mate, Intimate Games. They were 
just trash. But he knew the owners of the 
studio and he became their go-to composer. 
I'd tried to find those records for a long time, 
and then, through this weird quirk of fate, I 
started speaking to his wife, Margot, and she's 
got all these early masters that he'd done. I'm 
doing a comp of the de Wolfe stuff. It's 
massive, heavily sampled by big artists, and 
very highly sought-after — not just here but in 
America and Japan. 

Bartleby is this great missing score that 
most people don't know about. It absolutely 
blew my head off because it's a sort of Kes 
pastoral thing — and then all of a sudden, 
you've got this bass, drums, percussion. It's 
like hip-hop. Loop after loop after loop, with 
strings. Building blocks in a major hip-hop 
record. It's a really dark film. Really weird. 
As far from a Swinging London film as you 
could find. Bartleby just comes to work and 
doesn't do anything. He just annoys 
everybody. It's really peculiar. Roger Webb 
isn't weird enough to be another Basil Kirchin, 
but he's very good. A great composer who 
I think people will start learning more about 
over the next few years. @ 


A 2LP Trunk compilation, Do What You 
Love, is out now. There's a DFM night on 7 
Dec at Bethnal Green Working Men's Club. 
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Kim Wilde was our Debbie Harry, the prototype 
Madonna, the UK's biggest-selling domestic female 
artist in the 80s who enjoyed hits on both sides of the 
Atlantic as well as ironic credibility іп the music press. 
Then she became really interesting. Chris Roberts meets 
her to talk Moon landings, aliens and Lawnmower Deth. 


«с 





think I always knew, as a very little 

child, that music was going to be my 

destiny,” affirms Kim Wilde. Her 

father, she recalls, would have the radio 

or records on and she'd hear “special, 

special songs" like Gene Pitney's 24 
Hours From Tulsa, Cilla's Anyone Who 
Had A Heart and The Beatles’ Penny Lane. 
"Then my true pop awakening happened 
around '68, when Dad had written three hit 
songs in the charts — one for Lulu [I’m A 
Tiger], one for Status Quo [Ice In The 
Sun], and, of course, Jesamine for The 
Casuals. That time really opened the ears 
of eight-year-old Kim." 

Her new greatest hits box set, Pop Don't 
Stop, is a reminder that pop has rarely 
stopped for Chiswick-born, Hertfordshire- 
raised Wilde aka "the girl who was 
Madonna before Madonna”, as Just 
Seventeen magazine wrote in 1986. Of 
course, her own Pop was Marty Wilde, first 
generation British rock’n’roller (who had 
another chart album himself as recently as 
2020, aged 81). Her Mum was Joyce Baker, 
member of The Vernons Girls, the Ор Boy! 
house band on ITV in the late 50s, who had 
hits of their own. Yet in January 1981 Kim 
emerged from any parental shadows with a 
song, simultaneously punky and synthy, 
which caught the temperature and timbre of 
a new decade, a new generation. Sure, we all 
shimmied angularly to Soft Cell and 
Human League, but if you never punched 
the air on a sweaty dancefloor while 
zealously yelling, "We're the kids!” you 
weren't there. 

Initially tagged as a "British Debbie 
Harry”, Wilde parlayed this breakthrough 
into an enduring, ebullient career, which 
only took time out when she chose it. If it 
looked like her rocket was running out of 
steam, she'd simply deliver an American 
No 1. Her stats stand up: 30 million 
records sold, 30 UK hits (more than any 
other UK solo female across the 80s), a 
BRIT award and multiple European 
awards (the Germans adore her). Her songs 
have been covered by everyone from Dave 
Grohl to Tiffany (for good measure, she's 
been the subject of a song on a Charlotte 
Hatherley album and portrayed as an icon 
of rebellion in the acclaimed Iranian 
graphic novel Persepolis by Marjane 
Satrapi). Kim Wilde is both a star 
emblematic of a moment and an abiding 
national treasure. Even when she got 


herself back to the garden, she was never less 
than stardust, golden. 

Pop Dont Stop celebrates 40 years since 
Kids In America blasted her to transatlantic 
success as a 20-year-old. Recorded in a 
Hertford studio run by prog band The Enid, 
instantly championed by radio, it sold so 
quickly in its first few days that chart regulators 
thought something fishy was going on. Can 
she believe four decades have passed since she 
"searched for the beat in this dirty town"? 

“There have been so many surreal events 
in my life that nothing surprises me 
anymore," she laughs, wearing cool blue 
shades. “It’s wonderful to be 60 and still be 
excited about pop music, isn't it? And when 1 
say pop music, I'm talking about the whole 
umbrella, where those three little letters — pop 
— cover ALL the genres." 

Her first plan was to find work as a 
session singer, as her mother had. "In those 
days you got paid well for that. Not everyone 
could sing harmonies, but Mum and Dad 
taught us from a very young age: we'd be 
singing along to the Everlys or Beach Boys 
and very rarely would we sing the straight 
melody. Everyone would pitch in with a third 
below or above, or contribute something 
interesting. I thought that line might be for 
me, and was quite happy about that." 

Yet Mickey Most had other ideas when he 
signed her to RAK. How did that come 
about? “He signed my brother, first. Ricky 
went there as a singer/writer/producer, and 
predominantly Mickey recognised his talent 
and potential. RAK was a perfect destination 
for Ricky to peddle his brand of pop. Mike 
Chapman — who, of course, produced Parallel 
Lines for Blondie — had, with Nicky Chinn, 
created a whole raft of incredible hits there 
with Suzi Quatro, Mud and Racey. Mickey 
was known at that time as the man to go to. 
So, Ricky did. And I was back at home; I'd 
just finished Art College. I thought: maybe I 
could worm myself in as a session singer? ГЇЇ 
do backing on Ricky's demos, and hopefully 
get the ball rolling. But very quickly, he wrote 
Kids In America, in the bedroom next door to 
mine, with Dad adding the lyrics — and 
changed the course of our lives." 

Was that sudden success a giddy, 
disorientating trip? Or was becoming a pop 
star overnight simply great fun? "Exactly that 
— just incredible fun,” she says. “Certainly, 
to begin with. And I was on Top Of The 
Pops! Which I'd always watched since I was a 
kid, and was still watching every Thursday 
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night. Then before I knew it, there was a Jot 
of travelling. Mickey had a strong 
international reputation, so I found myself 
rushing all over the world. Having the time 
of my life, to be honest. Being taken to 
lovely restaurants, served champagne... 1 
mean, you'd be crazy not to enjoy that kind 
of attention at that age! 

“Of course, the pressure did then pile 
on,” she adds. “It wasn’t all just a big jolly. 
On the work side, it was interview after 
interview and TV show after TV show іп 
different countries, and for Ricky and Marty 
there was intense pressure to keep coming up 
with hit after hit. Having to follow up Kids 
In America. Then Chequered Love, then 
View From A Bridge, and so on. At the 
beginning of my career, they mostly 
succeeded. And then there was a time when 
they didn’t succeed so well.” She pauses to 
consider if my use of the cliché 
“rollercoaster” is apt. “Yeah, a while, after 
that initial thrill of going to the top, there 
was a big crash down. But it was just a 
question of getting your head around that 
and trying to elevate again. It took its toll a 
little bit, probably, on our emotional well- 
being. It would on anybody. Sometimes 
you re everything, the next thing you’re 
nothing, y know? And that takes some 
getting used to. But we got to 87 and You 
Keep Me Hangin’ On, and everything 
started going really well again...” 

That must be so testing in your twenties, 
even in a time before social media nastiness. 
Yet Wilde seemed to come through it 
smiling. “I think,” she muses, “that was 
because Га got into the music industry for 
the right reasons — I genuinely wanted to be 
a musician. I wanted to be a songwriter, and 
eventually I emerged as one I’m happy with. 
I wanted to perfect my craft. So, everything 
else — pop star fame, the charts — was either a 
distraction or a gift. Sure, it was rather lovely 
to turn up at a photo shoot and everyone 
makes you look fantastic in make-up and 
dresses. And to float around in videos. The 
fantasy of that really fit parts of my psyche. 
And yet, y know, growing up in your 
twenties is tough for EVERYONE. In that 
sense, it’s not a decade I would joyfully 
choose to go back to. But if I did, Га say to 
that girl: don’t worry quite so much. Trust 
your instincts. Just go with the energy.” 

Did her father give her the benefit of his 
experience with regard to the peaks and 
pitfalls of the business? “Probably. He was 
hugely enthusiastic and a true believer in my 
career. Even during 
the times when 
perhaps not so many 
people were. And he 
still is. You can say, 
well, every dad thinks 
that about his little 
girl, but it was more 
than that. Sometimes 
he talks about me in 
the third person!” She 
laughs at this oddity. 
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“As if I'm not his daughter, but this “Kim 
Wilde’ person. Which is... interesting. So, 
he does see my professional life objectively 
when he needs to. He's not completely 
caught up in it emotionally." 

She chose to use "Wilde" and not 
"Smith". What was her reasoning there, 
apart from it being an awesome pop star 
name...? ^I remember thinking: there's no 
getting around the fact that these early hits 
are written by my Dad and my brother," 
she replies. “There had been a time, a little 
earlier, before I got famous, when Га 
become weary of being ‘Marty Wilde’s 
daughter’. At school, I spent the whole time 
feeling I was being looked at. Y know — 
‘Thats Kim Smith — she's Marty Wilde's 
daughter.’ And when you're a teenager you 
don't want to stand out, or I didn’t. But I 
always had, more than I wanted, and not for 
the right reasons. So, I had a short period, 
at Art College, where I wasn’t ‘Marty 
Wilde’s daughter’, and it was very freeing. 


“LAMONT DOZIER 


SENT ME A 
MESSAGE 
THANKING ME" 


"Then, when Kids In America 
happened, I had a lot to decide very quickly. 
So it was: yep, he's my dad, this is how it is. 
It probably doesn’t look very ‘cool’, but I’m 
just going to have to style that one out. 
Hard, but ГЇЇ do it. And I did. Also, I was 
sat with Mickey in his office, and he said, 
‘So, Kim, what's it to be — Kim Smith, or 
Kim Wilde? What do you reckon?' And he 
had a smirk on his face — it was so obvious 
which I should be. I thought: here we go, 


then — in for a penny... Tm gonna get it in 





the neck anyway, so I might as well just 
embrace it. And as you say — it's a GREAT 
name for headlines!" 

Her self-titled debut album still sounds 
rousing (we agree that You'll Never Be So 
Wrong was the track that got away, even 


when Hot Chocolate released it as a single: 
"One of Dad's favourite songs he and 
Ricky ever wrote"). Back then, punk had 
been superseded by new wave, and pop 
music was vibrant, thrusting, twitching 





with attitude. Wilde lists the bands she and 
Ricky were listening to around that time — 
Depeche Mode, OMD, Gary Numan, The 
Stranglers, Human League, Heaven 17, 
ABC - and praises “the evolving synth 
sounds”, namechecking producer Martin 
Rushent. “It was exciting to hear 
musicality come back into pop, after it had 
been trashed to pieces by all the punk 
rockers.” She chuckles. “Although actually, 
if you listen to, say, Holidays In The Sun 
by the Sex Pistols now, it’s a very tuneful 
little melody!” 

Punk had done its damnedest to throw 
the baby out with the bathwater, but by 
1981 people were going, “Uh, wait, not 
everything before punk was bad, let’s 
cautiously open a few doors again...” After 
a brief eulogy to glam rock (“Ferry! Bowie! 
Sweet! Mud! Alice Cooper!”), Wilde 
concurs. “Yeah, everyone had had time to 
go: hang on! Although punk was amazing 
and just what was needed. When pop gets 
complacent, well, there’s nothing more 
offensive to me than a mediocre pop song. 
So, punk did us all a favour.” 

There is generally some levelling out 
period following instant success, but Wilde's 
“difficult second album”, 1982’s Select, was 
pretty victorious. Was she flying? “Literally,” 
she says. “At that time, with Kids... going 
stratospheric everywhere, my feet hardly 
touched the ground. It was rare that I was 
home at all. So, Ricky and Dad had to get to 
it, keep writing... and that resulted in 
Cambodia. Which. Was. Amazing. They 
were on a creative high. And all the feedback, 
these No 1s all over the place, and gold discs 
coming in... well, with that kind of energy, 
you d be in the wrong business if you didn’t 
feel elevated by it...” When things “started 
stalling just a little, around the third and 
fourth albums”, she “kept my head down and 
kept going. Maybe I was an insecure 
twentysomething at times, but I always had 
faith things would even out.” 

Cambodia (inspired by the Operation 
Menu bombing during the Vietnam War, 
pop kids) wasn’t an obvious hit single. Was 
there some pushback from the label at her 
choosing to release such a dark, mysterious 
song? “Not at all! That was one of the great 
talents Mickey had. As soon as he heard it, he 
said, "hat's going to be a smash in France.’ 
And it sold a million there. He had the 
knack; he kept himself up to date with 
different countries’ tastes, which wasn’t that 
easy when you didn’t have access to music at 
the tap of a finger.” 

Another Step 
(1986) saw Wilde 
(now relocated to 
MCA) working with 
Rod Temperton and 
Bruce Swedien among 
others. Her taste for 
soul-funk resulted in a 
career resurgence 
when that cover of 


You Keep Me 
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KIM WILDE 


Wham bam, thank you fam (clockwise from above): Kim with guitarist and songwriter brother Ricky backing dad Marty on the mic in 1981; a suitably 
pensive look circa Cambodia, 1981; shooting the video for the stand-alone single Child Come Away, 1982, one of her rare non-charting efforts; 
promoting second album Select, 1982; quite literally shooting the cover image for View From A Bridge, 1982; conducting a singalong in 2018 
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Hangin’ On gave her a Stateside No 1. Did 
she have any sense when recording it that it 
was going to go boom? 

“That’s the magic of being involved in 
pop music — things like that can just happen, 
without you having any idea that they 
would,” she ponders. “It’s that excitement, 
that unpredictability, which draws people in. 
That’s the drug, the holy grail! Ricky and I 
made a point of not listening to any other 
version of that song while doing it. I said: 
Right — fresh ears. We tweaked the lyrics, in 
fact; added stuff. We were very irreverent, 
which worked. After it went to No 1, [the 
songs writer] Lamont Dozier sent me a 
telemessage, which I still have here by my 
desk, thanking me for ‘making him look 
good... again.’ It was the third time it'd been 
a hit, he said. The Supremes and, I guess, 
Vanilla Fudge?” 

Another side effect was even more off- 
the-wall. This refreshed profile led to the love 
blonde supporting Michael Jackson on the 


European legs of his enormous Bad tour in 





"88. How was that experience? “It 
was over 30 shows, mostly around 
mainland Europe. Seven nights at 
the old Wembley Stadium. So, yeah 
— а few months of my life just got 
completely taken over by that 
incredibly exciting but 
professionally demanding time. Га 
done tours, but now I learned a lot 
about live music, very fast. Like how 
to perform in front of a huge crowd 
who weren’t there to see me! So, I 
had to work at who I was onstage. 
And find the confidence to do that. 
It was the making of me, as an all- 
round artist.” 

But can she describe how it 
feels, to be an element in such a 
pop-cultural phenomenon, with the 
global media going crazy? “What I 
find amazing is: you can have 
80,000 people and this one solitary 
person can walk onstage and make 
those 80,000 people come alive. 
Once you know you have the power 
to do that, you're in a sink-or-swim situation. 
When you hit the stage, you can t argue with 
yourself over whether you can do this or not. 
Because if you do, you will fail. So, you have 
to go on believing you're the best thing since 
sliced bread. And to get yourself to that state, 
it takes... I mean, I found it, and I never let it 
go after that. Onstage. But the big mistake 
some people make is believing that it's still 
that way when you walk off the stage. It's one 
thing to believe you're all that when you walk 
on, but when you walk off you've just got to 
make sure you leave it all up there. It's a 
fascinating phenomenon, it really is; a 
challenge. It's not for everyone." 

The consummate C/ose album (1988), 
co-produced by Ricky with Tony Swain (of 
Swain and Jolley of Spandau, Imagination, 
Bananarama hits), yielded glories like You 
Came and Never Trust A Stranger. (Not to 
mention — keep those incongruous curveballs 
coming, Kim — a faithful take on Todd 
Rundgren's Lucky Guy from Hermit Of Mink 
Hollow). As we moved into the 90s, pop 





At work and play (І-г): Kim rekindles the blonde bombshell look іп 2019; and in the 
garden - “somewhere I pray, somewhere | receive spiritual enlightenment” - in 2014 
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changed shape again and the Brit-Lad culture 
rather marginalised Wilde as she pressed 
forward with her underrated left-field soul/ 
R&B phase (Japan's Mick Karn guested on a 
track оп 927% Love 15). 

“Бу now I was 30-something, and Га 
always been quite a soul girl. Га loved Diana 
Ross, Dusty In Memphis, Aretha Franklin, 
Chaka Khan. Gradually, that part of my love of 
music manifested itself. Of course, it didn’t 
fully marry with the public’s perception of me, 
of who they wanted me to be, and so... we sort 
of ‘fell out’ for a while. But that was all right.” 


“THE AUDIENCE 
DON'T MIND ГМ 
NOT 21 AND NOT 


SIZE 8 ANYMORE” 





More than all right, as it transpired. “Tt 
became an interesting time in my personal 
life, as a result,” she reveals. “I got to be a girl 
at home, having boyfriends, hanging out with 
my girlfriends, having fun. And finding out 
who a 30-something could be. On a personal 
level I had a lot more fun in my 30s than in 
my 20s, when Га been working so hard. I 
now had time to travel for pleasure: I went to 
Thailand, Australia, America — just took a 
rucksack and went with close friends. I 
discovered what it was like to live, and not be 
‘Kim Wilde with an itinerary’. It was very 
liberating; I loved it.” 

There has to be a(nother) twist. In 1996- 
7, Wilde joined the cast of Tommy, the West 
End musical production of The Who’s 
pinballing rock opera. She sure played a mean 
Mrs Walker (the role Ann Margret had played 
in the Ken Russell movie). How did she adapt 
to that new identity? “Well, of course, The 
Who album had been in Dad’s record 
collection. And Га grown up knowing Elton 
John’s and Tina Turner's blazing versions. 
The timing was perfect. I was just thinking 
about stepping outside of my pop career 
anyway — I didn’t want to be the last person 
left at that party! I got the request directly 
from Pete Townshend, which was irresistible. 
So, I went to the audition, determined to get 
the part, sang Smash The Mirror for all my 
life’s worth, and got it. And then I spent a 
year being Mrs Walker. To sing those songs 
was just fantastic. It was hard doing seven 
shows a week; that did take its toll on my 
health. But it was an amazing time. I got 
married then, and my life took a different 
direction entirely.” 

For Wilde, family life became her priority, 
before she came back to music. “I did take a 
decisive step right out of the music industry, 
initially,” she admits. “We had our two 
children, Harry and Rose. But then pretty 
quickly I got lured back into 80s concerts like 
the Here And Now tours. I guess I had an 
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itching to get back into it that 
perhaps I hadn’t fully 
comprehended. And there was 
a big audience who still wanted 
to see Kim Wilde sing Kids In 
America! Га just thought the 
80s were ‘then’ I hadn't 
realised nobody wanted them 
to go away. So, it was fantastic. 
I thought: Wow, they don't 
mind that I'm not 21, or that 
I'm not a Size 8 anymore, or 
that Tm married with kids — 
they love it! The audience gave 
me back my career." 

She's duetted with Boy 
George on the new song Shine 
On from her greatest hits 
release. It's a lush, broody 
ballad, which may surprise 
some... "Yes," she agrees, "it's 
an unexpected road for me to 
go down, especially with 
George. It was an expression of 
the freedom we feel we have 
now. I hope people are finding 
the understated beauty in it 
that we both feel is there." 
Have the pair been pals since 
the 80s? “I mean, we don't 
phone each other every week, 
ha-ha! But I consider all the 
artists from that time my 
friends. Maybe we don't see 
each other often, but when I do, 
I just want to throw my arms 
around them. Especially now, after the 
pandemic. They're a good bunch. They're 
all a little bit crazy, which I love. And they 
all recognise and understand the crazy in 
me." When her peers meet now at 80s events, 
"We celebrate being what we are. Everyone's 
chilled out. It's not all sharp haircuts and big 
shoulder pads! And all the hard punk rocker 
types were always closet soul fans, by the 
Мау, 
Across the years her choice of 
collaborations has shown a bizarre range: 
every branch on the tree from Mel Smith to 
Junior to Kim Wilde vs Lawnmower Deth on 
the striking 2017 single F U Kristmas! (her 
2011 covers album, Snapshots, saw Wilde 
interpreting songs by The Cure, Suede, 
Buzzcocks, Bowie, Erasure and Black...). “I 
like to keep people guessing,” she says. “The 
craziest one was definitely with Lawnmower 
Deth. They’d covered Kids... and one thing 
led to another. Appearing with them at 
Download, woah. I never figured Га be on a 
Download line-up. Such fun!” 

As the new century arrived, she became 
a top pro: first a Channel 4 then BBC TV 
presenter of gardening shows, popularising 
the subject nationally, then writing books and 
even winning a Chelsea Flower Show award 
in 2005... “It’s a very spiritual thing for me, 
being in a garden,” she considers. “Without 
sounding pretentious — although, OK, I am 
going to sound pretentious — Га say this: I'm 
not a religious person, but a garden is my 





church. It's somewhere I pray, 
where I receive spiritual 
enlightenment, and where I'm 
taught endless lessons about the 
beauty of our planet and our 
connection with it." 

Wilde has other 
extracurricular — you might say 
extraterrestrial — interests. Her last 
studio album, Here Come The 
Aliens (2018), flagged up her 
staunch belief in out-there forms 
of life. Can she tell us more about 
her own UFO sighting? 

“Look, I was catapulted into 
a whole other world as a kid, by 
the moon landings,” she 
explains. “I remember Dad 
sitting us all on the sofa to watch 
this incredible thing unfold on 
TV. That inspired the song 1 
wrote called 1969 on that album. 
So, Гуе had a fascination with 
space since then, as has my dad. 
We're deeply into flight and the 
cosmos. We also share a belief 
that there is life elsewhere. I've 
grown up believing that. So when, 
in 2009, we saw something that 
didn't seem to me to be of this 
Earth, from my garden — which 
sounds ridiculous, I know, but 
there you go — there I was, 
staring up at a huge light, 
dancing in the sky with another 
smaller light, in a way that I've 
never seen before or since... it has 
profoundly changed my life." 

Has it changed her thoughts about the 
future, about mortality? “Well... the only 
thing I do feel for certain is that, before I 
shuffle off this mortal coil, there will be 
proper disclosure, ” she says, enigmatically. 
"And we will have confirmation of life, 
however small. Even if it's microbial. And it 
won t be something that's just out there as a 
thought any more. And we will have to deal 
with that. And that will be HUGE." 

On a ground control level, you've been 
returning to live stages for the first time 
since we all first heard the word “Covid” ... 

“Yes!” she says, virtually bursting 
through the screen. “We need to get the 
music industry back on its feet. Sure, we 
want to live in a world before the pandemic. 
But guess what? We don't. It's not an ideal 
world. But this is where we are. So, let's get 
on with it, I say. l'm over the moon to be 
seeing my band and playing again — I’m 
beside myself. My heart breaks when I see 
an audience's faces now! Let's heal some 
cold and tired bones..." 

Pop's not stopping. It may have been 
Oscar Wilde who said, “Youth is the lord of 
life" but it was Kim Wilde who sang, "There's 
a new wave coming, I warn you." That call of 
the Wilde is evergreen. Everybody live for the 


music-go-round. @ 


Pop Don't Stop is on Cherry Red. 





KIM WILDE 


WILDE AT HEART 


KIM’S FIVE BEST ALBUMS 


KIM WILDE 





Kim Wilde (RAK, 
1981) £8 

A family affair, with 
Ricky producing 
and Marty 
co-writing, but with 
band members 
drawn mainly from 
proggers The Enid. 


A new wave classic, equal parts synth-pop 
and punky attitude, it went gold. 
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Select (RAK, 
1982) £8 


The "difficult" 
follow-up got 
grumbly reviews 
but presented 
the broody 
magnificence of 


Cambodia as well as the urgent View 
From A Bridge. Ricky's synths leaned into 
the paranoia of Japan or YMO. 


ШЕЛІ 





ANOTHER STEP 


Another Step 
(MCA, 1986) £8 
Despite having 
Jacko allies such 
as Temperton and 
Swedien on board 
and Junior 
Giscombe 
guesting, Kim’s 


slinky soul-funk phase struggled to launch 
until You Keep Me Hangin’ On (“a brutal 
massacre” — Smash Hits) went super- 


stellar. 





Close (MCA, 
1988) £8 

An underrated 
release, with You 
Came, Never Trust 
A Stranger and 
Four Letter Word 
among her finest 


hits and a match for anything by 
Madonna or Kylie. Fantastic pop 
productions by Tony Swain and 


brother Ricky. 





Here Come The 
Aliens 
(Wildeflower, 
2018) £30 

Her 14th album 
was her highest- 
charting for two 
decades. Loyal 


Ricky produces, her sister and niece 
guest and co-write, and it rocks like 

Pat Benatar on steroids. Inspired by that 
UFO sighting in her back garden. A true 


British eccentric. 
CR 
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There was an incredible range of music styles dominating the airwaves, and 

ghetto-blasters, in 1981, from Britfunk to synthpop, new romantic to 2 Tone, but none 

captured the bittersweet feeling in the air like lovers rock. The genre reached its 

apogee that year, with cool, forbidding soundtracks to romance-as-solace-from-urban- 

strife like Paradise by Jean Adebambo, Without You by Jennifer and I'm So Sorry by 

Carroll Thompson. The latter was the undisputed queen of doleful, glacial reggae. 
Here, she reminisces to Lois Wilson about the music's golden age. 


arroll Thompson radiates warmth 
as we talk via Zoom about her 
classic album Hopelessly In Love, 
which celebrated its 40th 
anniversary this year (it originally 
came out in June 1981, making it 
— along with The Specials’ Ghost Town and 
Soft Cell’s Tainted Love — one of the sounds 
of that summer). 

“The 80s were a hard time, a turbulent 
time, socially and politically,” the queen of 
lovers rock says, “but in the studio, there 
were no constraints, we could do whatever 
we wanted. It was wonderful. We could 
express ourselves freely, be true to ourselves 
in our music.” 

Born in 1960 in the small garden town of 
Letchworth in Hertfordshire and raised by 
her grandparents, Thompson doesn’t 
remember a time when she wasn’t surrounded 
by music. “My grandparents were ministers in 
the local Pentecostal church,” she explains. 
“My grandmother would be singing The Old 
Rugged Cross upstairs in the house. She had a 
beautiful voice — in Jamaica she had been 
called the belle of Trelawny and had travelled 
around the different churches singing when 
she was in her teens. My grandfather, who 
had run his own sound system in Jamaica, he 
would be in the basement with his dominoes 
and blues music. There were Ella Fitzgerald 
and Duke Ellington records, Andy Williams 
and Jim Reeves records, Brook Benton, 
Gladys Knight and Sarah Vaughan records. 
Then my grandparents used to rent rooms to 
young engineering students on work 
experience in the UK from Jamaica, so there 
was Jamaican music too — bluebeat, ska and 
reggae from Duke Reid, Treasure Isle, 
Coxsone Dodd. There was never a conflict 
between the secular and the religious, it was 
one huge melting pot.” 

Aged seven, she was taking piano 
lessons “at grandma’s instigation”, then 
later at school she appeared in the end of 
term theatre productions. “Things like 
Pirates Of Penzance,” she laughs, then 
adds, “it was idyllic. There was a lot o 
encouragement and opportunity at school 
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for music and then on top of that every 
weekend I was singing in the church with 
my grandmother and conducting the choir 
as well. I couldn’t have asked for a better 
life.” 

Being “a pop star” was the dream but to 
the teenage Thompson who devoured Top 
Of The Pops every Thursday evening, it 
seemed out of reach. “A lot of the acts, like 
The Three Degrees, The Emotions, they 
were from America and then the reggae acts, 
they came from Jamaica so I couldn’t see 
how I could fit in,” she says. “But then I 
heard Louisa Marks’ Caught You In A Lie 
and suddenly I understood.” 

Louisa Marks, who sadly died in 2009, 
hailed from Kensal Rise and learned her 
trade as a guest vocalist on Dennis Bovell’s 
Sufferer sound system and at residencies at 
the Metro Club in Westbourne Park and the 
Four Aces in Dalston. In 1975, producer 
Lloyd Coxsone put her in London’s 
Gooseberry Studies and the 15-year-old 
delivered what’s widely acknowledged as the 
first lovers rock record with her treatment of 
the Robert Parker song. 

“T could really relate to it and her,” says 
Thompson. “I instantly recognised her 
sound, that it was uniquely British and at 
that point I felt inspired that I could actually 
maybe try and sing professionally. Then later 
of course there was Janet Kay and when she 
sang Silly Games on Top Of The Pops I was 
inspired all over again, this girl next door 
who was every bit as glamorous and cool- 
looking as the soul singers from America was 
on the TV. It felt amazing.” 

Thompson answered an ad in the back 
of The Stage looking for singers and got 
invited to audition for Frank Farian, the 
German record producer, musician, singer 


*I WAS ALLOWED THE 


CREDIT FOR EVERYTHING. 
THAT KIND OF RECOGNITION 
WAS RARE FOR A WOMAN” 





and songwriter behind Boney M. She sang 
Donna Summer's Hot Stuff for him. “He 
said, ‘I love it’ and he put together this group 
called Sugar Cane. We were a pop outfit but 
sadly one of the girls wasn’t committed and it 
didn’t work out,” she says. 

One of the girls she met at the audition, 
though, informed her that her uncle had just 
come over from Jamaica and was looking to 
work with young UK voices and did she want 
to meet him. The uncle turned out to be the 
renowned producer Leonard Chin and he 
would go on to play a major part in 
Thompson’s early career. Born in 1953 in 
Kingston, Jamaica, Chin started out as a car 
mechanic before studying as a photographer 
and working for the Gleaner Company. He 
hung around with Charles Hannah and The 
Graduates then recorded his first single as a 
solo singer — I Am Lonely, credited to 
Leonardo Chinour and issued on his own 
Puppy label. In 1973 he turned to 
production, honing his craft with Augustus 
Pablo on his own Santic label — the legend 
derived from San from Leonard’s girlfriend, 
Sandra, and tic from the Atlantic label. Then, 
in 1974, he relocated to London. 

Like Thompson, it was Louisa Marks’ 
Caught You In A Lie that pricked his ears. “It 
was very interesting,” he told me in 2010. 
“There was also Ginger Williams’ Tenderness 
and Sister Love’s It’s Over on Greensleeves 
and I was looking to do something similar but 
maybe with a bit more of a tougher edge, a bit 
more stubborn. I heard Carroll sing and knew 
she would be perfect.” 

“Leonard Chin was very determined,” 
remembers Thompson. “He had come to 
England to make music and he had a very 
strong idea of what he wanted to do. He 
didn’t want to make roots music, he wanted 
to make sophisticated records with 
beautiful arrangements that were a fusion 
of soul and reggae.” 

The first song they recorded together 
was I’m So Sorry. 

With a no-fuss policy in the studio, 
the emphasis was placed on capturing the 
feeling in the first vocal take. Cut in an 
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Three of her best 


(Carib Gems, 
СОШ 415), LP, 
UK, 1981) 
Her debut, 
recorded in 
Easy Street 
studios, sets | 

the high watermark for British reggae. Eight 
of the 10 tracks are self-penned, the 
remaining two co-writes, and each one a 
beautifully crafted expression of tender, 
sweet love. The band — featuring Jah Bunny, 
Cleveland Watkiss, Alan Weekes and Vin 
Gordon – are top-notch, too, but it's 
Thompson's emotionally nuanced vocals that 
seal the deal. 





(Ariwa, ARILP 
Отг, ІР, UK, 
1992) 

Mad Professor 
takes the 
controls on this 
third album 
recorded in his studio and issued on his 
label. With band including Eddie Brown and 
Black Steel aka Errol Nicholson, it captures 
Thompson’s vocal at its sublime best on a 
set of 10 lovers rock nuggets including the 
delicious title track and an exquisite take on 
Goffin and King’s A Natural Woman, cast in 
her own image. 





PHYLLIS TIEON 
(Takapachi, 
ТА101, CD, м 4 v4 
Japan, 2018) "p 


Remuneration - 
for the e ы 
nourishment 

Phyllis Dillon's music has consistently given 
her, Carroll Thompson's Colin McNeish- 
produced tribute to the rocksteady singer is 
delivered with a soul-soothing sophistication 
and spellbinding style with many stand-outs 
including her entrancing takes on Perfidia, 
Midnight Confessions and One Life To Live. 
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"It was an incredibly important time for music" - flyers and sleeves from the Manchester post-punk scene that peaked circa 1981: (clockwise from top left) 
The Fall backstage on their US tour in early 1981; (middle right) A Certain Ratio, with Martin Moscrop second from left; The Passage, Paul Hanley keeps 
time for The Fall in 1981; Mark E Smith graces the cover of the NME; ESG, with Renee Scroggins second from left 


Photo (A Certain Ratio): Kevin Cummins 
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TIME IN THE 








NORTH-WEST 








While Queen (with David Bowie) were No | with Under 
Pressure, this was happening. Manchester in 1981 was 
in a state of flux, caught in that interregnum between Joy 
Division and The Smiths, before the once-dour 
conurbation's colourbursting transformation 1nto 
Madchester " with its attendant club culture. It was a shift 
anticipated by the phoenixlike emergence, іп 81, of the 
mighty New Order... Here, Allan Glen talks to members 
of ACR, The Passage, ESG and The Fall as well as 
designer Malcolm Garrett about a city traumatised by 
social and political upheaval, seeking alleviation through 
innovation and rhythmic and electronic experimentation. 
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n 1980, self-confessed hipster 
and future island-owning 
entrepreneur Richard 
Branson was in a quandary. 
His expanding record store 
empire and associated label 
Virgin — at the time home to a 
diverse roster that included 
Magazine, Simple Minds, Julien 
Clerc and Tangerine Dream — was 
shifting units in the UK and 
making money. Yet, with no 
substantial cash reserves, expansion 
into the global empire envisioned 
by Branson and Simon Draper, his 
South African cousin and ear-to- | 
the-ground head of A&R, was | t И 
proving difficult. It was time to Go | | 
West. Armed with a collection of p | 
demos, Branson boarded a flight to қ 
Los Angeles. | | 
“The trip was a disaster,” he 7 
'ü | 


later recalled in his autobiography 
Reluctant frontman: 


-” 


2а 8 ЕШ. rF 


Losing My Virginity. Of all the acts 
the Virgin boss was selling — Japan, 
the Skids, The Motors, The Flying 
Lizards, Orchestral Manoeuvres In 
The Dark — the execs in LA only 

had eyes and ears for one: Mike Oldfield. 





instead. Joy Division were seen as a potential life? Turns out the 
breakthrough but... well, we all know what Manchester music 
- happened there. scene of 1981 
^H pp 
| really doubted if Before long, however, another Factory played its part. 


band, which grew organically, indeed "It was such a transitional year,” says 


N ew Order wou Id tragically, out of the latter unit, would be the Раш Hanley, drummer with The Fall. 





- 7 sound of not only the New York dancefloor For Malcolm Garrett, the go-to record 
pu |! if off but niteries across the world. New Order — sleeve designer in 1981, it was, simply, 
for it was they — would clear the way for a “a brilliant year". 
Pa ul H an | еу new breed of electronically inventive, club- It’s time to rewind. 
conscious post-punk outfit, from Duran 
“The other bands I was trying to license,” Duran to Depeche Mode, witha global | -------- 
Branson later lamented, “were listened to appeal that was quite astonishing given the 
with polite interest but few bids.” music’s genesis in the dour, dark backstreets As the 70s came to an end, Britain was in a 
That same year, Manchester’s premier of Manchester. mess. The brief but illusory optimism offered 
musical maverick Tony Wilson also arrived in So, how did the musical landscape alter by punk to disenfranchised rebellious types in 
America, this time on the East Coast, selling so radically in just two years? How did a new inner cities and suburban towns had turned 
a band (A Certain Ratio) a producer (Martin wave of British music — ignored for so long to uncertainty about the future. To many, 
Hannett) and his label, Factory. Together, by music fans and record label the Labour party and its leader, 






James Callaghan, had outstayed 


their welcome. It was time for a 


they hoped to create a sound and record with executives across Europe and 
international appeal. “Tony’s idea was for us the US — suddenly explode into 


to record in New York and have 
the New York vibe influence the 
music," says Martin Moscrop, A 
Certain Ratio's trumpeter/guitarist. 
It is perhaps fair to say Wilson's 
vision of harmonious union amid 
Stateside success for his fledgling 
Factory Records would — for 
various reasons, all of which have 
been well-documented — prove 
as fruitful as Branson's. The 
British were — in a very real sense — 
not coming. 

With that unique benefit of 
hindsight, selling the aftermath 


of punk to America was to prove 










change. And, on 4 May 1979, 
the British public got what 
it wanted. 

Standing outside No 10 
Downing Street, and with 
the confidence only a 43-seat 
majority in the House of 
Commons can provide, Margaret 
Thatcher, elected leader of the 
Conservative Party four years previously, 
borrowed heavily from St Francis of 
Assisi and made her notorious speech: 
"Where there is discord, may we bring 
harmony. Where there is error, may 
we bring truth. Where there is doubt, 
may we bring faith. And where there is 





more difficult than either label boss Бл» F- ` despair, may we bring hope. 

— however talented or visionary — Export strength: A Certain ы, | d “Now,” she added, with dramatic 
could ever have imagined. America Ratio look overjoyed to be E urgency, "let's go to work." 

had seen what the UK had to in New York, 1981 йа ) à Her speech had a powerful effect 


offer with punk and chose disco on the cultural sector. That “work” 
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would, of course, usher in riots, first in 
Brixton, as early as April 1981. With the 


economy in recession and racism and 


unemployment across the country at an all- 
time high, unrest quickly extended north 
to Toxteth in Liverpool and Manchester's 
Moss Side. In addition to city-wide riots, 
Thatcher’s ideology would also result in the 
scarring of industrial heartlands across the 
country, still in evidence 40 years on. 

One result of the tensions in 
communities across the UK, of recession 
and unemployment, in the wake of 
Thatcher’s accession to power had been 
the formation of musical collectives. The 
Manchester Musicians Collective (MMC) 
was now attracting not just regional but 
national attention. 

Today Dr Richard Witts is an academic 
at Edge Hill University in the North-west 
of England. In the late 70s, he worked with 
the MMC and was a member of Manc post- 
punk outfit The Passage. In the early days of 
the MMC, Witts says its shows were a way 
of introducing new musicians to the city’s 
more established acts and quickly became a 
lightning rod for its vibrant post-punk scene. 

"We'd put on shows at the Band On The 
Wall and people like Ian [Curtis] from Joy 


the singer's suicide in 1980, and recalls, “Tt 
Was a very strange experience seeing him at 
Manchester Victoria Station at 8.30 in the 


Photo (Bernard Sumner): Alamy 


Division and Howard Devoto would turn up 
to see what was going on," says Witts. He was 
one of the last people to see Ian Curtis before 


morning. I remember thinking, What was he 
doing there?' And we still don't know..." 

In the wake of Curtis' death, Witts recalls 
a step-change in the city's music scene. "The 
Manchester music scene — and the Liverpool 
one — was very healthy in its post-punk 
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pomp,” he says. “But rebel music had 
every need to be: 1981 was the year of 
riots, of swelling unemployment and 
poverty driven by the “Fuck the North’ 
agenda of the government." 

Against a backdrop of social and economic 


t RICHARD WITTS Lis 


Who: The Passage 
What: For All And None 
When: Released by Night & Day/Virgin, July 1981 | 





Subversive, intense and unashamedly 
cerebral, The Passage took their influences 
from The Fall, Jonn Cage and Nietzsche. 
Their 1981 release — For All And None — was 
the follow-up to their 1980 debut Pindrop, 
which had been hailed by NME and Sounds 
a post-punk classic, comparable to Joy 
Division’s Unknown Pleasures. Pivoting 
around mainman Dick Witts, a classically 
trained percussionist, one of the founders of 
the Manchester Musicians Collective and a 
future TV presenter, others who performed 
with the group, active between 1979 and 
1983, included The Fall’s Tony Friel, 
Lorraine Hylton, Andy Wilson — who, 
according to Witts, "couldn't play but looked 
good trying" — and, for a brief audition, 
one "Stretford Steve". 

Witts, now an eminent musicologist at 
Edge Hill University in the North-west, tells us 
the history of the band. 


Is it true the mysterious "Stretford 
Steve" aka Morrissey auditioned to be 
the singer of The Passage? 

Yes, he did. 


What did you think of him? 

Well, he had a voice and he had kind of 
worked out how to use a mic but he just 
seemed a bit... tense. When he was singing 
his throat was rather constricted and he 
showed a noticeable nervousness. 


So, you weren't impressed by him? 

Not impressed, no; that's not the word. We 
noted he could sing but it was more his... 
er... personality [that stood out]. 


Before you started The Passage you had 
helped found the Manchester Musicians 
Collective, which was to play a pivotal 
role in the development of what would 
become known as "post-punk" in the 
North-west. Was it planned? 

Not at all. It was just a coincidence of punk 
happening as the same time as setting up a 
collective. First of all, | was interested in the 
idea of people who couldn't play their 
instruments, playing their instruments. It was 
that experimental side of music that 
interested me. What we thought we would 
get was experimental music but what we got 
was a different kind of experiment... 


The post-punk experiment? 


TIME IN THE 
NORTH-WEST 


Yes. It was just a 
surprise that on the 
first night this band 
from Bury turned up 
called The Fall and 
they hadn't really 
performed before. 
What was interesting 
was that the band were shocked by Mark. 
They hadn't realised he would come out with 
such a full-frontal style. And he was quite 
maghnificent. 





There was, undoubtedly, momentum 
behind The Passage - in one infamous 
NME feature, Paul Morley picked your 
band alongside Joy Division and Special 
Objects as the ones to watch - yet you 
never quite crossed over into 
commercial success. Why do you think 
that was? 

It would've been nice to have more people 
follow us, but what tended to happen was 
that people would come up to us after a gig 
and say, "Well, we had no idea it was going 
to sound like that — that was fantastic." We 
got that kind of reaction, rather than sales. 

| think the music was just too much for some 
people. It's certainly not conventional. I'd like 
to think it was radical, and it stayed 

that way. 


Was there much rivalry between the 
Manchester post-punk bands? 

In the beginning we got more support than 
Joy Division. | remember they supported us 
at one time at Eric's in Liverpool and a writer 
from Melody Maker came into the dressing 
room both bands were sharing and said, “Га 
like to interview The Passage." When Hooky 
heard this, he jumped up and started kicking 
the door in. He was so pissed off! 


Any plans to reform The Passage? 
| wouldn't be able to remember the words to 
all those songs! 


Looking back, any regrets about not 
letting “Stretford Steve" join the band? 
[Laughs] Well... let's just say our politics 
don't mix in any way whatsoever. If he'd 
come out with some of the stuff he's coming 
out with now, our drummer would have 
beaten him up within 15 minutes." 


Pindrop + Degenerates is out now on LTM. 
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unrest, with music 
fans looking for a 
viable response to 
grim times, it was 
perhaps inevitable 
in Manchester that 
much of the focus 
would be on what 
Bernard Sumner, 
Peter Hook and 
Stephen Morris 
would do next. Not 
that their success, as 
New Order, was a 
foregone conclusion. 

"It was a strange 
time for Manchester 
music, 1981," recalls 
Paul Hanley of The 
Fall. "Obviously, 
Joy Division became New Order at the 
beginning of the year but Buzzcocks split as 
well, so The Fall were the last of the ‘Lesser 
Free Trade Hall’ bands standing,” he says, 
alluding to the seminal Sex Pistols gigs in the 
city. “There was a real doubt as to whether 
New Order would pull it off — I saw them at 
The Squat in October 1980, which happened 
to be Gillian [Gilbert]'s first gig, and they 
were very tenuous and fragile. Obviously, 
Ceremony was magnificent but that was a 
Joy Division song. They must have been 
absolutely terrified.” 

The general feeling of unease surrounding 
the band is summed up today by Leeds 
promoter John Keenan, who booked the 
band to play Brannigans in the city on 4 
January, 1981. The show is notable as it 
took place two days after police arrested lorry 
driver Peter Sutcliffe, dubbed the Yorkshire 
Ripper by the press. His last victim had been 
a Leeds University student, ensuring many 
night-time shows in the city were often 
sparsely attended. 

"Because the New Order show took 
place so close to the Ripper being caught the 
place was absolutely rammed,” says Keenan. 
"However, the thing I remember most about 
that show was the fact that Rob Gretton 
didn't want the name Joy Division anywhere 
near the posters or flyers. He basically told 
me, ‘If you put “ex-Joy Division" anywhere 
near their name ГЇ pull the show.’ So, the 
only way I could get round it was to bill them 
as ‘New Order — if you don’t know who they 
are, don't bother coming.” 

New Order’s transition from celebrated 
outsiders at the tail-end of punk to pioneers 
of post-punk electronic music can be traced 
back to two tracks recorded and released in 
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1981: Everything's Gone Green, described 
by Peter Hook as "the first post-punk rock/ 
dance track by any Manchester group, using 
pulsed synthesisers for the first time", and 
Truth. A further two, Temptation and Hurt, 
were recorded four days into 1982. 

All four tracks have their roots in 1981. 
The latter pair are notable for the fact that, 
from hereon in, the band would take more 


ENEE SCROGGINS 


Who: ESG 
What: ESG EP 
When: Released by Factory, 1981 


ESG were formed by the Scroggins sisters 
who lived in the South Bronx. They were 
discovered by legendary 99 Records 
founder Ed Bahlman while sitting as a 
panellist at a CBS Records-sponsored 
talent search. The other judges on the 
panel dismissed them, but Bahlman 
spotted their potential and offered to 
manage them. ESG's early influences 
included James Brown and Aretha Franklin. 


How did you come to meet Tony Wilson 
and Martin Hannett? What were your 
impressions of them? 

| met Tony Wilson at soundcheck [in New 
York] when we were the support act for A 
Certain Ratio. He came over and 
introduced himself to me and said, "How 
would you like to make a record?" This 
was on a Wednesday. On Saturday we 
were recording our three-song EP 
[featuring You're No Good, Moody and 
UFO]. | liked [Tony] and thought he was 
very professional. | got to see him several 
times when we played in Manchester. 

| was truly saddened to hear of his death. 
| thought Martin was a very cool person. 


What are your memories of recording 
with Hannett? 

When we recorded with him, he was very 
mellow, and answered all my questions, as 
this was my first time in a recording studio. 
He showed me the master and recording 


mixing board. He 

taught me the 

importance of sound 

separation. People 

always talk about 

that movie - 24 

Hour Party People — 

but that certainly 

wasn't the guy | met in New Jersey. 


Your recordings with Factory have 
become highly influential in hip-hop. 
Why do you think this is, and what do 
you think of those songs today? 
Because UFO is an instrumental, it made it 
easy for them to rap over and sample. 
These songs are truly classic and will live 
on forever. 


What now for you and ESG? 

We've released two albums [2012's 
Closure and 201 /'s What More Can You 
Take?] on our own label [ESG Records] 
and we will have a new album by the end 
of the year, which we will again be self- 
releasing. The record company ride has 
not been a good one. Having our own label 
allows me to work with up-and-coming 
artists such as N.D.N. — a great funk 
master — and Victoria, a silky, smooth 
singer. 


Closure and What More Can You Take? 
are on ESG Records. 








Manchester, so much to answer for – some 
acts that wouldn't have been the same 
without the influence of the Manchester post- 
punk scene: (clockwise from opposite) The 
Cure; future Erasure man Vince Clarke and 
Depeche Mode, Basildon's Manc manques; 
the underrated Chameleons; (top) an early 
incarnation of James whose early Factory EPs 
made them rivals to The Smiths; and (above) 
scum lords Happy Mondays 


control in the studio. Marking a clean start 
at Advision Studios in London, Temptation 
and Hurt were the band's first tracks without 
Martin Hannett, and New Order's debut as 
producers, having used the lessons learned on 
Truth and Everything's Gone Green, both 
evolutionary leaps forward. 

“They were also the tracks on which we 
channelled a love of Kraftwerk and Giorgio 
Moroder," recalls Hook in his autobiography, 
Substance — Inside New Order. “Тап Curtis 
had first introduced us to the icy Germans, 
and that was quickly followed by an even 
greater admiration for Moroder, particularly 
his work with Donna Summer on I Feel 
Love and his production of the wonderful 
Sparks track Number One Song in Heaven. 
[Moroder's] solo record Е-/МС? became 
a big inspiration and definitely led us into 
Temptation. All we had to do was work out 
how they bloody did it." 

New Order’s progress had a catalysing 
effect. With the band beginning to tour 
regularly outside of Manchester and the 
UK, and attracting the attention of the 
national and international music press, 
they inspired a whole new generation of 
Manchester musicians, including the much- 
underrated Chameleons, early versions of 


James and Happy Mondays, along with more 


Who: Assorted IMaGes 
What: Sleeve designer of Magazine’s Magic, 
Murder And The Weather | 
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pam” MALCOLM GARRETT 


ONCE UPON A 
TIME IN THE 
NORTH-WEST 


When: Released by Virgin, June 1981 


Most people are probably aware of artist 
Malcolm Garrett’s work, even if they don’t 
realise. As the go-to record sleeve 
designer in 1981, Garrett had a ringside 
seat as punk splintered into post-punk 
and new romantic. Having created artwork 
for Buzzcocks while an art and design 
student at Manchester Polytechnic, by the 
beginning of the 80s he was living in 
London and running his own company, 
Assorted IMaGes, while being 
commissioned to work with a wide range 
of emerging acts by capital-based record 
label executives who saw him as “the 
edgy Northern drug taker who could 
deliver” — even though he’d stopped 
taking drugs by then, he quickly adds. 
Here, he talks about working with some of 
the most influential emerging acts of the 
day, from those who shunned success to 
those who craved it. 


What do you remember about 1981? 
That was the year when everything moved 
forward. What | enjoyed most about that 
period was the work | was doing. It was an 
incredibly important year for music in the 
UK and for me personally. Up until that 
point | had shared a flat with John 
McGeoch and worked with Pete Shelley, 
Howard Devoto and Linder Sterling, but in 
1981 | was living in London and had 
started my own company, Assorted 
Images. | was also working with Kasper De 
Graff on the magazine New Sounds New 
Styles. It was an incredibly exciting time. 


What are your memories of designing 
the sleeve for Magic, Murder And 

The Weather? 

Howard quite often came up with the 
imagery and that image that is on the 
front cover of Magic, Murder And The 
Weather was an image he had found in a 
magazine handbook. For me it was the 
equivalent of taking the paint straight out 
of the tin, just to put the image, the 
picture, on the sleeve. So | chopped it up 
and wrapped it round and did all that 
graphic stuff to make it mine, or more 
realistically, to make it Magazine's ... 


established acts such as The Fall, A Certain 
Ratio and The Passage (Magazine were, sadly, 
soon to expire, although there was terrific 
swansong Magic, Murder And The Weather, 
after which frontman Howard Devoto went 
on to make records solo and with Luxuria). 
Manchester's glamorous post-punk scene, 
and its glorious commercial aftermath — 
Madchester — had arrived. 


"Looking back now, those four tracks 


MAGAZINE. 
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What do you 
think of the 
sleeve and 
album today? 
| really like the 
sleeve, I’m 
very happy 
with it. | like 
the album as 
well — there 
are some great tracks on it. | remember 
that whole period [July 1981] well 
because it coincided with my first ever trip 
to the US. I got invited onto college radio 
in Boston to do an interview and | got to 
play some of my favourite songs: | played 
This Poison [from Magic, Murder And The 
Weather] and To Hell With Poverty by The 
Gang of Four, a monster of a single. So, 
for lots of different reasons, 1981 was a 
brilliant year. 





In 1981 you were also working with 
Duran Duran. How different were they 
to Magazine? 

Howard was the most negative person you 
could imagine. He had anti-marketing 
built in. As soon as there was a sniff of 
success, he would do something to kill it 
off. There were no Howard Devotos in 
Duran Duran. They were the opposite... 
John Taylor's main job was not to play 
bass guitar, it was to do the marketing. 
So, when they came into EMI, he'd be 
going from department to department 
talking to everybody so that everybody 

in the building would be going, "Oh, 
WOW, this guy's in Duran Duran! 

They're fabulous!" 


Postscript: At the tail-end of 1980 
and the beginning of 1981, Garrett 
and fellow at student Roger Cleghorn 
recorded, as The Pathfinders, 

“a compendium of playful explorations 
with analogue synthesisers and 
distorted found sounds, made 
without an actual release in mind”. 
Their Imagine Something Yesterday 
is available as a cassette on 

The Tapeworm. 


[Truth, Everything’s Gone Green, 
Temptation and Hurt] were a milestone, 

if not for everyone, then certainly for us,” 
writes Hook. “For New Order they heralded 
a completely new way of writing, recording 
and performing — a unique blend of the 
science-fiction futurism of Kraftwerk and the 
unpolished edge you could only get from a 
Factory band.” 


Hook is guilty of excessive modesty here: 
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Madchester collectables (titles in bold) 


Buzzcocks 

Spiral Scratch (New Hormones 
ORG 1, EP, UK, 1977) £75 
Where it all began. The EP that 
spawned a post-punk revolution, and paved 
the way for Magazine. Still sounds sublime. 





Warsaw 

Īvs An Ideal For Living (Enigma 
PSS 139, EP, UK, 1978) £750 

By the time this came out 

Warsaw had changed their name to Joy 
Division and the rest is post-punk history. 


EN The Fall 
™ Bingo Master's Break Out 
| (Step Forward SF 7, EP, UK, 
Se"! 1978) £30 

Live At The Witch Trials 








For some, The Fall not only 
trump every other Manchester 
post-punk act but every act ever. In less than 
five years, the musicians that passed through 
the revolving Fall door - among them, Paul 
and Steve Hanley, Craig Scanlon and Marc 
Riley — would assist Mark E Smith in producing 
such further collectable classics as Dragnet 
(Step Forward SFLP 4, 1979), Grotesque 
(After The Gramme) (Rough Trade ROUGH 
18, 1979), the 10" Slates mini-LP (Rough 
Trade RTO 71, 1981) and Hex Enduction 
Hour (Kamera Records KAM 005, 1982). 


The Frantic Elevators 
КӨМЕЙ Voice In The Dark/Every Day | 
к EM Die/Passion (TJM 5, 7”, UK, 
1979) £40 

Before the billowing gowns, flowing locks and 
interminable sharing of liaisons, even Mick 
Hucknall had post-punk cool. Kind of. 


THE FRANTIC 
ELEVATORS 





A Certain Ratio 

All Night Party (Factory FACT 
5, 7”, UK, 1979) £25 

More muscular and direct than 
the later ACR output, it’s difficult not to 
shake off the suspicion that — at this point at 
least — Moscrop and Co really were in awe of 
Mr Curtis and chums. Still, top tune. 





Joy Division 

Unknown Pleasures (Factory 
FACT 10, LP, UK, 1979) 
Closer (Factory FACT 25, LP, 
UK, 1980) £150 

Joy Division's two albums 
remain essential for any music 
fan, while the most valuable of 
the band's singles remains Atmosphere/ 
Dead Souls (Sordide Sentimental 5830002, 
1980), which was pressed in limited 
quantities in Brussels. 

(continues on opposite page) 
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New Order’s influence was far-reaching, 
directly impacting on dance music both 
black and white and ensuring post-punk 
would become a global force. The story 

of Manchester 1981 (and a few key events in 
the years either side) is more complex than 

a simple switch from murky black and white 
to dazzling colour, and yet there’s no 

doubt that the shift in tone and tempo led 


wee" PAUL HANLEY 


Who: Paul Hanley, The Fall 
What: Slates EP 
When: Released by Rough Trade, April 1981 | 





Once described by Mark E Smith as “full of 
artistic anger” and featuring tracks such as 
Middle Mass, Prole Art Threat and Leave The 
Capitol, the Slates EP is, to many, the 
definitive Fall release. 


What was your first impression of 
Mark E Smith? 

| was always a bit intimidated by Mark, not 
necessarily in a bad way — he was quite 
impressive, very clever, and really funny 
when he wanted to be. 


The Fall is often described as “Mark E 
Smith and a group of musicians”. Is this 
fair/accurate? 

| don’t think it is — that kind of implies 
jobbing or session musicians and that would 
never have worked. | think pretty much 
everyone who was ever a member of The Fall 
was massively invested. And it’s not a genre, 
The Fall — you can’t say, “Play in the style of 
The Fall”. You might think you can, but any 
band that tries ends up sounding nothing like 
them. 


How were you feeling about being in The 
Fall and the music scene in Manchester 
in general during 1981? 

Тһе gigs were great — the Castle Face label 
recently released a live album from February 
1981 and it sounds amazing. It was a 
strange time for Manchester music, 1981: 
obviously, Joy Division became New Order at 
the beginning of the year but Buzzcocks split 
as well so The Fall were the last of the 
"Lesser Free Trade Hall" bands standing. 
Slates was one of my favourite times in the 
studio — everybody was in a good place and | 
think you can hear that. It was always great 
working with Grant Showbiz and we had 
Adrian Sherwood and Geoff Travis as well, 
but Grant was in charge. As a six-track, 
Slates has absolutely no flab at all — every 
song is great. 


What were your influences at this point? 
In terms of contemporary stuff, | really liked 
Dexys Midnight Runners, and we all liked 
Echo And The Bunnymen, who were 
beginning to take off, and The Teardrop 
Explodes were on Top Of The Pops every 
week — of course, lan [McCulloch] and Julian 


to the ascendancy of a slew of future 
household names. 

On the surrounding pages, AC has spoken 
to some of Manchester's unsung post-punk 
heroes — both musicians and artists — who 
helped shape Manchester's musical landscape, 
and without whom the ensuing decades 


would have sounded, and looked, very 
different indeed. ® 


| i ° 
ONCE UPON A 


TIME IN THE 
NORTH-WEST 


[Cope] had been 
massive Fall fans and 
both were 
namechecked in early 
Fall songs. 





What do you 
remember about the 
release and public/press reaction 

to Slates in 1981? 

| seem to remember a good few ads in the 
NME and Sounds. We also got into Smash 
Hits for the first time, which was a nice 
change. Slates was really well received and 
reviewed, and no wonder — | don’t think it 
has any low points. 





What are your main memories of 1981? 
One of the big things about 1981 for me 
was that the band went off to America 
without me for a huge tour. | was too young 
to go so they went with Karl Burns. It all 
worked out, of course, but it was a bit of a 
weird time for me. This was a bit of a 
transition period in Manchester, too; as | 
said, Joy Division and Buzzcocks were gone, 
and we were a year away from the opening 
of The Hacienda. But the final few months of 
1981 were amazing for me — we went to 
Iceland in September and then we started 
the two-drummer line up, which was a 
wonderful thing to be a part of. And we 
recorded Hex Enduction Hour in December, 
which is most likely the best thing | ever 
played on. It’s certainly the most feted. 

At that time everyone in Manchester took 
music incredibly seriously, to an unhealthy 
degree in many cases. Besides the obvious, 
Pete Shelley burnt himself out and was 
clearly depressed — his final Buzzcocks songs 
were incredibly dark. To go with the 
seriousness there was a certain aloofness 
about Manchester bands, which The Fall 
were definitely not immune to. We'd go and 
see bands like A Certain Ratio but we 
wouldn't really speak to them — | always 
thought they were a bit scary, if I’m honest! 
But, of course, you meet them years later 
and it turns out they’re the nicest bunch in 
the world. 


The Fall Live at St. Helens College 
1981 is on Castle Face. 
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Madchester collectables (continued) 


The Durutti Column 

The Return Of The Durutti 
Column (Factory FACT 14, LP, 
UK, 1980) £300 

One of the most overlooked songwriters of the 
Manchester post-punk scene, Vini Reilly’s 
debut LP — complete with sandpaper cover – 





remains another highly collectable Factory gem. 


New Order 


UK, 1981) £40 

Blue Monday 12” (Factory FAC 
13, 12”, UK, 1983) £30 

| Substance (Factory FACT 200, 
LP, UK, 1987) £40 

| If it was Joy Division who 
catapulted the label into the 
minds of the nation, it was New 
Order who captured the decade’s 
musical zeitgeist, with a stunning 
run of albums and singles. 


ORDER 


Sp шага: 


James 

Jimone (Factory FACT 78, 7” EP, 
UK, 1983) £12 

Featuring three tracks — Folklore, 
Fire So Close and What’s The World, the latter 
covered by The Smiths —Jimone was the first 
release for Tim Booth’s boys. It may jingle- 
jangle a bit too much in places but it retains a 
naive, hypnotic charm. 









PS 3 Тһе Chameleons 

| Swamp Thing (Geffen GEF 10, 
LP, UK, 1986) £6 
A great pre-Madchester single 
and another hint that post-punk could pop. 


Warsaw 

Warsaw (Factory Of Sounds FOS 
2205060, CD, UK, 2017) £10 

| ] Some 40 years after the 
recording, Warsaw includes the band's raw first 
demo from July ’77 and the aborted album 
they recorded for RCA in April "78. These songs 
from the protype Joy Division were captured 
without Martin Hannett's input and offer a 
tantalising glimpse of what might have been 
had band and producer not come together. 
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Movement (Factory FACT 5O, LP, 








Who: A Certain Ratio 
What: To Each... 
When: Released by Factory, April 1981 | 





At the start of 1981, how were you 
feeling about ACR, and the music 
scene in Manchester? 

It was great being іп a band in 1980-81 
and really good fun being in ACR. We 
went to New York in 1980 to record our 
first full studio aloum, To Each..., and 
then toured extensively to promote it in 
1981. We did tours of the UK, Europe 
and an extensive tour of Italy and returned 
to the US. Our music was developing at a 
rapid pace and by the time То Each... was 
released we felt it had already dated. We 
were already playing songs off [follow-up 
album] Sextet at that point. 


What are your main memories of 

this period? 

It was grim up North and Margaret 
Thatcher was Prime Minister. As well as 
playing in ACR | was playing drums in The 
Swamp Children and we were all being 
really creative and constantly developing 
our music at a rapid pace, which 
confused a lot of people. We were living in 
Hulme and it was a great communal spirit 
and party central. The Anti-Nazi League 
were going strong and there were loads of 
Rock Against Racism gigs. We were 
attending club nights and getting into 
every type of world music possible. 


How was the recording/mixing of 

To Each...? 

We recorded the album in East Orange 
New Jersey and mixed it at Strawberry 
Studios in Stockport. It was becoming 
increasingly difficult working with 
[producer] Martin Hannett, and by the 
time the album came out in '81 we had 
outgrown his sound. Tony Wilson's idea 
for us to record in New York and have the 
New York vibe influence the music was 
somewhat overshadowed by Martin's 
gothic production that he imposed in the 
mixing process. He was that good he 
could make Donald sound like a gothic 
rock drummer rather than a black funk 
drummer. He basically zapped a lot of the 
funk out of us. We don't regret working 
with him, though, and Flight and Winter 
Hill are some of our best work. 


What are your 
memories of 
making 

the album? 
We used to 
drive from 
Manhattan to 
East Orange 
every day to 
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record. We made the album in 1980 and 
did quite a few gigs either side of making 
it. | remember staying in New York and 
going out to the NYC clubs, seeing Afrika 
Bambaataa at The Roxy, Martin Hannett 
throwing biscuits on the floor and 
stamping on them in a tantrum, meeting 
ESG and seeing them play, going to 
Alphabet City, which was a no-go area, to 
buy weed, which was a scary experience. 


Who were the main musical influences 
on the band at this point? 

Anything percussive: Brazilian music, 
Airto, Flora Purim, Azymuth, Parliament, 
James Brown, Cameo, The Commodores, 
hip-hop, Lenny Bruce, Eraserhead, THX 
1138 ... acid, cannabis and mushrooms. 
We had already written most of To Each... 
so these influences came out on Sextet. 


What do you remember about the 
release of, and public/press reaction 
to, To Each...? 

It wasn't a very good reaction from the 
press; we never really got a good reaction 
from them. | don't think they were ready 
for us. A lot of them compared To Each... 
to Joy Division but you only have to listen 
to Winter Hill, Felch, Forced Laugh and 
Back To The Start to realise how wrong 
they were. 

The funny thing is, when Soul Jazz 
re-released our early albums in the early 
2000s they received rave reviews, saying 
how ahead of our time we were. It didn't 
help that we were arrogant towards the 
press and thought that they were a load 
of middle-class university students. That 
was wrong of us but | suppose it's 
because none of us ever went to 
university or were that well-educated 
because we were too busy making music. 
We toured extensively to promote To 
Each... and we sold a lot of records in 
those days. 


How do you feel about the 1981 
Manchester music scene now? 

The trouble with Manchester is too many 
people — mainly over the age of 40 - live 
in the past and harp on about Factory, 
The Hacienda, The Stone Roses... Come 
on, forget all that stuff and listen to what 
people are doing now. To Each... is an 
old album and sounds old to me. We're 
very proud of every album we've made. 
ACR are making some of the best music 
we've ever made right now. We're always 
looking ahead. 


ACR's latest album Loco is on Mute. 
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Gene Vincent And His Blue Caps 
filming The Girl Can’t Help It, 1956 
(І-г): Russell Williford (standing іп 
for Cliff Gallup), Dickie Harrell, Gene 
Vincent, Jack Neal, Paul Peek 





His rise and fall were vertiginously fast, and he 
may have led a dissolute life, dying half a century ago 
from alcohol-induced liver failure. Yet Gene Vincent's 
music — a blueprint for rockabilly – and presence, 
all monochrome mood and menace, resonate 
powertully still. Jack Watkins celebrates the black 
leather icon who was риге rebellion, the first punk". 








GENE VINCENT 


an Dury, whose Sweet Gene Vincent 

is probably the most lyrical tribute 

ever penned to a departed music hero, 

once called the Virginian the first 

rock’n’roller to smash up hotel rooms. 

It’s what he did on record and in front 
of his audiences, however, that’s more 
important. Rock, as performed by the artist 
widely known as the Screaming End, was 
unsettling, at times almost eerie. He added 
another layer to Bill Haley and the Comets’ 
old school showmanship and catchy hooks, 
Chuck Berry’s sly wit and guitar licks, Little 
Richard’s camp outrageousness, and Elvis 
Presley’s sex appeal and all-round 
musicality. He was rewarded not with loads 
of hits, but the undying loyalty of fans, 
especially in Britain and Europe. 

Most early American rock’n’rollers, after 
the first flush of success, enjoyed longer- 
lasting popularity this side of the Atlantic. 
But Vincent, with his regular tours that flew 
the flag for primitive 50s rock when everyone 
else had abandoned it, was extra-special. 
Steve Aynsley, who ran his British fan club 
for many years and organised reunions of 
Vincent’s group the Blue Caps from the 80s, 
typifies the fanbase. 

"I loved everything about Gene from the 
moment I saw him in the film 77e Girl Can't 
Help It |first screened in the UK in March 
1957]. My life wouldn't have been the same 
without him or his music,” he says. “He 
reflected everything I felt as a teenager. The 
excitement of the man, his music and his 
performances, still move me to this day, and 
I will take that to the grave." 

You hear a lot about the influence of 
Buddy Holly and Berry on a later generation 
of British musicians, but Vincent was an 
inspiration, too. Jeff Beck, interviewed by 
John Collis for his book Gene Vincent and 
Eddie Cochran: Rock n Roll Revolutionaries, 
said he didn't get into Presley much because 
he was “too perfect”, whereas “Gene had an 
ugliness about him, and he played ugly 
rock'n'roll... He was pure rebellion, the 
first punk." 

Vincent wasn't ugly, but he was pale and 
skinny, and he had a greasy, rough-diamond 
ordinariness that made him easy for young 
lads to relate to. Along with Beck and Dury, 
Aynsley contends that other British artists 
influenced by him and his stellar guitarists 
included Ritchie Blackmore, John Lodge and 
Robert Plant. “And when the rockabilly 

revival emerged in the late 70s and 
early 80s with the likes of Matchbox, 
Shakin' Stevens and the Stray Cats 
hitting the charts, Gene became a 
cult figure once again," he adds. 
"When the Blue Caps came over to 
headline a rock'n'roll festival in 
1982, they were regarded as Gods." 
Graham Fenton, Matchbox's 
lead singer, worked with Vincent at 
the end of his career as a member of 
one of the best British revival bands 


of the early 70s, The Houseshakers. 
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West London-born Fenton recalls the impact 
of seeing Vincent perform for the first time in 
February 1964. “A friend of mine said he was 
playing at the Hounslow Baths. In the winter 
when the swimming pools shut, they’d board 
them over, making it like a big hall. Gene was 
backed on that tour by English band, The 
Shouts. We were standing at the back, and 

I remember Gene brushing past us in the 
beige camel jacket he used to wear at that 
time. Га never seen someone like that, 
banging the mic stand and throwing it up in 
the air. I mean, by today’s standards, it looks 
quite tame. But back then — wow!” 

Vincent’s name was built on the back of 
Be-Bop-A-Lula, first released as a single on 
Capitol in 1956, a song whose title has become 
such a cliché it’s forgotten how alien the record 
originally sounded. Even now it’s otherworldly. 
The production is sparse and echoey, the pace 
sedate for a rocker, and Cliff Gallup’s guitar is 
so precise its almost graceful. The frantic 
elements come from Vincent’s hiccupping, 
hyperventilating delivery of the puzzling lyric 
(“She’s the woman with the flying feet!”), and 
the screams of drummer Dickie Harrell, 
emitted by the 15-year-old to show his family 
that he really was there on the recording. How 
was such perfection achieved on a first 
professional recording session by a line-up that 
had only been together for a few weeks? 

Vincent, 20 at the time, had been 
invalided out of the US Navy in 1955 
following a motorcycle accident so serious he’d 
been advised to have his leg amputated. He 
spurned the advice and, forced to wear a leg 
brace, would suffer dreadful pain for the rest 


of his life, which he'd try to relieve by washing 





Black and blond (clockwise from 
above): Vincent with Eddie 
Cochran, 1960; with Lennon & 
McCartney at the Cavern, 1962; 
a publicity shot from around 1960 
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down drink and painkillers. Having already 
heard country on the radio and strummed 
blues on the home porch, he started 
performing publicly around his native 
Norfolk, Virginia, in the style of Elvis, after 
winning a radio talent contest singing 
Heartbreak Hotel. 

At that time, everyone in the Old South 
was trying to be Elvis. Vincent, despite 
performing on crutches, was one of the best, 
and he also sang this weird song, Be-Bop-A- 
Lula, which he variously claimed to have 
written himself, or with a Marine friend while 
in the navy hospital on account of his leg. 
WCMS О] Bill “Sheriff Tex” Davis heard 
him. Sensing he had something special, he 
speedily hooked Vincent up with Gallup, 
Harrell, Jack Neal on string bass, and “Wee 
Willie” Williams, who'd already played dates 
with Vincent, on rhythm guitar. Davis shot 
them into a studio to cut a demo of Be-Bop- 
A-Lula in April 1956 and, before they knew 
it, they were booked for a Capitol recording 
session in Nashville with Ken Nelson. 

The latter, an industry veteran better 
known for his work in the country field, was 
no fan of frivolous rock’n’roll, but he knew 
Capitol needed someone to match their 
rivals RCA, who had just signed Presley. 
Be-Bop-A-Lula was actually envisaged as the 
flipside to Woman Love, another track with 
a tense, heavy-breathing vocal, but that 
number was deemed too suggestive for radio 
shows of the time in the US and UK, where 
a New Musical Express reviewer described it 
as “vocal pornography”. 

Released in June 1956 under the title 
Gene Vincent and his Blue Caps (the group 




















monicker was Dickie Harrell’s idea), Be-Bop- 
A-Lula peaked at No 7 in the Billboard pop 
charts, and within a year had sold two million 
copies. Soon Vincent and the Blue Caps, 
sadly minus Cliff Gallup, would appear in 
The Girl Can't Help It, a film which, though 
a send-up of rock'n'roll, effectively 
immortalised several of its leading players. In 
a film packed with great moments, Vincent 
and the Blue Caps made one of the most 
lasting impressions of all. 

Either side of filming, across what 
amounted to nine days of recording sessions 


through 1956, Vincent and the group cut 35 


"GENE WAS THE 
CATALYST - HE 
BROUGHT OUT THE 
BEST IN BANDS" 


songs for Capitol in Nashville, all featuring 
Gallup's guitar. l'hey amount to one of the 
most consistently excellent and beautifully 
recorded bodies of work of the early 
rock'n'roll era. Of the 35 recordings, 25 аге 
outright rockers of the highest quality. Yet 
aside from the debut single, only Race With 
The Devil, which had an unintelligible lyric, 
and was backed by Gonna Back Up Baby, 
and the sublime Bluejean Bop, backed by 
Who Slapped John?, managed to make the 
lower reaches of the charts. 

Maybe the singles were too edgy for the 
time. It didn't help that the shy Vincent 
backed away from the tedious promotional 
interviews which would have promoted them. 
Even so, these are the rockabilly holy grail. 
The songs are lean and unpretentious, and 
sometimes the lyrics are incomprehensible, 
which doesn't matter because their clarity is 
subordinate to the excitable way Vincent sings 
them. Tape echo underscores the raucous 
atmosphere. Gallup, despite the brilliance of 
his Les Paul and Chet Atkins-influenced runs, 
never overplays, and the crashing snare, 


supported by the slapped bass, drives the beat 


| along. Although the songs are formulaic in 
| structure — a verse and a chorus from Vincent, 
| then a screamed order, "Let's rock!” leading 


into a Gallup solo, then the pattern then 


| repeated all over again with the energy dialled 
- up a notch — there is great variety in the 


performance. It's splitting hairs to name 
favourites, though Cat Man is Vincent at his 
most eerie, Cruisin' has him in scrapper mode 
and Pink Thunderbird and Pretty, Pretty 
Baby find him at his most cheeky and 
swaggering. Vincent and the Blue Caps swing 
like crazy on Jumps, Giggles and Shouts. 

The remaining 10 of the 1956 recordings 


| were a mix of “rockaballads” (Important 


Words), big pop (Jezebel), and oldies (Peg 


| O'My Heart, Ain't She Sweet, Up A Lazy 


| River). Some view these as planted on 


Vincent by Nelson, who had an eye on the LP 
market. But Vincent sang them beautifully, 
with total commitment. Like Presley he was a 


Vincent plays his 
with a band, 1955 
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superb balladeer. The tactic paid off, in any 
case, because his first two Capitol albums, 
Bluejean Bop! and Gene Vincent And The Blue 
Caps, were good sellers at a time when the 
rock market was still singles-driven. 

At the end of 1956, Gallup quit the Blue 
Caps, never to return. Revered by subsequent 
masters like Albert Lee, he was in a class of his 
own among early rock guitarists, but Steve 
Aynsley argues that it was Vincent who 
inspired Gallup, not the other way round. 
"Cliff was an amazing guitarist, but if you 
listen to the recordings he made with the 
Phelps Brothers before joining Gene, and the 
ones after leaving him with the 4 C's, they're 
nowhere close to the excitement of those 
Capitol recordings. Gene was the catalyst. He 
always brought out the best in bands, not least 
when he came to the UK and was backed 
by Marty Wilde's Wildcats, Sounds 
Incorporated, which featured Chas Hodges 
and Ritchie Blackmore, The Wild Angels, 
and many others." 

Few could match Vincent as a live 
performer at his best. But just as Elvis 
accidentally developed his pelvic swivels when 
he discovered the knocking knees, caused by 
his nerves, actually drew a response from 
females, Vincent's mesmeric stage persona 
emerged out of frailty and insecurity. The 
pain from his leg made him grasp the mic 
stand and crouch over it for support. The 
strange way he'd suddenly swivel and lift the 
leg over the stand was a defiance of his 
restricted range of movement. The weird gaze 
up at the ceiling instead of at the audience was 
the shy man avoiding 
the stares of the crowd. 
He made an asset out 
of being different. 

Post-Gallup, 
Vincent's recordings 
sessions switched from 
Nashville to the Capitol 


Tower studios in 





Hollywood, and the sound of the records was 
fuller. Not only was Johnny Meeks a good 
replacement for Gallup, the vocal interplay 
between Vincent and his backing vocalists, the 
infectious clapper-boy contributions of l'ommy 
Facenda and Paul Peek, the switch from a string 
to an electric bass, and the addition of a piano 
and, eventually, a sax, reflected a shift from 

pure rockabilly to a fuller, often poppier sound. 

Lotta Lovin, which shot Vincent back into 
the Top 20 for the last time in 1957, came 
from Meeks’ first session. He had a choppier, 
rougher style to that of the classical Gallup, 
but his off-the-cuff intro to Lotta Lovin, and 
Facenda and Peek's rhythmic clapping, set the 
tone. On Rollin' Danny, from the same 
session, Meeks' playing sounds almost oriental. 

Vincent's singles were consistently high 
class during this period, even if Dance To The 
Bop was his last visit to the US charts, in the 
second half of 1957. Rocky Road Blues has 
one of his greatest, most representative vocals. 
Facenda and Peek's harmonies are superb on 
this and on the B-side, Yes I Love You Baby, 
written, according to Peek, in a corner of the 
studio on the smart side of 15 minutes. Baby 
Blue shows what a good, bluesy vocalist 
Vincent was. The harmonies on the doo- 
woppy Git It, with Vincent deploying a 
falsetto and Eddie Cochran supplying the bass 
vocal, foreshadow The Beach Boys. 

Two underrated beauties from the 1958 
sessions are You Are The One For Me, the 
latter released on his fourth Capitol LP, Sounds 
Like Gene Vincent, and the wistful Lonesome 
Boy. But while the former has a gorgeous solo 
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Gene tries 
his hand on 
bass on his 
UK tour, 
1960 





from Clifton Simmons, a classically trained 
pianist, the Blue Caps were falling apart, due 
not just to falling record sales and fewer 
bookings, but also to Vincent's 
unpredictability. Things reached rock bottom 
when, after a date in Los Angeles, he 
disappeared into the depths of Alaska, leaving 
the band’s salaries unpaid. 

With his career on the slide by late 1959, 
it was a no-brainer for the now-solo singer to 
try his luck in Britain, when invited to appear 
on the Jack Good-produced, Marty Wilde- 
fronted TV show Boy Meets Girl. On first 
sighting, Good was dismayed by Vincent’s 
appearance after his plane had touched down 
at London Airport. “The image young people 
who never saw Gene when he was alive have 
got is of him with his collar up, mean and 
moody,” recalls Graham Fenton. “But he 
wasn't really like that. When you see his early 
clips with the Blue Caps in the 50s, he hasn’t 
got his black leathers on, although he’s wild 
enough. But when Jack Good first met him 
in London, he found this guy of average 
height, mild-mannered, pleasant and quiet- 
spoken. He was like a Southern gentleman, a 
bit square: “Yes, Mr Good,’ and all that.” 

Good's imagination immediately went to 
work. “I thought he was going to be a dagger 
boy, the rock'n'roll screaming end... I had to 
fix him,” he told Spencer Leigh years later. 
Noticing the leg iron and the way he hobbled, 
the Shakespeare-loving producer hit upon the 
idea of presenting Vincent as a tortured, tragic 
character all dressed in black, like a 20th century 
Hamlet. The dramatic swinging of the iron leg 
over the mic stand could 
occasionally misfire, though, 
as when he caught Joe 
Brown, who backed him on 
his Boy Meets Girl 
appearances, on the side of 
the head and knocked him 
flat out. Brown, too, had 
initially been taken in by 
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Vincent's polite manner on first meeting him, 
though he also noted that he had a certain glint 
in his eye. “He had this great presence onstage, 
and he looked ominous... He had this evil eye 
he used to fix on you.” 

Such was the interest generated by 
Vincent's presence in London that the UK's 
leading rock impresario, Larry Parnes, cooked 
up the idea of a beat package tour, with 
Vincent headlining, soon joined by Eddie 
Cochran. Supporting them would be 
members of the Parnes stable of home-bred 
rock'n rollers such as Vince Eager, Billy Fury, 
Johnny Gentle, Georgie Fame, and the Tony 
Sheridan Trio. Although Eager had cut a 
beautifully recorded clutch of songs, backed 
by some of Ted Heath's musicians, in the 
same Decca studio in West Hampstead, 
London, that Lonnie Donegan had cut Rock 
Island Line with Chris Barber’s band, Parnes’ 
failed attempts to set up his own label had 
frustrated his hopes of scoring an all- 
important hit. But he was a strong live and 
TV performer, one of a select number of 
compelling, pioneering British rockers, 
including Tommy Steele, Marty Wilde, Cliff 
Richard, Billy Fury, the fragile Terry Dene 
and the underrated Wee Willie Harris. 

Eager was already a huge Vincent fan from 
his pre-Parnes days when he performed under 
his real name, Roy Taylor. “I was probably one 
of the first people in Britain to sing Be-Bop-A- 
Lula,” he recalls. “My band The Vagabonds, 
which had Brian ‘Licorice’ Locking on bass, 
used to play skiffle off the back of Donegan, 
but when Elvis and Gene came along, we 
started to drop their songs into the act. When 
Larry Parnes signed me and told me I needed a 
different stage name, I chose Vince for the first 
name mainly because I worshipped Gene.” 
Eager recalls meeting Vincent for the first time 
when he guested on a Marty Wilde show at the 
Tooting Granada, south London, at the start 
of the tour. “He was so nice, with his high- 
voiced southern drawl. Not brash at all. It was 
a kind of showcase night where several of us 


Parnes’ acts — myself, Marty, Billy, Dickie 


"Not brash at all": 
Gene pre-leather in 
1957 and (inset below) 
with a friend in the 

UK in 1960 
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Pride and several others — 
performed, and I 
remember when 

Gene came out to be 
introduced, we all formed 
this archway of guitars 

for him.” 

Yet, as the tour 
unfolded, Eager saw a less 
happy side of his idol. 
“Both he and Eddie А 
drank heavily, partly 
through boredom. But 
whereas Eddie would go 
into the theatre in the 
afternoons before a show and jam 
with Big Jim Sullivan, Licorice, Brian Bennett 
and Tony Belcher, Gene was much more 
introverted. He didn’t really interact with the 
musicians at all. Eddie was either sober and 
lovely, or pissed and cuddly, but there was a 
meanness about Gene when drunk. Only Eddie 
and Joe Brown could handle him. Gene thought 
Joe was hilarious, this lovely chirpy cockney. 
Eddie was like a Californian Joe Brown, a great 
rocker with a cheeky-chappie factor that drew 
people in. Gene wasn’t like that; he didn’t have 
that cheeky, flamboyant side.” 

There are stories about Vincent carrying 
knives and guns and threatening fellow 
musicians with them. But Eager says a lot of 
his behaviour was born out of extreme pain 
from his leg. “I remember the show in 
Worcester. His second show there left a lot to 
be desired, but he was in absolute friggin’ 
agony. When we got back to the hotel, he got 
drunk on a bottle of Jack Daniel’s out of pure 
relief. Poor old Eddie felt responsible for Gene, 
but he just didn’t know what to do. 

“Gene had his mental demons, too,” Eager 
adds. “Before the tour started Larry booked the 
three of us into a London clinic for medicals 
on the same day so he could insure us. Eddie 
went in and was out in 15 minutes, and so was 
I, but then it was Gene’s turn. He was in there 
for over an hour. And it wasn’t so much the 
physical problems as the mental. I think at 


Gene in the 
studio, c1958 












times he felt a bit 
persecuted, as if he was ‘the 
chosen one’ to have had the 
motorcycle accident.” 
Ironically, the fabled first 
British all-rock tour would 
end with Cochran’s fatal car 
crash outside Chippenham, 
which Vincent survived, 
though with breakages to ribs 
and collarbone. His private life 
throughout the 60s would be a 
mess of unravelling marriages, 
fraught relationships with 
managers and promoters, and 
tax issues. 

The irony is that, while his days as a 
hitmaker were over, in the first half of the 
decade he'd enjoy more fame as а live act in 
Britain, France and Germany than he'd ever 
had in the States. From recording sessions at 
Abbey Road in 1961 emerged fine work like a 
revival of Pistol Packin’ Mama, backed by the 


"GENE HAD HIS 
MENTAL DEMONS, 
TOO. HE FELT 
PERSECUTED" 


Beat Boys, with Colin Green on guitar and 
Georgie Fame on piano, and the wonderful I'm 
Goin' Home (To See My Baby), on which he 
was backed by Sounds Incorporated. Vincent 
recorded Spaceship To Mars, which he also 
sang, dressed all in white, in the Richard Lester- 
directed Its Trad, Dad (1962). Steve Aynsley 
reckons his cover of Arthur Alexander's Where 
Have You Been All My Life, released on 
Columbia in 1963 after leaving Capitol, was 
"the best record he ever made in the UK." 

In his essay for Bear Family Records 
8-disc Gene Vincent: The Road is Rocky boxset, 
which brings together all his studio recordings 
from 1956 (01971, Ian Wallis writes that, at 
the end of 1962, Vincent “was still the king of 
the ballrooms, and the biggest draw on the 
UK club circuit”. But despite retaining his 
diehard rocker fanbase, that would change 
after the arrival of The Beatles, when, as 
Wallis notes, he was increasingly perceived as 
“outdated and his music out of touch with the 
new generation of teenagers in the UK.” 

Vince Eager was saddened to see Vincent's 
name sliding down the bill by the mid-60s. 
“That really upset me. Instead of seeing him 
billed as ‘the American king of rock’n’roll’, 
he'd be in a strip at the bottom which read, 
‘plus Gene Vincent’. I think the idea in the 
business was that if he got so rat-arsed he 
couldn’t do the show, it wouldn’t be so bad as 
if he was top of the bill.” 

Yet his records could still surprise you. 
One gem, recorded in Hollywood for 
Challenge Records, was the simply-titled 
album Gene Vincent, released on London 
American in the UK in 1967. Promoted by a 
fit artist instead of one whose physical 
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condition was declining at pace, it might have 
provided a reboot, because songs like Bird 
Doggin,’ Born To Ве A Rollin’ Stone and 
Love Is A Bird showed him capable of 
updating his style, with a more contemporary 
accompaniment. A fabulous cover of Merle 
Haggard’s Bakersfield hit Lonesome Fugitive 
and new versions of the country weeper 
Lonely Street and Hi-Lili-Hi-Lo showcased 
that melancholy, almost haunted strain in his 
voice that was always effective, especially from 
such a notorious hard man. 

Back in Britain for a tour in 1969, when a 
BBC crew were on hand to film a 
documentary The Rock n Roll Singer, he 
seemed like the subdued, quiet-spoken, smiley 
guy Good had met in 1959. The grainy film is 
sad viewing, a paunchy Vincent looking older 
than his 33 years. Backed by the Wild Angels, 
he was still delighting his fans with committed 
shows, but then humiliatingly hanging around 
backstage for payment. One moving segment 
shows him limping alone down a London 
street at night, peering in the shop windows 
while the soundtrack plays one of his latest 
recordings, a superb, uptempo reworking of 
Ernest Tubb’s Rainbow At Midnight. 

When Vincent stepped into the Crystal 
Recording Studio in Hollywood in October 
1970 to put down the tracks for the album 
The Day The World Turned Blue, for the Kama 
Sutra label, few would have bet on it being his 
last. While the album, the second he made for 
the Kama Sutra label, wasn’t a wall-to-wall 
classic, it was still proof he could cut it, with 
stand-outs including a dirty, rocked-up version 
of Don Gibson’s Oh Lonesome Me and a 
lively revival of Carl Perkins’ Boppin’The 
Blues delivered R&B-style. How I Love Them 
Old Songs could have done for Vincent what 
its writer Mickey Newbury's She Even Wrote 
Me Up To Say Goodbye had done for Jerry 
Lee Lewis the previous year, and put him on 
the country charts for the first time since 
Woman Love/Be-Bop-A-Lula in 1956. Eerily 
poignant was Looking Back, a velvet-crooned 
hit for Nat King Cole in 1958, but which 
Vincent connected with, tearing into lines like, 
"Once my cup was runnin' over/ But I had 
nothin’ in return" with soulful remorse. 

But Vincent had less than a year to live. 
After an alcohol-induced liver failure, he died 
from a haemorrhage in a California hospital in 
October 1971. Johnny Meeks attended what 
was a pauper's funeral near San Fernando, at 
which the singer's family could be heard arguing 
bitterly. “Poor old Gene,” the guitarist muttered 
to himself. “He couldn't even die right.” ® 


Rip It Up, produced by Steve Aynsley to mark 
the 50th anniversary of Vincent’s death, is on 
Rollercoaster Records. It features alternative 
takes of Vincent’s 1958 Capitol recording of 
the title track, an enhanced version of 
Lavender Blue, which he recorded with The 
Shouts in Britain in 1964, three previously 
unreleased Cliff Gallup recordings, and 
tribute recordings from Graham Fenton and 
French singer Moustique, who supported 
Vincent on his French tours in the early 60s. 
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GENE VINCENT (& THE BLUE CAPS) 
SELECT UK DISCOGRAPHY 


78s 
56 Capitol CL 14628 Race With Тһе Devil/Gonna Back Up, Баһу.................................................... £25 
57 Capitol CL 14681 Jumps, Giggles And Shouts/Wedding Bells (Are Breaking Up That Old 

Gang OF Ме) Me —————————— дардан £30 
57 Capitol CL 14693 Crazy Legs/Important Могай... аараан ананан даназа авна £30 
57 Capitol CL 14722 B-I-Bickey-Bi, Bo-Bo-Go/Five Days, Five Паув................................................ £30 
57 Capitol CL 14763 Lotta Lovin /Wear My RID... jsinescate snd orescassecssnasederedansadvedsediesadnesatsahieviene £25 
57 Capitol CL 14808 Dance То Ihe Борт Got It...............................s assassins £25 
58 Capitol CL 14830 Walkin’ Home From School/l Got A Baby ....................................................... £35 
59 Capitol CL 15053 Right Now/The Night Is So іопеіу................................................................ £150 
Singles 
56 Capitol CL 14599 Be-Bop-A-Lula/Woman Love ............................................2..11... £40 
56 Capitol CL 14628 Race With The Devil/Gonna Back Up, Ваһу.................................................. £100 
56 Capitol CL 14637 Bluejean Bop/Who Slapped John? ................................................................. £60 
57 Capitol CL 14681 Jumps, Giggles And Shouts/Wedding Bells (Are Breaking Up That Old 

Gang Of Mine) (promo, P/S) „езгеге аннан аназвзява няна за ае а RCRIR аяа £125 
57 Capitol CL 14681 Jumps, Giggles And Shouts/Wedding Bells (Are Breaking Up That Old 

Gang Of MING) mem £100 
57 Capitol CL 14693 Crazy Legs/Important Words (р/с) ...........................000.2.21. £75 
57 Capitol CL 14693 Crazy Legs/Important Words ......................................................................... £50 
57 Capitol CL 14722 B-I-Bickey-Bi, Bo-Bo-Go/Five Days, Five Days (p/s) ...................................... £150 
57 Capitol CL 14722 B-I-Bickey-Bi, Bo-Bo-Go/Five Days, Five Паув................................................ £75 
57 Capitol CL 14763 Lotta Lovin’/Wear My ВКіпұ................................................ е £50 
57 Capitol CL 14808 Dance To The Bop/I Got їс... „аныи ро говон ыды ымыны £50 
58 Capitol CL 14830 Walkin’ Home From School/! Got A Baby (some with p/s) ......................... £50/£70 
58 Capitol CL 14868 Baby Blue/True To Үои.......................................................001.1... £40 
58 Capitol CL 14908 Rocky Road Blues/Yes I Love You, Ваһу....................................................... £40 
58 Capitol CL 14935 ОПНЕ мег: „зенне aoa Аманатын нақ £40 
59 Capitol CL 14974 Say Mama/Be Bop Boogie Boy ...................................................................... £30 
59 Capitol CL 15000 Who's Pushin’ Your Swing/Over The Каіпром................................................. £20 
59 Capitol CL 15035 Summertime/Frankie And Үоһппіе................................................................. £25 
59 Capitol CL 15053 Right Now/The Night Is So іопеіу.................................................................. £20 
59 Capitol CL 15099 Wild Cat/Right Here On Earth ........................................................................ £15 
60 Capitol CL 15115 My Heart/I’ve Got To Get You Yet .................................................................. £15 
60 Capitol CL 15136 Pistol Packin’ Mama (as Gene Vincent & Beat Boys)/Weeping Willow............ £15 
60 Capitol CL 15169 Anna-Annabelle/Ac-Cent-Tchu-Ate The Positive ............................................. £15 
61 Capitol CL 15179 Maybe/Jezebel ........................... —————————— £15 
61 Capitol CL 15185 If You Want Му Lovin'/Mister Loneliness ....................................................... £15 
61 Capitol CL 15202 She She Little Sheila/Hot БоШағ.................................................................... £15 
61 Capitol CL 15215 I’m Going Home (To See Му Baby)/Love Of A Man ......................................... £15 
61 Capitol CL 15231 Unchained Melody/Brand New Beat (with The Blue Caps) .............................. £15 
62 Capitol CL 15243 Lucky Star/Baby Don't Believe Him (with Dave Burgess Вапа)....................... £18 
62 Capitol CL 15264 Be-Bop-A-Lula/The King Of Fools (with Charles Blackwell Orchestra) ............ £15 
63 Capitol CL 15290 Held For Questioning/You're Still In My Heart (with Charles Blackwell Orch.) £15 
63 Capitol CL 15307 Rip It Up/High Blood Pressure (unissued demo) ........................221. £250 
63 Capitol CL 15307 Crazy Beat/High Blood Ргеввиге.................................................................... £40 
63 Columbia DB 7174 Temptation Baby/Where Have You Been All My Life....................................... £20 
64 Columbia DB 7218 . Humpity Dumpity/A Love "Ет And Leave "Ет Kinda Qyy................................. £20 
64 Columbia DB 7293  La-Den-Da Den-Da-Da/The Beginning Of The End .......................................... £20 
64 Columbia DB 7343 Private Detective/You Are My Sunshine (as Gene Vincent & Shouts) ............. £20 
66 London HLH 10079 Bird Doggin'/Ain't That Too Мисһ................................................................... £30 
66 London HLH 10099 Lonely Street/I’ve Got My Eyes On Үои.......................................................... £30 
68 Capitol CL 15546 Be-Bop-A-Lula/Say Мата................................................................«. nnn nennen £15 
69 Dandelion S 4596 Be-Bop-A-Lula '69/Ruby Вабу................................................................ £10 
EPs 
58 Capitol EAP 1 985 HOT ROD GANG 2... неа pl шна йаа аана ae к келды оын £75 
59 Capitol EAP 1 1059 А GENE VINCENT RECORD БАТЕ.................................................................... £75 
60 Capitol EAP З 1059 A GENE VINCENT RECORD DATE PART З........................................................ £80 
61 Capitol EAP 1 20173 IF YOU WANT MY LOVIN ........ гган X E PE3IETE CrER ERR YR e EUER E Cer pr bn rr рыны £80 
62 Capitol EAP 1 20354 RACE WITH ІНЕ DEVIL... oni нао EDEN e rr Fa кке Se RU Piu £80 
63 Capitol EAP 1 20461 TRUE TO YO. iori rete CE Eo a RR osi On онаа nce mx daa rubore etie rsen £80 
64 Capitol EAP 1 20453 THE CRAZY BEAT OF GENE VINCENT NO 1 ...................................................... £80 
64 Capitol EAP 2 20453 THE CRAZY BEAT OF GENE VINCENT NO 2 ..................................................... £80 
64 Capitol EAP З 20453 THE CRAZY BEAT OF GENE VINCENT NO З .................................................... £80 
69 EMldisc no cat no LIVE & ROCKIN’! (fan club issue, mail-order, 99 only)....................................-. £250 
79 Rollin’ Danny RD 1 RAINY DAY SUNSHINE (500 опіу)....................а ааа. £12 
LPs 
56 Capitol T 764 BLUEJEAN BOP! (original pressing, turquoise Іареіб)....................0..02..... £130 
56 Capitol T 764 BLUEJEAN ВОР! (later pressing, rainbow Іареіб).........................222. £60 
57 Capitol T 811 GENE VINCENT & THE BLUECAPS (turquoise label/rainbow label)............. £125/£60 
58 Capitol T 970 GENE VINCENT ROCKS! & THE BLUECAPS ROLL (turquoise label/rainbow label) 

"c —————— ——À—— ОГ Т К ОТО ГО £130/£60 
59 Capitol T 1059 A GENE VINCENT RECORD БАТЕ.................................................................... £70 
59 Capitol T 1207 SOUNDS LIKE GENE VINCENT............................ ro d n o n o e a i cic rs £70 
60 Capitol T 1342 CRAZY TIMES! (mono/stereo) „ганаа aura dd ve oa ria аваа £60/£70 
63 Capitol T 20453 THE CRAZY BEAT OF GENE VINCENT ............................................................. £65 
64 Columbia 33 SX 1646 SHAKIN’ UP A STORM (as Gene Vincent & The Shouts).................................. £60 
or London HA H 8333 ЖЕМЕМІМСЕМІ; 55-ке x bon Rr rset ынаны қарны daa Ee pred алады £50 
67 Capitol T 20957 THE BEST OF GENE VINCENT (rainbow label/reissue with pink label) ........... £20/£12 
68 Capitol ST 21144 THE BEST OF GENE VINCENT VOL 2 (rainbow label/reissue with pink label) 

"— Т О К ТГ ЛОГ О Л € ЛГ Л TUM £20/£12 
70 Dandelion 63754 PM BACK AND I’M PROUD (саәтетога)...........................2022222.. £30 
71 Ката Sutra 2316 005 THE DAY THE WORLD TURNED ВІШЕ.............................................................. £20 
71 Kama Sutra 2316 009 IF YOU COULD ONLY SEE ME ТОПАҮ.............................................................. £20 
87 Charly BOX 108 GENE VINCENT: THE CAPITOL YEARS ’56-’63 (10LP box set, 36-page 

booklet/ remastered & reissued with slim box, 1989) ................................... £50/£50 
90 EMI CDGV 1 THE GENE VINCENT BOX SET (Complete Capitol & Columbia Recordings, 

TIDB6-64 lebe ——— ЕЕ £20 
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There's no stopping Queen. Thirty years after Freddie Mercury's 

death, they remain one of the biggest bands on the planet, loved by 

fans — and record collectors – of all ages, who have catapulted them 

into the realms of the true immortals. Who better, then, to edit this 

Christmas edition of RC than Brian May and Roger Taylor? That QUEEN EDIT КС 
logo running throughout these pages signals features, stories and articles that have been 
chosen or In some way touched by the hands of May and Taylor. And now, over the next 18 
pages, we have a cornucopia of Queen stuff: brand new, in-depth reflections on their 
50-year history trom their two surviving original members, an exclusive look at Brian's 
collection of lacquers and acetates, plus previously unseen images. We hope you enjoy it — 
it's a kind of magic. Interviews, organisation and gentle persuasion: Nick Hasted 
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THAD A CRISIS 


OF CONFIDENCE 


Brian May looks back over 51 years of extreme highs and lows, from 
Live Aid to lockdown, near-death experiences to Queen's ‘afterlife’. 


t's like your whole life goes down the 

drain," Brian May tells RC of the 

juddering halt Covid brought to Queen + 

Adam Lambert's Rhapsody Tour in 2020. 

"Particularly because we were at the peak 

of our efforts. We were in Japan, Korea, 
Australia and New Zealand. And it's probably 
the biggest tour we've ever done, all sold out, 
with an incredible response. You feel 
unstoppable, astride the world. And suddenly, 
we came back here." 

Queen's enduring popularity was proved 
when a stopgap live album, Live Around The 
World, topped the UK charts in October 2020. 
Then again, May has had bigger crises than 
cancelled dates in what was Queen's golden 
anniversary year, nearly dying from a series of 
medical catastrophes — the least of them a heart 
attack. Still, he kept busy during his London 
lockdown with wife Anita Dobson, connecting 
with Queen's fans in interactive, Instagram 
“micro-concerts” he dubbed Jam With Bri, 
while his blog, Brian's Soapbox, acted as 
a raw personal diary. 

May is thoughtfully measured and 
even-toned in conversation with ЁС, 
tendencies which go back a long way. 
"My first impression of Brian was that 
he was the softest of them all,” A Night 
At The Opera’s assistant engineer Gary 
Langan told RC last year. “He had the 
hair, the clogs, the flared trousers, the 
cape. But Brian would float in through 
the door. And always a smile. That’s the 
first thing that you'd see. When Brian 
talked to you, he wasn’t a space cadet. He 
had well-founded thoughts. But there 
was something ethereal.” 

May wrote Queen’s first single, the 
definitively exhilarating Keep Yourself Alive, 
the raunchily absurd Fat Bottomed Girls, 
and some of the band’s brashest stadium 
statements, including We Are the Champions, 
Who Wants To Live Forever, Flash and I 
Want It All. But May the studious, student 
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Interview: Nick Hasted 


astrophysicist who tracked trails of cosmic dust 
can be heard in A Night At The Opera’s most 
eccentrically poignant song, 39, in which 
time-space paradoxes find a space voyager 
returning to glimpse aching traces of a long 
dead wife in his daughter’s eyes. Another gem 
from Queen (1973), The Night Comes Down, 
shows the melodic flair which also marks the 
guitarist’s strutting solos. 

It’s 50 years since John Deacon joined 
Queen’s definitive line-up, while what would 
have been Freddie Mercury’s 75th birthday on 
5 September is another cause for reflection, as 
the band that seemed to die with him in 1991 
goes on. As May considers Freddie’s hidden 
depths and posthumous sainthood, key 
moments in Queen’s rise to imperial pop 
power and more recent travails, the nagging 
fear that, in Wayne's words, һе isn’t worthy, 
jostles against his pride at all they've achieved. 


The early part of lockdown last year was 
especially tough for you, Brian. You had 
sciatica, a heart attack and stents, while this 










terrifying virus was rampant. I imagine that 
whole period must have been very hard to 
get through? 

It was pretty shocking, and I got very sick. 

I was really bad. There were a couple of points 
during that whole sequence of events when 

I couldn't walk. Never mind not getting out, 

I couldn't get from a bed to a wash-basin. 

I was really, really torn to bits by all the 
physical stuff that happened. 


What kept you going? 

My wife was a lifesaver with her cooking and 
just looking after me. I don't think I would 
have survived without her doing what she did. 


Did she literally keep you alive? 
Yeah, definitely. It's strange, talking about it 
now, it seems unreal. It feels like it couldn't 
possibly have happened, it couldn't possibly 
have been that bad. But yes, there were a few 
points where you can say if this and this and 
this happened, I wouldn't be here right now. 
It wasn't just the heart attack. The stuff that 
happened afterwards was actually 
worse; they give you all these strange 
medicines after you've had the 
procedure to fix the heart, and those 
medicines are very, very dangerous, 
and compromised my stomach. That's 
what I nearly died from. That was the 
worst feeling, where I thought, “OK. 
I don't think I’m going to make it 
through this bit." But I'm OK now. 
I was determined that, by the time 
we go out again, I'm going to be fit 
and strong. 





“I COULDN'T WALK. I WAS 
REALLY TORN TO BITS BY ALL 
THE PHYSICAL STUFF" 


Photo: Chris Hopper 
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Mane man Brian Мау 
in 1980: “I’ve managed 
to do an awful lot 

with my life” 





“Freddie lived in the music, and he got his reward at the time. But so often I think, how ' 
nice it would be if Freddie could share this with us”: Brian May, Roger Taylor and Freddie | 
Mercury discuss а vocal take, 1975; (inset right) the ‘of its time’ sleeve of Bicycle Race 


Writing about playing Queen + Adam 
Lambert’s 26 January 2020 Tokyo show, 
you said, “I had a flood of anger and hurt in 
my body... I had to reach further for the 
essence of what I do... to [then] feel that 
amount of power in my body and soul was 
breathtaking. It gave me joy and belief in 
myself flowed in my veins... it was about 
bursting through the wall and finding 
freedom and light.” Which sounds like 

a cathartic night. 

I was having a crisis of confidence. It followed 
some problems I was having, not really 
connected to the music, but you can bring 
personal problems into the music sometimes, 
that make you feel disempowered. So, I had to 
reach out and go, “OK, no one else can do 
what you do. No one else is Brian May.” 
Because I do have this view of myself, that I'm 
not really a virtuoso. I just do what I do, and 
I'm able to express certain things іп the way 
that I play. And I have to be, not satisfied, but 
at least proud of what I do. I have to believe 
that what I do is worth something. 


Is that rush you felt one reason why you still 
play these huge shows with Queen? 

Well, that's a complex question. The only 
really true answer is that there is a strange 
compulsion about what we do which is not 
really explainable. You almost feel obliged, 


because it's an opportunity that's been given 
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to you. But, of course, you do ask 

yourself these questions. Do I need 

more money? No. Do I need to be more 
famous? No. So why am I here in this hotel 
room, on my own [laughs]? Because this is 
what we do, and it's very special, and it's a 
privilege. And the feeling of being onstage and 
having that amount of connection, and that 
amount of love thrown back at you, is 
extraordinary. I have to tell you, there's 
nothing else in the world like it. So, if we 
question it, we don't question it for very long. 
We just do it because we love it. 


You do sometimes seem to almost blink in 
disbelief at every new accolade that comes 
Queen's way [May's blog notes We Are The 
Champions being sung from Brooklyn 
balconies upon Joe Biden's election, and the 
minting of a Queen coin, marvelling about 
the latter: "What would my Mum and Dad 
say?"]. Are you still grateful and surprised at 
Queen's success, after all these years? 

Yes. You wake up every morning and you 
have that brief moment where you're 
rebuilding your consciousness of who you are 
and where you've been. And in that little blink 
of an eye, I’m always thinking, “Good grief, 
did that really happen?" It is extraordinary, 
because I feel very connected [to the past]. 
And I can remember those first moments 
when I'm listening to the radio and I'm 


thinking [dreamy, excited], “Oh, I'd like to 
do that. That's what I need to do, I want to 
be on a stage and playing music and 
connecting, and experiencing that incredible 
excitement and giving that excitement 

to people." But it seemed the most 
impossible dream. 


In that moment as you're waking up, are 
you in part still that young man who that 
dream hasn't happened to yet, with it all 
ahead of you? 

He's definitely there inside, yeah. If I'm walking 
into a crowded room, I still feel that nervous 
questioning, and think, “I’m sure these people 
don't know who I am, and I won't know 
anybody.” And I’m always surprised if people 
do react to me in a way that says they're very 
conscious of who I am. And also in the 
scientific community, because I was able to take 
up my PhD after 30 years, and now I do a lot 
of work with teams in NASA, and ESA and 
JAXA, the European and Japanese space 
agencies, I feel, "I'm not really worthy of being 
here." It's not until people start to reassure me 


that I feel Tm ОК. 


When Queen formed in 1970, was there a 
moment or decision made then that ensured 
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we're still here talking about it, 51 
years later? 

Getting John [Deacon] in the band was 

a major thing. Because we'd struggled 
with bass players. But as soon as John 

was there, very quietly just fitting in and 
injecting his own musicality, suddenly, it 
was like a weight was taken off our minds. 
That chair was occupied, and there was never a 
moment’s doubt. That's the moment we 
became a band. 


And was the Larry Lurex single [a 
pseudonymous, Freddie-sung 1973 version 
of I Can Hear Music, the 1966 Ronettes 
single also covered by The Beach Boys] 
significant to you? 

Oh — well! If I cast my mind back to then — 
we have a contract with Trident Audio 
Productions to make our first record, but 
nothing is happening. Trident didn't seem to 
regard us as a priority, so we only got into the 
studio at odd moments, to keep building the 
blocks of this supposed first album. And 
suddenly, in one of the other studio rooms 
next door, Robin Cable is producing a pastiche 
Phil Spector record. He's building up this great 
wall of sound, with lots of acoustic guitars and 
drums, all hugely multi-tracked, and it sounds 
amazing. But he's looking for the right voice. 


So, he becomes conscious that Freddie's in the 
next room with us, and he likes the way 
Freddie sounds, and asks Freddie to sing for 
him. And it worked out really well. 


I was also asked in because he wanted to 


replace a synth solo with a guitar. It was one 
of the very first times I did a harmony, multi- 
tracked solo. So suddenly, Freddie and I are 
on there, and the record has an outlet. We 
don't. We're just sitting there thinking this is 
never going to happen, there's never going to 
be Queen. But Robin Cable has made a 
record that he's going to put out next week, 
frustratingly not under our name. But it'sa 
lovely way of glimpsing that channel towards 
people hearing our stuff. It was exciting to see 
the record come out. I don't think it charted 
[it reached No 115 in the US], but it got 
quite a bit of attention. And they used this 
pseudonym for Freddie, this humorous 
allusion to a glam world — Larry Lurex. It 
made us realise that we can do stuff that 


people like. 





“TO ARRIVE IN JAPAN AND BE 
TREATED AS IF WE WERE THE 
BEATLES WAS DISORIENTATING” 


It’s a hard life (clockwise from left): May on 
the road in 1975; with Freddie on their 
‘deluxe’ tour bus; Mr Mercury takes five; 
(inset) a clutch of May-penned Queen 45s 


When you played Japan last year, you 
reminisced fondly of when you first went 
there. In the footage of that 1975 tour, 
there’s Queen-mania at the airport. Then 
when the crowd noise hits you at the 
Budokan, you seem to wobble, as if you’re 
blinking and adapting to a new kind of 
light. Was that when rock stardom first 
really hit? 

I think it was, yeah. Because we were a 
budding, working band in Britain, and just 
starting to take our first steps in other 
countries. And to arrive in Japan and be treated 
as if we were The Beatles or the Stones was 
disorientating, in a very, very lovely way. We 


had to adapt very quickly. 


You look shocked onstage, for a moment. 
There’s no doubt we were. To see that 
incredible energy, elevating us to the status of 
superstars or gods — yes, it was an indescribably 
shocking and wonderful experience. I think 
instantly we grew. You can see it happening. 
And I remember feeling it myself. I think it 
made me more physical. Because we suddenly 
discovered onstage that people were attuned to 
our every movement, our every feeling 
expressed in our faces and bodies. I felt in 
myself I became more expressive. It's amazing 
what that kind of response will do to you. It 
produces energy inside of you that you didn't 
even know you had. That's the truth. Гуе 
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experimented at various times since. If you’re 
playing in the studio, sometimes you feel a 
little alone, and if somebody plays back some 
audience applause, it produces some kind of 
adrenalin and joy inside you that makes you 
play slightly differently. But that real moment 
in the Budokan was unforgettable. That will 
be in my memory ’til the day I die. 


In the Bobemian Rhapsody film, Live Aid is 
framed as the pivot and climax of Queen's 
career. But how important was it on the 
day? Because by that time you'd played 
bigger crowds, and certainly longer sets. 

It's a good question. It felt like something 
very important for the world. It didn't 
actually feel that important for us. Like you 
say, we had done these big shows. But there 
was a wonderful feeling of joy about the 
whole thing, of which we were a part. We had 
no idea that we would come to be perceived 
as the so-called stars of Live Aid. We were just 
one of the bands who were on, doing what 
was called for. We took Bob Geldof at his 
word: he said it's a global jukebox, play the 
hits. Don't get clever! Ah, the feeling of 
adrenalin was amazing. But we didn't have 
the feeling that we're changing our world. It 
wasn’t a Queen-building moment at all. 


There’ve been these rocket-boosts to 
Queen's popularity, subsequent to 
Freddie's death — the We Will Rock You 
show, Wayne's World, the Bobemian 
Rhapsody movie, Adam joining. These 
things keep happening. What do you 
attribute that to? 

The songs are the core. They connect to 
ordinary people, and we're all ordinary 
people. We all need to know that we're not 
alone, and we can find our power somewhere. 
A lot of our songs are about that — I Want It 
All, I Want To Break Free, Rhapsody in its 
way, We Will Rock You. They tend to be 
songs that talk about the dark and the light 
side, and look for optimism, and ways of 
rediscovering our power. It's what we cared 
about. We're not writing about what rock 
stars do, we're writing about what life is. 


In the public consciousness now, Queen 
are up there with The Beatles. Which 
wasn't how the band were seen 30 years 
ago. Early on, talking about Queen's first 
album, you said, “I wanted to make 
something that would last for generations.” 
And you've lived to see that happen. 

How can that be? I'm trying to give you 
reasons, but I'm actually astounded, every 
day. It's a wonderful feeling. It gives you great 
strength of purpose in today's world. I get to 
enjoy it. I wish Freddie could have lived to 
enjoy more of that. Of course, he lived in the 
music, and he got his reward at the time. But 
so often I think, how nice it would be if 
Freddie could share this with us. 


At the height of Queen's 70s success, 
Freddie infamously said: We're 
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“For a long time we thought Queen was over": Freddie and Brian strut their stuff on the News Of The 
World tour, 1977; 38 years later, the revitalised Queen + Adam Lambert enjoy a new lease of life as 
May and Lambert compare notes onstage at Liverpool Echo Arena, 26 February 2015 


wonderfully shallow... our songs are like 
Bic razors, instantly disposable." Was he 
being defensive? 

That's Freddie being very clever. Because by 
dismissing everything, there's nowhere to go 
for the critic [laughs]. Freddie was very 
smart, and he had this wonderful lightness 
and wickedness which was very disarming. 

I don't know if even he realised that the 
band would get as far as it did. I don't think 
any of us did. 


There's something in the songs which 
totally contradicts that off-the-cuff 
remark. Even within Bohemian 
Rhapsody's grandiosity, there's such 
poignancy and delicacy. It shows a very 
intimate side of Freddie. 

Yes. It was always there. If you look at his 
very early songs, like My Fairy King or The 
March Of The Black Queen, it was there in 
those days, but quite cleverly cloaked. It was 
built into his lyrics, which in those days were 
very much in a fantasy world. We weren't 
surprised by Bohemian Rhapsody, because we 
were used to Freddie expressing himself in 
these oblique ways. He had a lot of depth. He 
did constantly deny it, but he was always 
putting his emotions into his work. 


What are the things that Rami Malek 
caught best about Freddie in the movie? 


He studied him very closely, and he also had 
something inside him that fitted very closely 
with Freddie. He had similar conflicts of 
shyness and outgoing confidence. 


For all Freddie's flamboyance, was he 

quite insecure: 

He was a very shy person. All through his 
private life, I would say. And he needed to be 
private, he needed to put up those boundaries, 
and have an inner circle that nobody could 
break into. That's part of what made him able 
to preserve his powers. Yes, shyness is part of 
Freddie. And he worked and worked on 
himself to not only overcome it, but use it as 
a driving force for his creative work. 


One thing the film emphasises, which 
Freddie certainly didn't, is that he was 
British Asian, with both parents Parsee 
Indian. In the 70s especially, and with 

his sexuality, too, that seems to make 

him a double-outsider, hiding in plain 
sight. Was that a significant part of 

his make-up? 

It's an interesting question, but it's 
something we never saw, or really thought 
about. Freddie was just one of us, and it 
didn't matter where he came from, or what 
his ethnicity was. Within the family that we 
became, it genuinely didn't matter one scrap. 
We talked about music, we talked about our 





“WE HAD МО IDEA WE WOULD 
COME TO BE PERCEIVED AS THE 
SO-CALLED STARS OF LIVE AID" 
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emotional and professional lives. But never 
about where we came from. Maybe I’m 
naive, but to me Freddie came from 
Feltham. Because both of us did. And 
although we didn’t know each other there, 
we shared similar upbringing experiences, 
and Freddie’s mum and my mum got on 
very well. And the fact that he was gay also 
didn’t mean much to us. That might sound 
strange in this day and age when everybody’s 
incredibly conscious of... 


Identity? 

Yes, and not treading on each other’s toes. It 
really didn’t matter who you were falling in 
love with, or what colour or sex. No, what 
mattered was the music and feeling. 


Thinking of Freddie’s afterlife, do you 
think, like Lennon, he’s been sanctified 
since his death, and the waspishness 
and bluntness that we all remember 
gets underplayed? 

Has he been canonised [laughs]? 


I mean, he was many things, but it’s fair to 
say he wasn’t a saint... 

Oh, no, no, not in any way. We tread a fine 
line, because we love Freddie, and it’s great 
for us to hear people eulogising about him. 
But we keep our feet firmly on the ground. 
We know what he was like. No, he wasn’t an 
angel, he wasn’t a saint. But he was a great 
guy, and a great artist. The film is a good 
example. We didn’t want to make a film that 
portrayed him as some sort of god. We 
wanted to portray the human being that he 
was, on his real journey. But yes, the outside 
world has tended to [sanctify him]. I don’t 
particularly mind. I think it finds its own 
level. Yeah [brightly], Freddie could be 

very rude! [laughs] But he usually had 


a good reason. 


Freddie would have been 75 this year. 


What were 
your thoughts 

on his 
birthday? 

Oh... it’s an 
odd feeling. 

In a sense, it 
doesn’t feel any 
different from 
any other day, 
because I’m 
always very 
conscious of Freddie being 
around. You used an 
interesting word, actually 
— Freddie’s afterlife. That’s 
a very interesting way of 
looking at it. You think about 
Queen’s career, it’s been 51 
years. But for around half of that 
time, we've been without Freddie on the 
planet. And yet his presence is probably 
stronger than ever. So, something actually 
has happened. I think you were asking if 
people are forgiving of him. They just want 
to see him the way they do, and nothing gets 
in the way. He's not around here getting 
older and grumpier like we are! His whole 
life is there to see. And it's a pretty good life. 
He achieved so much in that short time. 


You've said that Freddie's birthday is 
"always tinged with darkness, unresolved 
feelings of regret", and on another occasion 
when his statue was unveiled at Montreaux, 
that you felt anger. What is unresolved for 
you about Freddie? What is the reason for 
that anger? 

It's grief, really. It's the long-term effects of 
grief, and it's very similar to if you lose your 
parents, and I have lost my parents. I 
imagine if you lose a sibling it would be 
similar. You get over it in the sense that you 
get on with your life. But you never get 
quite get over the feelings that you have of 
missing that person, and anger is one of the 
things you feel, that this person's been taken 
away from you. So, it's really the loss of a 
family member, which in the long-term is 
always there. And in the case of inaugurating 
the statue, people seemed to be celebrating. 
But all I could feel was this sadness and 
anger that he wasn't there. That's why I 
wrote the song No One But You. The song 
is trying to find peace in the idea we should 
be celebrating his life. And it was a hard 
thing to do, and it still is. In our concerts, 
generally I sing Love Of My Life, which is 
Freddie's song, not mine. And we do this 
little trick, where we get Freddie back to sing 
it with me at the end. So, it's as if he's live, 
standing beside me. And that's a very 
curious feeling. And I go through every 
emotion. Sometimes I feel very jolly about 
it, and think, oh, that's great — why is he 
rushing today? He's not, because he's on 
tape. Other times, I find it very sad and very 
difficult. And I just allow those feelings to 
come out, whatever they are, they're 
legitimate. I’m looking at my friend, 
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someone that I shared so much of my life 
with. And in a sense, he's there, because I’m 
performing with him. And in a sense, he's 
not. And that still makes me angry. That still 


makes me sad. 


So, you work through that grief as 

you play? 

Yeah. It's a feeling of unfairness, I think. 
Because he should be here. He was such a 
bright light, and he had so much more to 
offer. But you have to accept it, and be 
moving on all the time. 


Was part of the reason for Queen 
eventually playing on that you all felt cut 
off too soon? That there was unfinished 
business, and Queen shouldn't have ended 
with Freddie's death? 

We always said that if one of us went, that 
would be the end. And for a very long time, 
Roger and I didn't even want to look at doing 
Queen stuff. We wanted to move away, and I 
think that was part of the grieving process. But 
yes, we thought Queen was over. And for 
John, it actually happened. He decided that he 
wanted to move away personally, and that's 
what he's done. Roger and I went on a long 
journey of denial, and diving into solo work, 
not wanting to speak about Queen at all, and 
then eventually came back to the realisation 
that people still wanted to hear Queen music, 
and people love the legacy that we'd built up. 
And so we made the last, Made In Heaven 
album, which was a real labour of love. And 
through that, we came back to the idea that it 
was possible to be Queen, in some way or 
other. We still didn't feel it was appropriate to 
tour. And it only happened by accident, when 
we were able to work with Paul Rodgers, and 
then much later we found Adam. I always call 
him "the gift from God", because out of 
nowhere comes this person who can contribute 
to us being alive onstage — not being a museum 
piece. And that's been a wonderful thing for 
us, to be able to get out and see the reaction, 
and feel the love for whatever Queen is today. 
It's an unusual thing. 


For all the many other sides to your life 
now, is there a sense that Queen is your 
life's work, and it isn't finished yet, and 
you have to look after it? 

It’s still the mothership. Гуе managed to do an 
awful lot with my life, which you would 
imagine has no relation to Queen, but Queen 
opened the doors. Even the astronomy, even 
the astrophysics, even the animal welfare work. 
All of that really is 
made possible by the 
fact that Queen not 
only existed... But 
that Queen exists. ® 


Queen: Watal 
Asanuma Photobook 
— Memories Of 
Brilliant Days zs 
published by Shinko 
Music Japan. 
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I WAS NEVER 
VERY HUMBLE 


Roger Taylor reflects on his relationship with Freddie Mercury and 
Queens first half-century, from working in the rag trade to writing 











stadium-enveloping anthems. 


on't Stop Me Now seemed to be 
Roger Taylor's anthem as much as 
its author Freddie Mercury's in 
Queen's early years. A louche, pretty, 
pocket-sized blond with a wryly 
hungry grin, he approached life and 
drumming with similarly tireless attack. The 
ex-chorister’s falsetto which sat atop Bohemian 
Rhapsody’s harmonies added to his boyishly 
innocent allure. “Roger was designed for 
rock’n’roll,” was A Night At The Opera assistant 
engineer Gary Langan’s character assessment. 
“He really did enjoy life.” 

Having lucratively nabbed Rhapsody’s 
B-side with I’m In Love With My Car, 
Taylor was Queen’s keenest 70s rocker, 
singing lead on his Sheer Heart Attack 
delinquent anthem, Tenement Funster. 
Alongside John Deacon, he then took hit- 
making charge in the 80s, writing the flagship 
single for 75e Works commercial juggernaut, 
Radio Ga Ga, and the follow-up's title track, 
A Kind Of Magic. He was also the 
most fetching, funny drag act in 
Queen's US career-crashing I Want 
To Break Free video, as the sexy 
“schoolgirl” with the electric smile. 

Taylor and Mercury were 60s 
flatmates and fellow floggers of 
schmutter on a Kensington Market 
stall before the singer joined the last 
days of Taylor and May’s band Smile - 
loving, pre-fame bonds he, like May, 
still feels deeply. 

Not for Taylor, though, May’s 
earnest, admirable campaigning against 
badger culls, preferring a spot of 
shooting. And yet the new, sixth solo 
album by Queen’s most musically industrious 
member, Outsider, shows him in reflective, 
even regretful mood, influenced by his friend 
and Queen collaborator Bowie’s 2016 death, 
then lockdown isolation spent largely in 
Cornwall, where he grew up. “At least this 
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bloody pandemic’s reduced everybody to the 
same circumstances,” Taylor tells RC. “Which 
is incarceratingly liberating!” 

The last time we spoke, Taylor merrily 
dismissed the compilation, Queen Forever 
(2014), he was theoretically promoting. 
Speaking hours before the Outsider tour's 
Liverpool gig, he is equally honest and 
amusing as he considers his part in Queen’s 
half-century, getting old at high speed, 
and whether an album launch ever really 
needs 125 strippers. 


How is it being back on the road? 

It’s been fantastic. I don’t know if it’s luck or 
judgement, but I’ve got a brilliant band, and last 
night we did a near-perfect concert, I was so 
happy. Every night one has a crisis of 
confidence, wondering, can I do this, can we do 
it? And yes, we can and it’s very good and it’s 
going down very well. Obviously not on the 
scale of Queen. But that’s rather the charm of it. 









Where Freddie and Brian would blow hot 
and cold about road life, you always loved it. 
And, of course, when Queen retired from 
touring due to Freddie’s illness, you went 
out with The Cross [a side-project Taylor 
led on three albums]. What is it you love 
about being in a working band? 

I like work. Work makes you feel worthwhile. 
It makes you feel like you're contributing, and 
it justifies your own petty existence. And I love 
music — that’s all I ever wanted to be, really, 
was in a band. I didn’t want to be necessarily 
the leader. But I wanted to be in a band. All 
the great bands were like little gangs, weren’t 
they? Like The Who. They were all so 
fabulous, all so different. But what a magical 
chemistry they had. 


Do you have that insecurity you mentioned 
before shows when you play with Queen 
these days? 
Well, it’s more secure, but it’s very tiring, 
especially at my age, to do 2% hour sets. So, 
we have to build in little, individual 
rest periods to recharge. Obviously, 
we know people expect to hear the 
songs they know - the hits, although 
I don't want to call it that. Although 
we never thought of ourselves as a pop 
band, obviously we had a lot of hits. 
And I think a lot of them are very 
good, so I love the tours with Queen. 
But they are exhausting. 


One difference between your solo 


"EVERY NIGHT ONE HAS A 
CRISIS OF CONFIDENCE, 
WONDERING, CAN I DO THIS?” 
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Rhythm king Roger 

Taylor in 1980: “I’m going to try 
and live my life in as pleasing 

a way as possible” 





work and Queen’s work is politics. Are 
Queen apolitical for a reason? 

Oh, absolutely. We saw our job as entertaining 
people, on a pretty global scale, and you can’t 
afford to get involved in petty, local politics. 
And when we realised the power of the crowd 
and audience involvement, what we managed 
to do was engender this wonderful feeling of 
togetherness, joy, and uplift in the audience. 
It was all about that. It wasn’t about making 
singular political points. But my solo stuff 
obviously is. 


Yow re the bloke who covered Working 
Class Hero and Masters Of War, and wrote 
Nazis 1994 [savaging Holocaust deniers], 
Surrender [protesting domestic abuse], and 
now Gangsters Are Running This World 
[berating Presidents Putin and Bolsonaro]. 
Do you have a lot to get off your chest 
outside Queen? 

Yeah, and you couldn’t possibly do that with 
the Mothership. Because there were four 
different heads working in that, and you can’t 
afford to have individual expression. You have 
to make a thing between you. Yes, Nazis 1994 
was about the 90s neo-Nazi movement in 
Germany. And not forgetting Dear Mr. 
Murdoch — which is still relevant. I got so 
angry when The Sun, with that foul editor 
Kelvin Mackenzie, put a huge, full-page 
picture of a dying Freddie on its cover, and it 
just said: “Is This Man Dying?” It was the 
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“All the best bands were little gangs, weren’t they?”: Taylor (centre) works out harmonies 
with Freddie (right, as if you didn’t know) and Brian, at Ridge Farm Studios, Surrey, July 
1975; (inset) the Taylor-penned singles Radio Ga Ga and A Kind Of Magic 
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ultimate intrusion, and I just 
thought, ГЇЇ get you, you fuckers. And in my 
own little pathetic way, I had a stab at them. I 
think Rupert Murdoch has lessened the quality 
of a lot of daily life over the last 40 years. 


Would you like to have reached a 
Queen-sized audience with that message? 
No, they're two different jobs. I don't put 
myself up as any political expert. Рт just a 
person who is lucky enough to have a conduit 
into expressing personal views, and I’ve seen that 
before. I grew up loving Bob Dylan, and when 

I heard Masters Of War for the first time, 

I realised that a protest song was an amazing, 


powerful tool. Working Class Hero, too. 


Was Lennon the Beatle you responded to 
most, because of that attitude? 

Utterly. I thought he was absolutely 
magnificent, and I loved the way his songs are 
misleadingly simple, but they're not, they're 
much more complex. But he would get 
straight into the nub of a melody, he wouldn't 
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fuss around 
with it, and I loved the way he sang, and the 
way he thought. I loved pretty much 
everything about John Lennon. 


Are a lot of those elements you're describing 
in your songwriting? 

Well, Га like to think so. With people like 
Dylan and Lennon around, it’s very inspiring 
for a young man — as I was then! 


A great line from Bicycle Race shows 
Queen's contrasting approach — “Don’t 
want to be a candidate for Vietnam or 
Watergate/Because all I wanna do is 
bicycle" So, you did cover the issues of the 
day, but from a very Queen angle... 
[Chortles] That's very Freddie, yeah. 


Is the Queen ethos about the virtues of 
escapism, really? "Is this the real life/Is this 
just fantasy?" — well, it's fantasy every time. 
Oh, absolutely! Also, it's wonderful to lose 
yourself in a good piece of froth. As long as it's 


“MURDOCH HAS LESSENED THE 
QUALITY OF DAILY LIFE OVER 
THE LAST 40 YEARS" 
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good. You don’t want crap froth! I do think 
our songs were musically valid, they have 
very strong musical content and structure, 
and so that was really our yardstick. Is it 
proper music? Is it good? And I absolutely 
loved Bicycle Race. When we were staying up 
all night to mix it in France, I remember 
thinking, “It’s so unusual, it’s so refreshing and 
different, I’ve never heard anything like it, and 
it’s beautifully put together — but it’s batty, it’s 
very eccentric.” 


It goes further than you expect in every 
direction, which is very Queen. 

It wasn’t our biggest hit. It was probably too 
different for that. 


Although you’ve been a rock star for a long 
time, does Outsider’s title track still describe 
how you see yourself? 

Yes, kind of. Even when you get older, your 
formative school years stay with you — never 
got in the team. Actually, never wanted to be 
in the bloody team. I think a lot of people can 
relate to that, and I can in certain ways. And 
there’s the bullying side of things. I think 
most people have experienced stuff like that, 
when they haven’t necessarily been the 
favourite of society. 


Was early life in Cornwall claustrophobic 
and unhappy at times? 

It would be unfair to say that. Because I had a 
bike! We used to get out, me and a friend, into 
the woods. It was very free in a way. Then 
when I was a teenager, I was in a band [as 
eventual lead singer of The Reactions], so I got 
to see village halls and town halls, and I 
actually travelled round. But I was quite aware 
that if you wanted to make it in music, you 
had to get to London. 


I love that line in another Outsider song, 
More Kicks: “I was looking for trouble, 

I wasn’t looking for a wife.” That classic 
rock star life is a bit unfashionable now. 

But was it mostly as much fun as it looked? 
Yes and no. We always filter out all the really 
boring bits. It was pretty much fun, yeah. And 
when you're younger, you re quite shallow, and 
you know what you're looking for. Yes, I know 
it's deeply unfashionable I'm sure, and very 
поп-#Ме Гоо. But it was at that time, and 

I was a young man. Then there's another track 
which is just an apology, really — I Know, 

I Know, I Know. 


Did the partying and brilliant recklessness 
have a cost, then? 

The costs? Well, I think I got off lightly. 
Because I realised that sometimes you're on 

a hiding to nothing, so then you had to stop, 
and reverse your behaviour, and you can't stay 
up all night and party, because tomorrow’s 
going to be horrible. It's a fine, everlasting 
balance between the two. 


Was that a balance you only found later? 
Because Brian said years ago: “Roger’s 
completely dedicated to rock'n'roll. He loves 
the life that surrounds rock, and he gives 
himself up completely to that." 

[Laughs] Is that good? No, it was great. I do 
think I had an inner sense of survival, and I’ve 
seen so many people drop by the wayside, with 
all the temptations. I always had a sense of, “Рт 
not going that way. It's not going to get me." 
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Work, rest and play (l-r): John Deacon and Roger 
check out the facilities at Ridge Farm Studios, 
1975; Freddie reclines between sessions; Taylor 
and Mercury onstage in Rotterdam, 1979 


The New Orleans launch of Jazz is seen as 
the acme of Queen excess, and rock 
decadence generally. But was that 
pantomime decadence? 

Yeah. I don't remember that party with that 
much affection. I just remember 
it was very extreme. And yes, 
there were 125 strippers. And 
that is so not now, isn’t it? But 
we just loved the idea of that. 
More than the actuality. I do 
remember having the most 

awful headache the next day, and 

thinking, “Was it really worth 
it?” The needles were on the 
end-stops on that one... 


Thinking back to your Kensington Market 
days, did you and Freddie have the patter 
for that job? 

No, not really. We were so crap at the rag 
trade. We thought we were musicians playing 
at trying to make a living by selling trendy tat 
— actually, it was rather nice tat, old 
Edwardian scarves and things like that. I 
managed to sell Fred’s coat one day, and he 
found out, and chased the woman down the 
road and threw £10 at her, which was going 
to be our dinner. Those days were enormous 
fun, but they were very hand-to-mouth. 

We were very broke, and I was spending 

my student grant on the stall rent. 


Those clothes you're describing sound very 
like Freddie’s early lyrics, with their gauzy, 
decadent quality... 

Yes! I still don't know where Fred got his lyrics 
from, because I never saw him read a book. 


But he was such a bright, bright thing. 


Who were the stall’s customers? 

Oh, we had all sorts. You’d see Julie Christie 
wandering through Kensington Market in 
those days. It was very interesting — tiny little 
stalls, but very cool. And then it descended 
into a miasma of cheesecloth crap from 
Turkey, joss-sticks and dope dealers. We got 


out then. It really wasn’t interesting any more. 


It’s the 50th anniversary of John Deacon 
joining Queen. Are there decisions made in 
that first year or so that mean we're still 
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talking about this now? 

We had, maybe, a misplaced belief that we were 
going to make it. Because if we’d known what 
the odds actually were, maybe one would have 
given up. But we had this terrific faith. I’ve got 
this very interesting entry in my diary of the 
time, which I always kept, just so I knew what 
the hell I was going to be doing. Every gig 

I used to write down a little comment: “Crap”, 
or “We were quite good”, “Audience were 
rubbish”. And I said one day: “Decided Queen 
was best name.” We talked endlessly about 
what to call the band, and we'd obviously had 
a meeting down the pub or something. It was 
Freddie's suggestion; he was very keen on it. 
But in that little scrawl is something quite 
momentous for us. 


You were just a struggling young guy when 
you wrote those notes. With everything that 
developed from it, is it hard to equate the 
two sometimes? 

It is. Га been in bands, though, all the way 
through school from the age of 12. So, I was 
used to being in a band. It was part of me, 
somehow. And if I look back, I think I must 
have been slightly arrogant. I don't think I was 
ever particularly humble, though I didn't go 
strutting around. But I thought we would 

do things. Because it was in us. It's what made 
us breathe. 


Brian said looking back on the debut album, 
Queen, that he “wanted to make something 
that would last for generations, because I had 
worthwhile things to do”. What were your 
ambitions at the start? 

Well, Рт amazed that he thought it would 
actually last for generations. Strangely enough, 
it has! My ambitions were for the band to 
become enormously successful. And all the 
things that went with it. It all started with 
myself and Brian, really. He is extraordinary, 
and quite a brain. He wrote a book on the 
creation of the universe, with two other very 
serious people. We re very close these days. 

We don't always agree on everything. He's like 
most really intelligent people, he's incredibly 
eccentric, and a lot of the animal stuff I don't 
really get. I'm personally more worried about 
people. But that's just us, we agree to differ, 
and we re great friends. 


Brian is reflective and considered in 
conversation. Ás some of the songs we've 
talked about suggest, you seem more 
outspoken, and devil takes the hindmost. 
I suppose so. I wouldn't like to say l'm more 
kneejerk. Brian's favourite word is "Hmm". 


What's yours? 


Action! 


Freddie said in 1974 that you had 
nightmares of drinking a Coke and the glass 
shattering inside you, while Freddie had 
nightmares of being on a hotel balcony and 
it smashing to the ground. Which are 
obviously anxiety dreams. Was it a strain 

on the way up? 
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I don't know. There was this strange inner 
belief that we were going to do stuff. I 
remember making Queen II and the producer 
Roy Baker saying, ^Well, what if this doesn't 
work, Neddy?" And I said to him, "Of course 
it's going to work! Don't be so bloody 
negative." So that's probably a pointer to the 
way we were thinking. But of course, anybody 
has stresses and strains. Everybody has anxieties. 
I've always tried my whole life to have as little 
of that as possible. And it's not always an easy 
trick, is it? 


Have you arranged your life to eliminate 
those stresses? 

Absolutely. We value privacy over almost 
anything. I have a wonderful life. Гуе got a 
great wife, five wonderful kids, who hopefully I 
look after, and we are close. And let's face it, 

we re not worried about eating. I know how 
lucky I am. I think it would be rude not to have 
a good attitude about life. I can't understand 


rich people who get depressed. 


Does knowing you've worked for it make it 
easier to accept: 

Utterly. There's 10 times the satisfaction in 
having something that you've worked for than 
just having been given it, or inherited. It's 
immensely more satisfying. 


There's quite an astute Rolling Stone review 
of Sheer Heart Attack. It ends: “Killer 
Queen and Bring Back That Leroy Brown 
are surprisingly light showcases for Queen’s 
wit and vocal dexterity, calculated, like 
everything this band has ever done, to 

turn heads in surprise and wonder.” Does 
that last bit sound like the effect you were 
after then? 

Well, obviously we liked turning heads, and 
engendering wonder! But I don’t think that 
was the reason why we wrote those songs. 
Bring Back That Leroy Brown was just a very 
well-executed piece of Freddie whimsy, but we 
put a hell of a lot of work into it. We used to 
do an instrumental version onstage, actually, 
that I always loved playing. But those tracks 
are all very different, aren’t they? Sheer Heart 
Attack was proto-punk, and Killer Queen was 
a beautifully crafted record that had so 

many virtues. 


In the roughly 20 years when the four of you 
were making music, can one draw a line 
between the intricate, odd, 70s rock band 
that you started as, and something else? And 
if so, where you would draw that line? 

That’s a complicated question. When we 
started out, our whole thing was about making 


wonderful albums rather in the spirit of The 


Beatles. We wanted them to be eclectic, we 
didn’t want one track to sound like the rest. 


The game-plan wasn’t to amass a bunch of hit 
singles, because that’s Top Of The Pops, which 
was so pathetic and shallow, and completely 
missed the point of where rock culture was. So, 
I thought we amassed these popular hits almost 
by mistake. And that’s when we realised we 
were a real mainstream act, and we weren’t an 
undergraduate, albums act. Although it was still 
about the albums. 


Was the We Will Rock You/We Are The 
Champions single the point where you 
stripped things down and went for the jugular? 
Yeah. We did the follow-up to A Night At The 
Opera, A Day At The Races, thinking of them as 
a sort of pair. And it got so lambasted. It was a 
fine album, actually, with a very good sound on 
it. But more of the same, I guess. So, we 
thought, okay, we'll strip it down. And 
obviously, it got bigger. It worked. 


When you wrote some of Queen’s massive 
80s hits, was that partly to do with listening 
to and being aware of current 80s music? 
No. Well, actually... I loved [Gary Numan’s] 
Are “Friends” Electric. And then I found a 
polyphonic synthesiser, when they suddenly 
started making them so you could play chords, 
and we did virtually the whole Flash Gordon 
soundtrack on that. The drum machines really 
turned out to be horrible, in the end. But I did 
fall in love with the Roland Jupiter 8 machine, 
which I found very interesting. Radio Ga Ga 


came out of that. 





“FREDDIE WAS SO MUCH A PART 
OF OUR LIVES. I HAVE ONLY 
GOOD MEMORIES OF HIM” 
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Did you understanding the 
times help turn Queen from 
a great 70s band into a great 
80s one? 

In the 80s we tried to get on with what was a la 
mode, but do it in a proper musical way. It’s 
funny, actually. Because when I hear some of the 
music that was popular then, some of it’s brutal, 
awful rubbish. When I think of the 80s, I think 
of a lot of the bands with their drum machines 
and their synths, and most of them are very poor 
musicians. And I can’t really get involved in 
much of that. If I think of the 80s, what were the 
great records? Addicted То Love, that’s great... 


Were you aware around the time of The 
Works [1984] that Queen had to – perhaps 
always had to — change, to keep being that 
enormously successful band that you 
wanted to be? 

Oh, absolutely, you always have to, you can’t 
just churn out the same stuff all the time. You 
have to grow. Any painter would probably 
think the same. That was just part of the 
process. I think we all realised that. 


You wrote Old Friends about your 
relationship with Freddie. How do you 
think of Freddie now? How does he exist 
in your life? 

Oh, boy. He never leaves. I had a real moment 
yesterday. Somebody sent me some old footage 
of him and myself. And yes, I had a real little 
sad moment there, thinking how much 1 
missed him, because he was so much a part of 
our lives, and so positive, and lovely. I have 
only good memories of Freddie. 


Was getting Freddie right a crucial aspect of 
the fraught process of producing the 
Bohemian Rhapsody film? 

God, yeah. It was essential to get Freddie right. 
Rami got the sweet intensity of the character 
beautifully. I don’t think anybody else who was 
considered for it would have done that. 
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What did you want the film 

to do? 

Pretty much exactly what it did. 
To entertain people. Obviously, it is an 
entertainment, they played with the time- 
frame, and made some scenes up, but the story 
is essentially true. We wanted to get people 
involved in the rags to riches, and triumph to 
tragedy to triumph, and leave people feeling 
uplifted, and imparting a bit of joy. I think it 
did that very well. 


The film climaxes with Live Aid, and 
presents it as the absolute climax of 

Queen's career. On the day, did it actually 
feel that important? 

Oh, yeah. I remember I went back to Freddie's, 
we were just having a drink, and I said, "I think 
we did a really good job today. I think it went 
great." The whole event was joyful. Because 
everybody felt that music was actually doing 
something about something serious, this 
terrible famine. Actually, Bob [Geldof]’s one 
of my greatest friends today. We ve just spent 
the whole of August together — the old 
curmudgeon! What a wonderful thing he did. 


Since your first world tour with Adam 
Lambert in 2014, has he grown into the role, 
and the band? 

Oh, boy, yeah. I don't think Queen — Brian 
and myself, essentially — will ever play live again 
without Adam. Adam fits with us so well. He 
puts over our music so beautifully. He's one of 
the best singers in the world, and he's very 
funny, we get on so well. Adam by sheer chance 
even bought a house next to my house in Los 
Angeles, which is such a weird thing. Brian and 
I count ourselves very lucky, because we 
wouldn't be working as a live entity without 
Adam, because it wouldn't be possible to do it 
as well. We've got a big tour next May-July, 
and we re all looking forward to it. Brian's got 
over his health scares, and Adam's just gagging 
to do it! It's great. 


QUEEN 


E vu 


If Adam had never come along, do you 
think you'd have been happy to keep 
going as Roger Taylor, solo artist, doing 
theatre tours? 

No. The fact that Queen still exists in this 
form has kept everybody going. I don't know 
how long we'll be able to keep going properly, 
and if you can't do it properly you shouldn't 
be doing it. 





You've talked about the Outsider song Tides 
being about “the inevitability of our sure 
passing", and the record’s last song is 
Journey's End. Do you feel in the autumn 

of your years? 

Only when I actually think about it logically. 

I don't feel that [groans feebly] I might peg out. 
But, of course, one knows — I'm 72 years old, 
and it's not going to last forever, and it is the 
autumn of my years. There's no two ways 
around it. And actually, it's been great, and let's 
make the rest great. If I've got another 10 great 
years in me, I’m going to try and live them in as 
pleasing a way as possible. And that includes 
working. Because working is a joy. 


Compared to your life's autumnal side on 
Outsider, is Queen's music more of an 
eternal, youthful thrill when you go back to 
it? Or is the songbook broad enough to take 
in that breadth of emotion, and change 
through the years? 

I think with a lot of the Queen stuff, when 

I hear Adam singing Who Wants To Live 
Forever, and every time we play We Are The 
Champions, it's so triumphant, you can see 
everybody having such a great time, it's a thrill 
every night. It's fucking fabulous! 


So that music, when you're playing it, 

is immortal? 

It utterly feels like that, yeah. Fred could write 
them, couldn't he? ® 


Outsider zs on Nightjar/EMI. 
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HOLDING ALL 
THE ACETATES 


There are few artefacts in rock'n'roll as sought-after and searched-for 
as Queens acetates. With a tome of Queen memorabilia imminent, 
Brian May talks RC through 11 of the best. 











Interview: Ballpark prices: 


he acetate’s appeal is that it’s a 
snapshot in time,” Brian May 
explains, with a sampling of his 
personal collection of Queen 
acetates and lacquers spread out 
before him. “When you're 
cutting an acetate, you've got as far as 





your mix, and you're testing to see if 
you've got it right.'So, you take this very 
soft piece of plastic away, and see if it 
sounds good on someone's record player. 
You go through a few acetates often — 
one's too harsh, one has too much top. Is 
this going to be a single? Is the album 
really ready, do we need another track? 
When you're happy with the acetate, you 
cut your lacquer, which will lead to the 
eventual record. So, they're precious, 
complete one-offs. They'll never 

happen again, and they bring back all 
sorts of memories. 

"Why have I always kept them?" he 
considers the question. ^Well, of course 
when you start off, you're immensely 
excited and proud of what you've done, 
and you want to show your family and 
everyone. Wherever I lived, I had a space 
which didn't get too hot or damp, where 
I hoped they'd be safe. It doesn t really 
change. I've just got the release of my Back 
To The Light single, on white vinyl 7”. 

I first held it in my hand yesterday, and 
I thought, “Yes! This was worth waiting 
for. It’s just beautiful. And I want everyone 
to see this.’ I’m still excited and proud. 

“Гуе also always been an archivist at 
heart," he tells RC. "Every time we've ever 
done anything, I've thought to myself, 

‘I don't really have time to appreciate 

this right now. But I'm going to put this 
somewhere safe - and one day, ГЇЇ be able 
to take it out and look at it, and take 

all this in.' And I also thought, one day 
we might want to write books about this, 
or tell our children what we did. 


“I’ve always been an archivist 


. А Д at heart”: Brian May with one of his 
These are items of history, the minute beloved acetates, October 2021 


they’re finished.” 
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Earth/Step On Me (7”, 1969) 


QUEEN 





This is Smile, the pre-Queen band, with myself, Roger and Tim Staffell. It's the track Earth, written by Tim, and released on Mercury 
Records. We'd never had a single released before. So, for the first time, here we have a piece of plastic that we'd made, which we could put 
on our record player at home. We were very excited about it. It's very evocative, holding it in my hand now. These things have a certain 
feel and smell. I write notes on them often, to remind me what was going on. And this one is a double-sided acetate with Step On Me, as 
the record will eventually be. And I’ve written on it, “John Anthony mix, instrumental at Trident, vocals at Olympic. September 1969." 


There's a lot of documentation. 





TRIDENT 


De Lane Lea Demos (LP, 1971) 
This gem is the very first time Queen did our demos in De Lane Lea 
studios. We made about half an album’s work, and I have an acetate 
of those five tracks: Keep Yourself Alive, The Night Comes Down, 
Great King Rat, Jesus and Liar. This is what we took around to 
record companies, saying, “Would you like to take us on?” And all 
the big companies said, “No.” But Trident Audio Productions, 
which were just starting up, said, “We will sign you, and sell it on to 
a label.” A fundamental Queen artefact? Yeah, it’s pretty close to the 
centre of where everything began. At one point it was sent to the 
ВВС, and Гуе written on it, “Please Guard This With Your Lives!” 
It was the only one I had... 


dim. 
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TRIDENT 


Queen II Side Black/Side White (LP, 1974) 
This comes from the Trident cutting room, and is one of the acetates of the complete second album. We would have made a few, to see how it 
sounds. And this has got Freddie’s writing on the front, listing all the tracks, from Procession on Side 1 to Seven Seas Of Rhye at the end of 
Side 2, which were called Side White and Side Black even then, as they were on Queen IIs release. It's nice that it has Freddie's writing on it. I 


have acetates of most of the albums we made. 
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Now Pm Here (mistitled as Here I 
Am) (7^, 1975) 
This is cut at Apple, in Savile Row. Really, 
it's Now I'm Here, titled wrong. It's got 
Lily In The Valley on the other side. What 
I'm thinking at this point is, "This record's 
a risk." Because it's a very rock'n'roll track, 
and it's hard to get the harder stuff on 
Radio 1. The previous single, Killer 
Queen, has that very singable, poppy 
quality, whereas this has a lot of grunge. It 
was a hit, but not like Killer Queen. 
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Seven Seas Of Rhye/Father To 
Son (10^, 1974) 
These acetates often contain something 
different from the finished product. This 
one from January 1974, for instance, has an 
unfinished track, Father To Son [1st Mix, 
Incomplete]. This is a work-in-progress 
acetate, testing to see if it was going to work 
before we'd even finished the mix. 
Sometimes that's very useful. Because it 
sounds good in the studio, but does it 
sound good at home on someone's record- 
player? It's worth finding out. We'll have to 
play it sometime... 





Teo Torriatte (Let Us Cling 
Together) (10”, 1977) 
This is a unique Japanese single, done in 
Sterling Sound, New York, and sent to me 
as it's my song. There's occasionally a call 
from Japan, saying they want something 
nobody else has got. In this case, there's a 
very special reason, because Teo Torriatte 
(Let Us Cling Together) is half-written in 
Japanese. That was obviously never a single 
anywhere else. This is a lacquer, which I 
don't think has ever been touched or 
played. It's a beautiful, unique item. 





Keep Yourself Alive (long)/Keep 
Yourself Alive (short) (7”, 1975) 
We made Queen's first single, Keep Yourself 
Alive, at a De Lane Lea session, and then we 
remade it for Trident in their studios. There » 
was always this doubt that we'd lost some of the 
magic, so we remixed and remixed, and acetates 
were made at every stage. This one is dated 1 
July, 1975, so it's for a reissue, with Keep 
Yourself Alive (Short) on the other side. We 
were experimenting with an edit at this stage, 
thinking that they wouldn't have the patience to 
play the whole track — which turned out to be 
true! I mixed it with Mike Stone at about Зат, | 
when everyone else had gone home. 


QUEEN. 
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Queen Tie Your Mother Down 
(107, 1977) £2,000 


This was cut at Sterling Sound, and again is Queen We Are The Champions & We Will Rock You (7”, 1977) £2,000 

a lacquer — exactly the same cut as the This is one-sided, and getting the final tweaks here. In America, there was a 
acetates, but on a piece of metal. This one is demand for playing the two songs back-to-back, so they cut their own acetate of 
one-sided, and still smells like a very new the single that went to American DJs. I would love to have one of those. 

piece of Japanese furniture. Normally this I always envisaged it from very early on being done that way, because the album 
lacquer is going straight off to the factory to starts with them back-to-back, and conceptually they’re very close. They're both 
be processed, to make the mothers for the part of that crucial decision that we made, that we would allow the audience to 
eventual vinyl. We may have had some participate in our shows. 


reservations, and didn’t think it was quite 
right, so I ended up taking it home. 


Brian May Too Much Love Will Kill You (Brian’s solo version) (10”, 
1993) £1,500 

I didn’t even know I had this ’til last week. When my house in London 
got flooded, I had to clear everything out, and I found it in a cupboard. 
And it is a treasure. This is the version which eventually ended up on my 
solo album, Back To The Light, which I recently reissued [it was also 
released with Freddie’s vocal on Queen's Made In Heaven]. I've written, 
“Townhouse 92, 2nd Cut — Less Level!” Because you want to make 'em 
loud, but if you put too much level and loudness on, it distorts. And on 
this cut we've decided it will be clean, and non-distorted. It's a good 
example of what the acetate’s for. This looks like it was pressed yesterday. 





It was in the room that was flooded — but high enough up to survive. 
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Volume 1 of 1 Want It All! The Ultimate Collection Of 
Classic Queen Memorabilia will be published in the first 


Queen Made In Heaven (LP, 1995) £5,000 “ж half of 2022, with Volume 2 (the concert memorabilia) 
Freddie’s already gone. But we really devoted ourselves to this labour of |. six months later. Thanks to Phil Symes, Greg Brooks and 
love of a record. It says, “28th September, 1995. Cut by Kevn | Richard Gray for their assistance, and to Greg for the pic 
Metcalfe,” who has done so much of our cutting. And here it is, of Brian (© Brian May). For full versions of the acetate 
double-sided, exactly like the finished album. We were aware this was. images, buy the book! Prices here are estimates — expect to 
the last time we'd ever be doing this with a proper Queen album. і ж pay more if Brian’s own acetates came up for auction. 
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JAMES FINEST JAM 


UNSEEN PHOTOS OF 
THE MAD DAY OUT 


THE CULT THAT 
WOULDN'T DIE 


GEORGE, ERIC & ME 


ROD STEWART * THE MIGHTY BOOSH 
MACEO PARKER* VASHTI BUNYAN 
DAVE GAHAN * THE POLICE X* AMERICA 
PAUL BUCKMASTER * THOMAS DOLBY 
JETHRO TULL* BLUE CHEER 

FIRE* £1,500 PINK FLOYD RARITY 


А Pistol-whipping for Bono and Sting 


PET SHOP BOYS x CHRIS BLACKWELL 
LEAF HOUND Ж WISHBONE ASH Ж SIDAN 
WET WET WET Ж GRAND FUNK RAILROAD 
MEGADETH x WENDY WU yk PETE FRAME 
OTIS REDDING yk GOLD DISCS IN SPACE 


ZEPPELIN’S 


„2. 


GREATEST RARITIES! 


Wo, 
Bicoro 
225792 


EXCLUSIVE INTERVIEW! 
LIVE IS THE DRUG 


/ ІЛІТІМАТЕ 
COLLECTOR’S ON 
LABEL, Part 1 ЖШ 
3 


CDs, ВЕСОВ“ 





З#АВІША 


GET BACK... ISSUES 


In 2019, Record Collector celebrated its 500th edition. Here’s a timely reminder that many 
of our back issues are still in print. Whether you're a fan of ABBA or Zappa, The Action or лог — 
or anything in between — over 40 years of the best, most authoritative music writing 1s available: 


OUT-OF-PRINT: 1-57 incl, 61-63 incl, 66, 69, 71, 74-79 incl, 81-85 incl, 90, 93, 97-109 incl, 111, 112, 113, 114, 115, 


117-118, 121-123 incl, 126-129 incl, 131-137 incl, 139-142 incl, 144,147-150 incl, 153-163 incl, 166-193 incl, 197, 204-208, 


211-223, 221-229, 237-242 incl, 244-252 incl, 254, 255-257 incl, 259-269 incl, 265-267 inc, 271-274 incl, 276-283 incl, 


286 292, 294-313 incl, 314, 315, 317-318, 321-333, 336, 337, 338, 341, 342, 344, 346-349, 351-356 incl, 358-360, 362, 


368, 369, 372-375 incl, 379, 382, 387, 407-408 incl, 410, 469, 470, 489, 502. 


Issues to No 46 are A5 size, No 47 onwards are A4 size. 


Binders for A4 copies are £7.99 U.K, £8.99 Europe, £9.99 ROW (nc. P&P) 





Buy online at www.recordcollectormag.com or call 020 8752 8193 for the special offer 


Features are listed below... 


A 


LEE AARON /520 

ABBA 6 42 D144 D158 184 212 
217 D265 4261479 

ABBEY ROAD D223 

АВС /263 1356 1371 1423 1458 
MICK ABRAHAMS /439 

ABSURD LABEL D255 

JAMES ACASTER /497 

ACE LABEL 256 445 

ACCEPT /430 1515 

AC/DC D91 1/D197 1222 D364 D465 
ACE OF CUPS /490 

A CERTAIN RATIO //D188 /488 /490 
[500 510 

ACID JAZZ 290 

ACID MOTHERS TEMPLE D261 
DAVID ACKLES D237 

ACHILLA /370 

ACID FOLK MUSIC (UK) 309 365 
367 387-388 

ACT /294 

ACTION /489 

ACTORS WHO SING 306 

THE ACTION D94 

ADAM & ANTS D114 D256 D311 
BRYAN ADAMS 0148 //0394 
ADAMSKI /499 

BARRY ADAMSON //D327 
CANNONBALL ADDERLEY 430 
HASIL ADKINS 277 

ADVERTS D113 /485 

AEON STATION /525 
AEROSMITH D119 173 
AEROVONS 282 

A FLOCK OF SEAGULLS /489 
AFTER FOREVER /336 

TOYIN AGBETU /525 

AGNOSTIC FRONT /438 /498 
A-HA D80 116 367D 

AIR 1479 

DON AIREY /303 /395-396 
NAJMA AKHTAR /501 

JAN AKKERMAN 219 /367 1499 
ALARM D84 253 [303 1481 

VIV ALBERTINE /408 

ALBION BAND //D174 
ALCATRAZZ 1507 

ARTHUR ALEXANDER D66 
ALICE IN CHAINS //D417 1523 
ALIEN SEX FIEND /486 

ALL ABOUT EVE D113 

ALL 41 /468 

ALLIGATOR LABEL /522 

MOSE ALLISON 377 

ALLMAN BROTHERS 122 361 
[388 389 

STEVE ALMAAS /516 

ALL SAINTS D227 

ALL TOMORROW’S PARTIES 250 
ALMIGHTY /346 

MARC ALMOND D103 D223-225 
1266 1377 

ALTAMONT FESTIVAL 369 
ALTER BRIDGE /420 1477 1498 
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With discography - D (Discographies include values current at the time each issue was published); Interview - / 


ALTERED IMAGES D129 /292 
ALTERNATIVE TV D211 
AMARANTHE /512 

AMAZING BLONDEL //D191 I365 
AMBIENT MUSIC D178 

AMEN //D266 

AMERICA /343 

AMERICANA 437 

AMON DUUL II D167 

TORI AMOS D176 //0243 I/D 
3291407 

ANASTACIA /357 

АМАТНЕМА /429 

ANCHORESS /516 

GERRY ANDERSON D167-168 
D173 

IAN ANDERSON 264 /293 
ANDREW WK /368 

AND YOU WILL KNOW US BY THE 
TRAIL OF DEAD /433 /501 
ANEKDOTEN /368 

ANGEL WITCH /498 

ANGRA /436 

ANIMALS/ERIC BURDON & D76 // 
D183-184 256 I353 

PAUL ANKA D155 /340 

LITTLE ANTHONY & IMPERIALS 
431 

ANTHRAX D101 1247 1371 1413 
1450 

ANTI-FLAG /441 

ANVIL /475 

AOR MUSIC 234 

APHEX TWIN 433 

CARMINE АРРІСЕ //0387 
APPLE LABEL D46 //0108 D152 
D379 

ARAB STRAP //0247 |/D517 
ARGENT /296 //0384 1500 
ARMADA /517 

JOAN ARMATRADING D158 D336 
1374 1480 1500 

ARMORED SAINT /510 

PP ARNOLD /295 0/1473 1493 
ART BRUT /361 

ARTHUR BUCK /481 

ARTISTS MAKING RECORDS 478 
ART OF NOISE/ZIT: D110 

1238 1329 

ARTWOODS //D153 1427 

ASH //0196 I370 1479 1505 
PETER ASHER /462 

GWYN ASHTON /408 

ASIA D192 1322 1383 1404 
ASIAN DUB FOUNDATION /506 
ED ASKEW /419 

ASLEEP AT THE WHEEL /523 
ASSOCIATES 252 
ASSOCIATION D118 416 

AS TIME GOES BY 237-240 
RICK ASTLEY D115 

ATARI TEENAGE RIOT /389 

AT THE GATES /520 

ATLANTIC JAZZ D270 

ATOMIC FOREST /402 

ATOMIC ROOSTER D104 379 I523 


BRIAN AUGER 257 

AUCTIONS 218 221 230 239 291 
AURI /477 

AUSTRALASIAN GARAGE 287 
AUTUMN LABEL D210 
AVANTASIA /449 

AVENGERS D171 

AVERAGE WHITE BAND /429 /460 
AVONS /519 

A WINGED VICTORY FOR THE 
SULLEN /514 

DAVID AXELROD D254 1265 
KEVIN AYERS //D154 1229 

ROY AYERS 290 /511 

AYREON /345 1465 1504 

AYSHEA //0463 

AZTEC CAMERA //D244 


BABES IN TOYLAND //D190 
BABYBIRD /267 /510 

BABYS //0474 

BURT BACHARACH 196 /323 
BACHMAN-TURNER OVERDRIVE 
1379 

BACKHOUSE JAMES BLUES 
BAND /414 

BACKTRACK LABEL D101 

BAD COMPANY 277 

BAD NEWS /358 

BAD RELIGION /465 

BAD SHEPHERDS /358 
BADFINGER D109 256 1425 0/1487 
BADLY DRAWN BOY //0246 1506 
BILL BAILEY /509 

PHILLIP BAILEY /495 

DANNY BAKER 176 

GINGER BAKER /326 /358 
LAVERN BAKER D61 

ED BALL //D194 

HANK BALLARD 284 

RUSS BALLARD /502 

BAMBOO LABEL 303 
BANANARAMA D38 0101 1492 
BAND D48 1317 |/D466 1498 
BANDANTE /470 

BAND OF HORSES /455 
BANGLES D91 /383 1446 1491 
DARRELL BANKS 431 

PETER BANKS //D169 

BARCLAY JAMES HARVEST D111 
D240 1276 1308 1321 1328 1421 
CHRIS BARBER /346 

BARGAIN RECORDS 451 461 
BASTA LABEL 230 

WILLIE BATH /488 

BBC: CENSORSHIP 348 FX 469 
RADIO ONE 218 RADIOPHONIC 
WORKSHOP 255 SESSIONS /113 
1149 1169 

BRIGITTE BARDOT D188 
BARENAKED LADIES /521 

SYD BARRETT D104 258 271 
327 386 

GARY BARLOW 205 

SYDNEY BARNES 476 


MARTIN BARRE //0415 

BARRON KNIGHTS D64 

JOHN BARRY D182 D262 

KARL BARTOS 412 

SHIRLEY BASSEY 185 D222 
BATH FESTIVAL 259 

BATMAN (TV) D217 

MIKE ВАТТ /365 /500 1505 
BAUHAUS D98 246 

BAY CITY ROLLERS /501 

BEACH BOYS D40 065 080 1133 
D141 201 224 229 248 [259 262 
270 300 1365 395 1418 1449 1481 
1521 1522 

BEAR FAMILY LABEL 403 
BEASTIE BOYS D232 D245 

THE BEAT /480 /482 

BEATLES D38 041 44 045150 
р62 D70 083 92 94981108 
D112 D115 0122 128 132 
D140 D146 D151 158 166 
D170 D175-76 1177 D178 
0181-84 187 1/0193 195 |/0196 
197 200 206-08 211-12 215 
1219 1227 0230 233 235-236 
241 1242 243 250 253-54 256 
267-68 270 278 283-84 292 
308 343 352 367-68 387 401- 
02 405 411 425 435 441-42 
458 467 480 495 504 

BEATS INTERNATIONAL D136 
BEAU BRUMMELS D75 
BEAUTIFUL SOUTH D136 // 

D240 1405 

BE-BOP DELUXE D220 /397 
BECK //0224 1280 325 I/D 330 409 
JEFF BECK /372 

JASON BECKER /489 

LARRY BECKETT //D444 

BEE GEES D85 D100 

NICK BEGGS /448 /500 

ERIC BELL //D478 

MADELINE BELL /321 /513 
MAGGIE BELL //D521 

BELLE & SEBASTIAN D237 |/D322 
1404 1497 

BELLRAYS /478 

THOM BELL /507 

BELL X-1 /469 

BELOVED /502 

PAT BENATAR 313 

ARIEL BENDER /207 

BOYD BENNETT 278 

CLIFF BENNETT & REBEL 
ROUSERS D49 D265 

TONY BENNETT /377 

GEORGE BENSON /440 /514 
ALAN BERGMAN /461 

BERLIN /495 

JEFF BERLIN /378 

CHUCK BERRY D53 124 D150 276 
1394 D466 

DAVE BERRY D48 

MATT BERRY /409 /518 

RICHARD BERRY D173 

PETE BEST //D193 


BETA BAND D239 /489 
JEHNNY BETH /520 
BETTERDAYS //D143 

BEVIS FROND D116 1174 1497 
В-525 D132 1228 D271 1347 
ERIC БІВВ /391 

BIG BIG TRAIN /519 

BIG BOPPER D116 

BIG BROTHER & THE HOLDING 
COMPANY D88 

BIG COUNTRY D130 /163 271 276 
ІЗ97 452 

BIGFOOT /423 

BIG STAR /484 

BIG THREE D83 

ANDREW BIRD /518 

WALLIS BIRD /495 

BIRDS D239 334 

JANE BIRKIN /282 /406 
BIRTHDAY PARTY/BOYS NEXT 
DOOR 0151 1240 

BITTER SPRINGS /412 

BRANT BJORK /491 
BJORK/SUGARCUBES D118 D175 
1227 D234 1276 D337 

CILLA BLACK //D51 //0217 
BLACKBERRY SMOKE /478 /520 
TONY BLACKBURN /280 

BLACK CROWES D169 /465 
BLACK DOG /285 

BLACK FLAG //D184 

BLACK GRAPE //0469 

BLACK KEYS /523 

BLACK LIPS /469 

BLACK METAL MUSIC 436 
RITCHIE BLACKMORE //0228 
1396 1417 

BLACK OAK ARKANSAS /495 
BLACK REBEL MOTORCYCLE CLUB 
1413 1523 

BLACK SABBATH D74 246 /314 
1343 1379 0412 417 D450 D/I473 
1516 

BLACK STAR RIDERS /463 /497 
ІБІЗ 

BLACK STONE CHERRY /355 
1451 1478 

CHARLES BLACKWELL //0228 
OTIS BLACKWELL 277 

BLACK WIDOW /383 1407 1434 
BLANCMANGE /451 /493 
BOBBY BLAND //0277 
BLAXPLOITATION 226 260 495 
BLIND FAITH D118 

BLIND GUARDIAN /436 

BLINDS & SHUTTERS 131 
BLOCKHEADS /363 /417 
BLONDIE D66 0241 D266 I375 
1476 

BLODWYN PIG //D200 
BLOODCLOT /468 

BLOOD SWEAT & TEARS //D506 
BLOSSOM TOES //0428 

BLOW MONKEYS //D183 
BARRY BLUE /486 

BLUE AEROPLANES /462 


BLUE BEAT LABEL D192 
BLUEBELLS /515 

BLUE CHEER D197 

BLUE HORIZON LABEL D55 D67 
324-325 

BLUE OX BABES 364 

BLUE ORCHIDS /520 

BLUE OYSTER CULT /293 /490 /491 
BLUE PHANTOM 405 

BLUES MUSIC D155 293 525 
BLUES MAGOOS //0423 

BLUE OCTOBER /483 

BLUES PILLS /505 

BLUETONES //0200) 1423 1495 
COLIN BLUNSTONE //0226 1481 
BLUR D179 //0211 224 D242 
334 1403 

BODYSNATCHERS /500 

CURT BOETTCHER D229 

MARC BOLAN/T.REX D36 D54 
D64 D77 084 D95 127-128 D144 
179 190 0191 207 1210 D217 
257 1277 324 341 D391 1409 
426 D524 

JOE BONAMASSA /342 1374 1485 
GRAHAM BOND D38 D472 
JAMES BOND D158 286 

GARY (US) BONDS //0386 
BONHAM FAMILY /354 /428 
BONHAM'S AUCTIONS 183 

BON JOVI D93 D111 1370 1492 
GRAHAM BONNET /461 

BONNIE PRINCE BILLY //D295 /468 
BONZO DOG BAND D100 /258 
1320 1332 

BOOKER T & THE MGs D231 405 
BOO RADLEYS //0192 1522 
BOOTLEGS 149 240 252 273 
ADRIAN BORLAND 403 

BOSSA NOVA MUSIC 384 
BOSTON D234 1328 

BOTH HANDS FREE /505 

DAVID BOWIE D43 48 D63 75 D85 
D90 97 103 109 116 D118 123 
126 0131 137 D141 D147 D153 
159 1165 D172 D185 190 197 
207 D208 215 222 226-227 243 
D249 251 254 259 278 283 286 
299 D332 342 354 363-364 385 
402 412-413 448-50 D456 D462 
1490 D518 

BOXER REBELLION /453 

TOMMY BOY LABEL 337 

JOE BOYD //D122 

PATTI BOYD /343 /458 

BOY GEORGE /240 /277 
BOYZONE D250 

TERRY BOZZIO /451 

BRADFORD /512 

CHARLES BRADLEY //D416 

PHIL BRADY //D459 

BILLY BRAGG /345 413 I524 
BRAINIAC 5 /442 

BRAINTICKET D460 

DOYLE BRAMHALL II /486 

KIRK BRANDON /191 


BREAD //D219 

BREEDERS /275 414 

PAUL BRETT /522 

BRIAN JONESTOWN MASSACRE 
1428 1481 

ANNE BRIGGS 341 

BRILLIANT /490 

BRISTOL SCENE D465 

BRITISH BLUES 354 D358 360 
BRITISH ELECTRIC FOUNDATION 
395 

BRITISH INVASION D114 425 
BRITISH R&B D352-353 
BRITISH ROCK’N’ROLL //D161 
BRITISH SEA POWER //0302 I385 
413 1466 

BRITISH 60s SOUL 397 432 
BRIT GIRLS, 60s 516 

BRITPOP 194-195 D358 512 
BRIX & THE EXTRICATED /481 
BROKEN SOCIAL SCENE /521 
BRONSKI BEAT D72 

ELKIE BROOKS //D177 I374 
RONNIE BAKER BROOKS /462 
BROS D109 

BROTHERHOOD OF MAN /493 
BROTHERS IN ARMS /525 
EDGAR BROUGHTON /321 
ARTHUR BROWN //D129 169 I399 
1429 1492 

IAN BROWN /315 

JAMES BROWN D40 D60 D214- 
217 D333 406 435 

JOE BROWN D138 /329 1356 
1411 1502 

MAXINE BROWN /428 

PETE BROWN 0114 /270 1313 
1321 

RUTH BROWN D65 

JACKSON BROWNE D102 /220 
|521 

DENNY BRUCE /223 

JACK BRUCE /391 

CLAUDIA BRUCKEN /409 

BILL BRUFORD /397 
BRUMBEAT D180 

ANE BRUN /486 I509 

DON BRYANT /507 

BUBBLEGUM POP D74 411 
JEFF BUCKLEY 0284 1444 

TIM BUCKLEY D103 /336 386 
HAROLD BUDD /422 

BUDGIE //0441 

BUENA VISTA SOCIAL CLUB /523 
BUFFALO SPRINGFIELD D142 
263 1383 

BUNCH /493 

ERIC BURDON D184 /209 
LEROY BURGESS 277 

SONNY BURGESS //0153 
SOLOMON BURKE D69 /276 
1356 405 

JJ BURNEL D159 1329 

JOHNNY & DORSEY BURNETTE 
D146 

KEN BURNS 264 

ANDY BURROWS /492 

JAMES BURTON 

D162 1/0459 

BUSH /351 /507 

KATE BUSH D76 92 D113 D124 
152 170 D233 262 317 390 430 
BUSTED /488 

BUTTERFIELD BLUES BAND D89 
BUTTHOLE SURFERS D114 
BUZZCOCKS 113 /167 1213 D249 
272 1488 1500 

B*WITCHED /384 

BYRDS D84-85 96 105 D130-131 
200 207 210 221 1248 271 282 
1420 1485 

BYG/ACTUEL LABELS 273 


С 


CABARET VOLTAIRE D145 /269 
1497 1500 

TERRY CALLIER D222 

JOHN CALE //D159 1219 1290 
BILL CALLAHAN /441 /495 
DAVID LANE CALLAHAN /523 
CAMEL 369 //0420 1476 

GLEN CAMPBELL D358 
ISOBEL CAMPBELL /515 
CAMPER VAN BEETHOVEN /401 
CAN 0113 /183 217 237 403 // 
D520 

CANNED HEAT D136 /200 
CANNIBAL CORPSE /517 
FREDDY CANNON D142 


Classic Images of American Rock f 


Brian 
Jones 


ALBUMS, DVDs 
аһ 
& BOOKS of the YEAR 





CANTERBURY SCENE 154 
CAPITAL RADIO 53 

CAPITOL LABEL 255 

CAPTAIN BEEFHEART D90 217 
[224 243 

CAPTAIN MARRYAT 367 
CAPTAIN SCARLET D173 
CARAVAN D83 /176 260 1313 412 
1496 1524 

CARDIGANS //0244 

BELINDA CARLISLE D111 /332 
1416 1470 1498 

VANESSA CARLTON /453 

JOHN CARPENTER //0439 
MARY CHAPIN CARPENTER /170 
CARPENTERS //D125 /489 

ROY CARR /379 

PAUL CARRACK /352 1383 
RONNIE CARROLL D209 

CAR SEAT HEADREST /506 
CARTER USM D151 12221508 
ELIZA CARTHY /462 

JOHNNY CASH D58 197 

252 271 287 1301 333 409 
CASSETTE TAPES 462 

CAST D217 1467 

EVA CASSIDY 346 

CATATONIA //D236 1388 

CLEM CATTINI 503 

MALCOLM CATTO /266 
CAVALERA CONSPIRACY /436 
NICK CAVE & BAD SEEDS D225- 
226 1315 1361 389 405 507 
CAY 1/0242 

CBGB SCENE /273 1495 
CELEBRITY RELEASES D238 
CERRONE /502 

EXENE CERVENKA /510 

GUY CHADWICK //0222 

CHAS CHANDLER 205 
CHAMELEONS D137 1265 
CHAMPS D84 

CHARISMA LABEL 172 377 
CHARLATANS //D193 1271 1458 
1500 1507 

CRAIG CHARLES /525 

RAY CHARLES D45 250-251 
269 1278 

CHARTS (UK) 159 279 

CHAS AND DAVE /313 /500 
CHEAP TRICK D137 206 //0455 
1518 

CHELSEA //0247 

CHEMICAL BROTHERS D242 
CHER D106 

CHERRY RED LABEL 286 483 
DON CHERRY 520 

CHESS LABEL D127 D273 320 
CHIC /305 [387 1484 1500 
СНІСАСО 178 /385 

CHICAGO LOOP 433 

CHICAGO NOISE ROCK 518 
CHIFFONS D132 

BILLY CHILDISH /291 
CHILDREN OF BODOM /490 
CHILDREN’S RECORDS 208 
CHINA CRISIS /473 

NICKY CHINN /233 

CHISWICK LABEL //D196 
CHARLIE CHRISTIAN 281 
CHRISTIAN DEATH D439 

TONY CHRISTIE /319 
CHISLEHURST CAVES 402 
CHOCOLATE WATCHBAND /486 
CHORDS /483 

CHRISTIANS /455 

TONY CHRISTIE /500 
CHRISTIE’S AUCTIONS 72 76 78 
86 98 110 118 122 131 139 143 
159 165 170 180 183 192 234 
286 377 

CHRISTMAS RECORDS 184 208 
220 233 293 370 383 
CHTHONIC /425 

THE CHURCH D138 /488 
CHVRCHES /481 

GABRIELA CILMI /380 
CINDERELLA /415 

CINEMATIC ORCHESTRA /375 
CITIES (MOST COLLECTABLE) 508 
CLANGERS 266 

CLANNAD D202 1500 I503 

ERIC CLAPTON D40 52 D94 106 
152 200 238 282 1378 D423 
CLAP YOUR HANDS SAY 

YEAH /465 

CHRIS CLARK /313 

DEE CLARK D441 

DAVE CLARK FIVE D56 /138 //D166 


т THE SADDEST VOICE 
IN THE WORLD 


th 


"I wai k 
The Kinks again” 


WORKING CLASS 
PATRIOT 


351-356 I501 

PETULA CLARK D77 D120 D131 
193 239 |/D509 

STANLEY CLARKE /432 

CLASH D80 178 194 206 243 260 
303 337 /D419 1488 

ALAN CLAYSON 321 1471 
MERRY CLAYTON /289 /442 
CLEANING VINYL 69 
CLARENCE CLEMONS /392 
JIMMY CLIFF /405 /482 

CLINIC //D252 

GEORGE CLINTON //0162 1483 
CLOUDS /417 

CLUTCH /444 

COB 308 383 

BILLY COBHAM /385 /419 1425 
EDDIE COCHRAN D79 107 112 
D181 D256 D504 

JOE COCKER D46 

COCKNEY REJECTS /401 408 
COCK SPARRER /472 

COCTEAU TWINS 0/1486 
DENNIS COFFEY /484 

ALMA COGAN D81 329 
COHEED & CAMBRIA /375 /445 
LEONARD COHEN D110 304 463 
COLDCUT /468 

COLDER /447 

COLDPLAY D320 

BJ COLE /522 

LLOYD COLE //D455 1495 

NAT ‘KING’ COLE D66 

BOOTSY COLLINS D265 /389 
EDWYN COLLINS /157 D193-194 
D405 1491 

GLENDA COLLINS D225 

JUDY COLLINS /493 1500 

PHIL COLLINS D87 257 
SHIRLEY COLLINS /508 /513 
COLONEL BAGSHOT //0418 
COLOSSEUM D164 

COME D163 

COME ORGANISATION D475 
COMEDY RECORDS UK 71 D236 
COMEDY RECORDS GLOBAL 310 
426 523 

COMICS, ROCK 445 
COMMUNARDS D102 

COMUS /380 

CONCERT LIVE LABEL /393 
CONCRETE BLONDE /426 
CONFLICT 270 

BRIAN CONNOLLY D212 
JOANNA CONNOR /516 
CONSOLIDATED /517 
CONVENTIONS 110 

RUSS CONWAY 195 

RY COODER D59 426 

SAM COOKE D44 D243 D512 
RITA COOLIDGE /479 

GAZ COOMBES /481 

ALICE COOPER D97 238 1267 1391 
410 ID495 

JULIAN COPE /267 1307 
STEWART COPELAND /504 

JIM COPLEY /361 

CORAL /283 290 /451 1517 
CORDUROY /419 
CORNERSHOP //0225 /500 
HUGH CORNWELL /168 /304 
1448 1491 

CORRS D239 /392 

CORTINAS /384 

FERRY CORSTEN /359 

NIKKA COSTA /467 

ELVIS COSTELLO 49 091 171 // 
D193-194 340 406 

ROBERT COTTER /519 

ROB COTTINGHAM /410 
COUGARS/BARONS/NERO 

& GLADIATORS D72 

CATHAL COUGHLAN /516 
MARY COUGHLAN /444 
COUNTING CROWS /363 /400 
COUNTRY JOE & FISH D83 204 // 
D227 1301 414 

COUNTRY ROCK D166 

JAYNE COUNTY //р197 

COVER VERSIONS 209 
GRAHAM COXON /279 

KEVIN COYNE /275 410 
CRADLE OF FILTH //D234 1346 
407 1434 

CRAMPS D78 

CRANBERRIES /364 /490 /512 
LOUISE PATRICIA CRANE /507/513 
CRASS /300 /381 

BEVERLEY CRAVEN /365 1431 
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RANDY CRAWFORD D54 
ROBERT CRAY /366 /405 
CREAM D101 //D217-218 1310 
CREATION LABEL /310 457 
CREATION //D191 1299 1393 |/0465 
CREATURES //0240 

CREED /372 

CREEDENCE CLEARWATER 
REVIVAL 098 269 /338 

KID CREOLE /500 

CRESSIDA 395 

CRICKETS 0128 /306 376 
CRIMINAL DAMAGE /415 
CRO-MAGS /506 

STEVE CROPPER //D519 

BING CROSBY 417 

DAVID CROSBY /116 /265 /489 
1510 1522 

CROSBY, STILLS & NASH D41 408 
CROSBY, STILLS, NASH & YOUNG 
D115 200 303 //0499 
CHRISTOPHER CROSS /387 
SHERYL CROW D215 
CROWDED HOUSE D154 
GARY CROWLEY /294 

ROBERT CRUMB 443 

CRUNCH /416 

CRUSHED BUTLER 226 
CRYSTAL METHOD /368 

CSS /416 

CULT D94 //D182 1264 
CULTURE CLUB D53 //D231 
CURE D61 106 D167-169 187 
252 282 293 431 

CURVED AIR D102 /321 1351 
1400 1477 

CUTTING CREW /503 


D 


MIKE D’ABO /523 

DAF /516 
DAKOTAS/EAGLES/HUNTERS D67 
DICK DALE D203 

ROGER DALTREY /239 

DAMNED D81-82 1198 1265 B25 
410 1/0505 1509 

DAMNED THINGS /491 

DANCE MUSIC 239 

DANDELION LABEL 149 331 
DANDY WARHOLS /453 /488 
TONY DANGERFIELD //D241 
DANGER MAN see PRISONER 
DANKO JONES /439 

DANNY & JUNIORS /314 
DANTALIAN’S CHARIOT /376 
TERENCE TRENT D’ARBY D106 
282 1517 

BOBBY DARIN D149 197 

DARK D172 

D.A.R.K. /457 

DARKNESS /290 295 [359 1472 
1498 

DARKTHRONE /418 

DARK TRANQUILLITY /513 
DATSUNS /520 

SHAUN DAVEY /182 

TJ DAVIDSON /502 

CYRIL DAVIES 436 

DAVE DAVIES /270 

RAY DAVIES /345 /422 

BILLIE DAVIS D233 389 

MILES DAVIS 219 D225 266 283 
SPENCER DAVIS GROUP //D198 
DAWN OF THE REPLICANTS // 
D237 1500 

RICHARD DAWSON /498 
DANIELLE DAX & LEMON KITTENS 
D123 

TAYLOR DAYNE /395 

DEACON BLUE D130 /262 1405 
[502 

DEAD CAN DANCE /522 
DEADCROSS /471 

DEAD DAISIES /467 

DEAD OR ALIVE D150 /180 
JAMES DEAN 270 449 

ROGER DEAN 267 

DEAP VALLY /525 

DEATH (60s US) /481 

DEATH ANGEL //0444 

DEATH DISCS 451 

DEATH IN VEGAS //D278 

CHRIS DE BURGH D86 /266 
[383 1409 

DEBUT ALBUMS 433 

DECAL LABEL /114 

DECCA LABEL /167 

DAVE DEE, DOZY, BEAKY, MICK & 
TICH 041 I355 


- 4А 


HOW PURPLE, HAWNWIND, SABBATH 
AND THE DEAD INSPIRED e 
СТ аа-аа ей 


WERATIONS 
а 


DECEPTIVE LABEL 222 

KIKI DEE //D197 1317 1332 1494 
DEEP FREEZE MICE D391 

DEEP PURPLE D67 191 222 1227 
247 D272 D305 1395-396 1401 
406 1435 1468 476 1/0514 

DEEP SOUL 252 

DEERHUNTER /488 

DEF JAM LABEL 251 

DEF LEPPARD 0100 /171 /325 
1393 I/D493 

DELAIN /402 1501 

DEL AMITRI D230 /376 

DE LA SOUL /492 

DEL-FI LABEL D224 

DELLS /325 /406 
DEMOS/PROMOS/ACETATES 148 
TERRY DENE D62 

DENIM LABEL 166 

SANDY DENNY D109 381 452 
DEPARTMENT 5 /455 

DEPECHE MODE D117 129 D230 
D438 

DERAM LABEL D112 302 
DEROY LABEL 444 

MICHAEL DES BARRES /457 
JACKIE DESHANNON /324 /485 
DESTINY’S CHILD /354 
DESTRUCTORS 428 

DETOUR LABEL D177 

BIG PETE DEUCHAR D476 

DEUS /496 

DEVIANTS /393 

DEVIL DOLL D177 D461 
DEVILDRIVER /482 

WILLY DeVILLE 403 

DEVO /481 

DEXYS MIDNIGHT RUNNERS D41 
1253 1272 1500 1509 

NEIL DIAMOND D142 210 406 
BO DIDDLEY D46 /203 279 1352 
DIDO //0414 

J DILLA 507 

DIMENSION LABEL /239 

DIMMU BORGIR /480 

DINOSAUR JR //0162 405 //D518 
CELINE DION D207 

DION & BELMONTS D57 1258 1333 
1402 1472 1509 

DIRECT HITS 525 

DIR EN GREY /394 

DIRE STRAITS D44 D79 86 D100 
0111 /D173 1393 

DISCHARGE /453 /503 

DISCO MUSIC 358 
DISTRACTIONS /405 

DIVAS 319 

DIVINE COMEDY //D235 1497 1511 
DIXIE CHICKS /418 

DIXON BROTHERS 406 

DJ FONTANA /322 

DJ SHADOW 410 

DOC THOMAS GROUP 224 
DOCTORS OF MADNESS /497 
COXSONE DODD 299 

DODO RESURRECTION SPOOF 
D164 

SAM DODSON /341 

PETER DOGGETT /304 

DOGS D’AMOUR D127 

FATS DOMINO D111 172 
THOMAS DOLBY /366 

DOLLAR /488 

LONNIE DONEGAN /93 173 //0249 
TANYA DONELLY //0219 
DONOVAN D44 D113 1207 1299 
JASON DONOVAN & KYLIE 
MINOGUE D123 

DOLLAR /498 

DOLLY MIXTURE //D518 

DOORS D105 /143 219 237 239 
1251 275 1/0331 1371 1506 
DOOBIE BROTHERS /384 
DOO-WOP D87-88 178 210 259 
KEVIN DORIA /519 

DORIS DAY D148 192 

DORO /484 

LEE DORSEY D55 395 

DOUBLE TROUBLE /490 

DOVES /494 

DOWNLINERS SECT D151 433 
LAMONT DOZIER /301 1479 
NICK DRAKE D150 245 370 

408 

JUDGE DREAD //D212 
DREADZONE /388 

D:REAM /518 

DREAM SYNDICATE /266 1504 
DREAM THEATER 253 /301 /395 


HOUSES OF 
THE HOLY 





1420 1492 

DR FEELGOOD D214 266 3 

72 436 1517 

DR HOOK D207 1524 

DRIFTERS D39 //0183 202 

289 413 

DRIVE-BY TRUCKERS /502 

DR JOHN //D226 1355 

DR ROBERT /216 

DR STRANGELY STRANGE 393 
DRUNKEN FISH LABEL 165 

DR WHO D209 D467 

DU BLONDE /518 

DUB PISTOLS /392 

DUCKS DELUXE /367 

ANNE DUDLEY 517 

STEPHEN DUFFY //D321 
AYNSLEY DUNBAR /359 
JOHNNY DUNCAN D81 

LESLEY DUNCAN 500 

SIMON DUPREE & THE BIG 
SOUND D80 413 

DURAN DURAN 063 0240 I303 
D445 1/0525 

VAN DUREN /494 

DURUTTI COLUMN D144 1269 
BAXTER DURY /472 

IAN DURY /249 1477 

JACQUES DUTRONC D235 
DVD-AUDIO FORMAT 284 
DWARVES /390 

JUDY DYBLE 340 /492 

BOB DYLAN 51 D73-74 95 D109 
116 127-128 D137 140 D150 
1157 164 180 190 1201 204 
212 218 1223 232 250 253 261 
267 272 291 294 311 1334-335 
346-348 381 406 D415 431 436 
447 D491 


E 


VINCE EAGER 403 

EAGLES /348 /464 

EARACHE LABEL 249 

EARL BRUTUS /519 

EARTH /448 1481 

EARTH WIND & FIRE /419 
EARWORM LABEL D240 

EAST EUROPEAN LPs D124 
EAST 17 D187 

EASY LISTENING 199 

EATER D463 

ECHO & BUNNYMEN D59 //D189- 
190 1264 1315 1429 

ECHOBOY //D248 

ECM LABEL 513 

EDDIE & HOT RODS /442 
DUANE EDDY 167 184 244 [390 
RANDY EDELMAN /390 
EDENBRIDGE /417 

EDGUY /393 

EDITORS /502 

DAVE EDMUNDS 074-75 //D418 
1422 

JACKIE EDWARDS D53 

TERRY EDWARDS /509 

EELS /498 /511 

808 STATE D164 /310 1354 
WALTER EGAN /514 

EGG /400 1477 

DAVID EICHER /492 

8-TRACK CARTRIDGES 438 
ELASTICA D186 

ELBOW /499 /500 I525 
ELECTRIC EELS 259 

ELECTRIC PRUNES D85 D214 278 
ELECTRIC WIZARD /390 
ELECTROCLASH MUSIC 276 
ELECTRONICA PIONEERS 449 
ELECTRONIC BODY MUSIC 450 
ELEKTRA LABEL 268 330 
ELEKTRIC MUSIC /170 
ELEVATORS D147 

DANNY ELFMAN 386 

MARC ELLINGTON 299 

STEVE ELLIS //0224 1515 
SOPHIE ELLIS-BEXTOR /390 
ELO D38 D182 |/D409 1499 1500 
ELO Il /352 

ELOY //D401 

EMBER LABEL D224 458 
EMBRACE D256 /475 

GEOFF EMERICK /324 
EMERSON, LAKE 

& PALMER D192 1265 1299 1317 
1341 1356 1410 1416 1439 D464 
1491 1524 

EMINEM 259 307 

TOMMY EMMANUEL /474 
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Р HEAPS 
FARINA OF VINYL 


REMEMBERING 
A FOLK HERO FOR SALE 
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bie 


Radiators From 
Space remember 
their heroes 
EARLY HIP HOP 


STEPHEN STILLS TOTO 


HIGHWAY Л 


COOL AND COLLECTABLE 
MARILLION 

ANTONY & 
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OMD X71 TOP р1р0 x TODD RUNDGREN 
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END 222 386 

ENID //0410 

ENIGMA /269 

ENKA JAPAN BLUES /426 
BRIAN ENO D101 171 

JOHN ENTWISTLE 287 

EPICA /365 1432 1459 

EPISODE SIX D126 

ERASURE D107 D125 153 /491 
1514 

ROKY ERICKSON 147 
ESP’-DISK 426 

ESQUIRE LABEL D473 

DAVID ESSEX D138 //D214 
GLORIA ESTEFAN D162 

JOHN ETHERIDGE /364 
MELISSA ETHERIDGE /379 /493 
1522 

EUROPE /366 

EUROVISION (TV) D165 
EURYTHMICS D55 D149 319 1407 
EVANESCENCE /393 
EVERCLEAR /500 

EVERGREY /386 

EVERYDAY COLLECTABLES 414 
EVERLY BROTHERS D49 D63 
D175 452 

EVERYTHING BUT THE GIRL //D198 
EXETER LIBRARY 457 

EXODUS /525 

EXOTICA MUSIC 174 

EXTREME D161 

EXTREME METAL 241 386 
EYES D144 

EZIO /391 


F 


FABULOUS POODLES /500 
FACES /392 

FACTORY /484 

FACTORY LABEL 83 D204 270 
JOHN FAHEY D341 
FAIRGROUND ATTRACTION /391. 
FAIRPORT CONVENTION D52 262 
340 1/0468 1500 

АПАМ ҒАІТН 285 

MARIANNE FAITHFULL 039 /385 
1488 1517 

FAITHLESS /499 |511 

FAITH NO MORE D133 284 
FAKE NAMES /507 

FALL 079 1271 1/0336 D477 1493 
AGNETHA FALTSKOG 284 
GEORGIE FAME D45 /366 //0447 
FAMILY D84 1417 D438 

FAN CLUB/NEW ROSE LABELS 
D116 

FANNY /486 

FANTASY D153 /521 

RICHARD FARINA 445 

CHRIS FARLOWE /327 /386 
FARM D138 

FATBOY SLIM D257 1513 
FATES WARNING /394 1499 
FAT WHITE FAMILY /491 /500 
NEWTON FAULKNER /404 
FAUST 0255 |/р523 

BILL FAY /405 

FEAR FACTORY /444 1521 
FEATHER 392 

CHARLIE FEATHERS 280 
FEEDER /323 1402 1437 
FEELIES //0476 

FEELING /449 

FIELD MUSIC //0478 

FELICE BROTHERS /426 /491 
JULIE FELIX /284 

FELT D165 /488 
FEMALE-FRONTED METAL /432 
RAY FENWICK /180 /518 
BRYAN FERRY D72 1244 
FESTIVALS 120 170 176 215- 
216 220 

LEE FIELDS /490 

FIELDS OF NEPHILIM /399 
FIERCE PANDA LABEL /200 // 
D296 D455 

FIERY FURNACES /448 

FIFTH DIMENSION //D521 
FILMS OF 60s 455 457 

FILMS OF 70s 456 

FILTER /417 

FINE YOUNG CANNIBALS D122 
CRAIG FINN /464 

MICKEY FINN //D189 

NEIL FINN /246 

FIRE /343 

FIREFALL /514 

FIRE LABEL 433 

FIREWIND /383 
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WILD MAN FISCHER 393 
FISCHER-Z /465 

FISH //D159 1317 1494 1519 
5 AM EVENT D156 

FIVE STAR D98 

FLAMING LIPS //0172 1/0288 405 
431 1493 1500 1510 

FLAMIN’ GROOVIES D47 435 
FLARE /469 

FLASH & PAN D461 

FLATT & SCRUGGS 199 
FLEET FOXES /512 
FLEETWOOD MAC D43-44 D107 
I/D195 1243 1281 1356 425 I/ 
D515 

FLESH EATERS /488 

FLEUR DE LYS /369 /412 
FLICKNIFE LABEL 446 
FLOTSAM & JETSAM /522 
FLOWER KINGS /403 /455 
EDDIE FLOYD //D515 

FLUFFY JACKETS /423 
FLYING COLORS /448 1509 
FLY LABEL 88 

FLYLEAF /435 

FLYING BURRITO BROTHERS 
D166-167 

FM (UK) /440 

FOCUS D141 

FOCUS GROUP 415 

JOHN FOGERTY /338 //0448 
FOGHAT /378 

FOLK 175 223 235 305 309 
387-388 

FONTANA LABEL D140 
WAYNE FONTANA & 
MINDBENDERS D53 /511 
FOO FIGHTERS D246 
FOOTBALL RECORDS 

202 299 325 

EMILE FORD & CHECKMATES 
D230 

LITA FORD 431 

ROBBEN FORD /411 

JULIA FORDHAM /450 
FOREIGNER //D184 1325 1372 
1376 1432 

ROBERT FORSTER /492 

JO FOSTER /494 

MO FOSTER/RAY RUSSELL 
1408 1515 

FOUR PENNIES D63 

FOUR SEASONS //0252 1348 
FOUR TOPS D100 415 

KIM FOWLEY /439 
SAMANTHA FOX /407 

BRUCE FOXTON /408 

JOHN FOXX /265 1459 1506 
RODDY FRAME /244 

PETER FRAMPTON /260 /301 
[512 

CONNIE FRANCIS D151-152 1309 
FRANKE & KNOCKOUTS /391 
1488 

FRANKIE GOES TO HOLLYWOOD 
64 D111 172 1255 407 1/р423 
ARETHA FRANKLIN D96 D258 
405 484 

CAROLYN FRANKLIN D474 
ERMA FRANKLIN D161 D474 
FRANZ FERDINAND /391 
ANDY FRASER /315 
FRATELLIS /419 /489 
FREAKBEAT see R&B/ 163 
FREE D54 250 /356 1404 
ALAN FREED D165 
FREEDOM CALL /392 
FREEDOM’S CHILDREN D469 
FREEEZ /513 

MARTIN FREEMAN /323 /494 
FRENCH EPs 205 

FRENCH DISCO 495 

FRENCH HOUSE MUSIC 275 
FRENCH 60s POP D230 
FRENCH UNDERGROUND 443 
DEAN FRIEDMAN /525 

KINKY FRIEDMAN /169 
MARTY FRIEDMAN /437 
LEFTY FRIZZELL D154 
FRONT LINE 266 

FROST* /463 

FROZEN TEAR /467 

FRUITS DER MER LABEL 416 
FUCHSIA /503 

FUGS //D168 351 /514 
BOBBY FULLER FOUR D92 

FU MANCHU /477 

FUN BOY THREE 38 
FUNERAL FOR A FRIEND /410 





REVISITED == 


FUNK MUSIC 119 187 272 
308 513 

FUNKADELIC D163 /335 
BILLY FURY D97 118 260 346 


G 


PETER GABRIEL 106 407 
SERGE GAINSBOURG D229 517 
GALAHAD /340 1452 

GALAXIE 500 //D234 1426 

ERIC GALES /381 /489 

NOEL GALLAGHER //0519 

RORY GALLAGHER /192 /249 267 
390 1480 1522 

JAMES GALWAY /500 

PAUL GAMBACCINI /517 
GAMBLE & HUFF /384 

GANG OF FOUR //0326 

GARAGE ROCK MUSIC 248 
GARBAGE D209 /225 

GARCIA PEOPLES /491 

ART GARFUNKEL /283 407 
FREDDIE GARRITY /266 
GATHERING /343 1419 1432 
GAY DAD //0241 

MARVIN GAYE D78 190 256 
GAYE BIKERS ON ACID /505 
GBH /399 

RON GEESIN D176 /351 

BOB GELDOF 298 /503 

GENE //0199 

GENE LOVES JEZEBEL //D391 
GENERATION Х D97 /492 
GENESIS 048 D117 D146 /0218 


Cm SENE MUSIC 


1227 1238 1267 1279 1299 1309 339 


1340 1370 1433 1/0516 
GENIUS/GZA 405 

GENTLE GIANT D137 //0405 413 
1/0501 

GENTLE STORM /438 

BOBBIE GENTRY 510 

ROBIN GEORGE /518 

LISA GERMANO /409 

LISA GERRARD /480 
MALCOLM GERRIE 424 
GERRY & PACEMAKERS /349 
JANE GETTER PREMONITION /517 
GHOST D119 

GIANT DRAG /414 

GIANT SAND 395 /441 
DEBBIE GIBSON /472 

PAUL GILBERT /359 

VINCE GILL /496 

GILLAN D165 177 296 1335 397 
BOBBY GILLESPIE /520 

DANA GILLESPIE 495 

THEA GILMORE /300 

DAVID GILMOUR D132 285 
GORDON GILTRAP /336 /472 
ALLEN GINSBERG //D186 
GIRL GROUPS, 50s/60s D246 
D263 

GLAM ROCK 81 269 328 
GARY GLITTER D65 

VIC GODARD & SUBWAY SECT 
D203 243 1/0505 

GEOFF GODDARD //D154 
GODFATHERS /412 
GODFLESH /433 

KEVIN GODLEY /473 /513 
GODSPEED YOU! BLACK 
EMPEROR D243 

GOGOL BORDELLO /417 
GO-GO MUSIC 470 

GO-GO’s 0111 /517 

GOJIRA /456 

GOLDIE /497 

GOLDFRAPP //D347 

ALBERT GOLDMAN 303 
GOLDRAY /508 

BOBBY GOLDSBORO /313 
GIORGIO GOMELSKY 491 
GOMEZ //D250 1392 1467 
JON GOMM /448 1512 

GONG D175 /189 380 1420 
JACK GOOD /161 523 
GOODIES /257 

GOOD, THE BAD & THE QUEEN 
1487 

GOO GOO DOLLS /382 
HARRY GOODWIN 328 
LESLIE GORE D181 
GORILLAZ //D378 

GO TEAM! /521 

GOTTHARD /428 

GOTH MUSIC D343 1524 
GOV'T MULE /437 1456 
CHARLIE GRACIE //D195 1447 
DAVY GRAHAM 287 


a ABOUT! MUSIC 


LARRY GRAHAM /500 
GRANDADDY //D261 

GRAND ILLUSION /376 
GRAND ROYAL 267 

EDDY GRANT /350 I521 

JOHN GRANT /520 
GRAPEVINE LABEL 212 
GRATEFUL DEAD D64 117 194- 
197 246 268 

BARRY GRAY 510 

DAVID GRAY D271 

THE GREAT SOCIETY D125 
GREAT WHITE /403 

GREBO 474 

RICK GRECH D181 

GREEN DAY D270 407 

AL GREEN D51 268 339 
PETER GREEN D167-168 /355 
510 

GREEN ОМ RED D83 //0147 
GREENSLEEVES LABEL 473 
SID GRIFFIN //D212 

NANCI GRIFFITH 097 1213 
JOSH GROBAN /484 
GROUNDHOGS 28 D107 1167 
424 D506 

GRUNGE D468 

GIGI GRYCE 405 

GRYPHON /440 

GTOs //D123 

GUIDED BY VOICES /296 I509 
GUITAR RECORDS 349-350 
GUNS N’ROSES D118 0148 1294 
MARGO GURYAN /505 

ARLO GUTHRIE D107 

BUDDY GUY 469 


H 


HACKEDPICCIOTTO /524 

JOHN HACKETT /471 

STEVE HACKETT /272 1305 1395 
1465 1500 1508 

SAMMY HAGAR /404 1495 
MERLE HAGGARD D196 

HAKEN /463 

LUKE HAINES /264 1447 
NORMAN HAINES D169 
HAIRCUT 100 //D170 
HALESTORM /400 1439 1484 
BILL HALEY D38 D139 //0176 
D454 

ROSS HALFIN /390 

HALF MAN HALF BISCUIT //D384 
TERRY HALL //D182 

TONY HALL /413 

HALL & OATES //D170 |/D353 
1490 1492 1512 

HAMBURG 60s SCENE 240 
CAYLEE HAMMACK /511 
HAMMERFALL /431 

PETER HAMMILL /166 /261 1393 
LIONEL HAMPTON 279 

MARTIN HANNETT 311 

HANOI ROCKS D141 1447 1500 
1523 

HAPPY MONDAYS 0131 406 
D448 1460 1492 1500 1524 
HAPSHASH & COLOURED COAT 
1299 

ED HARCOURT /487 
HARDCORE MUSIC, US 156-157 
HARD ROCK MUSIC 391 (US) 
463 

HARD ROCK CAFE 178 

DAVID A HARDY /505 
FRANCOISE HARDY //D310 
STEVE HARLEY & COCKNEY 
REBEL 0136 /155 /374 14481501 
NICK HARPER D373 

ROY HARPER D95 185 /321 
1395 0/1491 

EMMYLOU HARRIS //0149 1240 
JET HARRIS/TONY MEEHAN D74 
WEE WILLIE HARRIS //D164 
GEORGE HARRISON D104 208 
260 269 418 D522 

BETH HART /408 

HARVEST LABEL 139-140 240 
321-322 

ALEX HARVEY D107 307 D453 
JANCIS HARVEY D319 

PJ HARVEY D188 D229 D257 
JULIANA HATFIELD //D188 /300 
RICHIE HAVENS 276 

RONNIE HAWKINS //D89 
SCREAMIN’ JAY HAWKINS 
D446 

HAWKS //0523 

HAWKWIND 070 0157 1/0162 


189 202 273 1339 1/0360 1380 
1390 D446 1502 

RICHARD HAWLEY /402 /447 1499 
ISAAC HAYES /264 /354 516 
TUBBY HAYES 300 

LIAM HAYES /489 

JUSTIN HAYWARD /282 

LEE HAZLEWOOD //0246 

HEAD EAST /418 

HEADSPACE /449 

JEFF HEALEY /255 

IMOGEN HEAP /367 

HEAT /440 

HEART D145 1298 1424 1483 // 
D520 

THE HEARTBREAKERS 433 
PAUL HEATON /405 /505 
HEAVENLY /374 

HEAVEN 17 /356 /384 407 1491 
HEAVY METAL MUSIC D114 184 
203-205 435 

JESSE HECTOR D437 

HEFNER //D245 

RICHARD HELL //D215 
HELLOWEEN /400 

HELP (BAND) 435 

HELP YOURSELF //D446 

ЛМІ HENDRIX D50 085-86 D121 
124 D133-134 140 1153 162 
1166 D171 176 179 188 196-197 
209 1214-215 219 228 D248 255 
263 295 303 330 343 362 380 
405 497 D501 

DON HENLEY /313 

CLARENCE ‘FROGMAN’ HENRY 
D503 

KEN HENSLEY D179 1477 
HERBALISER /379 

HERE AND NOW TOURS /293 
HERMAN’S HERMITS D91 
HERONIMUS FIN /515 

KRISTIN HERSH //D520 

NICK HEYWARD /270 

JOHN HIATT /520 

HI-FI, VINTAGE 455 

HI-FI SEAN /458 

MARTHA HIGH /501 

HIGH LLAMAS D286 /500 
DARREL HIGHAM /466 

HI LABEL 112 

STEVE HILLAGE /348 /497 
CHRIS HILLMAN /230 

HIM /372 

EDDIE HINTON 325 

HIP-HOP 246 326 328 332 
349 374 381 395 411 432 444 
463 474 

HIPPY BOYS 389 

HIROMI /453 

ROBYN HITCHCOCK /500 
ROGER HODGSON /341 

HOLD STEADY /516 

HOLE D191 

HOLLIES 071 //D109-111 260 
1323 1374 383 414 1443 1497 
MARK HOLLIS /221 

BUDDY HOLLY 56 D88 D101 
D114 147 205 234 D267 
HOLLYWOOD STARS 254 
HONEYBUS D111 
HONEYCOMBS D193 

HOOD /271 

PETER HOOK /342 /489 

MARY HOPKIN //D108 

NICKY HOPKINS D183 525 
TREVOR HORN /394 1489 
BRUCE HORNSBY /165 /511 
HORSLIPS /255 

HOT CHOCOLATE D57 /359 

HOT HOT HEAT /377 

HOT ROD D191 

HOUSE MUSIC 433 

HOUSE OF LOVE D127 
HOUSEMARTINS D136 D407 
JOE HOUSTON 453 

WHITNEY HOUSTON D163 
JOHN HOWARD /483 

HOWLIN’ WOLF D78 

MICK HUCKNALL /351 

HUE & CRY /360 /470 

GLENN HUGHES /237 [327 1351 
1390 1460 1471 

HUMAN LEAGUE //0187 12641356 
HUMBLE PIE /423 

HUNTERS 389 

IAN HUNTER //D213 [264 1299 
1406 1486 

MIKE HURST /521 

HUSKER DU //0158 





ASHLEY HUTCHINGS /267 1356 
360 1429 
HYDROGYN /353 


JANIS IAN /376 

IBIZA DANCE SCENE 242 
ICARUS 211 

ICED EARTH /339 /500 

ICICLE WORKS /400 

IDLE RACE 0181 

IDLES /483 І525 

IDLEWILD //D249 |/D277 1387 
BILLY IDOL D97 1273 
IMAGINATION /483 

IMMEDIATE LABEL 250 453 
IMPULSE! LABEL 525 
INCOGNITO /429 

INCREDIBLE STRING BAND 

D93 214 

IN CROWD 263 

INCUBUS /425 

INDEPENDENT LABEL SCENE 64 
125 D209-210 

INDIGO GIRLS D193 
INDUSTRIAL MUSIC D185 451 
INDUSTRIAL LABEL 380 

IN FLAMES /489 

NEIL INNES //D183 1427 
INSPIRAL CARPETS //0129 1431 
INSTRUMENTAL MUSIC 64 67 72 
INSURING A COLLECTION 166 
INTERNATIONAL ARTISTS LABEL 
D110 

IN THIS MOMENT /435 /504 
INVICTUS/HOT WAX LABELS D242 
INXS D114 1395 406 

10 D162 1364 1428 

IRON MAIDEN 098 0135 //D206 
257 272 1/0289 1313 1389 
ISLAND LABEL 60 D201-208 
D344-346 

ISLEY BROTHERS D165 

ITALIAN DISCO 454 

IT BITES D129 /401 

IT’S A BEAUTIFUL DAY 389 


J 


JANET JACKSON D189 

JOE JACKSON D83 1489 
MAHALIA JACKSON D268 
MICHAEL JACKSON D62 099 
D191-192 194 235 366 491 
MILLIE JACKSON /303 

TONY JACKSON D172 

WANDA JACKSON 333 //D523 
GLEN JACOBS /337 

JADE WARRIOR /352 

CHRIS JAGGER //01741470 
JAH WOBBLE //D228 1371 1441 
1510 

JAM D47 D90 1154 157 210 322 
1391 434 |/0472 1504 

JAM & LEWIS 515 

JAMAICA SOUND SYSTEMS /289 
JAMES D137 1224 1487 1519 
ELMORE JAMES D161 174 
ETTA JAMES D58 D200 

JIMMY JAMES //0418 

TOMMY JAMES //0458 

TONY JAMES /340 

WENDY JAMES /507 

JAM & LEWIS /524 

JAMMS see KLF 

BERT JANSCH D171 D173 235 
251 413 

CHAS JANKEL D297 

JANUS 410 

JAPAN D36 1/0298 1328 1/0517 
JAPANESE PUNK 443 
JAPANESE UNDERGROUND 250 
JAPANESE VINYL SHOPS 411 
JEAN-MICHEL JARRE D134 220 
1335 D415 1485 

JARV IS /508 

JASON & SCORCHERS //D166 
PETER JAY 504 

JAYNE COUNTY D450 

JAZZ BUTCHER /450 

JAZZ COLLECTABLES 346-347 
JAZZ, JAPANESE 460 

JAZZ, 70s UNDERGROUND 518 
JAZZMAN LABEL /259 
JAZZ-ROCK, UK LABELS 458 
JEFFERSON AIRPLANE/STARSHIP 
D91-92 159 D211 12341509 
JELLY JAM /454 

JEM 1359 

WAYLON JENNINGS //D189 


ты TI KIT ire Шал ' 


RECORD 
COLLECTOR 


MUNGO JERRY /496 

JESUS & MARY CHAIN D116 
394 1524 

JESUS JONES D141 


JETHRO TULL 086 108 //D151 199 


214 229 258 1335 1343 349 

1373 1389 1/0395 1/0420 1433 

1482 1500 1504 

JEWEL /325 1515 

JOAN JETT /378 

JILTED JOHN /487 

JJ72 1/0265 

BILLY JOEL D70 

ALAIN JOHANNES /511 

JOHNNY HATES JAZZ 1414, 1484 

JOHN’S CHILDREN D58 

JOHN THE POSTMAN //0230 

ELTON JOHN D77 111 219-222 

250 1267 405 1/0479 1/0513 

JOHNNY MOPED //0455 1493 

ERIC JOHNSON /460 

ROBERT JOHNSON D246 

SYL JOHNSON 475 

WILKO JOHNSON /469 /508 

BOB JOHNSTON 296 

BRIAN JONES 119 345 

EDGAR JONES /466 /493 

GLORIA JONES /324 

HOWARD JONES D69 192 1437 

1492 

JANIE JONES //D166 

JESUS JONES /478 

JOHN PAUL JONES /221 1241 

MICK JONES (THE CLASH) /340 

NIC JONES /494 

RICKIE LEE JONES /497 

TOM JONES 0132-133 1293 |/ 

D514 

WIZZ JONES /300 

JANIS JOPLIN 088 1751213 // 

D520 

JORDANAIRES //0169 

JOSEF К /331 //D522 

JOURNEY D235 /307 1315 1328 

1443 

JOY DIVISION 

112 0221 1238 1342 I/D493 508 

JOY FORMIDABLE /482 

JUDAS PRIEST D310 /322 393 
1524 

JUKEBOXES 186 

JULY 1190 1396 //0462 

BARB JUNGR /496 

MICKEY JUPP /524 


K 


KAJAGOOGOO /366 
KALEIDOSCOPE (UK) D125 /206 
405 431 

KALEIDOSCOPE (US) D109 
KAMELOT /440 /509 

CHESTER KAMEN & THE LOVES 
1505 

EDEN КАМЕ D102 

KANSAS //0313 1507 
KARNATAKA /356 1419) 
KATRINA & WAVES /219 
KAYAK /404 1474 

CAROL KAYE /386 /487 
HOWARD KAYLAN /416 

KC & SUNSHINE BAND 405 
GARY KEMP /520 

MYLES KENNEDY /519 

NIGEL KENNEDY /205 

NICK KENT /375 

DOUG KERSHAW /491 

NIK KERSHAW 68 /513 
CHAKA KHAN/RUFUS D68 

KID CREOLE /276 394 
JOHNNY KIDD & PIRATES D36 // 
D135 D206 D469 

ANGELIQUE KIDJO /500 

KID KOALA D293 

KIESZA /510 

KILLERS D/1482 

KILLING JOKE /305 /403 
KILLSWITCH ENGAGE /495 
KING LABEL D274 

ALBERT KING 274 

BB KING D52 265 274 505 
BEN E KING //D93 

CAROLE KING //D239 

FREDDIE KING 274 

KING BISCUIT FLOWER HOUR 225 
KING CRIMSON D101 /148 264 
214 317 407 1455 1488 1492 I/ 
D494 1513 

KING DIAMOND /499 

KING KASUALS 517 
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KING KING /514 

KINGPINS 188 

KINKS 62 D73 D99 |/0169 1183 
1200 D246 260 1405-407 1446 D/ 
1485 1/0498 1500 1515 

KINO /479 

KATHY KIRBY //0288 

KISS D146-147 1204 1252 1406- 
407 1494 

KITTEN PYRAMID /522 
MICHAEL KIWANUKA /500 

KLF //D140 

KMFDM /520 

GLADYS KNIGHT D288 

MARK KNOPFLER //D173 1302 
405 |/D493 

KOBRA & LOTUS /434 

SPIDER JOHN KOERNER /415 
KOKOPOP LABEL 163 

AL KOOPER D157-158 /319 
KORN D248 /351 

ALEXIS KORNER D58 324 
KORPIKLAANI /440 

LEO KOTTKE D204 

KRAFTWERK D137 1170 290 507 
BILLY J KRAMER D73 /361 
EDDIE KRAMER /373 

WAYNE KRAMER //0205 
ALISON KRAUSS /350 
KRAUTROCK 205 254 385 
LENNY KRAVITZ D144 
KREATOR /360 /462 1515 
SONJA KRISTINA /189 /400 
KRIS KRISTOFFERSON /379 
KRONOS QUARTET /422 

KULA SHAKER //D216 1378 1461 
ҒЕМІ КІЛТІ /271 


L 


LACUNA COIL /305 /432 

LADY GAGA 374 

LAIBACH /412 

DENNY LAINE //D191 

STEVE LAMACQ /254 

PAUL LAMB /421 

LAMB /490 

LAMBCHOP //р273 1493 

LAMB OF GOD /361 /445 1505 
MARTIN LANDAU /476 

SONNY LANDRETH /441 /502 
RONNIE LANE D216 

MARK LANEGAN 424 /500 /505 
1516 

KD LANG D165 

LARAAJI /525 

LA's //0226 

LAST POETS /494 

LATE NIGHT VERSIONS /497 
CYNDI LAUPER /452 

BETTYE LAVETTE /300 /406 /438 
JOHN LAWTON /410 

SAM LAY /499 

LEAF HOUND //D168 1344 
LEAVES D89 

LEAVES’ EYES /360 /432 

LED ZEPPELIN D39 D97 105 131 
D145 170 D177 1184 D191 196 
213 D218-220 229 1/0233 D244 
251 270 284 286 298 306 325 
344 1346 362 366 383 396 D413 
0471 483 493 

ALBERT LEE /296 425 1462 
ALVIN LEE 413 

ARTHUR LEE D155 /328 
BRENDA LEE D157 198 

BUNNY LEE 406 

DAVE LEE D284 

THE LEFT BANKE D144 

TOM LEHRER 253 

LEIBER & STOLLER D59 [264 // 
D332 

LEMONHEADS D174 

LEMON TWIGS /484 1510 

JOHN LENNON 42 59 D81 D88 
D110 118-119 D134 1190 215 
D235 244 256 D318) 347-348 
D512 

JULIAN LENNON /396 

LES RITA MITSOUKA 504 

DON LETTS /519 

LEVEL 42 D109 //D177 |/0332 
1380 1402 407 1497 1515 
LEVELLERS D173 /386 
LEVIATHAN //D308 

IAN LEVINE /300 

HUEY LEWIS & NEWS D100 // 
D178 

JERRY LEE LEWIS D41 D146 186 
188 263 269 407 1440 


GORDON LIGHTFOOT //D520 
LIMAHL /506 

LINDA LEWIS /321 1364 
LINDA GAIL LEWIS //D146 
SMILEY LEWIS D177 

JOHN LEYTON 0170 /265 333 
LIBERTINES /381 

LIBRA 387 

LIBRARY MUSIC 320 453 
LIEUTENANT PIGEON //D206 
LIFESIGNS /413 

LIGHTNING SEEDS //D205 
LIGHT OF DAY /508 

LIGHTS /379 

LILAC TIME /500 

LIMP BIZKIT D263 

BOB LIND //0423 
LINDISFARNE D198 1444 1519 
ERROL LINTON /510 

LIQUID TENSION EXPERIMENT 
1516 

AYNSLEY LISTER /361 

LITTLE ANGELS D143 /352 
LITTLE BARRIE /388 

LITTLE FEAT D125 254 1425 
LITTLE RICHARD D69 125 255 
507 

LITTLE RIVER BAND /466 
LITTLE STEVEN /493 

LITTLE WILLIE JOHN 392 

LIVE (US BAND) /434 1495 
LIVERPOOL AFTER PUNK 400 
LIVERPOOL MUSIC SITES 456 
LIVING COLOUR /372 1494 
ROBERT LLOYD /511 

LISA LOEB /413 

NILS LOFGREN //D204 /331 
1448 1515 

LOFT 242 

JULIE LONDON D45 

LONDON LABEL 146 375 
LONELY ROBOT /438 

LONELY THE BRAVE /474 1515 
JANICE LONG /414 

LONG RYDERS D79 1489 1490 
1500 

LONG TALL SHORTY /511 

JON LORD 405 

JERRY LORDAN D196 
LOUDEST WHISPER D233 
LOUNGE LIZARDS /428 

LOVE //D155 262 1277 392 1/0454 
DARLENE LOVE /356 

MARY LOVE //D208 

MIKE LOVE /162 /164 1341 
LOVE AFFAIR //D224 

LENA LOVICH /489 

LOVIN' SPOONFUL D156 
LOW D308 

ANDY FAIRWEATHER LOW /370 
1492 

NICK LOWE //D339 1494 
LUCERO /483 

LUCIFER'S FRIEND /494 
LUDUS /275 

LULU D121 304 

LYDIA LUNCH D171 

LUSH D201 

LURKERS //0420 

JOHN LYDON /343 1441 

1460 1480 

FRANKIE LYMON D173 
GEORGE LYNCH /429 

KENNY LYNCH //D306 
LORETTA LYNN 292 

SHELBY LYNNE /315 

LYNYRD SKYNYRD D152 406 


M 


M D121 

TONY MacALPINE /380 

KIRSTY МасСОШ //D175 // 

D309 407 

MACHINE HEAD /394 

AMY MACDONALD /513 

LONNIE MACK D81 

BILLY MacKENZIE //0218 335 
MAC MacLEOD D244 

STUART MACONIE /295 
MADCHESTER SCENE 379 
MADINA LAKE /362 

MADNESS 0155 [244 1280 I369 
1401 1414 1457 

MADONNA D75 D90 D120 D134- 
135 D146 152 181 D198 0225 
237 249 257-258 263 267 D319- 
320 351 411 

VANESSA MAE /306 
MAGHREBAN /514 


MAGIC CARPET //D164 1363 
MAGIC NUMBERS /480 

MAGMA 416 

MAGNUM 0130 /310 1385 1426 
MAHAVISHNU ORCHESTRA 245 
MAINSTREAM LABEL 385 
SANANDA MAITREYA see T D’ARBY 
MAJOR LANCE D59 

MALACO LABEL 519 

JESSE MALIN /455 

STEPHEN MALKMUS /284 1479 
YNGWIE MALMSTEEN /384 /492 
WIL MALONE 375 

MAMAS & PAPAS 89 //0145 
407 1478 

МАМ D142 //р439 1477 
HARVEY MANDEL /460 

MANIC STREET PREACHERS D156 
D213 D260 //П509 1522 

BARRY MANILOW D183 

GERED MANKOWITZ /191 
AIMEE MANN //D170 1311 1408 
1466 

BARRY MANN/CYNTHIA WEIL /251 
MANFRED MANN/EARTH BAND 
1108 D137 1195 247 1326 1426 
MANOWAR /488 

PHIL MANZANERA /522 
MARILYN MANSON /231 D246 
MANSUN //0229 1377 1491 1514 
LITTLE PEGGY MARCH //0328 
MARILLION D82 1155 [262 1335 
1358 1402 405 1433 1445 1499 
1500 1504 

MARION //0198 

DAVID MARKS /341 

HOWARD MARKS /288 

BOB MARLEY & WAILERS D38 
D141 231 246 261 265 312 470 
LAURA MARLING /439 /521 
MARMALADE D186 /395 
MARQUEE CLUB 278 426 
JOHNNY MARR /482 

STEVE MARRIOTT /446 

BERNIE MARSDEN /326 /430 
1436 

ROB MARSHALL /500 

MARS VOLTA /418 

DEAN MARTIN D199 

GEORGE MARTIN 265 /331 
GILES MARTIN /458 

TONY ‘CAT’ MARTIN /242 

AL MARTINO //D154 

BEVERLEY MARTYN /427 

JOHN MARTYN D140 /298 405 
MARVELETTES /362 

HANK MARVIN & BRUCE WELCH 
1171 1429 1495 

MARVIN WELCH & FARRAR 080 
RICHARD MARX /505 

J MASCIS /388 

NICK MASON D132 1393 
MASSIVE ATTACK /374 1425 
MASTERS OF REALITY /371 
MATCHBOX 20 /365 

JOHNNY MATHIS D106 

MATT BIANCO /513 

IAIN MATTHEWS /523 

RODNEY MATTHEWS //D304 1457 
MAVERICKS /437 

MAXIMO PARK /485 /514 
MAXIMUM JOY /488 

MAXI PRIEST /498 

BRIAN MAY //0522 

IMELDA MAY /379 1468 I521 
JOHN MAYALL D65 203 //0213 
1488 1490 

CURTIS MAYFIELD D95 200 
D247-248 

ELIOT MAZER /248 

DAVE McCABE /444 

DAVID McCALLUM /202 

PAUL McCARTNEY/WINGS 43 55 
D78 D89 100 114 D125 D162 
1186 1194 1214 1243 254 1261 285 
1315 325 1338 1421 

HENRY McCULLOUGH /179 

IAN McDONALD /241 

MICHAEL McDONALD /365 
МС5 D138 1248 1285 1308 
MIKE McGEAR //D501 

ALAN MCGEE /254 

JOHN McGEOCH 518 

DONNA McGHEE /509 

SHANE McGOWAN /293 

MARIA McKEE /503 

IAN McLAGAN /298 /352 

JOHN McLAUGHLIN //D201 1375 
424 1488 


READER SERVICES 


ECORI 
COLLY; ATOR 


l ЧИ 


IEIRA: 
ЕТТЕРІ 


DON McLEAN /514 

IAN McNABB //0202 333 
CLYDE МсРНАТТЕН //D76 102 
D281 D409 

TONY McPHEE /167 

RALPH MCTELL /498 

MEAT LOAF //D173 1409 

MEAT PUPPETS /489 
MEDIAEVAL BAEBES /397 
MEDICINE HEAD //DA15 1525 
JOE MEEK D69-70 D134 D186 
1219 225 333-334 355 364 
M83 /500 

MEGA CITY FOUR //D155 1422 
MEGADETH 0121 //D216 1242 
1302 1376 

MEKONS //0498 

MELANIE //0120 

JOHN MELLENCAMP //D207 
MELLOW CANDLE /409 
GEORGE MELLY /316 

KATIE MELUA /340 /378 
MELVINS /428 

MEMBERS 444 /469 /517 
MEMBRANES /493 

SERGIO MENDES /501 
MEMPHIS MUSIC SCENE 352 
MEMORABILIA 159 361 

МЕМ AT WORK /522 

MENTO 273 

AL DI MEOLA /389 1442 1470 
NATALIE MERCHANT /376 
FREDDIE MERCURY 328 
MERCURY REV //D272 1490 
TIFT MERRITT /462 
MERSEYBEAT 59 D77-79 119 
302 361 
MERSEYBEATS/MERSEYS D42 
215 0406 

MESHIAAK /458 

METAL CHURCH /452 
METALLICA D112 D215 252 265 
286 393 D464 

METERS 263 

PAT METHENY /394 /507 
MEXICO, ELECTRONICA 290 
GEORGE MICHAEL D112 D221 
MIDDLE EARTH //D200 
MIDDLE EAST FUNK/DISCO 512 
MIDKNIGHTS /207 

MIDNIGHT OIL /495 

MIGHTY MIGHTY BOSSTONES 
1482 MIKE & MECHANICS /302 
FRANKIE MILLER 324 

JIMMY MILLER 171 

STEVE MILLER //D521 

MILLIE (SMALL) 373 

TONY MILLS /375 

MINISTRY /418 

MARCO MINNEMANN /508 
KYLIE MINOGUE D259 and see 
JASON DONOVAN 
MINUTEMEN /462 

MISSION D95 11741391 

GUY MITCHELL D53 D244 
JONI MITCHELL D62 409 

MOB RULES /373 

MOBY D253 1295 I520 
MO-DETTES /124 

MOD MUSIC D126 D131 D181- 
182 256 288 382 386 412 470 
MODERN COLLECTABLES 

307 320 347 360 372 384 427 
MODERN ENGLISH /405 
MOGWAI //D238 І515 

MOLES 413 

PETE MOLINARI /428 
MOLOKO /360 /512 
THELONIOUS MONK /517 
MONKEES D57 0861101 241 261 
313 [392 1443 1522 
MONOCHROME SET /493 
MATT MONRO D96 

BILL MONROE D207 
MONSTER MAGNET /384 
DAMIAN MONTAGU /500 
MONTEREY FESTIVAL 176 
CHRIS MONTEZ 435 

MONTY PYTHON D193 D329 
MOODY BLUES 081-82 1851207 
215 1282 1292 [363 [380 415 1416 
1500 1507 

GARY MOORE 0109 /190 1244 
1262 1273 1299 1325 

SAM MOORE /269 

SCOTTY MOORE /310 
THURSTON MOORE /509 
KEITH MOON 268 

MIKE MORAN /515 





PATRICK МОНА? /447 
MORCHEEBA /518 

JOE MORETTI 428 

ANDREW MORGAN /490 

ALANIS MORISSETTE D208 /311 
GIORGIO MORODER 417 

ENNIO MORRICONE 270 509 
STEPHEN MORRIS /342 

JAMES MORRISON /490 

VAN MORRISON D57 D149 D178- 
180 407 1/D481 1/0519 
MORRISSEY D139 245 370 
NEAL MORSE /446 

MOS GENERATOR /517 

MOSTLY AUTUMN /313 I352 
MOTHER LABEL 107 

DAVID MOTION /347 

MOTLEY CRUE D123 /380 1510 
MOTOR CITY LABEL //D151 
MOTORHEAD D140 D167 1245 
451 1475 

MOTORS /443 

MOTOWN LABEL D66 D71-77 145 
174 D184-189 257 267 288 360 
373-376 425 443 D467 

MOTT THE HOOPLE 0171 /356 
1411 D459 

BOB MOULD //D158 1/D512 
MOUNTAIN //0284 

MOUSE LABEL //D201 

MOVE //D179 220 259 0468 
MOVING GELATINE PLATES /457 
MO’ WAX LABEL //D245 

ALISON MOYET/YAZOO D67 1414 
M PEOPLE /503 

MR BIG (UK) /390 

MR BIG /469 

MUDHONEY /484 

MULL HISTORICAL SOCIETY /284 
MOON MULLIGAN /278) 

MUNGO JERRY D194 //0507 
MITCH MURRAY /437 

MUSE //0244 D338 

THE MUSIC /351 

MUSIC FOR PLEASURE 463 
MUSIC MACHINE D87 225 
MUTUAL ADMIRATION SOCIETY 
1476 

MUTE GODS /491 

MUTE LABEL 473 

MY BLOODY VALENTINE D128 
ALANNAH MYLES /357 

MY DYING BRIDE /503 

MY GLASS WORLD /510 

MY LIFE STORY /214 

MYSTERY JETS /497 


N 


NAPALM DEATH /512 

GRAHAM NASH /422 1482 
KATE NASH /378 

NASHVILLE ROCK SCENE 433 
NASHVILLE TEENS D52 
NATIONAL /492 1510 
NAZARETH 0179 1347 1365 
1427 1430 

NAZZ D59 

NEEDTOBREATHE /522 

FRED NEIL D522 

NEKTAR //D415 

BILL NELSON /397 1490 
LUKAS NELSON /494 

RICK NELSON D78 D264 
SANDY NELSON D55 

WILLIE NELSON 084 /184 1231 
NEO DOO-WOP 250 

NEON NEON 414 

NINA NESBITT /477 

MICHAEL NESMITH //D147 1216 
1501 

NEU! //0262 

MARK NEVIN /275 

MICKEY NEWBURY 408 

NEW JERSEY SOUL D466 

NEW KIDS ON THE BLOCK D128 
ANTHONY NEWLEY D238 
RANDY NEWMAN D76 1237 [353 
NEW MODEL ARMY D108 /494 
NEW MUSIK /479 

NEW ORDER D105 D135-136 
1264 1490 508 1/0511 

NEW POWER GENERATION /521 
NEW ROMANTICS 199 298 
NEW ROSE see FAN CLUB 
OLIVIA NEWTON-JOHN D76 
NEW WAVE MUSIC 178 

NEW YORK DOLLS D143 /337 
1505 

NEW YORK ROCK SCENE 236 
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Rarites and Oddities Uncovered 


RECORD: 
COLLECTOR 


SERIOUS ABOUT MUSIC 


DA aia E 


JOY 
| DIVISION 


THE MUSIC 
THE FILM 
THE SURVIVORS 


A MASSIVE 16 PAGES 
OF BOWIE COLLECTABLES 
WORTH UP TO £4,000! 
SIOUXSIE yk RUSH yk KEVIN AYERS 
BEATLES WEEK yv EMMYLOU HARRIS 
MOBY GRAPE Д PUBLIC ENEMY 





RECORD 
COLLECTOR 








SCOUT NIBLETT /290 
NICK NICELY //D210 
ROGER NICHOLS /524 


OVERRATED ACTS SPOOF /294 
DEAN OWENS /504 
OZRIC TENTACLES 175 //0260 


NICKELBACK /477 1490 
STEVIE NICKS D156 
NICO D98 502 P 


ANNIE NIGHTINGALE /513 
NIGHTINGALES /512 

NIGHT FLIGHT ORCHESTRA /486 
NIGHT RANGER /391 

NIGHTWISH /342 1366 [397 1432 
1501 

POLLY NILES /496 

HARRY NILSSON //D199 253 450 


HENRY PADOVANI /456 

JIMMY PAGE D163 /184 D191 
D225 319 1349 1373 381 1/0440 
PAIN /459 

PAIN OF SALVATION /435 

TOM PALEY /415 

PALLAS /386 

NERINA PALLOT /370 


999 /235 CARL PALMER /424 

NINE BELOW ZERO /427 1464 ROBERT PALMER 0102 /279 
1968 475 TONY PALMER 352 

1973 486 MAY PANG /311 


NINJA TUNE LABEL //D255 382 PANIC ROOM /401 


NIRVANA (UK) D96 /172 1366 D/ VANESSA PARADIS 300 

1480 1515 PARADISE GARAGE 252 
NIRVANA (US) D150 159 D170 178| PARADISE LOST /439 /506 
210 D236 296 393 MICA PARIS /367 

NITS /318 PARAMOUNTS D408 

JACK NITSZCHE 254 BOBBY PARKER /381 

NITTY GRITTY DIRT BAND 0174 CHARLIE PARKER 258 
NITZER EBB /492 GRAHAM PARKER 266 /313 /488 
NME /478 MACEO PARKER /343 

NOISE MUSIC 437 VAN DYKE PARKS /388 //0515 
NOLANS D139 PARLIAMENT D163 

NO-MAN /350 /442 1489 PARLOPHONE LABEL 449 
NORTHERN SOUL D145 D206 /222 | LARRY PARNES D122 


240 297 355 

NORTON LABEL 283 

HEATHER NOVA /398 

NOW! COMPILATIONS 239 

TED NUGENT //D269 

NUGGETS COMPILATIONS 84 
NU GROOVE LABEL 402 

GARY NUMAN //076 0133-134 1200 
2181259 356 1420 1/D447 1496 
NURSE WITH WOUND /294 
NWOBHM MUSIC 296 417 D481 
MICHAEL МҮМАМ /281 


ALAN PARSONS/PROJECT /301 
/0307 1362 1427 1449 1491 1500 
GRAM PARSONS D166 181 380 
DOLLY PARTON D66 

PASTELS /489 //0514 

DAN PATLANSKY /475 

PATTO D132 

LES PAUL /368 

PAVEMENT //D218 

PAVLOV’S DOG D262 

PEARL JAM D163 //0456 

JOHN PEEL /146-148 /281 ІЗ05- 


LAURA NYRO 306 D519 307 D318 
AXEL RUDI PELL /342 /450 
0 MARTI PELLOW /520 
OAK LABEL D150 PENDULUM /381 
OASIS D185 200 0202 1210 D218 | PENETRATION //D169 /509 I511 
223 242 336 D248 PENGUINS D202 
BILLY OCEAN /514 DAN PENN & SPOONER OLDHAM 
OCEAN COLOUR SCENE //D203 1244 1512 
1419 1460 1517 PENTANGLE D173 
PHIL OCHS D81 PERE UBU D119 [206 //0459 
SINEAD O’CONNOR D138 1471 1497 
BILL ODDIE /502 CARL PERKINS D73 76 D223 
OFFSPRING D262 BRIAN PERN /445 
OF MONTREAL /427 1437 LEE ‘SCRATCH’ PERRY 249 
Ol! MUSIC D177 268 1289 
O’JAYS /491 LINDA PERRY /518 


OKEH LABEL D199 JEAN-JACQUES PERREY //D214 


MIKE OLDFIELD D128 206 226 PETER & GORDON D107 405 
252 1264 PETER & THE TEST TUBE BABIES 
OLD GREY WHISTLE TEST 177 1503 

1265 290 GRETCHEN PETERS /440 /450 


GILLES PETERSON /295 
STEPHEN DALE PETIT /505 


DAVY O’LIST //0452 
OMD D143 1230 1263 1414 1498 


[500 PET SHOP BOYS D89 D110 D126 
ONE-HIT WONDERS D197 142 151 D171 243 251 262 1273 
ONE-OFF ALBUMS 434 1322 1361 

101ERS /311 TOM PETTY /410 

ONE THOUSAND MOTELS /517 MADELEINE PEYROUX /406 /522 
ONE WAY TICKET /472 PFM /474 


ONLY ONES D117 /186 
YOKO ONO //D154 
ONSLAUGHT /387 

ON-U SOUND LABEL /391 
OPEN MIND D288 

OPETH /485 /498 

ORANGE GOBLIN /481 /517 


PHILADELPHIA INT’L LABEL 282 
LOUIS PHILIPPE /312 
ANTHONY PHILLIPS D156 /433 
SAM PHILLIPS /253 

SIMON PHILLIPS /432 
PHILLIPS AUCTIONS 91 98 106 
110 118 122 131 134 143 


ORANGE JUICE /157 D193 225/500, 159 164 

ORB //D168 1415 I503 ANNA PHOEBE /422 

ROY ORBISON D43 D117 /136 158 | PIANO MAGIC D273 

192 D208 262 388 WILSON PICKETT D48 //D464 
ORBITAL /373 PICTURE DISCS 189 439 
ORIANTHI /417 1513 PICTURE SLEEVES 151 188 
BETH ORTON //D279 PIGS PIGS PIGS... /504 
GILBERT O’SULLIVAN /400 /481 PiL D127 


JOAN OSBORNE /347 EDDIE PILLER /510 


OZZY OSBOURNE D115 D240 PILOT /369 /509 

263 1280 PINEAPPLE THIEF /470 
OSCARS (FILM AWARDS) 283 RICHARD PINHAS 469 
OSIBISA /515 /518 ARIEL PINK /508 
JIMMY OSMOND /261 PINK FAIRIES 300 


JOHN OTWAY //D190 

OUTFIT /449 

OUTLAWS D36 
OVERGROUND LABEL //D189 
OVERKILL /446 


PINK FLOYD D59 D83 D104 D121 
D132 150 D158 161 D173 187 
204 222-223 1/0247 1286 D292 
0321 356 386 1393 /D417 432 
459 1500 1502 1514 
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PIPETTES /375 

PIRATE RELEASES 520 

GENE РІТМЕҮ //0104 1267 1322 
PIXIES D146 //0496 

PLACEBO //0254 1473 
PLAGIARISM 284 

PLANET DOG LABEL D447 
PLANETS /521 

ROBERT PLANT D122 /184 292 
1350 1500 

PLASTIC ONO BAND /370 
PLASTIKMAN 384 

THE PLATTERS D49 D140 178 
POCO /414 

POD /486 

THE POETS D78 

THE POGUES D105 

POISON D125 

POLICE D52 D72 1330 [343 1523 
PAISLEY UNDERGROUND SCENE 
1491 

PAMELA POLLAND /489 

POLE /504 

POLYDOR COLLECTABLES 368 
POLYPHONIC SPREE /443 

BRIAN POOLE & TREMELOES 
D47 D202 

POP: 50s UK 243 D417 PRE-1963 
UK 326 

IGGY POP D92 D115 I250 
CASSADEE POPE /521 

POP GROUP D201 1488 1499 1500 
POPOL VUH D190 1492 
PORCUPINE TREE D207 1302 335 
350 1355 1368 1463 

GENESIS P-ORRIDGE //0237 
PORN RECORDS /223 
PORTISHEAD /398 

POP WILL EAT ITSELF D132 
POSIES /381 

POSTER ARTWORK 99 
POST-PUNK D176-185 268 
POST-PUNK, SCOTTISH 449 
GRACE POTTER /499 

COZY POWELL //D203 238 
BRIGID MAE POWER /506 
DUFFY POWER //0187 270 
PREFAB SPROUT 336 /488 
ELVIS PRESLEY D47 67 D80 D91 
D96 98 D105 D113 120 D125 
D129 135 1/0138 143 149 155- 
156 163 D169 D176 194 201 
D205 D216 224 D240 244 247 
252 259 263-264 276 298 301 
322 328 332 340 356 366 372 
382 394 470 484 

PRETTY THINGS 069 193 1352 
1382 1404 |/D417 

DORY PREVIN /348 

LLOYD PRICE D282 

RAY PRICE 198 

SEAN PRICE /467 

PRIMAL FEAR /398 /508 

PRIMAL SCREAM D177 387 
1484 1491 

PRIMITIVES D134 

PRINCE D84 D103 D122 130 
D147 156 180 224 269 274 298 
434 454 496 

PRINCE BUSTER 459 

PRINCIPAL EDWARDS //0456 
JOHN PRINE //D317 

MADDY PRIOR /260 

PRISONER D162 

PRISONERS //D503 

PRIVATE PRESSINGS D153 
PROBE RECORDS SHOP D440 
PJ PROBY D40 94 //0180 1487 
PROCOL HARUM D39 //0185 247 
1363 I/D419 

THE PRODIGY /204 /499 

PROG ROCK D94 D115 206 /213 
244 277 1297 1335 430 457 
D474 482 

PRONG /450 

PROPAGANDA D110 /277 1475 
CHUCK PROPHET /399 
PROSECCO SOCIALIST /478 
BRIAN PROTHEROE /510 

IAN PROWSE /461 
PSYCHEDELIA 84 98 135 207 209 
216 265 285 299 331 370-374 
392 413-414 462 475 
PSYCHEDELIC FURS /506 
PSYCHOBILLY D446 

PTOLOMY PSYCHON /487 
PUBLIC ENEMY D158 //0512 
PUB ROCK 308 

PUBLIC SERVICE BROADCASTING 





1468 

PULP //0184 197 

PUNISHMENT OF LUXURY 503 
PUNK 0125 187 1/0198 206 253 
281 1/0323 373 387-388 425 432 
460 467 469-70 474 506 

PURE REASON REVOLUTION /503 
PURPLE GANG /502 

PURPLE MOUNTAINS /495 
PUSSYCAT DOLLS /501 

PUSSY GALORE //D170 

PYE R&B SERIES 166 


QUARRY MEN 183 217 
QUATERMASS | /0421 

SUZI QUATRO /D62 1322 I393 
1486 1518 

QUEEN D69 D96 D102 D110 /114 
D118 123 133 D139 D144 149 
154 167 171 D178 188-189 195- 
199 208 D219-221 233 D239 242 
D246 255 262 274 281 325 328 
1358 365 D410 |/D509 

QUEENS OF STONE AGE /275 
QUEENSRYCHE D185 /322 

? & MYSTERIANS D235 
QUICKSILVER MESSENGER 
SERVICE D453 

QUIET MELON 153 

QUILL /524 

QUINTESSENCE D427 
QUIREBOYS /371 /432 1487 


R 


R&B/FREAKBEAT D163 251 294 
R&B/REGGAE 396 

RABID LABEL D255 

TREVOR RABIN /462 

RACING CARS /514 

RADIATORS FROM SPACE /403 
RADIO BIRDMAN /511 
RADIOHEAD //D207 251 255 265 
D297 1/0418 437 

RADIO SHOWS 173 

RADIO STARS D246 

GERRY RAFFERTY /385 

RAGE AGAINST THE MACHINE 248 
JERRY RAGOVOY /465 

RAINBOW 081 /251 1395 

THE RAINCOATS D166 

BONNIE RAITT /321 

THE RAKES /366 

BUCK RAM D140 

PHILIP RAMBOW /511 
RAMONES D95 /191 /220 250 
263 1/0438 

RAMRODS 403 

RAMMSTEIN /434 

RANDY’S LABEL 363 

ERNEST RANGLIN //D220 

RAT BOY /488 

RAVEN /488 

JOHNNIE RAY D266 

IVOR RAYMONDE /506 

RCA NEON 463 

CHRIS REA 088 /279 1346 

MIKE READ //D168 372 
READING FESTIVAL 1971 522 
READY STEADY GO 60 209 510 
REAL THING /473 

REASONING /358 /407 
REBELLES /452 

RECORDS: CARE 70 COLLECTING 
100 200 240 242 245 247 365 
372 388 384 428 468 517 FAIRS 
269 £500 500 GRADING 63 447 
RARE 100 232 304 378 200 245 
382 523 250 330 400 400 1000 
тт SLEEVES 268 395 SHOPPING 
471 STORE DAY 389 

RECORDS (BAND) /520 

RED HOT CHILI PEPPERS 

D132 D247 1370 

REDD CROSS /496 

NOEL REDDING /166 

OTIS REDDING D67 173 D259 
D472 

DAVID REDFERN D294 

RED GUITARS //D454 

JOSHUA REDMAN QUARTET /507 
DIZZY REECE /498 

LOU REED D116 154 /248 353 
375 

BILLY REEVES /518 

JIM REEVES 179 

MARTHA REEVES /379 415 
REGGAE 263 274 302 312 D361- 
362 389 394 434 444 


TERRY REID //D143 

R.E.M. D102 D157 166 D172- 
173 183 D216 D228 240 271 
486 1/0525 

REMAINS //D151 
RENAISSANCE /406 

JOHN RENBOURN D448 //D497 
DON RENDELL 464 

REO SPEEDWAGON /340 
REPLACEMENTS /282 
RESIDENTS D121 1477 1486 
RESONANCE FM 282 

REVAMP /419 

PAUL REVERE & RAIDERS 434 
REVOLUTIONARY ARMY OF THE 
INFANT JESUS /507 
REVOLUTION SAINTS /437 
REZILLOS /439 

RHAPSODY /383 /441 

EMITT RHODES /412 

CHARLIE RICH D50 D194 225 
CLIFF RICHARD D39 54 068 83 
D98 1/0119-122 D183 214 225 
231 265 284 354 1487 

KEITH RICHARDS 445 /513 
RICH KIDS //0227 

JONATHAN RICHMAN D210 
MAX RICHTER /423 

RIDE /267 405 1495 1522 

JACK RIELEY /419 

RIGHTEOUS BROTHERS D72 
TEDDY RILEY /488 

RILO KILEY /357 

LEANN RIMES /327 

RIOT SQUAD 410 

MINNIE RIPPERTON 299 

LEE RITENOUR /514 

JOHNNY RIVERS D203 

MARTY ROBBINS D220 

ANDY ROBERTS D312 

ROBBIE ROBERTSON /224 /498 
SMOKEY ROBINSON & MIRACLES 
D36 D266 1327 1426 

MICK ROCK 385 

ROCKABILLY 139 /239 D262 
ROCKBITCH /240 

ROCK ON FILM D135 D187 253 
376-377 

ROCK ON TV 169 253 
ROCK'N'ROLL 102 110 146 D161 
D174 176 187 D192-193 D201 
D210 D235-242 D245 248 250 
252-253 267 

ROCK SIDELINES SPOOF 297 
PAUL RODGERS /210 

RODRIGO Y GABRIELA /393 
TOMMY ROE 435 
HANS-JOACHIM ROEDELIUS /478 
KENNY ROGERS D75 
ROLLERCOASTER LABEL 198 
ROLLING STONE MAG /225 392 
ROLLING STONES D45 D49 D61 
D74 D79 87 D93 D101 104 111 
D113 D117 D124-125 130 136 
D142 D148 D155 1161 D168-170 
D172-174 180 D186 189 193 
D205 207 210 212 D230-231 
235-236 1238 D247 254 260 268 
279 287 291 306 335 366 369 
1376 D390 1397 409 419 427 
478 492 

HENRY ROLLINS //D213 

SONNY ROLLINS /489 
RONETTES 390 

MICK RONSON D167 185 
LINDA RONSTADT D182 1421 
TIM ROSE 279 

ROSE TATTOO /480 

EMPEROR ROSKO /253 

DIANA ROSS & SUPREMES D170 
D172 255 351 391 

ULI JON ROTH /357 

MICHAEL ROTHER /489 

ROUGH TRADE: LABEL D99 /129 
260 394 SHOPS 395 
ROULETTES D57 

CARINA ROUND /456 

ROXETTE /388 1485 

ROXY MUSIC D72 1190 //0244 
1264 1299 1344 1358 

ROYAL HUNT /396 

ROYAL TRUX /500 

ROYALTY ON RECORD 274 
ROYAL VARIETY SHOW 274 
RUBBLE COMPILATIONS 98 
RUBETTES D186 

RUBINOOS /487 

WASHINGTON RUCKUS 475 
RUMER /445 


v 


THE MAKING OF SETTING SONS 





RECO 


C^ LECTOR 


d 


E 





a 


RUNAWAYS D188) /378 

TODD RUNDGREN/UTOPIA D6O // 
D186 1/0353 414 |/D440 1467 1491 
1515 I517 

RUNRIG D172 I523 

RUSH D136 /257 1342 

LEON RUSSELL /282 

RICHARD RUSSELL /477 
RUSSIAN VINYL 476 

MIKE RUTHERFORD /425 
RUTLES D148 /494 

RUTS 0192 424 1490 

MITCH RYDER //D505 

RYKODISC LABEL /153 


S 


SABATON /495 

SAD CAFE /408 

SADE 257 

SAGA /251 1402 

RACHAEL SAGE /458 /506 
CAROLE BAYER SAGER /514 
DOUG SAHM D246 

ST ETIENNE //D195 /281 1444 
1494 1523 

ST VINCENT /519 

BUFFY SAINTE-MARIE //D152 1401 
SAINTS /442 

SALAD /496 

STEVE SALAS /335 

SALSOUL LABEL /312 

SALVO LABEL /391 

MIKE SAMMES 283 
SAMPLE-BASED ALBUMS 521 
EVIE SANDS /327 

SANTANA D112 //0496 

CINDY BLACKMAN SANTANA /511 
ERIC SARDINAS /394 

SATAN /482 

JOE SATRIANI /295 /326 1382 1442 
1496 [504 

KEN SAUL /501 

SAVATAGE /375 

SAVOY BROWN //D474 1511 
SAXON /334 //0437 

PHILIP SAYCE /398 

LEO SAYER /273 

SCAFFOLD D54 

BOZ SCAGGS /305 
SCARAMANGA SILK /523 
GERALD SCARFE /501 
MICHAEL SCHENKER/GROUP // 
D239 1382 1399 1497 1516 
LALO SCHIFRIN 263 /275 1489 
JERRY SCHILLING /340 

JOHN SCHROEDER /379 
KLAUS SCHULZE 180 
BRINSLEY SCHWARZ /513 

S CLUB 7 /315 I523 
SCORPIONS //0242 1339 1355 
THE SCORPIONS (UK) D193 
JACK SCOTT D243 

KEN SCOTT 405 

GIL SCOTT-HERON 83 
SCOTTISH BEAT MUSIC D126 
SCRITTI POLITTI D//485 1520 
SEAFOOD //0246 

SEARCHERS //0223 261 272 |/ 
D503 

RICHARD SEARLING /304 

SEA WITHIN /481 

JOHN SEBASTIAN D457 
SECTION 25 /497 

SEE FOR MILES LABEL /123 
SEEDS 086 //0292 

SEEKERS 0115 [177 

ЅЕЕТНЕК /466 

ВОВ SEGER //0415 

SELECTER /389 /517 

CLIVE SELWOOD /331 
SENSELESS THINGS //0153 174 
SEPULTURA D180 /359 /366 1422 
1502 1524 

SERENITY /451 

SEVENDUST /480 /511 
SEVENTH SON /421 

SEX PISTOLS D87 //0104 D174 
204 208 1212 239 1241 1249 256 
267 274 D288 406 1483 1492 
RON SEXSMITH /284 /305 /411 
1508 

SEXY RECORD SLEEVES 349 
SHADOWS D42 D51 D71 D123- 
124 218 299 

SHADOWS OF KNIGHT D139 
SHAGGS D185 

SHAKIN’ STEVENS /458 
SHALAMAR /488 

SHAMEN D147 


кишш чы тизм COMETA тшт 


SHAM 69 /297 

RAVI SHANKAR //D229 

DEL SHANNON D129 

HELEN SHAPIRO D79 258 I389 
WILLIAM SHATNER /355 /487 
SANDIE SHAW D57 1184 413-414 
KENNY WAYNE SHEPHERD /383 
DEREK SHERINIAN /380 

SHE TRINITY //D521 

JAKE SHIMABUKURO /524 
SHINEDOWN /513 

SHIRELLES D52 

JERRY SHIRLEY /400 

SHOEGAZE MUSIC 390 

SHOES /485 

SHONEN KNIFE /381 
SHOWADDYWADDY /348 /493 
SHRED GUITARISTS //0295 
SHRINE LABEL D254 

JANE SIBERRY //D211 

FRANK SIDEBOTTOM /373 

SIGUE SIGUE SPUTNIK D206 260 
SIGUR ROS //0319 

SIKTH /465 

JUDEE SILL 324 

SILVER APPLES /411 

CARLY SIMON /374 

SIMON & GARFUNKEL D36 204 
266 437 

JD SIMO /509 

PAUL SIMON D248 

NINA SIMONE 286 

SIMPLE MINDS D60 083 96 D128 // 
D186 1298 1377 434 1459 

SIMPLY RED 0121 D196 I364 
MARTIN SIMPSON /469 /495 
FRANK SINATRA D51 090 0137-138 
227 D276 D438 

SINDELFINGEN /502 

PETER SINFIELD /489 
SINGER-SONGWRITERS //0318 
SINGER VS SONG D257 
SIOUXSIE & THE BANSHEES D65 
D108 188 |/D306 1342 1365 
SIRENIA /516 

SIR LORD BALTIMORE 506 
SISTERS OF MERCY D99 

60s RARITIES 350 /362 
SKA/ROCKSTEADY/REGGAE D182- 
183 307 389 396 

RICKY SKAGGS //D150 

SKAM LABEL D230 

SKID ROW /353 

SKIDS /462 

SKIFFLE MUSIC 234 414 

TOMAS SKOGSBERG /500 

SKUNK ANANSIE /489 /500 
SLADE D58 /212 1242 1329 1335 
378 D/IA86 

SLASH /258 

SLAUGHTER & THE DOGS /491 
SLAYER /251 1/0445 

SLEAFORD MODS /509 

PERCY SLEDGE D92 

SLEEPER /482 

EARL SLICK /294 /521 

SLIM CHANCE /396 /520 
SLIPKNOT 248 //D258 266 272 405 
SLITS D139 /217 

SLY & FAMILY STONE D164 
SMALL FACES //D158 0197 2141402 
S*M*A*S*H D179 

SMASHING PUMPKINS D220 406 
ELLIOTT SMITH /257 

NORMAN SMITH 501 

CONNIE SMITH /521 

PATTI SMITH D204 

SMITHS D73 096 D104 1/0159 172 
1176 D204 D266 286 311 356 363 
384 1401 424 

SMOG 0251 1509 

SNOW PATROL /358 

SOFT CELL D43 D103 1278 |/D465 
I/D513 

THE SOFT MACHINE 186 /379 
SOIL /371 

SOLEDAD BROTHERS /392 
SOLESIDES LABEL //0257-258 
SOLILOQUY /480 

SOME BIZARRE LABEL 519 
SONATA ARCTICA /426 

SONIC BOOM SIX /454 

SONIC YOUTH D115 /323 1525 
SONNY & CHER D42 D226 

SONS OF APOLLO /501 

SONS OF KEMET /518 
SOTHEBY’S AUCTIONS 42 62 73-74 
86 97 111 122 131 134 159 170 183 








КЕЛЕТ WORKS AND HOW BEST TO HEAR THEM 


JEFF SCOTT SOTO /399 /411 
SOUL 105 D145 249 384 

DAVID SOUL /503 

SOUL BROTHER LABEL 266 
SOULFLY /387 

SOUNDS INCORPORATED 288 
SOUNDTRACKS D188 226 273 
1291 302 

SOUND BURGER TURNTABLE 279 
THE SOUND /271 

SOUND STAGE 7 440 

SOUP DRAGONS D133 
SOUTHERN ROCK 499 
SOUTHLANDERS 261 

SPACE //022 1/0360 

SPACEMEN 3 285 434 
SPACEHOG /482 

SPANDAU BALLET D45 

SPARKLE /509 

SPARKLEHORSE D264 

SPARKS 061 //0183 254 1287 
1350 1500 

SPEAR OF DESTINY D102 /362 
1479 1521 

BRITNEY SPEARS D252 
SPECIALS /489 1500 I523 1524 
SPECIALTY LABEL D225 

PHIL SPECTOR D61-63 D159 313 
516 

RONNIE SPECTOR //D234 I326 
CHRIS SPEDDING //0198 1340 1394 
D475 

SPEKTACLE MAG /265 

SKIP SPENCE 242 /483 

JEREMY SPENCER /425 

JON SPENCER BLUES EXPLOSION 
[D248 

SPICE GIRLS D213 217 D226 
SPINAL TAP /426 

SPIN DOCTORS /387 

VICTOR SPINETTI 405 

SPIRIT D127 211 /480 
SPIRITUAL BEGGARS /414 /442 
SPIRITUALIZED //0268 1484 
MARK SPIRO /508 

SPOCK’S BEARD /243 /380 /413 
1444 1508 

SPOOKY TOOTH D82 

SPOON /431 1509 

SPOON FAZER /514 

SPOTNICKS D66 

SPRIGUNS OF TOLGUS /411 
DUSTY SPRINGFIELD D103 200 
D237 254 279 

RICK SPRINGFIELD /451 

BRUCE SPRINGSTEEN 60 D71 082 
89 099 D106 D121 164 1211 232 
1234 283 D329 390 

SQUEEZE D40 /D145 D220-221 
1263 1463 

SST LABEL 164 

STACKRIDGE /399 D443 

TIM STAFFELL /495 

STANDELLS D141 

VIVIAN STANSHALL //D189 

ALVIN STARDUST D60 /376 
EDWIN STARR 286 

RINGO STARR D132 1191 1232 1285 
407 1422 

STARSAILOR /445 

STATIC CARAVAN 264 

CANDI STATON /485 

STATUS 000 D89-90 //0175-176 
1268 1278 317 1368 1382 1393 1/0412 
1426 1463 D464 |/D497 

STAX LABEL D72-73 174 
STEELEYE SPAN D225 1259 |/D501 
STEELY DAN D117 340 

JIM STEINMAN /479 

STEINSKI /356 

MARTIN STEPHENSON /423 /486 
STEPPENWOLF /394 

STEPS /270 

MIKE STERN /435 

STEREOLAB D174 259 1425 
STEREOPHONICS D243 1473 
STEREOTYPES /520 

TONY STEVEN 411 

CAT STEVENS /313 388 //0510 
GUY STEVENS 460 

MEIC STEVENS D339 

SHAKIN’ STEVENS 081 /311 

AL STEWART //0114 1263 1320 1419 
1/0520 

ROD STEWART D116 /280 328 
343 D407 

STIFF LITTLE FINGERS D152 /293 
STIFF LABEL 328 

STEPHEN STILLS /373 413 

STING D166 


ROBBIE ROBERTSON + CHUCK BERRY TRIBUTE т 
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SPIDER JOHN KOERNER 
LADRA MARLING 
MEDICINE HEAD 
STEVE WINWOOD 

THE ORB 


LINDSEY STIRLING /500 

MIKE STOLLER 286 

JOSS STONE 405 

STONE FOUNDATION /511 
STONE ROSES D126 //0222 
303 397 

STONER ROCK 444 

STONE SOUR /500 

STONE THE CROWS /282 
STOOGES D115 

STORIES BEHIND SONGS 130 
RORY STORM & HURRICANES D99 
STORYTELLER //0222 

PETER STRAKER /518 
STRANGE FOLK see ACID FOLK 
STRANGELOVE //р218 
SRANGELOVES //0502 
STRANGE STONE /444 
STRANGLERS D75 111 D265 
D270 1351 1427 1464 1520 
STRATOVARIUS /385 

STRAY /330 /501 

STRAY CATS /498 

STRAWBS D177 1355 //0421 1516 
STREAM OF PASSION /391 
BARBRA STREISAND D218 
STRING CHEESE INCIDENT /306 
STRONTIUM 90 218 

JOE STRUMMER /252) D439 
MARTY STUART //D166 

MIKE STUART SPAN //0176 
STUDIO ONE LABEL 297 

STYLE COUNCIL D71 232 1500 
STYX //D312 1505 

SUB POP LABEL D159 

NIKKI SUDDEN 415 

SUDDEN SWAY /512 

SUE LABEL D203-204 

SUEDE D164 //D206 1498 
SUGABABES /331 
SUGARCUBES see BJORK 
SUGAR HILL LABEL D244 
SUICIDE //D225 424 

BIG JIM SULLIVAN /320 
DONNA SUMMER /504 
BERNARD SUMNER /342 

SUN LABEL D54 76 92 95 108 
D185 271 413 

SUNN 0))) 432 1492 

SUN RA 258 

SUNSHINE POP D217 509 
SUPER FURRY ANIMALS //D238 
1461 1487 1488 1497 1519 
SUPERGRASS D191 /367 
SUPERSUCKERS /485 
SUPERTRAMP /236 /317 1341 
1361 /D451 

SUPREMES see DIANA ROSS 
SURF MUSIC D190 D192 204 288 
SURVIVOR /323 /490 1491 
SCREAMING LORD SUTCH D50 // 
D241 362 

STUART SUTCLIFFE 205 
SWAMP DOGG /504 

BILLY SWAN //D184 

SWANS /500 

SWEENEY 266 

SWEET D66 D//486 

SWEET SMOKE 517 

SWELL MAPS //D149 

SWING OUT SISTER /301 /358 
SWINGING BLUE JEANS D40 
SWORD /506 

SYN /441 

DAVID SYLVIAN D128-129 260 
SYMPHONY X /339 1484 


T 


TAD 0/1483 

TAHITI 80 /386 /499 

ТА) MAHAL /418 

ТАКЕ ТНАТ 0168 

TALES OF JUSTINE 222 
TALKING HEADS 088 

TALK TALK D148 491 

SHEL TALMY D55-56 /465 
THE TAMI SHOW (TV) 375 
SHARON TANDY /296 
TANGENT /486 

TANGERINE DREAM 0117 1183 
1336 1496 

TANK /382 

HOWARD TATE /298 

CHIP TAYLOR 430 

JAMES TAYLOR /295 1342 1349 
JOANNE SHAW TAYLOR /457 
JOHNNY TAYLOR 252 

LEWIS TAYLOR 521 

MARTIN TAYLOR /352 1404 
MICK TAYLOR /363 


ИЛ YP ADP DOCK 
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MIKE TAYLOR D309 

ROGER TAYLOR //D422 

TOT TAYLOR /490 

ШІ /467 

TC&I 1485 

CLARE TEAL /346 

TEARDROP EXPLODES D87 
TEARS FOR FEARS D70 0124 [225 
1262 435 

TEENAGE FANCLUB D167 1282 I/ 
D468 1480 1516 

TEGAN & SARA /412 

TELEMAN /429 

TELEVISION D148 0/1473 
TELEVISION PERSONALITIES D142 
TELSTAR 409 

TEMPLES /464 

TEMPTATIONS //D150 1260 

10CC 055-56 //0190 1327 1331 1362 
408 1442 1504 

10,000 MANIACS D159 

BOBBY TENCH /427 

TEN YEARS AFTER //0221 1471 
TESLA /490 

TESTAMENT /504 

TEST DEPT /490 

MIKE TERRANA /430 
TERRORVISION D190 /343 
TEXAS D247 1353 

THAMES TV RECORD SALE 162 
THE THE D120 1168 1275 1430 I525 
THEATRE OF HATE see SPEAR OF 
DESTINY 

THEM D89 

THEN JERICHO /401 

THERAPY? D181 /376 

THERION /333 /488 1515 

THESE NEW PURITANS 416 /490 
THIEVERY CORPORATION D312 /384 
THIN LIZZY 099 268 ІЗ03 1388 I511 
JG THIRLWELL /504 

13TH FLOOR ELEVATORS D147 
THIS HEAT D230 

SANDI THOM /376 1446 

RUFUS THOMAS //D194 

LINDA THOMPSON /509 /513 
RICHARD THOMPSON /283 /321 
1367 513 

THOMPSON TWINS D58 /482 
STORM THORGERSON /363 
TRACEY THORN /479 

PHIL THORNALLEY /498 

GEORGE THOROGOOD /301 
THRASH METAL 269 524 

THREE DEGREES /386 
THRESHOLD /335 /432 

THRILLS /289 

THROBBING GRISTLE D98 282 
1485 1500 

THUNDER 0142 [302 1338 
THUNDERCLAP NEWMAN /323 
THUNDERCAT /504 
THUNDERBIRDS FILM D167 
JOHNNY THUNDERS 183 261 
THUNDERSTONE /335 

YANN TIERSEN /404 

TIFFANY /450 

TANITA TIKARAM D127 1487 

TIL TUESDAY //D170 
TINDERSTICKS D175 //D231 
TING TINGS /401 

TINKERBELL’S FAIRYDUST /367 
TIN MACHINE D131 

TINTERN ABBEY 284 

TINY TIM D210 

ТІН NA NOG //0450 

TITTY SHAKERS 414 

TJM LABEL D126 

TOMORROW //D187 

TOM TOM CLUB 412 

TONTO’S EXPANDING HEAD BAND 
1493 

TOPIC RECORDS 511 

TOP OF THE POPS (TV) 173 

TOP SECRET RECORDS //D508 
BERNIE TORME /484 

TORNADOS //D211 278 

TOTO /292 1381 1438 1476 I517 
TOUCHSTONE /410 

ALLEN TOUSSAINT 256 
TOWERING INFERNO //D194 DEVIN 
TOWNSEND /410 

PETE TOWNSHEND D108 /245 
1337 1364 

TOYAH /371 1492 1523 

TPAU D104 

GRANT TRACY & SUNSETS //0210 
STAN TRACY /272 

TRAFFIC D63 299 


READER SERVICES 
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TRANSATLANTIC /425 
TRANSVISION VAMP D119 
TRASHMEN //D227 

TRAVIS D249 [518 

TREES /512 

TREMELOES D47 

JACKIE TRENT /512 

T.REX see MARC BOLAN 
TRIUMPH /378 1459 
TRIUMPH LABEL 186 
TRIVIUM /355 1446 
TROGGS D46 273 [377 
TROJAN LABEL 251 D287 482 
WALTER TROUT /331 /456 
ROBIN TROWER //D185 
1266 1412 1498 

DEREK TRUCKS /363 
TRUNK LABEL 411 

TUBES /305 /458 

MOE TUCKER //D151. 
TANYA TUCKER /496 

KT TUNSTALL /416 /518 
TURIN BRAKES /374 
TURKISH ROCK 505 

BIG JOE TURNER D241 340 
IKE & TINA TURNER 64 

JOE LYNN TURNER /304 1401 
NIK TURNER /446 
TURNTABLE GUIDE 457 461 
HENRY TURTLE /407 

TV SOUNDALIKES 326 
THEMES 470 

SHANIA TWAIN D248 

12” SINGLES 503 

2i’s COFFEE BAR 332 
2-TONE LABEL D122-123 171 // 
D300 363 378 395 
TUXEDO /523 

TWIGGY //D219 

TWINK /511 

TWINKLE D178 

TWISTED SISTER /457 
CONWAY TWITTY 82 168 
TYGERS OF PAN TANG /500 
BONNIE TYLER /490 


U 


02 D51 085 D103 D107 112 D127 
145 D161-162 174 D193 D211 234 
D241 257 301 326 375 D471 
UB40 D78 1430 1523 

UFO D259 1399 1439 |/0457 

UK DECAY //р417 

UK SUBS /413 /485 

ULTRAVOX D39 361 1377 
UMPHREY’S McGHEE /502 
UNDERTONES D77 1169 292 

1387 1478 

UNDERWORLD 353 

UNE /496 

UNITED STATES OF AMERICA /450 
UNITED STATE OF MIND /517 
UNIT FOUR PLUS TWO D71 

UNITY /485 

UNTHANKS /436 

MIDGE URE /267 431 1500 

URIAH HEEP D126 /258 I369 1373 
1410 1489 1514 1523 

UTOPIA /482 


V 


STEVE VAI /340 /368 1409 1495 
RICKY VALANCE D212 

RICHIE VALENS D76 

FRANKIE VALLI 433 

ADRIAN VANDENBERG /474 1506 
VANDEN PLAS /447 

VAN DER GRAAF GENERATOR D83 
255 1313 D438 1/0522 

PAUL VAN ПҮК /365 

VAN HALEN 334 /363 

TOWNES VAN ZANDT D270 
VANGELIS D217 405 

VAPORS 210 /506 

VARDIS /471 

DEREK VARNALS /497 

SYLVIE VARTAN //D358 

VDO D405 

COLIN VEARNCOMBE /241 
BOBBY VEE //D386 

SUZANNE VEGA /401 
VELVELETTES /308 

VELVET UNDERGROUND D49 120 
194 233 265 310 407 

VENOM /250 321 

VENTURES D48 

VENUS FLY TRAP /443 

MIKE VERNON 072-73 1324 


Ше 


RONNIE VERRELL 508 
VERTIGO LABEL 79 123-124 
314-315 

VERVE D219 

VIBRATORS D239 430 

VIDEO /144 150 

VIETNAM WAR RECORDS 275 
VIEW 1415 

BUTCH VIG /408 /516 
VILLAGE THING LABEL D169 
GENE VINCENT D70 103 //D213 
D247 

VIOLENT FEMMES //D180 
VIRGIN STEELE /487 

VISAGE /372 

TONY VISCONTI D78 /336 
VOGUE LABEL 471 

VOICE OF THE BEEHIVE D119 
VOLBEAT /494 

VUUR /472 


М 


WAILERS /508 

RUFUS WAINWRIGHT /507 

TOM WAITS D236 

JOHN WAITE /375 

RICK WAKEMAN //D196 [292 1360 
1454 1500 

NARADA WALDEN /420 

JUNIOR WALKER D198 

SCOTT WALKER D127 406 417 492 
WALKER BROTHERS D47 
WALKING PAPERS /423 

ISOBEL WALLER-BRIDGE /521 
JOE WALSH D405 

WANG CHUNG /415 /491 

WAR D196 

CLIFFORD T WARD D246 

ANDY WARHOL 356 

JENNIFER WARNES /453 

WAR ON DRUGS /524 

WARPAINT /447 

WARP LABEL 244 

WARRANT /391 

DIANE WARREN /525 

DIONNE WARWICK D41 1281 
GENO WASHINGTON //D253 

WAS (NOT WAS) D157 1215 1495 
WASP D120 

WATERBOYS D142 [226 I336 
1389 1510 

PETE WATERMAN 256 //0438 
MARRY WATERSON /471 

MUDDY WATERS D68 

ROGER WATERS D132 /317 
SARA WATKINS /455 

BEN WATT /502 

CHARLIE WATTS D253 

IVO WATTS-RUSSELL 520 

WAVE PICTURES /487 

JEFF WAYNE //D312 1356 

WE ARE SCIENTISTS /454 

ANDY WEATHERALL D257 /367 
1452 1508 

WEATHER STATION /514 

JANE WEAVER /516 

JIMMY WEBB //D174 1311 1373 1468 
DIANA WEBSTER 424 

WEDDING PRESENT 0117 //0162 
1266 337 1457 

BERT WEEDON D60 /249 

PAUL WELLER /154 157 D182 1289 
322 352 D374 1484 506 

IRVINE WELSH /426 

WE SELL THE DEAD /476 

KEITH WEST //D517 

MIKE WESTBROOK //0471 

KIM WESTON /319 

WET WET WET D108 /344 

JOHN WETTON /244 

WEYES BLOOD /492 

WHAM! D74 D92 220 

WHAT FOUR D239 

WHIPPETS FROM NOWHERE /477 
ANDY WHITE /459 

SNOWY WHITE /195 /311 

STEVE WHITE /487 

PETER WHITEHEAD /184 
WHITESNAKE D56 181 /302 1325 
1446 1496 

MATTHEW E WHITE /523 

WHITE STRIPES 174 D291 
BOBBY WHITLOCK /388 

SLIM WHITMAN D172 

MARVA WHITNEY D390 

WHO D53 066 D76 79 84 126 164- 
165 179 1/0181 1192 203 211 215 
D228-230 D241 246 255 263 268 
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Nick Cave & Warren Ellis 


1. NICK CAVE AND WARREN ELLIS 
Carnage (Goliath) This collaboration 
between a singer-songwriter who has hit 
new creative peaks over the past few years 
and his long-term sparring partner was, said 
RC’s Laura Barton, “An album that belongs 
to the times". Carnage surveyed lockdown 
and the era of the pandemic with a reflective, 
sometimes furious and often soothing grace. 

2. WOLF ALICE Blue Weekend (Dirty Hit) 
Sacre bleu! The London quartet’s third was 
ambitious, atmospheric and their best yet. 

3. MANIC STREET PREACHERS The 
Ultra Vivid Lament (Columbia) As if 


THE BEST OF 2021 


New Albums 


this art-pop romp. 

6. LIARS The Apple Drop (Mute) Angus 
Andrew forges a career best with a bombastic 
and experimental rock album. 

7. SELF ESTEEM Prioritise Pleasure 
(Universal) Rebecca Lucy Taylor’s second 
record is a modern pop masterpiece, 
full of razorsharp hooks and hilariously 
scathing lyrics. 

8. MOGWAI As The Love Continues (Rock 
Action) Masters at soundtracking the mood, 
the mix of comforting soundscapes and raging 
bursts on this early 2021 release read the 
room perfectly. 

9. MADLIB Sound Ancestors (Madlib 
Invasion) A dazzling collaboration between the 
visionary hip hop artist and UK production 
wizard Four Tet. 

10. DRY CLEANING New Long Leg (4AD) 
Arch indie-pop that cast an eye over the 
mundanity of modern Britain and emerged 
with what sounded like a female-led Fall 
soundtracking a sitcom. 

ІІ. ARLO PARKS Collapsed In Sunbeams 
(Transgressive) Alluring, stripped-down 
confessionals that pulled from Radiohead, 
Elliott Smith, trip hop and more. 

12. LITTLE SIMZ Sometimes І Might Ве 
Introvert (Age 101) An astounding hip hop 
record full of scope and imagination. There’s 






continued their extraordinary run of records 
with their fifth. 


. TYLER, THE CREATOR Call Me If You 


Get Lost (Columbia) A psychedelic rap 
masterpiece from a US visionary way ahead 
of the rest. 


. LUKE HAINES Setting The Dogs On 


The Post-Punk Postman (Cherry Red) 

A lyrical masterclass from the former Auteurs 
man, taking in lvor Cutler, Mao, Nixon, 
pumpkins and more. 


. ELBOW Flying Dream І (Polydor) 


Airy, ambient brilliance from the Bury 
bunch, who put the swooping strings and big 
choruses to one side for a record of slow- 
paced and reflective ballads. 


. ROBERT PLANT & ALISON KRAUSS 


Raise The Roof (Rhino) The rock’n’roll 
hollerer and bluegrass icon finally reunited — 
was worth the wait. 


. JACKSON BROWNE Downhill From 


Everywhere (Inside) Veteran singer- 
songwriter delivers his verdict on modern 
America in the only way he knows how. 


. LANA DEL REY Chemtrails Over Тһе 


Country Club (Polydor) One of America’s 
finest modern songwriters cooks it up low 
and slow on her seventh studio album. 


. BLACK MIDI Cavalcade (Rough Trade) 


Berserker indie-rock from the London quartet 
who refuse to sit still. 


pre-empting ABBA’s return, the Welsh trio nothing little about Simz’s latest. 
matched melancholy to a melodic pop sheen 13. SAINT ETIENNE I’ve Been Trying 23. STEPHEN FRETWELL Busy Guy (Speedy 
on their |4th album. To Tell You (Heavenly) Early 90s samples Wunderground) Scunthorpe singer-songwriter 
4. FLOATING POINTS AND PHAROAH are crafted into a poignant exploration of returns from long hiatus with a haunting 
SANDERS Promises (Luaka Bop) A team- nostalgia on trio’s lOth. break-up album. 
up between the UK producer and jazz magus 14. THE ANCHORESS The Art Of Losing 24. PETER HAMMILL In Translation (Fie! 
was the surprise of the year, producing a (Kscope) A defiant, alt-pop record that Moving ballads on the VDGG man's first ever 
mesmerising, immersive soundscape. revealed Catherine Anne Davies as a talent to covers collection. 
5. ST. VINCENT Daddy's Home (Loma be reckoned with. 25. DAVID CROSBY For Free (BMG) 
Vista) ...but he's not the one bringing home 15. SAULT Nine (Forever Living Originals) Uplifting set as the former Byrd continues to 
the bacon. That's all Annie Clark's doing on The collective led by virtuoso producer Inflo spread his wings. 

















JAZZ Collector me JARRETT SOUL Collector \ 
by Charles Waring || by Lois Wilson < > $ 
I. KEITH JARRETT Sun І. ARETHA FRANKLIN Aretha (Rhino) XOX O21 > 
Bear Concerts (ECM) 2. VARIOUS ARTISTS The Daptone »q» У. 
2. VARIOUS ARTISTS Super Soul Revue Live! (Daptone) 7474 > 
Impulse! Records: Music, 3. VARIOUS ARTISTS Сап I Be A SASS >; 
Message Апа The Moment (Impulse!/UMe) Witnes: Stax Southern Groove (Kent) ` 4 қ 4 ы 4 4 
3. ART BLAKEY & THE JAZZ 4. THE SWEET INSPIRATIONS 9%0%0; o? 2v 
MESSENGERS First Flight To Tokyo: The Let It Be Me: The Atlantic Recordings ч < a 
Lost 1961 Recordings (Blue Note) (SoulMusic Records) >< 

4. BARBARA THOMPSON Live At The 5. DYKE & THE BLAZERS I Got A д“ » 

BBC (Repertoire) Message & Down On Funky Broadway 4 >< 

5. KATHRINE WINDFELD BIG BAND (Craft Recordings) Ox 

Orca (Stunt) 6. BROWN SUGAR FEATURING қ 

6. THEO CROKER BLK2LIFE// А FUTURE CLYDIE KING Brown Sugar (Demon) p$ 

PAST (Sony) 7. VARIOUS ARTISTS iN 

7. CHARLES MINGUS At Carnegie Hall Good Good Feeling! More Motown >; 

(Run Out Groove/Warner) Girls (Ace) > 


8. HASAAN IBN ALI Metaphysics (Omnivore) 
9. TODD COCHRAN ТСЗ Then And Again, 
Here And Now (Sunnyside) 

10. SONNY ROLLINS Rollins In Holland: The 
1967 Studio And Live Recordings (Resonance) 


8. HODGES, JAMES, SMITH (& 
CRAWFORD) Early Years And Unheard 
Gems (Kent) 

9. DENIECE WILLIAMS Free: The Columbia 
І Arc Recordings 1976-1988 (SoulMusic Records) 





10. VARIOUS ARTISTS Get On Board The 
Soul Train (United Souls/Legacy Recordings) 
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|. LAURA NYRO American Dreamer 
(Madfish) Spanning the years 1967-1978, 
this extensive vinyl-only box set included 
seven studio albums and, said RC's Charles 
Waring, "Grants us access to Nyro's magical 
kingdom". It's an evocative collection that 
serves as a reminder of what made the 
singer-songwriter so special in the first 
place. A must-have for diehard fans and 
newcomers alike. 

2. THE BEACH BOYS Feel Flows: The 
Sunflower & Surf's Up Sessions 
1969-1971 (Capitol) Their most unsung era 
finally got the forensic treatment it merits, 
this set's compilers going above and beyond 
to deliver a musical treasure trove. 

3. THE BEATLES Let It Be (Apple) A fresh 
wave of Beatlemania lapped up on the shore 
as 2021 came to a close, in part because of 
this multi-disc overhaul of their final record. 

4. FAUST 1971-74 (Bureau B) Finally, the box 
set that krautrock's most out-there group 
deserve, their trailblazing sonic anarchy still 
sounding as wonderfully chaotic as it did 
back then. 


PSYCH 
Collector 
by JR Moores 


I. BUTTHOLE SURFERS 9 
Locust Abortion \ 
Technician (Latino 
Bugger Veil) 

2. NEIL MERRYWEATHER 

Kryptonite (Regain) 

3. BRIAN BENNETT Voyage (Strawberry) 
4. HEY COLOSSUS 

Dances/Curses (Wrong Speed) 

5. HOWLIN RAIN 

The Dharma Wheel (Silver Current) 

6. THE J ANN C TRIO 

At Tan-Tar-A (Sundazed) 

7. RAVEN Back To Ohio Blues (Permanent) 
8. THE SURPRISE PACKAGE 

Free Up (Munster) 

9. MONSTER MAGNET 

A Better Dystopia (Napalm) 

10. STEPPENWOLF Magic Carpet Ride: 
The Dunhill/ABC Years 1967-1971 (Esoteric) 











THE BEST OF 2021 
From The Vaults 


MY BLOODY VALENTINE EPs 1988- 
9| & Rare Tracks (Domino) All of their 
re-releases deserve a spot in this list, but this 
felt even more essential as a cherished rarity. 
6. RADIOHEAD Kid A Mnesia (XL) A set 
that combined their fourth and fifth records 
with some proper treats from the vaults. 

7. BLACK SABBATH Sabotage (BMG) 
Their 1975 frenetic masterpiece, now in eye- 
popping Super Deluxe mode. 

8. GEORGE HARRISON All Things Must 
Pass (Capitol) A bumper, half-century 
celebration of the former Beatle’s landmark 
solo debut. 

9. NANCY SINATRA Start Walkin’ 

(Light In The Attic) A superlative collection 
that shone a light on a pop star who changed 
the game. 

10. DAVID BOWIE Brilliant Adventure 
1992-2001 (Parlophone) Collecting Bowie’s 
late-career transformations and, most 
curiously of all, bringing with it his lost 
record Toy, too. 

ПІ. JAPAN Quiet Life (BMG) Giorgio 
Moroder helped to craft this daring 
transformation, a reinvention that feels just 
as startling 40 years later. 

12. DAVID BOWIE The Width Of A Circle 
He's David Bowie, of course he can be in the 
list twice, this box set capturing the moment 
just before his imperial phase. 

13. JONI MITCHELL The Reprise 
Years (Rhino) With one new mix and a 
re-mastering, Joni's first four albums felt cast 
in even deeper shades. 

14. NIRVANA (UK) Songlife: The Vinyl 
Boxset (Madfish) The psychedelic duo's 
complete works presented in an accordingly 
lavish package. 

15. VDGG The Charisma Years (UMC/EMI) 

Extensive collection that collates the greatest 


OS'T Collector 
by Jonny Trunk 


1. VARIOUS ARTISTS 
Paura (Cam) 

2. VARIOUS ARTISTS 
The French Dispatch 
(Abkco) 

3. ORONZO DE FILIPPI 
Meccanizzazione (BTF) 

4. ROGER WEBB 
Bartleby (Trunk) 

5. CAT STEVENS 
Harold And Maude (UMC) 
6. HERDIS STEFANSDOTTIR 

Y: The Last Man (20th Century) 

7. LEGRAND 

La Piscine (We Want Sounds) 

8. BRUGNOLINI 

Utopia (Sonor) 

9. DEROUBAIX 

Les Secrets De La Mer Rough (Transversales) 
10. VARIOUS ARTISTS 

Undercurrents (Buried Treasure) 


















period in their storied career. Oozing 
charm, alright. 

16. MOTORHEAD No Sleep ’Til 
Hammersmith (BMG) Widely regarded as 
the definitive live album and now bolstered 
with suitably snarling bonus tracks. 

17. SCRITTI POLITTI Cupid & Psyche ’85 
A landmark in high-tech pop production gets 
a remaster from creator Green Gartside at 
Abbey Road. Fresh as a daisy. 

18. CAN Live In Stuttgart 1975 (Mute) The 
quartet captured at their jaw-dropping peak: 
how else to launch Mute’s wonderful Can 
Live series? 

19. JOHN LENNON John Lennon/Plastic 
Ono Band (Apple) A sumptuous, six- 
disc, two Blu-Ray deep-dive into his dark, 
confessional solo debut. 

20. THE GUN CLUB Fire Of Love (Blixa) 
Jeffrey Lee Pierce’s ferocious blues-punk 
debut, rightly commemorated for its 40th 
anniversary. 

21. NICK CAVE & THE BAD SEEDS 
B-Sides & Rarities ІІ (BMG) This sequel 
combines spine-tingling outtakes, demos 
and long-lost delights. 

22. JOHNNY THUNDERS & THE 
HEARTBREAKERS LAMF The Found 
°77 Masters (Jungle) “The archeological 
find of the century for New York punk,” said 
RC’s Kris Needs, and he should know! 

23. KAREN BLACK Dreaming Of You 
(Mexican Summer) The late actress and 
singer’s lost solo tapes, curated into a fine 
set by Cass McCombs. 

24. CSNY Déja Vu (Rhino) Wonderful half- 
century box set of the fractious folkies’ 
mega-selling masterpiece. 

25. SEX PISTOLS 76-77 (UMC) A forerunner 
to Never Mind The Bollocks that, unlike most 
prequels, lives up to the original. 


REGGAE 
Collector 
by Mike Atherton 


1. VARIOUS ARTISTS 

Duke Reid International 
Disco Series (Doctor Bird) 
2. DESMOND DEKKER 
King Of Ska - Live At Dingwall’s (Burning Sounds) 
3. DERRICK HARRIOTT 

Greatest Reggae Hits (Doctor Bird) 

4. BUNNY LEE 

Run Sound Boy Run (Jamaican Recordings) 

5. JIMMY LONDON 

Bridge Over Troubled Waters (Doctor Bird) 

6. VARIOUS ARTISTS 

Pirate’s Choice 2 (Studio One) 

7. OWEN GRAY 

Owen Gray Sings (Burning Sounds) 

8. SUSAN CADOGAN 

The Girl Who Cried (Burning Sounds) 

9. VARIOUS ARTISTS 

Soul Power ”68 (Doctor Bird) 

10. VARIOUS ARTISTS The Trojan Story (Trojan) 
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From Ihe Vaults 


Reissues, remasters and compilations 


Turn And Face The Strange 


A collection that charts The Dame's return to challenging himself. 
By Jason Draper 


David Bowie 


Brilliant Adventure (1992-2001) 
ж ЖЖЖ 


Parlophone/ISO 0190295253462 (11CD, 18LP) 


It is fitting that the latest in David Bowie’s career- 
spanning run of box sets takes its name from the 
penultimate track on 'hours...'. His final album 

of the 90s, ‘hours...’ found him accepting his 
role as elder statesman at the end of a decade 
during which he sought to reassert his credentials 
as rock’s biggest risk-taker. An unassuming 
instrumental, Brilliant Adventure evoked his most 
forward-thinking work of the 705 with a delicate 
koto-led melody that recalled the meditative 
soundscape of “Heroes”’ Moss Garden. Its title, 
meanwhile, paraphrased that of Lodger’s opening 
song, Fantastic Voyage, as if Bowie were surveying 
his past and, with a new millennium approaching, 
acknowledging that it may be time to take stock. 

It had, indeed, been quite a journey. But while 
some felt Bowie spent the 90s hacking through a 
wilderness of attempts to remain at the cutting- 
edge while retro-rock bands such as Suede 
genuflected at his art-rock altar, Brilliant Adventure 
(1992-2001) offers a chance for reappraisal of 
works which, following a calculated assault on the 
pop mainstream, found Bowie allowing his avant- 
garde impulses to lead him back to altogether more 
satisfying terrain. 

Not that the path was smooth. Co-produced 
with Nile Rodgers, who, a decade earlier, had 
helmed Bowie’s post-disco pop smash Let’s Dance, 
1993's Black Tie White Noise was born of warring 
agendas. New Jack Swing hitmaker Al B Sure! adds 
some smooth vocal overtones to the title track’s 
collision of sax squalls, wah-wah guitar and brittle 
beats, but while Bowie proved he understood 
acid jazz (Looking For Lester) and could work up 
a distracted take on house music (Jump They 


Q&A 


Bandleader and producer 
Mark Plati on why Bowie 
had fun with Toy. 





You were working up the Toy material while 
also rehearsing the hits-based setlist for 
Bowie's headline appearance at Glastonbury 
2000. Was he in a reflective frame of mind at 
the time? 

Not particularly. When you're going through all 
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Say), the album's swings from originals to uneven 
covers (Cream, Scott Walker, Morrissey), and the 
uneasy fit between his latest interests and Rodgers' 
precision-tooled slickness, belied Bowie's search for 
a definitive idea of himself in the new decade. 

Still, he was getting there. Released later that 
same year, the downbeat electronica of the The 
Buddha Of Suburbia soundtrack is an overlooked 
gem that found him on more confident footing 
away from the expectations of an album proper. 
But it took reuniting with another past collaborator 
for Bowie to truly tap back into the wellspring. 

By now regarded as a founding father of modern 
electronica, Brian Eno, a crucial architect of 
Bowie's mid-7Os “Berlin Trilogy", helped Bowie 
realise arguably his most challenging album of 

all, 1. Outside. At a quarter-century's remove, its 
bold - if flawed — attempts to corral uneasy feelings 
about the then-nascent internet into a postmodern 
murder-mystery narrative — fuelled by songs ranging 
from the cut-up electro-rock of The Hearts Filthy 
Lesson to the melancholic jazz fusion of The Motel 
— not only feels more easily digestible, it looms 
over Brilliant Adventure as a latter-day high point 
deserving of greater standing in the wider world's 
appreciation of Bowie's work. 

That album's Hallo Spaceboy signalled 
the immediate future: simplifying 1. Outside's 
complexities, the Earthling album was a late-in- 
the-day engagement with drum'n'bass which, in 
its best moments (Little Wonder, I’m Afraid Of 
Americans), hitched Bowie's melodic 
songwriting to a scene which had, 
by 1997, all but spent itself. It 
was unsustainable across a whole 
record. As the ‘hours...’ artwork 
shows, with its refreshed-looking 
Bowie cradling his Earthling-era 
self, Bowie was exhausted, too. It 
was time to catch his breath. 

If some of the late-90s 
B-sides that appear on Brilliant 


this material from way back, maybe that's a little 
unavoidable, but it wasn't outwardly so. It was 
more just this idea that it was fun to do - | think 
that's reflected in how fast we did it. It wasn't 
like trying to go back to the songs and make 
something from them that was anything other 
than this band and David doing them all 
together at once. 


Did breaking down some of his earliest 
material teach you anything about him as 
a songwriter? 

What was interesting was that a lot of what I 
associated with him as a writer and an artist 









































Adventure's Re:Call 5 discs 
suggest 'hours...' could have 
been meatier, Bowie clearly 
felt more comfortable with 
gentle rumination. His nostalgic 
Glastonbury set was just around 
the corner; more surprisingly, 
he looked further back for the 
previously unreleased studio 
album Toy. Largely made up 
of re-recordings of pre-fame 
songs that chart his transition 
from mod hopeful to wide- 
eyed folk-rocker (several 

later emerged as B-sides), 

it is, as its title suggests, a 
curio, which Bowie may have 
used to further understand 

his place in the world as he 
approached retirement age. 
Il|-health effectively forced 

his hand on that count, but 
while the Toy highlight Shadow 
Man introduces "... a man 
back a-ways/Who believes at 
where he is", at this stage of 
his career, David Bowie could 
reflect on where he'd been 
with pride — including, as 
Brilliant Adventures shows, 
another decade of committing 
to himself. 


was already in place. This desire to go off-road 
with chord sequences and arrangements - he 
was doing that pretty early on... | was pleasantly 
surprised that he was already leading up to that. 


Were there any songs that didn't make it on to 
the record? 

Not really. With that band, everything that we did 
advanced up the ladder. This was very old school, 
like more of a rapid-fire documentation. All his 
vocals reflected being in this moment. So many of 
them are first-take vocals of him just going for it. 


You and bassist Gail Ann Dorsey were 




















linchpins of Bowie’s late 90s/early 005 bands, 
but Toy also featured guitarist Earl Slick and 
pianist Mike Garson, key collaborators from the 
70s. Did it feel like you were bridging two eras? 
You could look at it that way, but the thing about 
this band that was great was that it didn’t matter. 
Because once we were all playing together, we were 
just musicians doing it. There were some moments 
where it would be surreal... I’m standing in the 
middle of this triangle that’s Mike Garson and Earl 
Slick and David, and I’m like, “Good Lord, what am | 
doing here?" But that would only be like a flash. 


Had Toy come out in 2001, as originally 





intended, do you think it would have changed 
the shape of how his career unfolded in the 
2000s at all? 

| think his head was already there with [2002’s] 
Heathen. As usual, he would be doing a few things 
at once, and he started writing these new songs 
while we were finishing Toy... And he hadn’t written 
on his own in a while. He’d been with Reeves 
[Gabrels, Bowie’s guitarist from 1988-1999]; 
Outside was very much a team improvisation. So he 
wrote those [Heathen songs] himself. | think he was 
excited about that. It was nice to see that transition 
back to him doing it himself. | knew it was a different 
phase. As told to Jason Draper 
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From The Vaults 


JAZZ 


COLLECTOR 


By Charles Waring 


Dubbed the “Maharajah Of The 
Keyboard” by Duke Ellington, OSCAR 
PETERSON played the piano with 

a combination of verve, technical 
brilliance and hard-swinging intensity 
that left onlookers awed by his 
virtuosity. He can be heard at the 
pinnacle of his powers on a previously 
unreleased in-concert recording, A 
Time For Love: Live In Helsinki, 
1987 (Жжж ж Two Lions/ Mack 
Avenue), which finds the Canadian 
master of the ivories leading a 
quartet that includes his long time 
associate, guitarist Joe Pass. Though 


Peterson wasn’t noted as a songwriter, 


interestingly, the first disc in this 
2CD/3LP set is devoted to original 


compositions, ranging from the sedate 


Love Ballade to the spicy Sushi, which 
crackles with explosive keyboard 
pyrotechnics. The second disc, by 
contrast, focuses on the jazz standard 
repertoire and includes a typically 
Peterson-esque ornate treatment 

of fellow pianist Bill Evans’ Waltz 

For Debby. 

Going back further in time is 
Albert’s Blues & The 44 Gerrard 
St. Session (X жж ж Cadillac), 

a fabulous compilation devoted to 
the music of ALBERT NICHOLAS 


(1900-1973) a New Orleans-born trad 





jazz icon who was renowned for his 
clarinet sound's light, airy timbre and 
perfect intonation. Among his many 
accomplishments was recording with 
the legendary Crescent City cornet 
player King Oliver and playing with 
the influential pianist Jellyroll Morton. 
Nicholas enjoyed an itinerant life, 
performing in such faraway places as 
China, India and Egypt before taking 
a leaf out of fellow reedman Sidney 
Bechet's book and settling in France. 
The retrospective pairs Albert's Blues, 
the clarinetist's hard-to-find 10-track 
sextet album taped in Brussels during 
1966, with a previously unissued 
acetate recording cut during a 
rehearsal with British musicians 
(including Humphrey Lyttleton) in a 
London basement ten years earlier. 

More dusted-down archive 
material comes from Canadian 
hornblower, MAYNARD FERGUSON, 
who played such impossibly high 
notes on his trumpet that he could 
purportedly shatter windows and 
summon dogs. The Lost Tapes 
Bonus (жж ж Sleepy Night) is а 
companion release to Sleepy Night's 
three previous Ferguson archive 
collections. Of varying audio quality, its 
ten tracks span 60 years, beginning 
with Ferguson's first ever recorded 
performance (recorded in 1944 when 
he was 15-years-old) and closing with 
a track recorded in 2004, two years 
before his death. 

A year younger than Ferguson, 
fellow trumpeter CHET BAKER lacked 
the former's dazzling technical ability 
and instead built his reputation 
on possessing a golden tone and 
expressing himself with an understated 
lyrical approach. Sadly, his playing 
is not at its best on the RSD vinyl 
release, Albert’s House (cx 
Wienerworld), which is an intriguing 
curio but only recommended for 
completists. Recorded in 1969, it 
finds Baker — minus several teeth after 
being beaten up — fumbling his way 
through the simplest of melodies. 

There's no pussyfooting on 


the supremely assured Liminal 
Space (жж жж New Soil) by ILL 
CONSIDERED, an ace UK trio who 
make a glorious noise and whose fans 
include Brian Eno and David Holmes. 
Their exciting music is deeply rooted in 
improv but a greater degree of studio 
production characterises their latest 
opus, whose sound is defined by ldris 
Rahman's molten sax lines howling 
over bassist Liran Donin's throbbing 
bass lines while drummer Emre 
Ramazanoglu drives the music with his 
crackling polyrhythms. 

Also London-based is the bassist/ 
composer DANIEL CASIMIR, 
who unveils a multi-dimensional 
debut long-player in the shape of 
the eclectic Boxed In (cx 
Jazz Re:Freshed), which features 
saxophonist Nubya Garcia, the 
haunting vocals of singer Ria Moran 
and a string quartet. 

Noted New Orleans trumpeter 
TERENCE BLANCHARD - who 
recently had an opera premiered at 
The Met in New York -— returns with 
Absence (ЖЖЖ ж Blue Note), an 
album featuring E Collective and The 
Turtle Island Quartet that doffs its 
cap to fellow former Jazz Messenger 
Wayne Shorter. Blanchard interprets 
four of the saxophone giant's 
compositions, including an eerie one 
he wrote as part of fusion behemoth 
Weather Report called The Elders. 

A versatile bassist who's 
appeared on records by everyone 
from Herbie Hancock to Celine Dion, 
CHRISTIAN McBRIDE is also a 
skilled jazz composer and experienced 
bandleader. In 2009, he put together 
a post-bop quintet he dubbed INSIDE 
STRAIGHT featuring the brilliant 
vibraphonist Warren Wolf. Live At 
The Village Vanguard (ж ж x Mack 
Avenue) captures the band at one 
of New York's most iconic jazz venues 
back in 2014. 

Another American bassist, MARC 
JOHNSON, who rose to fame in the 
final incarnation of the Bill Evans trio, 
offers a contrast to McBride's post- 


bop tropes with Overpass (Жжжж 
ECM), a solo offering recorded in 
Brazil. Its eight tunes demonstrate not 
only Johnson’s perfect intonation and 
manual dexterity but also his finely 
nuanced musical sensitivity. 

With his melancholy tone and 
penchant for ruminative soundscapes, 
Norwegian trumpeter MATTHIAS 
EICK’s latest opus When We Leave 
(Жжж ECM) epitomises the ECM 
label’s tasteful and understated ethos. 
Another quintessential embodiment 
of the Munich imprint’s chamber jazz 
aesthetic is En Attendant (XX 
ECM), the sixth album by Poland’s 
MARCIN WASILEWSKI TRIO. In а 
quietly serene musical landscape 
dominated by wintery piano filigrees, 
their glisteningly lyrical remake of The 
Doors’ Riders On The Storm proves a 
surprise but effective inclusion. 

One of the most exciting jazz 
vocalists to emerge in recent years, 
the Dallas-born Grammy-nominated 
JAZZMEIA HORN returns with her 
third album, Dear Love (ЖЖЖ Ж 
Empress Legacy Records). Her agile 
voice — a cross between Erykah Badu 
and Betty Carter — is framed by a 
19-piece big band, delivering a blend 
of hard-swinging barnstormers and 
translucent ballads. 

Back in the UK, Durham-born 
jazz chanteuse JO HARROP - much 
admired by Iggy Pop no less - prefers 
a more low-key and less flamboyant 
approach. Her second album, The 
Heart Wants (жж Ж Lateralize) 
finds the singer oozing a smouldering 
sensuality on a collection of sensitive 
ballads and bluesy torch songs. 

Finally, Toronto-born MATTHEW 
STEVENS - best known for his 
gnarly electric axe lines on Esperanza 
Spalding’s Emily's D + Evolution — 
offers a solo acoustic guitar recital 
іп the shape of Pittsburgh (cc 
Whirlwind), recorded when he was 
experiencing lockdown in his wife's 
hometown last year. It's an absorbing 
listen that reaffirms Stevens as a 
strikingly original fretboard master. 


The Black Keys 
El Camino 


ЖЖЖЖ 


Nonesuch 0075597914351 
(ACD, 5LP/3LP) 
Duo’s world-beating seventh 
just wants to have fun 

| 3] Reaching arenas 
with 2010’s 
Brothers, 
Akron’s primal- 
rock revivalists 
decided they liked the large- 
scale view. Hence their seventh 
album, released in 2011, 
with its glam-stomp barrages 
and cold-cocking melodies 
cooked to brook no resistance. 
Notice of Dan Auerbach/Pat 
Carney’s intent arrives fast in 
Lonely Boy, its offbeat guitars 
and indelible organ jabs in 
servitude to a killer hook. While 
the melodies are sugar-rush 
addictive, the Keys never fail 
to keep them full-blooded, 
from the Italo-cinema swish 
of Dead And Gone to the Led 
Zep-scale ructions of Little 
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Black Submarines, slinky 
groove of Gold On The Ceiling 
and power-pop nugget of 

Nova Baby. Alongside archive 
session recordings, a Portland 
gig on this 10th-birthday set 
summarises the Keys' standing 
circa-2011: firing on all 
cylinders, with every which way 


to a good time their destination. 


Kevin Harley 


Brazen Hussies 
Year Zero: An Anthology 


ЖЖЖЖ 

Jesuz Factory JF 072 (CD, LP) 

First solo flight from 

шна polymath 

; ТІ Too wired 

4 жы or weird for 

squeaky indie 
innocence, 


= Brazen Hussies 
laid a trail of mayhem between 
1996 and 2004 then sank 
into threatened chemical toilet 
obscurity until this labour of 
love constructed by long-time 
fan/Jesuz Factory head honcho 


Andrew Bennett. 

Led by singer-guitarists 
(Canadian hair metal fan) Dave 
Queen and Lou McDonnell 
from Psyche, enhanced by 
bassist Lunch and drummer 
Russell Curtis, tracks like 
Touch It, Fleur and Thin Lips 
career with avalanchal energy 
reflecting live sets that pillaged 
the toilet circuit but only 
yielded one EP and compilation 
appearances. If the band 
refreshingly debag twee indie 
tropes on chaotic rockers 
Slashed with Queen’s Bob 
Quine-like guitar ejaculations, 
the band’s true promise reveals 
itself on Fee Bee’s free jazz 
musique concrète weirdness. 

A fascinating bonkers curio. 
Kris Needs 


The Breeze 
Blowin’ 


Kk kk 


MGSS Music SWND 0028 (3CD) 
Last hurrah for a Welsh 
guitar hero 





Brian Breeze 
abetted Maggie 
Bell, Pete 
Brown, Deke 
Leonard and 
others before becoming TV 





channel S4C’s musical director. 


Latterly a university lecturer in 
philosophy, he is currently in 
poor health. 

The beginning of the 90s 
found Breeze fronting an 
eponymous band completed 
by Man/Rockpile/Dire Straits 
drummer Terry Williams and 
bassist Dave Bell, and their 
highly collectable studio aloum 
is a power-trio masterclass. 
The musical telepathy evident 
on tracks ranging from Elmore 
James’ | Can’t Hold Out via 
Fleetwood Mac’s Oh Well to 
self-penned rockers is born of 
countless live performances 
— one of which occupies two 
bonus CDs. 

This fledgling label, which 
has just reissued an album 
by the similarly unsung Tweke 





Lewis, is to be commended for 
bringing Welsh rock stalwarts 
back into the spotlight. 
Michael Heatley 


Johnny Cash 
Bear's Sonic Journals: 
Johnny Cash At The 
Carousel Ballroom, 
April 24, 1968 
ЖЖЖЖ 
Owsley Stanley Foundation/Renew/BMG 
BGRT 75122.1 (CD, 2LP) 
When “The Man In Black” 
blew ше ulis ші minds 
2—wsAx-— A counterculture 
legend 
renowned 
for producing 
= 4 LSD оп ап 
industrial scale, Owsley “Bear” 
Stanley was also the Grateful 
Dead’s sound engineer. In 
that capacity, he recorded a 
host of other acts that passed 
through San Francisco’s iconic 
Carousel Ballroom, including 
Johnny Cash, whose concert 
before a rapt Haight-Ashbury 





crowd now sees daylight. 
Though the recording lacks the 
sonic heft and momentous 
sense of occasion that defined 
At Folsom Prison, Cash’s 
landmark live album from the 
same period, it possesses 

a stark directness and raw 
honesty that makes it just as 
compelling. Starting off with 

a rip-roaring Cocaine Blues, 
Cash hurtles through an epic 
28-song set that includes an 
incendiary Ring Of Fire and 
concludes with a tumultuous I 
Walk The Line. A must-hear for 
Cash fans. Charles Waring 


Belinda Carlisle 
Live Your Life Be Free 


Demon Records DEMRECBOX 61 X 
(3LP) 

Former Go-Go's fourth 
contains bursts of pop joy 
A 2021 Rock 
and Roll Hall 
of Fame 
inductee with 
The Go-Go's, 
Belinda Carlisle's solo career 
has suffered by comparison. 
In the UK, she remained high 
in the charts for a decade 
after 198 /'s defining hit 
Heaven Is A Place On Earth, 
but by 1991's fourth album 
Live Your Life Be Free, her 
days in the US charts were 
done, with only the pleasingly 
bittersweet Do You Feel Like 

| Feel? making one last dent. 
Despite Carlisle's typically 
impassioned delivery and the 
presence of well-travelled 
guitarist Michael Landau and 
backing singer Sheryl Crow 
among the sessioners, it's fair 
to say the quality was also 
waning. Only the effervescent 
title track and World Of Love, a 
co-write between The Go-Gos’ 
Charlotte Caffey and Redd 
Kross' McDonald brothers, lift 
this album out of the middle of 
the road. Two additional discs 
contain B-sides, edits and 
remixes. David Pollock 





Eva Cassidy 
Live At Blues Alley (25th 
Anniversary Edition) 


ЖЖЖЖ 


Blix Street Records 68-10218 (21Р) 
Vinyl debut for US songbird’s 
maiden solo flight 
8 Life can be 

unconscionably 
cruel, as 
Eva Cassidy 

' discovered in 
1996, when she launched 
her career with Live At Blues 
Alley only to learn soon after 
that she had terminal cancer. 
Before the year was out, 
Cassidy was dead at 33 but 
since then, her music has lived 
on and given her one of the 
most successful posthumous 
careers of all time. To celebrate 
its 25th anniversary, Live 
At Blues Alley has been 
remastered on double LP As 





well as affirming that Cassidy 
possessed a beautifully supple 
and expressive voice, the 
album reveals her unerring 
ability to personalise other 
people’s songs and make them 
her own. She was incredibly 
versatile, too, as her song 
choices, ranging from Irving 
Berlin to Curtis Mayfield, reveal. 
Timeless. Charles Waring 


The Charlatans 
A Head Full Of Ideas 
kkk 


Then THEN 1 (CD/2CD, 2LP/3LP/5LP) 
Best Of compilation, also 
extended into a boxset 

Tim Burgess has 
become such 

a comforting 
presence since 
lockdown with 
his Twitter Listening Parties that 
it’s easy to forget the euphoria 
his day-job band still provide 
after 30 years. That’s rectified 
with The Charlatans’ first 
singles compilation since 2006. 
The sensibly chronological 
sequencing means a staggering 
mid-run when they became 
the kings of indie-dance in the 
mid-90s, Burgess’s falsetto 
repeating the swagger with a 
run of groove-laden anthems in 
the early 2000s. Later singles 
aren’t so familiar, yet Plastic 
Machinery and My Foolish 
Pride retain their early energy. 
The 2CD and 5LP editions add 
demos, an all-era live round-up 
and eight tasty remixes ranging 
from dreamy excursions by 

The Go! Team and The Orb to 
Sleaford Mods’ brutal thump, 
via a majestic psychedelic take 
on You’re So Pretty from long- 
lost marvels Lo-Fidelity Allstars. 
John Earls 





Circus 
Circus 


kkk 


Talking Elephant TECD 469 (CD) 

A three-ring variety show 

of rock and jazz 

Here is the 
sound of 1969, 
an innocent 
collision of 

™ progressive 
guitars and drums and jazz 
rock sax and flute. The latter 
come from Mel Collins, soon 
to join King Crimson but at the 
time leading Circus, the reborn 
R&B band the Stormsville 
Shakers. Things kick off with 

a seven-minute Norwegian 
Wood, like the Fab Four filtered 
through Cream’s Sunshine 

Of Your Love. Other oddball 
covers include a cheery take 
on Sonny Rollins’ St Thomas, 
a psych pop Monday Monday 
followed by Charlie Mingus's II 
B.S., a stirring sax and guitar 
jam, before finishing on Tim 
Hardin's Don't Make Promises. 
In between are several Collins 
numbers, not least the lengthy 
and dreamy Pleasures Of A 
Lifetime. Nick Dalton 





Corrosion Of 
Conformity 
Sleeping Martyr 2000- 
2005 

Жж № * 


НМЕ HNECD 157 Т (3CD) 

Heavy US rockers’ early 
millennial releases collected 
This three-disc 
round-up of 
North Carolina 
natives 
Corrosion Of 
Conformity’s 2000s albums for 
Sanctuary Records arrives just 
shy of their 40th anniversary. 
They’ve covered acres of 
musical ground since 1982, 
morphing through thrash/ 
hardcore crossover, to sludge 
metal in the early 90s, hitting 
оп a һеауу, groove-driven strain 
of southern rock for America’s 
Volume Dealer (2000). Over 
Me’s chugging riffs and Stare 
Too Long’s down-home acoustic 
vibe, both overlaid with Pepper 
Keenan’s passionate vocals, 
hold up as latter-day classic 
rock, the remaining tracks 
maintaining the quality. After 
Live Volume’s (2001) crushing 
onstage selection of highlights 
from 1991 to 2001, In The 
Arms Of God (2005), carries 
on from ...Dealer, balancing 
riff-dense belligerence (Stone 
Breaker) with snaking grooves 
(It Is That Way). 

Rich Davenport 





Karen Dalton 
In My Own Time 
Жж Ж x 


Light in The Attic LITA 022 (LP) 
2006 reissue expanded for 
50th anniversary and movie 
Despite 
iconic singer- 
songwriters 
such as Dylan 
and Fred 
Neil naming Karen Dalton 
their favourite female singer, 
the spotlight-shunning artist 
with the cracked velvet voice 
and interpretive genius has 
remained criminally overlooked. 
Although there have been 
a set of stunning posthumous 
sets, Dalton released only two 
aloums before dying of AIDS in 
1993. Produced at Woodstock’s 
Bearsville by Harvey Brooks for 
Michael Lang’s Just Sunshine 
label, In My Own Time was 
the second, her astonishingly 
idiosyncratic vocals cushioned 
by session royalty on tracks 
including signature Katie Cruel, 
covers including Percy Sledge, 
Paul Butterfield, Motown and 
a spine-chilling reading of 
Dino Valenti’s Something On 
Your Mind as celestial damage 
ballad. Here, it’s reissued 
with extra tracks for its БОШ 
anniversary (accompanied 
by liner notes from Nick 
Cave), In My Own Time also 
titling Dalton’s long-awaited 
documentary. Hopefully her time 
has finally come. 
Kris Needs 
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BERNARD BUTLER. 
PEOPLE MOVE ON 


DELUXE 4 CD MEDIA BOOK EDITION 


ЖЕ 
ІП 1997, Alan McGee signed Bernard Butler up to Creation 
Records, and he set about recording his first solo album, 
playing all the instruments himself, except for the drums and 
strings. Released in April 1998, the aloum was a critical and 
commercial success, reaching # 11 in the UK album charts 
and featuring the hit singles “Stay”, “Not Alone” and 
“Change Of Heart”. 


When approached about contributing to this reissue in 2021, 
Bernard decided that he wanted to re-record all the vocals, 
for both the album and the B-sides. He has also added the 
occasional guitar overdub. The new vocals can be found on 
CD2 and 3. CD4 features some gems from Bernard’s own 
archives: demos, a rehearsal, solo live tracks, and a selection 
of fascinating outtakes from the string sessions. 


The 28 page book is extensively annotated by Bernard 
himself, and also contains all the lyrics plus photos from 
Bernard's own collection plus unpublished session photos 
from photographer Jill Furmanovsky. 


The re-vocalled 12-track album is also available as a 
Demon Records 2LP set, pressed on 180g white vinyl. 





great music then great music now! 


order now from 


7 ° | 
Edsel Records is a division of the Demon Music Group Ltd, p 
London W12 7FA. www.demonmusicgroup.co.uk edSel 
Follow us at www.facebook.com/Edselrecords a! 
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By Jonny Trunk 


It's often musically interesting this 
time of year because things get a bit 
horror. Obviously with the vast vinyl 
delays and unpredictable release 
dates things are all a bit wonky and 
not on time, but one new double 

LP horror set has made it. Paura 

(Ж * ek Cam Sugar) brings 
together a host of nasty cues from 
Slasher/giallo-type fayre and ramps it 
all up with a bit of blood-red splatter 
just for your inner goth. A number of 
these cues have never been issued, 
which always makes my ears prick 
up. And some of the ones that have 
are on LPs that are now hard to find 
(or just CDs), so to have them all 
curated as one on vinyl is a good 
thing. It also cuts out the chaff, so 
to speak. 

The composers featured here are 
the very best — Morricone, Cipriani, 
Patucchi, Ortolani etc — and comps 
like this can often be a little on the 
Obvious side. Not this, a magnificently 
horrible and beautiful trip into 
madness and badness, with soaring, 
wordless vocals, tribal percussion, 
psychedelics, sonic witchcraft, 
painfully beautiful strings and a whole 
lot of devil love. l've been in the 
market for this kind of music since 
the 90s and this is probably the best 
compilation | have come across. 
Consistent (no filler at all), hip and 
really wild on many levels. Highly 
recommended. 

Continuing with the horror thread, 





we have the first ever edition of 
Sorgini's classic driving cues from 
Living Dead At The Manchester 
Morgue / AKA Non Si Deve 
Profanare Il Sonno Dei Morti 

(Ж Ж* Ж Four Flies) on a 7” single 
and limited to just 400. Both cues 
have always been an essential drop 
with their dark and peculiar fuzzy funk 
(and Manchester postcode titles!), 
and | remember the first person | 
ever heard play them out loud was 
Andy Weatherall at the opening party 
of Cargo in November 2000. Forget 
the idea of buying the original Beat 
pressing from 1974 as new electric 
cars or electric chairs are cheaper. 

The same label also brings us 
an unreleased score by a composer 
| have never heard of: Lallo Gori. 
Italia: Ultimo Atto? (ж ж ж Four 
Flies) is Gori mid-career (I’ve now 
looked him up) in his sparse studio 
making interesting and functional 
movie music for a film all about 
revolution, hard-left politics, 
kidnapping, and all that. The lack 
of instruments helps here, with Gori 
choosing long synth lines and strange 
effects (tape loops of him hissing, 
that sort of thing), conjuring up 
confusion, tension, drama and action. 
More motorik synth lines take it away 
from being just a strange noise-fest, 
and it’s a good thing this unreleased 
score has a new life. Not for all, but 
some good parts and fashionable 
sounds here. 

More rare old Italian sounds, too, 
from a new label — the library aloum 
Rendez Vous (ЖЖ ж ж Sounds 
From The Screen) has always been 
a top want for fans of Bruno Nicolai, a 
solo work from the mid-7Os travelling 
further down the abstract and dark 
channels of sound he’d been honing 
for years through his cinema work. 
Insistent rhythms, muted trumpet 
cries, strange guitars, percussion, 
noise, with the occasional stringy 
respite, it’s a heady and distinctive 
mixture and not for the faint-hearted. 

Something a little more light- 
hearted now, and the new score for 
the next Wes Anderson flick — The 
French Dispatch (ж ж ж %% 
ABKCO), with original score by 
Alexandre Desplat and the usual 
Wes Anderson potpourri of obscure 


niceness. This time we have Grace 
Jones, The Swingle Singers, Georges 
Delerue and Morricone mixed up in 
it all. AS you would imagine from the 
title there is a distinctive and slightly 
kooky French feel to proceedings - 
especially with Desplat’s work, and 
the mash-up along the way with 
blues, reggae rhythms, classical 
guitar and wacky old scores all feels 
entirely natural and meshes together 
brilliantly. In fact, it seems to all blur 
into one long, big, joyous thing. 

And then, at the end, there’s this 
classic French song sung by a classic 
French crooner. Hang on a minute, 
it’s Jarvis Cocker! 

So, before we go on, the new 
Jarvis aloum: Chansons D’Ennui 
Tip Top (х жж жж ABKCO). | recall 
seeing him performing the Melody 
Nelson LP at the Royal Festival Hall 
many years ago, singing Gainsbourg’s 
part, with Laetitia Sadier singing the 
Birkin side of things. He got away with 
it. His phrasing was good, timing was 
great, even his dark Gallic whispering 
was on point. And here he is hitting 
us with a full aloum of French 
underground classics. The concept 
of Jarvis, from Sheffield, singing 
60s French hip numbers is, indeed, 
incongruous. Even, some may think, 
impossible. But it isn’t. He succeeds. 
He’s studied these kinds of original 
songs for years and | really don’t think 
Jarvis would even attempt to take 
anything as ambitious as this without 
knowing it’s going to sound right. 

It has all come about as a result of 
the Wes Anderson/Jarvis collab song 
for the film, and they’ve just taken 
the ball and run with it. We have 12 
cues, all instrumentally strong (and 
beautifully played, with full orchestra 
and choir), from Gainsbourg’s classic 
Contact to numbers by Dutronc, 
Bardot and even Brigitte Fontaine. 
So from pop to hip and beyond, with 
the Jarvis voice coming across as 
both fragile, powerful and, dare | say, 
sexy when the moments come. It’s 
not a joke (it could so easily have 
backfired), but | found myself loving 
every moment and grinning along 
with it all in the best (post-Brexit) way 
possible. Tonight, Matthew, I'm going 
to be Francoise Hardy. 

We've also been sent a new box 


set album — box set as in a new 
streaming TV series, not loads of CDs 
in a box. Anyway, Ү: The Last Man 
(Ж * * xk Hollywood Records) is 

a post-apocalypse show on Disney 
Plus where all the men die apart 
from one. Music duties have fallen 

to Herdis Stefánsdóttir, a woman 
(never enough women in this column) 
from Iceland, and her music is 
simple, effective, glitchy, modern, 
choral, classical and odd, often all 

at the same time. It's best here 

when it's minimal, with pulsing bass, 
whispering chants, weird chords, a bit 
like being sick or having a bad trip in 
church. Brilliant and inspiring. 

We'd better mention the new 
Bond score, too. Hans Zimmer was 
the choice for the latest installment, 
No Time To Die (kk Universal) and 
if you ask me he is the wrong choice. 
Obviously, he's commercially totally 
the right choice as he can do no 
wrong, but | still think he's wrong. 

A few years ago | was genuinely 
excited at the all-new musical 
direction Bond was going in, 
specifically when Thomas Newman 
got the big job. For me, he writes with 
character and emotion that | can feel. 
And | feel far less with ZZZZZimmer. 
But Zimmer is the master at making 
everyone making the film happy and 
at ease - the safe pair of hands. 

And so we have an adequate score 
here that does what it's supposed 

to do when it's supposed to do it. 
Can | remember any of it? Yes, | can 
remember the nod to, and version 

of, All The Time In The World. | can 
remember the Billie Eilish song. And 
that's about it. 

Finally, hot off the press, we 
have news of Nel Mondo Del 
Lavoro (кж ж ж Ж Sonor) finally 
being repressed. A library LP issued 
originally on the Sermi Film label in 
1972, and also, unusually, as 
a British library LP under the title of 
World At Work, this is a highly 
sought-after slab of Rino De Filippi: 
scatty rhythms, gorgeous melodies, 
motorik-hypnotic basslines, wordless 
scats, weirdy bits — the whole thing 
just gets under your skin like a good 
library LP should. Unmissable and 
irresistible, if you happen to like that 
Italian sound. 


DJ Shadow 


Endtroducing. .. 
Xo 


Universal ARHSDLP 007 (LP) 
The sampling masterpiece 
gets an anniversary remaster 
Every stoned 
teen whose 
mind underwent 
a sonic 
expansion 
thanks to the crate-digging 
sampling masterclass that 
was Josh "DJ Shadow” Davis’ 
1996 debut LP should be 
alarmed to discover that 
this remastered re-release 
celebrates 25 years since its 
arrival. It doesn't feel hyperbolic 
to say that Endtroducing... is 
one of the fulcrums on which 
the current, post-internet music 
experience rests; it cuts up 
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the undiscovered analogue 
past using computer-sampling 
technology, predating the 
mash-up, the Ableton mix 

and the Spotify playlist, and it 
sounds as fresh as ever. Not to 
mention as timelessly inventive 
and atmospheric, through the 
surging, Blade Runner-esque 
Stem/Long Stem, Organ 
Donor's funky, minimal organ 
groove, and the bleary sun-up 
symphony Midnight In A Perfect 
World. A masterpiece. 

David Pollock 


Electric Prunes 

Then Came The Dawn: 
The Complete Recordings 
(1966-1969) 

ЖЖЖЖ 


Grapefruit ОСВЅЕСВОХ 101 (6CD) 
Consummate collection 





Dream (Last 
Night) forever placed the 
Electric Prunes among psych’s 
most revered bands. As 
relentlessly shown on this 
beautifully packaged overview 
of their short career, the line-up 
including singer James Lowe 
and haunting lead guitarist Ken 
Williams further raised the Cali- 
psych bar with haunted garage 
maelstroms including Get Me 
To The World On Time and two 
studio albums. 

Owned by Svengali- 
like Stones producer Dave 
Hassinger, the original Prunes 
sadly proved short-lived after 
he hired David Axelrod for 


Their mind- religious rock-pioneering Mass 
quivering 1966 In F Minor and Release of 
single | Had An Oath, bringing in outside 
Too Much To musicians including LAs 


Wrecking Crew. By self- 
explanatory finale Just Good 
Old Rock and Roll it was a 
completely different group. 
Gray Newell's exhaustive 
notes join mono mixes, 45s, 
demos and November 196 /'s 
Stockholm set. Kris Needs 


Emerson, Lake & 
Palmer 

Out Of This World: Live 
(1970-1997) 

ЖЖ 


BMG CAT382 ВОХ (7CD, 101) 
Five times three equals...? 
Love them or loathe them, 
Emerson Lake & Palmer were 
surely the ultimate keyboard- 





led prog trio. 

And while studio 
recordings 
peaked in the 
early 705, 

their live performances were 
consistently incendiary. Five 
make up this set, bookended by 
the Isle of Wight — astonishingly, 
their second ever live date — and 
Phoenix, Arizona. 

The rub is that four (including 
recordings from 1974, 77 and 
"92) have been made available 
before. So despite Andy Pearce’s 
remastering, the dedicated 
fan will effectively be paying a 
premium price for a photo book 
and 14 tracks of “new” music 
from the 1997 Phoenix show. 
This, unusually, ends with a 
medley of 21st Century Schizoid 
Man and America, tributing Lake 


Photo (Nirvana): Chris Cuffaro 


Reminders of what made Kurt's crew 


so exciting on new box set's live 
recordings. By JR Moores 


Nevermind (30th Anniversary 
Edition) 


UMC 3846188 (5CD, 8LP) 


If Nevermind really did trigger a 
cultural revolution, it was a fairly 
short-lived one. Only a few years later, 
Oasis were having it large without 
shame, Marilyn Manson was 
stomping around as industrial’s 
answer to Gary Glitter, new-fangled 
dance music suddenly offered more 
frills than archaic rock, and the void 
left by Nirvana was filled by ghastly 
successors like Nickelback. 2% 
You are unlikely to find 
Nevermind's true legacy echoing 
around the vast arenas where 
moderate rockers peddle their wares. 
The values that Nirvana carried with 
them on their ascent, imparting as 
widely as they could, and the lessons 
that they learned, these still endure, 
although mostly back down in the undergrowth. 
Mock pomposity wherever you find it. "Success" 
can be measured in many different ways. Money, 
mansions, adoration and A&R lackeys do not equal 
happiness. It won't feel good to be persuaded into 
parading for people who will never understand 
where you're coming from. Avoid naffness, as best 
you can. Be honest. Keep it real (if you can figure 
out what that means). Champion progressive 
causes. Iry to set a good example. Kurt Cobain 
did not live long enough to reconcile all of this. 
He appeared to battle with it as much as he did 
drug addiction. 


| 
M 


If an upmarket reissue such as this one has any 





higher purpose at 
all, it encourages 
us to remember 
Cobain not as the 
tormented celebrity rocker he had become by the 
end of his days. Picture him at this time instead, 
on the cusp of big things, proud of Nevermind, and 
yet to resent its success, blissfully unaware that it 
was about to become a "classic album" or that he 
would soon be burdened as the reluctant 
spokesperson of Generation X. Forget the original 
album, for now, which is part of the wallpaper. 
Head straight to the accompanying live discs. Most 
of these four full concerts were recorded as 
Nirvana's then-cult second album was slowly 
climbing the charts, before it reached Billboard 
No 1 in January '92. 

Listen to Cobain selflessly risk significant throat 
damage on any given set opener. Remember what 
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Nirvana: Kurt realises 
that he's just inspired 
Puddle Of Mudd to form 


it was like when you first heard that voice. Picture 
the exhilaration that Kurt clearly experienced when 
he and his trio made a right bloody racket together. 
Relish the sheer power of Dave Grohl's drumming 
and Krist Novoselic's sly bass skills. His instrument 
always had a fantastic tone, that Novoselic. Marvel 
once more at Nirvana's instinctive aptitude for 
splicing ugly noise with irresistible melody. Enjoy 
fast-tempo run-throughs of their biggest hit. Relish 
the glorious feedback and atonal noise that was 
considered too unpalatable for inclusion on most 
studio takes. Hear Cobain scream all the way 
through Come As You Are, to the point of ruining it 
or, elsewhere, getting a guitar solo wrong on 
purpose, with sublime results. Think of his hopes, 
however naive, to subvert and disrupt the 
mainstream from the inside, before unimaginable 
fame derailed an already fragile young man. If only 
for a few hours, let's remember him this way. 








and Emerson's previous outfits 
King Crimson and the Nice. File 
under confused. 
Michael Heatley 


Erasure 
| Say | Say | Say 


Mute MUE 1525.1 (LP) 


An enchanting, 
Atari-esque 
utopia, / Say 

І Say І Say 

- remains as 
theatrical and romantic as it 
did upon its 1994 release. 
Produced by Heaven 17’s 
Martyn Ware, with retro synths 
aplenty, the duo’s sixth album 
was their fourth consecutive 
UK No 1. Dubious tracks such 
as So the Story Goes fare no 
better 27 years on, but they're 
rescued by hit singles Always 
and Run To The Sun, the Velvet 
Underground feel of Man In The 
Moon, and the naive beauty of 
Andy Bell’s falsetto. A treasure 
chest of B-sides, remixes, 

and rarities follows, including 
a Spanish version of Always 





and an irresistible live cover of 
Heart Of Glass. The original CD 
contained a pop-up fairytale 
castle at its gatefold: this 
expansive reissue requires no 
such gimmicks to highlight its 
magic. Kate French-Morris 


Bill Fay 
Still Some Light Pt. 1 


Dead Oceans DOC 224 LP (21Р / CD) 


These demos 
from 1970- 
71, previously 
released on 
CD in 2010, 
comprise early arrangements of 
several songs which would later 
be reworked for Fay's first two 
Deram albums, both criminally 
ignored at the time. Most 
appear in a rawer (band or solo) 
arrangement — the baroque 
embellishments from Bill Fay 
are missing — and are heavily 
reliant on long-time collaborator 
Ray Russell’s firecracking 
electric guitar work. 

By turns disqueting and 
apocalyptic, hymn-like and 
optimistic, Fay’s concern for 








humanity, replete with Biblical 
allusions, was unselfconsciously 
prophetic, with songs such 
as Backwoods Maze and Just 
To Be A Part, neither of which 
made it onto the Deram LPs, 
glinting like lost treasure. 

Its first vinyl release will be 
accompanied by a series of 
7” singles featuring covers by 
Steve Gunn, Kevin Morby, Mary 
Lattimore and Julia Jacklin. 
Johnnie Johnstone 


Genesis 
The Last Domino? 


Virgin 3542867 (2CD, 4LP) 











| How does а 
yox “= group that 
Beat formed 54 
ا‎ years ago 
and released 





17 studio albums with three 
different singers represent 

a career across one double 
album? Sporadically, is the 
answer. Fan favourites like 
Foxtrot and Trespass are passed 
over completely on The Last 
Domino?, and the tracklist 


is heavily weighted towards 
the releases that made Phil 
Collins, Tony Banks and Mike 
Rutherford household names 
in the US in the 805 rather 
than their proggy, experimental 
earlier work with Peter Gabriel. 
Nevertheless The Last Domino? 
is teeming with fine songs 

and manages to relay some 

of the glorious eccentricity 

of a group who were never 
likely contenders to sell 150 
million albums and receive 
critical plaudits from the likes 
of American Psycho’s Patrick 
Bateman. If Peter Gabriel 
should feel slighted by his lack 
of representation, then at least 
spare a thought for the guy 
from Stiltskin. Jeremy Allen 


Beverly Glenn- 
Copeland 
Keyboard Fantasies 
Reimagined 


Transgressive TRANS 552 
(CD, LP, Cassette) 


The story of Beverly Glenn- 
Copeland is a legendary 








£z resurrection 
pe. of the intemet 
a | era. The 
E. Canada-based 
— | US musician 





and sometime kids' television 
presenter was "discovered" in 
2015, at the age of 70, by a 
Japanese collector who found 
and sold some cassettes of his 
unnoticed-at-the-time 1986 
album Keyboard Fantasies. A 
couple of reissues later, and 
Glenn-Copeland is now correctly 
recognised as the composer 

of a lost classic. This is the 
inevitable remix package, equal 
parts pleasing and superfluous, 
with variant readings of Ever 
New including Bon lver and 
Flock Of Dimes' gently surging 
electro-folk, Kelsey Lu's 
contemporary classical take, 
and Joseph Shabason and 
Thom Gill's version, which 

lays on the New Age folk. 
Elsewhere, Julia Holter's moody 
rework of Fastest Star and 
Arca's sparse Let Us Dance are 
the stand-outs, while Solange 
collaborator Blood Orange 
wisely makes minimal changes 
to Sunset Village. David Pollock 
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By Lois Wilson 


Born in Gert Town, New Orleans 

on January 14, 1938, ALLEN 
TOUSSAINT formed his first band, 
The Flamingoes, featuring Snooks 
Eaglin on guitar, aged 13. At 17, he 
was performing at the Dew Drop Inn, 
where he met musical linchpin Dave 


Bartholomew; the songwriter/producer 


gave him his first break, recruiting 
him to play piano on Fats Domino 
singles | Want You To Know and Little 
School Girl from 1957 and '58. The 
latter year also saw his solo debut, 
The Wild Sound Of New Orleans, an 
instrumental album issued under 
the name Al Tousan. In 1960, he 


joined the Minit label, coming of age, 


writing and/or producing a run of 
peerless single releases; landmarks 
such as Jessie Hill's Ooh Poo Pah 
Doo, Ernie K Doe's Mother In Law, 
Benny Spellman's Lipstick Traces 
(On A Cigarette) and its flip Fortune 
Teller and Irma Thomas' It's Raining 
and Ruler Of My Heart. Drafted in 
1963, on his release two years later 
he teamed with Lee Dorsey, hitting 


ооо 
LIFE, LOVE AND FAITH 





with Ride Your Pony and Get Out My 
Life Woman before blueprinting New 
Orleans funk with the syncopated 
rhythms of 1966’s Working In A 
Coalmine and Holy Cow. 

He also founded Sansu 
Enterprises with producer Marshall 
Sehorn and hiring The Meters as 
their house band, produced a slew 
of game-changing albums, by the 
aforesaid Meters (seven in total 
including 19 70's Struttin, 1972’s 
Cabbage Alley and 1975's Fire On 
The Bayou), Dr John (1973's In 
The Right Place, 1974’s Desitively 
Bonnaroo) and Labelle (Nightbirds, 
which spawned the hit single Lady 
Marmalade). At the same time he 
relaunched his solo career, first with 
1970’s Toussaint for Scepter then 
in 1972, after signing to Reprise, 
releasing Life, Love And Faith 
(Ж Ж Ж Ж Speakers Corner 
Records). Recorded at the New 
Orleans-based Jazz City Studios with 
a 22-piece crack band featuring 
guitarist Leo Nocentelli, drummer Zig 
Modeliste and bassist George Porter 
Jr, it’s a career best; Toussaint over 
12 self-written tracks, expanding his 
range to include dramatic ballads (On 
Your Way Down) socially conscious 
funk (Victims Of The Darkness) 
and respect anthems (Soul Sister). 
There’s even a touch of singer- 
songwriter in the mix, Toussaint being 
influenced by his new label mates 
Randy Newman, Lowell George and 
Joni Mitchell. 

As one third of Holland, Dozier 
and Holland, the songwriting and 
production triumvirate at Hitsville 
USA, EDDIE HOLLAND shaped the 
sound of young America. As a singer, 
who released just 15 singles and one 
album in six years, he never marked 
his ground, although 1961’s Jamie 
and 1963’s Leaving Here were minor 


hits, the latter providing many a beat 
band with a cover version. Eddie 
Holland’s From Mercury To Motown 
(ж Ж Ж Jasmine) cherry picks from 
his solo period spanning 1958-62 
with recordings for Mercury, Kudo, 
United Artists and Motown. An early 
rock'n'roller and doo-wopper with 
tracks such as 1958's Little Miss 
Ruby and You (You You You You), 
Holland often sounded like Jackie 
Wilson — in fact Berry Gordy first hired 
Holland to demo tracks he'd penned 
for Wilson. But despite his powerful 
vocal delivery, it's clear Eddie never 
had his own thing. 

WILLIE HUTCH made his name 
at Motown, writing, producing 
and arranging for a slew of artists 
including the Jackson 5, Marvin Gaye 
and Smokey Robinson while also 
releasing his own albums on the label 
including blaxploitation soundtracks 
The Mack and Foxy Brown. Hutch 
had already issued two albums on 
RCA before he arrived at Motown 
though; 1969's debut Soul Portrait 
(Ж Ж Ж Be With Records) and 
1970 follow-up Seasons For Love 
(Ж Ж Ж Be With Records). The 
first, written, arranged and conducted 
by Hutch with John Florez producing 
already has all the hallmarks of his 
later career; his voice, rich, raspy, 
confident and cloaked in soulful 
horns and sumptuous female vocals 
carrying songs so incredibly catchy it's 
unbelievable. Surely Ain't Gonna Stop 
should have lit up the world never 
mind America such is its uplifting 
Curtis Mayfield-like chorus while the 
sublime You Can't Miss Something 
That You Never Had presages 705 
Motown and on That's What I Call 
Lovin' You he takes it to the church 
with a cushioning of stirring gospel 
piano. Seasons For Love, meanwhile, 
sees him working with John Florez 


again with arrangements by Perry 
Botkin Jr and Rene Hall and the 
album is less raw R&B based and 
more soft, string based soul, borne 
out on his stupendous reading of 
Wichita Lineman. 

LA-born to Tom and Hedy Hill, 
the former gospel singer FAY HILL 
trained her huge, expressive voice 
in church then captured her glorious 
sound on 198175 This Is A Blessing 
(Ж Ж Ж Ж М/ҒІУР-Міпе), originally 
issued on Witness For The Lord 
Records. Arranged and produced by 
Leroy C Lovett — he also plays Fender 
Rhodes and Alpha-synthesiser — it 
meshes modern soul with a disco 
groove to rafter raising effect, Hill's 
voice a revivifying tonic on the title 
track, single | Know Who You Should 
See and cover of The Book Of Life's | 
Don't Know You. 

Home Of The Blues was a short 
lived Memphis label that ran for just 
two years, 1960-62, but whose 
influence can still be felt. Set up 
by Ruben Cherry and his aunt Celia 
Camp, it grew out of Cherry's shop 
of the same name - his clientele 
included Dewey Phillips and Elvis 
Presley and Johnny Cash's Home 
Of The Blues is said to be named 
after it. At the label's core was local 
trumpeter and future Hi Records 
maestro Willie Mitchell, who not only 
did the lion's share of the production 
but also recorded for the label with 
his doo-wop group The Four Kings 
and as an instrumental outfit under 
his own name; his swinging Thirty 
Five Thirty is included on Beale 
Street Beats – Home Of The Blues 
Vol 1 (Ж Ж Ж Ж Bear Family), а 
snapshot of the label on 10 inch LP 
with other highpoints including Roy 
Brown's jumpin’ Rocking All The Time 
and warm Sugar Baby, and The '5' 
Royales' barnstorming Goofball. 


Phillip Goodhand-Tait 
Gone Are The Songs Of 


Yesterday 
kkk 


Lemon CDLEMBOX 245 (CD) 
Hitmaker’s solo collection 
As the man who 
fronted splendid 
and soulful 

60s R&B band 
the Stormsville 
Shakers, wrote Sandie Shaw’s 
No 1, Long Live Love, and 
competed with Elton John for 
the nation’s affections as a 
singer-songwriter, piano-playing 
Goodhand-Tait made his mark. 

This four-disc set — the 
title was his first “hit”, B-side 
of Love Affair’s Everlasting 
Love — collects four albums 
that emerged alongside Elton’s 
on the DJM label. Rehearsal, | 
Think lII Write A Song, Songfall 
and Phillip Goodhand-Tait are 
melodic rock classics, helped 
by Elton John guitarist Davey 
Johnstone and pedal steel 
guru BJ Cole. 

Occasionally, however, the 
different producer for each amid 
the label’s desire for another 
Elton led to a lack of character. 
Twelve bonus tracks cover 
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singles and songs for 1971 
action movie Universal Soldier. 
Nick Dalton 


Grim Reaper 

The Grimm Chronicles 
1983-1987 
ЖЖЖЖ 


Reaper Records / Plastic Head 


GRIMM 04 (3CD) 
British metallers get 
their due 


Label 
shenanigans 
stymied the 
prospects of 
numerous 
NWOBHM contenders whose 
albums equalled those of more 
storied contemporaries. This 
collection of Grim Reaper's 
three long-players (with detailed 
biography from RC's John 
Tucker), all of which hit the US 
Billboard chart, is an emphatic 
case in point. See You In 

Hell's (1983) genre-classic 
reputation is well-deserved, 

its concise, memorable songs 
girded with saw-toothed riffs 
and scything vocal melodies, 
rammed home with relentless 
energy. Fear No Evil (1985) 
continues the onslaught, Never 


Coming Back and the title 
song landing knockout blows. 
Business hassles delayed Rock 
You To Hell (1987), produced 
by Max Norman (Ozzy), but 
ear-shearers like Night Of The 
Vampire and Lust For Freedom 
were worth the wait. Essential 
for NWOBHM aficionados. 

Rich Davenport 


The Groundhogs 
Road Hogs: Live From 
Richmond To Pocono 


Kk kk 


Fire FIRE 642 (3LP) 

Triple wax "Нов heaven 
Recently 
unearthed in 
the Warner Bros 
vaults, two live 
sets capture 
the Groundhogs as idiosyncratic 
blues boomers after releasing 
two albums and progressive 
rock trail-blazers channelling 
Tony McPhee’s brutally vivid 
songwriting and effects-laden 
guitar explorations. 

The Richmond Athletic 
Ground show from 1969 
(supporting Free), includes 
a nascent Cherry Red, 
magnificent B.D.D. and 





blues-crawling drama covering 
Muddy Waters’ Still A Fool. 
This perennial set staple 

also graces 1972’s Pocono 
Raceway show in Pennsylvania 
where barnstorming Eccentric 
Man, Split Part 2 and Cherry 
Red are now fully formed. The 
set gains extra resonance as 
final showing for the classic 
line-up of McPhee, bassist 
Pete Cruikshank and secret 
weapon super-drummer Ken 
Pustelnik. On limited triple vinyl 
with poster and bumper sticker, 
it makes a lavish monument to 
this stellar band. Kris Needs 


Hasaan Ibn Ali 
Retrospect In Retirement 
Of Delay: The Solo 
Recordings 


ЖЖЖЖ 


Omnivore OVDG 440 (2CD) 
Previously unreleased 
recordings by jazz savant 

|4 Forty-one years 
after his death, 
Ibn Ali is finally 
getting the 

і attention his 
unique talent deserves. Earlier 
this year Metaphysics: The Lost 
Atlantic Album, shed new light 








on the enigmatic Philadelphia 
pianist, whose career was cut 
short by drug addiction and 
mental health issues. Now, 
this collection of solo piano 
pieces, compiled from amateur 
reel-to-reel recordings, furthers 
our understanding of him even 
more. There are 13 standards 
among the set's 21 tracks 

and they show how Ali was 
able to combine the melodic 
idiosyncrasies of Thelonious 
Monk with the florid brilliance 
of Art Tatum and the rhythmic 
élan of Bud Powell to arrive 

at a singular, highly romantic 
style defined by lush pianistic 
canvases. A timely tribute to a 
forgotten genius. Charles Waring 


Omar Khorshid 


Giant + Guitar 
Жж ЖЖЖ 


WEWANTSOUNDS WWWSLP 53 (LP) 
Highly regarded, long lost, 
what's not to love? 
Released 

on Voice Of 
Lebanon in 
1974, Giant 
+ Guitar is 
frequently cited as the best 
aloum of the short recording 
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Motorhead: they’d 


Photo (Motorhead): Allan Ballard 


ООО О" 


life of Egyptian musician and 
actor Omar Khorshid, the first 
electric guitarist to play in the 
Oriental orchestras of Oum 
Kalthoum and Abdel Halim 
Hafez. Backed by a small 

band, with a little groovy Moog 
in the mix, Giant + Guitar 

is a winning combination of 
ancient and modern. Khorshid’s 
contemplative composition 
Takassim Sanat Alfeyn is the 
standout, while the eight- 
minute Leilet Hob demonstrates 
how standards can be 
freshened. Complete with 
essay by DJ and collector 
Ernesto Chahoud and restored 
to its original sleeve (shorn of 
the belly dancers that appeared 
on later editions), Giant + 
Guitar is a most intriguing 
listen. Daryl Easlea 


Mantronix 
Music Madness 


Demon Records DEMREC 682 (LP) 


Released 35 
years ago on 
Sleeping Bag, 
Music Madness 
was the second 
album by then-turntable 
whizzkid Kurtis “DJ” Mantronik 
and b-boy rapper MC Tee. Tee’s 
basic boasting is just as basic 
as it was in 1986, leaving the 
stage to Mantronik's futuristic 
electro-funk montages. 
Beatbox lines and familiar 
samples are chopped up with 
staggering ability — crisp drum 
machine beats, rejigged bells 
(referencing Mantronik's own 
Breaking Bells production for T 
La Rock) plus a cut-up of The 
Old Grey Whistle Test theme 

for — yes — Listen To The Bass 
Of Get Stupid Fresh Part Il. Only 
nine tracks make up the album 
— a shame given the bonus 
tracks available on the original's 





a. m 





2LP release or the extra tracks 
on the 2019 CD reissue - 

but that's a quibble. Without 
this Music Madness, there 
would be no M/A/R/R/S, no 
TACK» - HEAD, no Timbaland 
and not much of the Chemical 
Brothers. Respect. 

Mike Goldsmith 


MC Solaar 


Qui séme le vent récolte le 
tempo 


Polydor 359902-6 (CD, LP) 
Prose Combat 


Polydor 3864928 (CD, 2LP) 
Paradisiaque 


Polydor 3599058 (2CD, 3LP) 


When a 
Senegalese-born 
MC from Saint 
Denis emerged 
in the early 90s 
— a true contender imported not 
from New York but the mean 
suburbs of Paris — it gave 
French rap the shot in the arm 
it needed. Claude M'Barali's 
possessed an impeccably 
poetic flow. Twinned with Jimmy 
Jay's tumtablism and the 
musical chops of Philippe Zdar 
and Boom Bass, it helped MC 
Solaar become European hip- 
hop's first star. Here, his first 
three albums have finally been 
reissued after being held in 
limbo for half a century due to 
clearance issues and red tape. 
it’s an injustice that his debut 
and its follow-up particularly 
didn't deserve - the jazz rap 
finesse of Qui séme le vent... 
and Prose Combat set a thrilling 
agenda. By 1997% 
Paradisiaque, though, he was 
playing catch-up with a more 
aggressive aesthetic in a bid to 
stay à la mode. 

Jeremy Allen 
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warned Lemmy that 
they needed to bring 
their own spades 












Motorhead 

Everything Louder Forever 
— The Very Best Of 
Motorhead 


BMG 4050538685923 
(2CD, 2LP/4LP) 


Recent bells- 
and-whistles 
reissues 
may have 
overshadowed 
the Motorhead line-ups Lemmy 
led for over 30 years after the 
“classic” Fast Eddie-Philthy 
incarnation imploded in 1982. 
Although bookended 
by Overkill and Motorhead 
itself, this colossal collection 
redresses the balance with 40 
further golden moments from 
the 22 albums that flew under 
Lemmy’s battered but invincible 
flag until his 2015 passing. 
Highlights include I’m So Bad 
(Baby | Don’t Care), 1916 and 
Choking On Your Screams, the 
latter showing Motorhead’s hell- 
for-leather onslaught still going 
full throttle in the final line-up 
featuring drummer Mikkey Dee 
and guitarist Phil Campbell. But 
everything here emphasises 
Motorhead as the flame- 
snorting Mount Rushmore 
that will never be topped for 
rampant, senses-savaging 
rock'n'roll of the purest vintage. 
Kris Needs 





Gerry Mulligan 
Night Lights 


New Land NEWLAND O01 (LP) 


ЕТ Invaluable to 


1 "We Miles' Birth Of 
| BK, М“ The Cool period, 


EN Gerry Mulligan’s 
baritone sax 

— number one in Downbeat's 
poll for 42 years straight — 

laid new jazz templates that 


reached a subtle apogee 

on this overlooked gem 
recorded at New York's 
Nola Penthouse studio in 
1963. So cool it makes 
Miles sound like The Tony 
Williams Lifetime, Mulligan 
explored exquisite chamber 
jazz terrain enhanced by 
sinuous Brazilian undertow, 
pin-drop space giving 

each solo earth-shaking 
resonance, bolstered by 
guitarist Jim Hall, bassist Bill 
Crow, drummer Dave Bailey, 
trombonist Bob Brookmeyer 
and trumpeter Art Farmer. 
Morning Of The Carnival, 

Tell Me When and Chopin's 
Prelude In E Minor caress 
with rare time-suspending 
beauty. Remastered by Kevin 
Gray on heavyweight vinyl, 
this overlooked jazz classic 
becomes a pivotal monolith. 
Kris Needs 


OMD 


Architecture & Morality: 
The Singles 


Republic 357634 (CD/3x12") 


= That OMD 

| — have spun 

о three singles 

| C into an 
"i 18-track 
release merely speaks to 
the greatness of the songs: 
namely Souvenir, Joan Of 
Arc, and Maid Of Orleans, 
taken from their seminal 
1981 album Architecture 
& Morality. At the time, 
the record’s avant-garde 
electronica and emotional 
warmth defied synthpop 
sceptics who considered 
the genre superficial. Forty 
years on, these three Top 
3 singles are remastered 
alongside B-sides, demos, 
and live performances. A 








niche offering, perhaps, but 
with Peter Saville artwork and 
a sound inspired by Kraftwerk, 
Eno, Can, and Abba alike, this 
thoughtfully-curated package 
evokes the early 80s scene 
("this is for those wearing thin 
ties!” begins a live version of 
Motion And Heart) via songs 
that set OMD apart from 

the Numanoids and New 
Romantics of the day. 

Kate French-Morris 


Popol Vuh 


Vol. 2: Acoustic & 
Ambient Spheres 


BMG 4050538694376 (4LP) 


BMG's reissue 
series continues 
with these 

four albums 
recorded 
between 1973-87. Florian 
Fricke abandoned his synth 
before the band’s high 
watermark, 1972’s Hosianna 
Mantra, rendering — for the 
purists — his kosmische 
credentials null and void. With 
harpsichord, tambura and oboe 
replacing the crucial electronic 
dimension, this quartet of 
albums testify to his unique gift 
for blending authentic mystical 
religious search with luscious, 
exotic/classical soundscapes. 
Equally important is Conny 
Veit's meandering Gilmour- 
esque floating guitar patterns, 
showcased to supreme effect 
оп 1973's Seligpreisung, 

a beautiful contemplative 
recording. 1983's Agape 
Agape sails a little too close to 
New Age, and of the Herzog 
collaborations, Couer de Verre 
and Cobra Verde (the synths 
are back but disappointingly 
bland), the former is certainly 
the more satisfying. 

Johnnie Johnstone 
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From The Vaults 
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COLLECTOR 


By Mike Atherton 


The Inspirations, singing duo Billy 
Dyce and Jimmy London, earned their 
place in musical history with their 
recording Tighten Up, which gave 
its name to the long-running and 
immensely popular series of LPs which 
did so much to bring reggae music to 
a broader audience. In the seminal 
reggae year of 1969, they were 
working for producer Joe Gibbs, under 
the auspices of his young assistant 
Niney, and Gibbs released their only 
LP Now Doctor Bird have dusted off 
that album which, as REGGAE FEVER 
(Ж Ж Ж Doctor Bird) gathers 
their dozen or so sides for Gibbs and 
adds over 40 bonus tracks, several of 
which appear on CD for the first time. 
It creates a double-disc set which 
gives a vivid picture of the producer’s 
1969 output. 

Most of The Inspirations’ tracks on 
the original LP were covers of recent 
hits by other artists, such as The 


Bleechers’ Ease Up and Little Roy’s 
Bongo Nyah; backed by the incisive 
rhythms of The Hippy Boys, there’s 
nothing wrong with them, though one 
wonders why they bothered. Original 
self-penned numbers such as the 
fascinating Take Back Your Duck and 
the lively Man Oh Man give a better 
impression of their talents. But many 
of the collection’s highlights come 
from other artists, crunching, catchy 
dancers like The Soul Mates’ Them 
A Laugh And A Kiki and is less often 
heard variant Dolly House On Fire, 
zestful organ instrumentals such 

as Ansel Collins' Space Doctor or 
early DJ sides like Sir Lord Comic's 
Franco Nero. Best of all is trumpeter 
Johnny Moore's Reflections On Don 
D, a medley of the recently-deceased 
Don Drummond's best tunes from 
Schooling The Duke onwards. 

Such a comprehensive overview 
inevitably draws in a few items which 
should have been left to slumber 
undisturbed. There's nothing wrong 
with Ernest Wilson as a singer, and 
there's nothing wrong with the soul 
hit Private Number; but when the 
two meet over a frantic and totally 
unsuitable rhythm, the result is not 
pretty to the ear. 

A decade later, young singer 
June “J.C.” Lodge also made her 
first recordings for Joe Gibbs — who 
probably wished that she hadn't, as 
her reggae cover of Charley Pride's 
Someone Loves You Honey attracted 
the attention of the song’s US 
publishers, who sued him and put him 
out of business. Now, continuing a 
career which has included teaching, 


Sounds) is the latest album in 
producer Delroy Williams’ Songbook 
Revisited series. A mellow-toned 
singer, J.C. approaches her back 
catalogue such as To Love Somebody, 
Kiss And Say Goodbye and the big 
seller Telephone Love with poise and 
sophistication, impeccably backed by 
the Junction Band — before they all 
burst into a careering ska treatment 
of The Beatles’ If | Fell which is the 
unlikely highlight of the 16-track set. 

Singing librarian and erstwhile 
hitmaker Susan Cadogan has also 
featured in the Songbook Revisited 
series; following the success of that 
album, the label has coupled two 
albums on a double CD as The Girl 
Who Cried/Chemistry Of Love 
(Ж Ж Ж Burning Sounds). 

The former is her latest work, but 
has previously been released only 

in Germany. Now that it’s served 

its quarantine, UK listeners can 
appreciate this sparkling set, with 
Susan’s Sultry, vibrato-tinged voice 
riding spacy but substantial rhythms. 
She puts melody to the fore, whether 
it’s on original numbers like the title 
track and The Best Of Me, to revivals 
of Joe Simon’s Lay Down Beside You 
and a seriously rocking tilt at Ecstasy, 
Passion & Pain’s Don’t Burn Your 
Bridges. Susan’s song selections are 
adventurous, and this writer never 
expected to encounter a reggae 
version of Katie Melua’s hit Nine 
Million Bicycles. 

Chemistry Of Love, from 1992, 
finds Susan backed by Jamaican 
festival favourites Chalice on a 
programme which again puts the 


on numbers like Take Some Time, 
written by Susan’s brother Paul, and 
a seductive version of Exile’s Kiss You 
All Over. A swaying remake of Aretha 
Franklin’s Until You Say You Love Me 
is in a more soulful reggae vein, and 
the ancient Indian Love Call receives 
a sweet lovers rock revival which is far 
better than one might have feared. 
Though this is a lesser thing than the 
first album in the set, it makes up a 
satisfying package. 

Bob Andy scored his pop hits 
singing other people's songs, but in 
Jamaica he was seen as a songwriter 
as well as a singer. In 1977 he took 
the absolute cream of the island's 
session musicians — Tommy McCook, 
Ansel Collins, Sly & Robbie, Bob's 
former partner Marcia Griffiths and 
more - into Treasure Isle Studio to 
record a set of new songs which 
now sees reissue as Lots Of Love 
And I (Ж Ж Ж Ж Doctor Bird). 

The title track, virtually a big city soul 
ballad in reggae time, is a love song 
explaining that happiness doesn’t 
depend on how big your house is, it’s 
what happens within its walls that’s 
important. Most of the other numbers 
on this, a rare single-CD release 

from Doctor Bird, deal thoughtfully and 
articulately with social topics, such 

as the importance of education in 
Troubled Woman self-respect on 

My Time and escape from poverty 

in the powerful Ghetto Stays In The 
Mind. A clutch of bonus tracks, 
including the 12” mix of one song, 
Slow Down, which wasn’t on the L.P, 
enhances a strong release which may 
not have the immediate impact of 





Redskins 
Neither Washington Nor 
Moscow 


ooo 


London Records LMS 5521502 

(ACD, 2LP) 

The greatest agit-soul-punk- 
funk-rockabilly remembered 








СҰ S| "Cheap mouths 
Tam in a world of 
E flashy nose 

= jobs”, there 

: really was no- 


one like the Redskins. Neither 
Washington Nor Moscow was 
released in 1986 and few 
albums swam against the tide 
as strongly. The only thing that 
the group from York, born out of 
the punk band No Swastikas, 
had in common with their time 
was their surfeit of exclamation 
marks. This much-needed, 
extensive appreciation sounds 
timeless. Lean On Me! is 

the best communist Motown 
record, ever. When Chris Dean 
sings "spurn the lie" at 3:11 in 
(Burn It Up) Bring It Down!, it 
is one of the most exhilarating 
moments in popular music. The 
live versions here display their 
muscle and showcase Dean's 
charisma: "This song is about 
revolutionary action" certainly 
beats "good evening, London!" 
as inter-song banter. Imagine if 
Haircut 100 were Marxists and 
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sang about inequality rather 
than lakes — a very good thing 
indeed. Daryl Easlea 


Fionn Regan 


100 Acres Of Sycamore 
ЖЖЖЖ 


Heavenly HVNLP 88 Х (LP) 

Irish folkie’s lovelorn 
intimacies stay the course 
Fg gm After the 





! electric-folk 

lad M tumble and 

BEA | fussy wordplay 
== \! of 2010's The 





Shadow Of An Empire, Bray’s 
peripatetic troubadour executed 
a swift corrective with his third 
album's gleaming reflections on 
romantic obsession. Elaborating 
on the acoustic poetry of 
2006's The End Of History, 
Regan weaves in wind-kissed 
nature metaphors and starry- 
eyed strings to lush, tactful 
effect. Later to be immortalised 
in TV romance Normal People, 
Dogwood Blossom is a stand- 
out, its worry-worn tale of a 
wayward young woman who 
takes "every street home" 
steeped in sweet empathy. 
Even with Leonard Cohen's 
influence hovering near the 
dramatically shivering title 

track and tide-lashed tearjerker 
North Star Lover (repeat "lover" 
for effect), these "diamonds 


acting and painting, her J.C. Lodge: 
Telephone Love (Ж Ж Ж Вигпїпг 





laced with sorrow” radiate their 
own warming glow of refined 
melancholy. Kevin Harley 


Ryuichi Sakamoto 
Esperanto 


kk kk 


We Want Sounds WWSLP CD 43 
(CD/LP) 
Experimental 1985 album 
given first UK release 
Ryuichi 
Sakamoto’s 
roots within the 
electronic avant- 
garde have 
made frequent reappearances 
throughout his career between 
his pop and soundtrack work — 
occasionally adding seasoning 
to both. Fresh from the world- 
wide success of his crowd- 
pleasing score to Bertolucci’s 
1984 film Merry Christmas Mr. 
Lawrence, he was back in full 
experimental mode for this sixth 
solo album. 

Composed to soundtrack 
a performance by New York 
choreographer Molissa Fenley 
it found Sakamoto immersed 
in the era’s latest sampling 
technology. The results are an 
agreeably eclectic collection 
of digital experiments. A 
Wongga Dance Song sounds 
like the results of a late-night 
drinking session between 


accent on strong melodies. There’s 
a country feel to much of the album, 





Jon Hassell and the Art Of 
Noise while digitally fractured 
voices punctuate the swirling 
electronic rhythms of A Rain 
Song, adding eerie chatter to 
the calming ambient tones of 
Dolphins. Paul Bowler 


She & Him 
A Very She & Him 
Christmas 


kkk 


Merge Records MRG 424 DLXC 1 

(CD, LP) 

Have yourself a middling 
little Christmas 

If the task 

of an indie 
Christmas album 
is to reheat 

old chestnuts 
without incurring toxic 
cutesiness, Zooey Deschanel 
and M Ward tried their 
understated best on this 

2011 festive missive. The 
problem with A Very She & Him 
Christmas is that the result is 
like Christmas crackers without 
stupid hats: tasteful to a fault. 
The stronger cuts here welcome 
excess and melancholy, from 
Christmas Day’s massed 
harmonies to Ward’s woodsy 
vocals and guitar on the lovely 
Christmas Wish. But Deschanel 
too often sings like someone 
hollowed out by too many 





some 706 reggae but which repays 
repeated listening. 


mince pies. It’s an issue that 
stretches to the blank-midwinter 
extra tracks. Having somehow 
managed to deaden Madonna’s 
effervescent Holiday, She & 

Him proceed to criminally 

drain Wham!’s Last Christmas 
of schmaltz, sapping half the 
appeal with it. 

Kevin Harley 


Brix Smith and Marty 
Willson-Piper 
Lost Angeles 


kk kk 


Cadiz CADIZLP 219 (CD, LP) 
A wonderful and frightening 
lost album 

~ | Lost Angeles 
was written in 
the early 90s, 
and recorded 
in 1997, soon 
after Brix Smith’s second 
tenure in The Fall came to its 
acrimonious conclusion. It's 
sat on the shelf until now, but 
Lost Angeles is crammed with 
her hallmarks: melodies rich 
with hooks and killer choruses. 
In other hands, this could be 
straightforward sunshine pop; 
but this is Brix. Written at her 
lowest mental ebb, it is full of 
crooked wordplay. Her "toxic 
wasted mind" is referred to in 
Sorry; “I’m not well, bilious, 
supercilious" in On Top Of 





Photo (Elvis): JAT Publishing 


Best overview yet of The King's 


return to Nashville. By Daryl Easlea 


Elvis: Back In Nashville 


RCA/Legacy 194398838922 (4CD, 2LP) 


After Elvis Presley's triumphant comeback 
in 1968 and his return to the live stage 
the following year, a pattern of recording 
was established for him, resulting in 
intensive bursts that could be divided 
across subsequent releases. The 
recordings at American Sound in Memphis 
took care of most of 1969/70, and his 
work at RCA in Nashville in 1970 again 
did similar. It was that time again: RCA 
informed Elvis that they wanted a new Christmas 
album, a gospel album, a pop album, and "several 
new singles for summer and fall". Recorded 
between March and June 1971, Elvis: Back In 
Nashville is the result of these intensive sessions. 

Following on from RCAs recent policy, 
Back In Nashville strips away the overdubs and 
orchestration, offering Presley as unadorned as 
possible — however, the key differentiator of these 
sessions was the use of the backing vocalists, The 
Nashville Edition and then The Imperials; their work. 
Here, the interaction between singer and backing 
groups is either kept intact or enhanced. 

Overseen by Felton Jarvis, the intermittent 
sessions in 1971 showcased Presley's voice at 
one of its great peaks; rich and mellifluous, he 
imbues his material with a tremendous gravitas; 
especially on the gospel and Christmas sides. After 
Presley's heaw cold meant that just four songs 
were cut in March for a proposed country/folk album 
(including a marvellous Early Mornin' Rain), they 


(RCA Victor RCA 2188, 7", UK, p/s, 1972) 


Released in April 1972, Presley's tender reading of Buffy 








ELVIS BACK IN NASH 


Elvis: shady 
character 


reconvened in May for the bulk of recordings. The 
Christmas record was recorded next, complete with 
Jarvis decking the studio with a tree and wrapped 
boxes for presents — the outtakes reflect this 
unseasonal festivity. l'Il Be Home On Christmas Day 
is an striking, bluesy new song, written by Michael 
Jarrett. There is a grace to the standards, and 
Merry Christmas Baby is here at 8:38, gaining over 
another minute from the last longest version. It is 
as stunning as ever, laying to rest any claim that 
singing the blues was long behind Presley by 1971. 
Rich with asides, it is one of the greatest captures 
of Presley on record. We then move through the pop 
sides that furnished 1972’s Elvis Now and 1973's 
Elvis album as well as the exemplary contemporary 
gospel work on what was to become the Grammy- 
winning He Touched Me. 

As always with these extended editions, it's 
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general jollity of the sessions which make this a 
pleasure. A ramshackle version of Johnny B. Goode 
appears before dissolving into The First Noel — "Leon 
is Noel backwards, man!" A very serviceable take of 
Lady Madonna and a snippet of Are You Lonesome 
Tonight are here too to add colour. 

With extensive notes and research, Elvis: Back 
In Nashville continues these in-depth overviews 
of Presley at work, and it represents a truly fruitful 
period, yielding some then current material that 
have since become favourites, such as It's Only Love 
and the heart-wrenching I'm Leavin’. Throughout, 
Presley’s warmth and engagement with the process 
is striking. And then, that voice. Just listen to 
the way he sings on “early morning light” on the 
stripped-back Help Ме Make It Through The Night. 
It offers full understanding of why so many still refer 
to him as The King. 


was also known as “the Fool album”, as it contained two tracks recorded in 
March 1972, Where Do | Go From Here and Fool, as well as a live version 

of It’s Impossible. What gives it its elevated price is the sticker on the cover, 
stating the inclusion of Fool: this must be married with the UK record inside. 


Sainte-Marie’s touching ballad gave him his highest UK chart 
single position (No.5) since 1970’s No 1 The Wonder Of You. Copies in the 


somewhat primitive RCA picture sleeve of the time can command £10 in 


mint condition. 


+664 
2850 
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(RCA Victor. SF 8331, LP UK 1971) 

Elvis Sings The Wonderful World Of Christmas is a splendid 
balance of contemporary blues and standards. Like a lot of 
Presley albums, locating a pristine copy is getting rarer by 


2016) 


(RCA 


Victor/Follow That Dream LSP 4690-2, 2LP Denmark, 


Follow That Dream, the label for dedicated Presley collectors 
set up by Sony in 1999, has led the way for in-depth 
archive material. Released originally on CD, by 2010, certain releases were 


the day, especially the Christmas ones as careless hands at festive parties 


do not a mint record make. 


(RCA Victor SF 8378, LP UK, 1973) 


The final “new” album to contain mainly Nashville 1971 recordings, Elvis 


appearing on vinyl also. This capture of the Nashville sessions from He 
Touched Me is much sought-after. 


(RCA Victor/Follow That Dream 


506020-975077, 21Р Denmark, 2015) 
Featuring the body of non-gospel, non-festive material 
recorded at RCA, several of the takes on this collection of 





the May 1971 sessions appear on Elvis: Back In Nashville. 


You and “I’m sick of being a 
humming bird,” she sings on 
Flower. The partnership with 
Marty Willson-Piper indulges 
all her pop sensibilities; as 
well as plentiful jangle, there 
are tuneful duets and vocal 
support. Lost Angeles is a 


startling and fascinating record. 


Daryl Easlea 


Stackridge 
50 


Angel Air SJOCD 645 (CD) 


It’s a half-century 
since pop-driven 
pastoral folkies 
Stackridge’s debut 





and this 3CD set (curiously, 
it’s 51 tracks) covers it all 

— although the Recordings 
1971-2021 subtitle might 
confuse some, since the band 
quit in 2015. That aside, 
compiled by co-founder Andy 
Davis, singer and guitarist until 
Stackridge called it a day, this 
unites for the first time the 


varied eras of a group always 
able to splinter when fame 
threatened. There’s their 
five-aloum 705 career, the 
rebirth in the 21st century, 
led by Davis’s musical 
partner James Warren, and 
triumphant reconvening 

for 2009 album A Victory 
For Common Sense, albeit 


represented by tracks from a 
live aloum that captured their 
last show, The Final Bow. It's 
a beautiful, barmy mix, from 
George Martin-produced The 
Road To Venezuela to the 
crazed dance Do The Stanley, 
but only unreleased track is 
their show opener Overture. 
Nick Dalton 
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A comprehensive anniversary set of 
Jim's last record. By Daryl Easlea 


L.A. Woman 


Rhino 0603497843374 (3CD/LP) 


“Who wants to hear revolution 24 
hours a day?” wondered Jim Morrison 
in November 1970, on the eve of 
recording sessions for L.A. Woman. 
Captured over six days, The Doors’ 
final aloum as a four-piece was 
shorn of the controversy, diversions 
and over-adornment of the 

group’s middle period, and 
celebrated their return to growly 
blues that came through on 

their previous album, 1970’s 
Morrison Hotel. 

The well-known story of L.A. 
Woman was that regular producer Paul A Rothschild 
backed out after hearing one song; here for the first 
time is that one song: the infamous Sunset Sound 
demo of Riders On The Storm, that Rothschild 
likened to “cocktail music”. Га be interested to 
ascertain what cocktails he was drinking, as the 
demo is pregnant with portent, with a much more 
aggressive drum part from John Densmore. 

Repairing to their workshop with engineer Bruce 
Botnick, The Doors self-produced and fundamentally 
recorded live, standing in a circle (Botnick’s essay 
here really gives the flavour of the sessions). The 
addition of Elvis Presley’s bassist Jerry Scheff really 
gave the band some notable bottom end; Rhythm 
guitarist Marc Benno guested on four of the tracks, 
allowing Robby Krieger the opportunity to play his 
solos live. Ray Manzarek added some of his greatest 


The Doors: an 


open-shut case 


playing in the entire 
Doors repertoire. 

This 3CD/1LP 

reevaluation of L.A. Woman on its 50th 

anniversary presents a pristine master of the original, 
still sounding the freshest of all The Doors recordings, 
and is also packed with rarities. The desire to hear 
almost everything is sated here with the composite 
mixes of the sessions - for instance, that's 26 
minutes of The Changeling, 28 of Been Down So 
Long, 20 of Love Her Madly and 18 of Riders On The 
Storm. As the disclaimer in the notes says, "While 
portions of these sessions have appeared in different 
forms on previous Doors releases, much of this 
material will be new to even the most ardent Doors 
fan. Your mileage may vary." 

There was a lot of mileage on this writer's clock, 
but there is possibly a limit to the amount of times 
you can hear Morrison intone the phrase "L.A. 
Woman". At the end of the 35 minutes of outtakes 
of the title track (41 minutes if you include the 







b 





original on the first disc), you start to get an inkling 
of how General Noriega felt when he was encircled 
with speakers repeating the same records back 
there in Panama. 

There is something tremendously reassuring 
about hearing one of your favourite turns sounding 
just like your old band did in rehearsal, all false starts 
and mumbles. It's also fascinating hearing Morrison 
doing a Peter Lorre impression: “I'm just a dumb 
singer, you know,” he says, blowing raspberries and 
singing a Rawhide spoof somewhere deep in versions 
of Riders On The Storm. A roaring second take of 
Been Down So Long is equally amusing. As Morrison 
bellows, the tune collapses. Densmore quips: “I got 
obliterated by the vocal — you sounded like God.” 

An intriguing if somewhat half-assed version of Lee 
Dorsey’s Get Out My Life Woman is here, too. 

L.A. Woman ends The Doors’ curious five-year 
trajectory in excellent form, and this expanded edition 
really does accentuate the accord between the band 
of brothers who made it. 





Strawbs 
The Broken Hearted Bride 


Eclectic ECLEC 2783 (CD) 


The Broken 
Hearted Bride 
was a 2008 
album central 
to Strawbs’ 
rebirth, echoing the line-up 
that recorded 1974’s Hero 
And Heroine and which, largely, 
created this year's impressive 
Settlement. Dave Cousins 
leads his now regular partners, 
guitarist Dave Lambert and 
bassist Chas Cronk and it was 
a final fling for Nashville Teens/ 
Renaissance keyboards man 
John Hawken. Opener The 

Call To Action sets the tone... 
dark and menacing with North 
African overtones mixing it up 
with demented fiddle. It's heavy 
but without the synth gloss of 
the 805 big time — even the 
choral rock of Christmas Cheer 
(Everything's Going To Be All 
Right) has a gritty edge while 
Cousins moderates his nasal 
snarl on the grandiose, uplifting 
yet still guttural title track. Four 
bonus tracks include previously 
unreleased demos of three 
songs from the album. 

Nick Dalton 
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Carroll Thompson 
Hopelessly In Love 


Trojan 4050538684537 (CD, LP) 


It is hard to 
underestimate 
the importance 
of Hopelessly 

In Love, 

which still sounds as fresh 
today as it did when it was 

first released in 1981. What 
made Hopelessly In Love so 
important was not just that it 
was self-written by British singer 
Carroll Thompson, or was seen 
as the key album of “lovers 
rock”, it was the simple soulful 
sweetness and joyful innocence 
of the 21-year-old Thompson’s 
delivery throughout. Thompson 
was relatively obscure when 
she began cutting her own 
sides with Leonard Chin in 

the early 806: the singles I’m 
So Sorry and Simply In Love 
broke through into reggae 
charts, greenlighting her album. 
Expanded and remastered for 
this reissue, it still sounds like a 
record apart. There’s a blend of 
soul and ska that, though often 
emulated, still towers above its 
genre. If you haven’t heard it, 
you really must. Daryl Easlea 














Travis 
The Invisible Band 


Concord 0888072270442 
(CD, LP, 2LP/2CD) 


By the time 
summer 2001 
came around, 
EN overexposure 
EN to Travis’ radio 
success meant any attempt at 
critical appraisal was futile; they 
were the living example of the 
old "love them or hate them" 
cliché. Two decades on, time 
reveals what a cohesive work 
the Glasgow band's third and 
by some way most successful 
album is. In isolation, the 
singles Sing, Side and Flowers 
In The Window have long been 
sapped of energy by years 

of monotonous, automated 
festival singalongs. In context, 








their weary, bittersweet craving 
for connection fits perfectly 
alongside the beaten-down 
Pipe Dreams or the troubling 
but musically beguiling murder 
fantasy Last Train. From a 
distance, this record (with 

a bonus disc of demos, live 
versions and idiosyncratic 
covers) was the perfectly 
drained, hungover coda to the 
blown-out 905 after all. 

David Pollock 


Jimmie Vaughan 
The Jimmie Vaughan Story 


Last Music Co LMCD 218 (5CD) 


The lesser- 
known Vaughan 
brother turned 
70 this year 
and he finally 








gets his own well-earned career 
retrospective with five-disc 
Jimmie Vaughan Story. Jimmie 
is indelibly linked, of course, 
with the Fabulous Thunderbirds, 
and 41 of the 96 tracks 
gathered here find him in their 
ranks. Inevitably, then, material 
on the first disc will already be 
owned by diehards of Jimmie 
and/or the Thunderbirds, but 
from the latter stages of disc 
two the focus broadens and 
the cast of characters involved 
is impressive. Bo Diddley, Billy 
Gibbons, Doyle Bramhall, Little 
Milton and more team with the 
talented Texan, and the results 
are top class. 

The major appeal of the 
amplifier-shaped box set lies 
in a sizeable hardback book 
that contains unseen photos 
and memorabilia; since this 
was not furnished for review, 









Travis: The Invisible 
Band hadn't quite 
cracked the invisible 
element 








Photos: (The Doors) Wandell Hamick; (Travis) Stefan Ruiz 


blues-guitar fans will have to 
make their own investigations. 
Michael Heatley 


Viejas Raices 
De Las Colonias Del Rio 
De La Plata 


In Avignon 
Altercat Records ALT 013 (CD, LP) 


ECM 2699 (CD) 











During the early 
moments of this 
ЕЕ АЕ Argentinian 
NEL fusion album 
CN ZEE from 1976, 
keyboards and bassline lock 








into a groove redolent of Herbie 
Hancock mega-hit Chameleon. 
It's one of the few moments of 
obvious influence on one of the 
most original examples of South 
American jazz. 

Formed by jazz bassist and 
film composer Jorge López Ruiz, 
Viejas Raíces was a group 
instigated to combine the form 
with South American folk styles, 
and the addition of Candombe 
drums (a style of Afro- 
Uruguayan origin) gives the 
album adistinctive Latin feel. 
Ruiz's cinematic bent adds to 
the uniqueness with swirling 
gusts of wind adding drama to 
the frenzied drums, deep 
basslines and wonky synths of 
La Hora De La Sed Maldita. 
Album highlight Eterna 


VARIOUS ARTISTS 


Monsters Of Rock 
Polydor 2488810, 1980 


Back in 1980, in the days when the Monsters 
Of Rock festival was just a one-off gig to 

celebrate the end of Rainbow's Down To Earth 
tour, someone hit upon the idea of taping the 
show for a souvenir live album. And so, on 10 
October 1980, Rainbow's label Polydor issued 


Monsters Of Rock, a rather enjoyable memento 


of the day with an RRP of just £3.95. 

As befits their headlining status, Rainbow 
contributed the opening song on each side of 
vinyl. With Judas Priest inexplicably refusing to 
come on board (denting the album's credibility 
a tad), Scorpions also had two bites of the 
cherry, adding Loving You Sunday Morning and 
Another Piece Of Meat. And the rest of the 
bands had one track apiece, with April Wine's 
anthemic | Like To Rock, Backs To The Wall, 


Saxon's call to arms, a crowd-pleasing riot from 


Riot (Road Racin’) and Touch's glorious Don't 
Ya Know What Love Is. Fans who plumped for 
the cassette were favoured with a pair of 
bonus tracks — Saxon's Freeway Mad and 
The Zoo by Scorpions. 

Reviews were mixed, and while Paul Suter 


at Sounds gave the album a healthy three-and- 


a-half stars, his opposite number at Record 


Mirror Mike Nicholls spared nothing and no one 
in a rather one-sided single-star massacre. The 


lack of Priest aside, though, Monsters Of Rock 
is a truly credible album, which peaked at No 


16 in the UK album chart. The only real gripe is 


the headliner's selections. Stargazer had been 
resurrected especially for the show, but on the 


Presencia combines the solemn 
staccato clack of folk 
percussion with dreamy 
keyboard flourishes. Paul Bowler 


Eberhard Weber 
Once Upon A Time - Live 


A pivotal figure 
in ECM's early 
history with the 
classic 7Os 
albums The 


Colours of Chloe and Yellow 
Fields, Stuttgart-born Weber 
established a reputation outside 
of the jazz world thanks to his 
contributions to four Kate Bush 
albums, including The Hounds 
Of Love. Sadly, a stroke in 
2007 ended his playing career 
but this extraordinary live album 
recorded in 1994 captures the 
German at the top of his game. 
Using a unique-sounding, 
bespoke, five-string electric 
bass, Weber creates multi- 
layered tone poems by using 
delay effects to loop ostinato 
passages over which he sculpts 
eloquent improvisations. Six of 
the seven songs are originals 

— including the outstanding 
Pendulum — but there's also an 
exquisitely lyrical take on My 





Favorite Things. Spellbinding 
stuff. Charles Waring 


The 
Wirtschaftswunder 


Salmobray 


Tapete TR496 (CD, LP) 


Preziosen & Profanes 
(1980-81) 


Tapete TRLP 497 (CD, LP) 





This German 
quartet 
performed 
inventive 
ees economic 
miracles making music 

in the early 80s. Der 
Wirtschaftswunder produced 
inimitable, Technicolor electro- 
punk with just a four-track 
recorder in a basement. Based 
in the small town of Limburg, 
the band featured a German 
drummer, a Canadian, a 
Czechoslovakian and an Italian 
on vocals, and made a brief 
splash with their remarkably 
inventive debut Salmobray, 
where kooky electronica 
coalesces with recorders, 
typewriters and other household 
implements. All of the eccentric 
singles and rarities are also 
here on an accompanying 
collection called Preziosen & 











"SPECIAL LOW PRICE 


night vocalist Graham Bonnet proved himself 
the only person at Castle Donington not to 
know the words. Meanwhile, although All Night 
Long had been Rainbow's biggest hit single to 
date, the lengthy live singalong (together with 
Bonnet’s rather ridiculous bird impressions) is 
not only tedious but a wasted opportunity to 
showcase something better. 

The gig, of course, spawned a long-running 
franchise, and that reason alone should be 
enough to warrant a re-issue of an album 
that's remained in limbo for almost 4O years 
now. More importantly, though, this was not 
only the end for this period of Rainbow, but 
it was arguably the best bill the promoters 
ever assembled, and as such the album 
captures the zeitgeist of the rock/metal world 
at that time. A true slice of rock music history 
captured on vinyl. John Tucker 





Viejas Raices: a face 
of pure jazz fusion 
concentration 


Profanes. Sadly, the promise 

of this four-piece was cut 

short when the band broke up 
following singer Angelo Galizia’s 
car accident; his convalescence 
lasted just six months, a 
lifetime to young musicians who 
were at the vanguard of the 
Neue Deutsche Welle. A real 
shame. Jeremy Allen 


Frank Zappa 
200 Motels 


Zappa Records/UMe 3838413 
(6CD, 2LP) 


An enigma 
within one of the 
most enigmatic 
catalogues 

М ofthe 20th 
century, Frank Zappa’s 
“surrealistic documentary” 

200 Motels here celebrates its 
50th anniversary. This six-disc, 
173-track jamboree is full to the 
brim with unreleased material, 
demos, out-takes, an early 

edit of the film and dialogue 
assembled with all the requisite 
care that comes as standard 
for Zappa packages. Every idea 
is explored and extrapolated 

by chief Zappa archivist Joe 
Travers: we have the Royal 
Philharmonic Orchestra in full 
fettle, and songs you will find 
amusing if you like hearing 

the word “penis”. Sometimes 
you wish Zappa just did one 
thing and was less opaque — if 
the two-minute Half A Dozen 
Proactive Squats was called 
“Lilac” or similar, more people 
would know it. The thoroughly 
ambitious 200 Motels is not for 








the faint-hearted or even Zappa- 
Curious, but it remains endlessly 
absorbing. Daryl Easlea 


Gus Dudgeon: 
Production Gems 


Ace Records CDTOP 1592 (CD) 


| Gus Dudgeon’s 
production work 
is Known to 


Bowie’s Space 
Oddity and Elton John’s Rocket 
Man are two fine examples 

of his mercurial way behind a 
mixing desk. He started out 
as an engineer at Decca’s 
studio in West Hampstead, 
London, and She’s Not There 
by The Zombies was one of 
his early triumphs, as was 

his work with Mike Vernon 

on Blues Breakers featuring 
Eric Clapton. As a producer, 
Elton trusted him implicitly, 
hence his three tracks here, 
including the masterful Paul 
Buckmaster-arranged 60 
Years On. It’s a compilation 
where Strawbs, XTC, the 
Bonzos and Chris Rea all rub 
shoulders. Voyager’s turntable 
hit from 1979, Halfway Hotel, 
and the warm blanket of Run 
For Home by Lindisfarne are 
both delightful to hear again. 
It’s just a shame there wasn’t 
room for any of his amazing 
work with Elkie Brooks. 

Daryl Easlea 
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New Albums 


Bringing The House Down 


Rock royalty and country icon finally, finally issue that long-planned 
second album. Michael Heatley dives in. 


Robert Plant and 


Alison Krauss 


Raise The Roof 
ЖЖЖЖ 


Warner 0190296548840 (CD, 21Р) 


There’s no doubting the impact Robert Plant and 
Alison Krauss made when they first recorded 
together. “The unlikely alchemy of a hard-rock legend 
and a bluegrass superstar”, as TV channel CNN 
breathlessly described it, created an album that 
went on to win five Grammys. Yet 14 long years 
were to elapse before Raising Sand was followed by 
this new release. 

Plant has had an enduring affection for the 
boy-girl format since linking with Sandy Denny for 
Led Zeppelin IVs The Battle Of Evermore a whole 
half-century ago. Saving Grace, a quintet in which he 
shares vocals with Suzi Dian, recently toured the UK 
on a low-profile basis. And don't forget Patti Griffin, 
his one-time lover, with whom he co-fronted the Y2K 
version of the Band Of Joy. 

It is unclear whether any of the dozen tracks on 
Raise The Roof are holdovers - there's never been 
official confirmation an aborted second album was 
even started. But Plant has been dropping reunion 
hints since the standalone Light Of Christmas Day 
slipped out on 2015 movie soundtrack Love The 
Coopers. And given his oft-witnessed ability to 
shapeshift musically, it was no real surprise when the 
duo reconvened in Nashville four years later. 

They'd first sung together at a 2004 Leadbelly 
tribute concert when Plant was seduced by the 
"evocative promise" in his partner's voice: "It was as 
if it was waiting to be opened up more." Bluegrass 
singer/fiddler Krauss' followers, amassed over some 
years (now 50, she began in her early teens), were 
happy to share their idol with a wider world. 

The dense, organic production of T Bone Burnett 
(Los Lobos, Elvis Costello, Gregg Allman, etc) was — 
and is again here — crucial. He it was who, with an 
art forger's wiles, created the frame within which the 
two contrasting vocal styles painted their pictures; the 


Q&A 


Robert Plant and Alison 
Krauss on coming back 


together, and why another 


record may be sooner 
rather than later. 


Does Raise The Roof reflect higher aims 


and expectations compared to Raising Sand? 


Robert Plant: Not at all! The bottom line is that 
we have a friendship we've maintained over the 
years. Following the grand finale of the absurd 


night at the Grammys, we went our separate ways 
to try something different and made our way back 


in due course. Expectations? It doesn't really 
matter. When we all started at the beginning, 


playing in the pubs in the Black Country, it was just 


to play, you know? With the times that she and I 
have had, both together and separately over the 
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result seems somehow pre-aged like the roadworn 
guitars Fender market at a premium price. 

But Raising Sand polarised Plant fans; some 
considered it "overproduced dinner-party music" 
while others rated it the best release of his "mature" 
vocal period. Certainly the combination of the Briton's 
spontaneity and the American's vocal purity wooed 
many for whom Zeppelin were simply too brash. 

Winding on a decade, Burnett summoned a 
familiar roll-call of musicians, most notably the 
rhythm section of drummer Jay Bellerose, bassist 
Dennis Crouch and Marc Ribot, Tom Waits' long-time 
six-stringer of choice. And familiarity has, for the most 
part, bred contentment. 

Opening track Quattro (World Drifts In) dates from 
2003 and is by some distance the most recent song 
covered. Hearing Calexico's original made Krauss 
believe another album could be on the cards — 
unsurprisingly, since Joey Burns' vocal could easily 
be mistaken for Plant. 

Conversely, The Price of Love is virtually 
unrecognisable. The harmony has been all but 
sucked out of it, in a darker, spookier reinvention 
delivered at funereal pace. It's the duo's third Everly 
Brothers cover after the earlier aloum’s Gone Gone 
Gone and Stick With Me Baby, both chirpy duets by 
comparison. There’s clearly been a shift in mood, 
producer Burnett crediting Krauss with seeking to 
slow things down and thereby increase intensity. 

British folk legends Anne Briggs and Bert Jansch 
(a Jimmy Page favourite of old) are represented by 
Go Your Way and It Don’t Bother Me. The lead vocal 
genders are reversed as the pair often do, Krauss 
making a fine job of the Jansch song. As on stage 
with Saving Grace, Plant hovers in the wings before 
emerging with a perfectly targeted contribution, in this 
case a drone-like counterpoint. One review of Raising 
Sand likened the tactic to “a courtship dance”, and 
the pair’s sparing vocal combinations make the 
eventual full-blooded vocal harmony a joyous release. 

Krauss delivers Trouble With My Lover (penned 
by Allen Toussaint for Betty Harris) over a jazzy Nina 
Simone-style bassline, while another 605 obscurity, 
Searching for My Love, finds Plant in soul pastiche 
mode. While it’s tempting to link the latter with 
territory explored on 1984’s Honeydrippers mini- 


years, the fact we have pulled it off is all we need 
to be certain about and celebrate. 


Alison Krauss: It was very natural for us to come 
together with [producer] T Bone Burnett and the 
cast of characters to come back and play again. 
There were no expectations the first time around 
and none this time. 


Who came up with the songs between 
yourselves and the producer? 

RP: Alison came up with some good stuff. Songs 
like You Led Me To The Wrong, a real classic dark 
American murder ballad. It's part of the canon of 
that period. And Last Kind Words Blues has been 


waving around in the air for a long time. Just when 


you thought the whole canon of 1930s blues had 
been [exhausted], the trawling was over, [and] 


album, he claims to have sung the Robert Moore And 
The Rhythm Aces song at school. 

Having helmed a solo track apiece, the pair's 
reunion for Can't Let Go, popularised by Lucinda 
Williams, is a tad too resigned and is the album's 
first disappointment. We're soon back on track 
with You Led Me To The Wrong, a murder ballad 
from the repertoire of 30s Appalachian folk and 
bluegrass singer lola Belle Reed. Krauss contributes 
instrumentally rather than vocally but this is Plant's 
tour de force, a bleak, eerie tale with an inevitable 
"gallows pole" conclusion. The juxtaposition of 
Geeshie Wiley's Last Kind Words Blues is clearly 
no coincidence, the pair's harmonising cleansing 
the palate. 

The album's sole original, Plant and Burnett's 
High And Lonesome, possesses a nagging, Zep- 
esque insistence, but any chance of a rocky climax 
dies with Going Where The Lonely Go. Merle 
Haggard's surprisingly recent (40-year-old) country hit 
enjoys the Krauss "slow 'em down and wind 'em up" 
treatment, steel guitar making its presence felt for 
the first time. 

Somebody Was Watching Over Me, most recently 
associated with the late Pops Staples, takes us out 
on a spiritual, roof-raising note. The kitchen sink is 
thrown at this one, piano making a rare appearance 
alongside buzzsaw guitar and Lucinda Willlams’ 
distinctive backing vocal. (A version of Williams’ You 
Can't Rule Me is slated to appear on deluxe CD and 
vinyl formats alongside Hank Williams' My Heart 
Would Know.) 

The mood of Raise The Roof is a fair few 
notches darker and edgier than its predecessor, 
released when the memory of 9/11 was still fresh. 
If not exactly easy listening, Raising Sand offered a 
reassuring dose of Americana with a twist, while the 
new release cuts back on the country influences to 
adopt a bleaker perspective. And if the introductory 
shock of Plant and Krauss' vocal combination is 
inevitably absent, is that any reason to mess with 
a good thing? Maybe after the stresses and strains 
of the past couple of years we need a familiar 
embrace to soothe away our pain. Raise The Roof 
fits the bill, even if it might win fewer prizes for 
originality than its predecessor. 


Robert in 2010. We had been holding on to songs, 
the three of us — myself, Robert and T Bone - for 
another record. [The selection] is a unanimous 
vote between the three of us. It's not a battle. 


There's a dose of Anglicana alomgside the 
Americana this time round... 

RP: | really wanted to bring into perspective 
Bert Jansch and Anne Briggs, the acoustic, 
subterranean side of British music; | wanted to 
bring that to the project. 


AK: It's really incredible, like the last time, to learn 
about people you hadn't known about; Bert and 
Anne were like that. My favourite song on the 
record, | have to say, is Go Your Way My Love; | 
just love it. 


suddenly this amazing song comes out of nowhere. 


AK: We had been sending songs back and forth 
to each other for years; Can't Let Go | sent to 


Have there been any fresh discoveries about 
what you can do? 

AK: It's an interesting balance between intention 
and just riding the train of what [cont'd over] 





Photos: (Alison Krauss and Robert Plant) David McClister 
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ROBERT PLANT | ALISON KRAUSS 
Сы Ate Bool 
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engineer and mixer. 







written specially? 










Diddley thing. 












Aeon Station 
Observatory 


Sub Pop SP 71459 (CD, LP) 

After waiting 18 years, The 
Wrens' bassist goes solo 
New Jersey 
rockers 

The Wrens' 
epic 2003 
album The 
Meadowlands is one of 

this century's greatest cult 
classics. But singer Charles 
Bissell’s Lee Mavers-style 
perfectionism has meant 
silence since. Here, bassist 
and co-writer Kevin Whelan, 

a ferocious whirlwind at 
Wrens gigs, finally releases 
the songs he intended for a 
follow-up. Instantly addictive 
gut-punches Better Love, Fade 
and Queens have the power of 
Whelan's Wrens contributions, 
not least as former bandmates 
Jerry MacDonald and older 
brother Greg Whelan guest 
throughout. Newer in the 
interim are building fragile 
ballads, recalling Death Cab 
For Cutie and Bright Eyes, 

into gigantic walls of guitars, 
making The Wrens look timid. 
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naturally happens. T Bone 
doesn't want to contrive 
anything, and that's the 
same with myself and Robert. We don't make a 
big plan first. T Bone has cast a wonderful group 
of characters and you want to let them have their 
way. There's so many personalities you come up 
with something that sounds very different. 

And Mike Piersante is a wonderful recording 


Was the sole original, High And Lonesome, 


RP: The way we work is that everybody's ready 
to go in the Sound Emporium in Nashville at 10 
in the morning. We have set songs that we go 
for, and if we're feeling really good about a take 
somebody sometimes noodles a riff or a rhythm 
at the end of it all... This one started when T 
Bone played a "two shaves and a haircut" Bo 


| always carry a notebook with me; in the back 
is all the musings, the lyrics I've collected over 
the years. So | spun the book around and started 
singing. High and lonesome is a [bluegrass] idiom, 
a kind of high and lonesome sound - and that's 





the last thing the song is! It was a little bit of a 
play on words in the title, but it's got a groove to 
it that happens when the juices are flowing and 
everyone's cooking. The intro to The Price Of Love 
is the other side of it, the gradually falling into this 
groove like when you go to a classical concert and 
you hear the strings tuning up. 


The vocals on this album seem very ‘present’. 


How were they recorded? 


AK: Most of them are live, though there may be a 
couple that weren't. We were usually in the same 
vocal booth. T Bone likes what happens right then 
and that's usually what stays. It's different to what 
I’m used to. With [bluegrass band] Union Station, 
l'd sing things millions of times and take things 
from this pass and that pass. 
| like to beat myself up a little bit more, but 
he was that way when we worked on O Brother, 
Where Art Thou?, and | did vocals with him for a 
couple of other movies. | trust him — I’ve never 
been unhappy with anything I’ve done with him. 


It’s a stunning album, making 
Bissell's silence all the more 
poignant: he probably has 
songs this good waiting, too. 
John Earls 


Asleep At The Wheel 


Half A Hundred Years 
ж ЖЖ 


Thirty Tigers 36305 CD (CD, LP) 
The road goes ever on for 
veteran country-rockers... 
It’s a long 
time since Ray 
Benson and his 
western swing 
compadres 
were seen as long-haired 
rebels and this 50-year 
celebration sees them 
effortlessly cruising. Many of 
the 19 tracks feature long- 
gone 705 members Chris 
O’Connell, LeRoy Preston, 
Lucky Oceans and Johnny 
Nicholas. Then there are the 
hitch-hikers: Commander 
Cody star Bill Kirchen, Lyle 
Lovett and plenty of Willie 
Nelson... he joins Benson 
and George Strait on a chirpy 
Take Me Back To Tulsa. 
There’s a horn-parping, 
piano-boogieing Route 66, 





The tour to accompany Raising Sand was 
hugely successful. Which songs are you most 
looking forward to playing live from this one? 


plus three old recordings, not 
least emotional closer The 
Road Will Hold Me Tonight, 
featuring both Emmylou 

Harris and Willie. Every track 
is impeccable but more 

cruise control than a wild 
journey down the country-rock 
backroads. Nick Dalton 


The Matthews 

Baartmans 

Conspiracy 

Distant Chatter 
Жж ЖЖ 


Talking Elephant TECD 468 (CD) 
Fairport man chatting 
about the new world 
Fairport 
Convention 
founder and 
Matthews 
Southern 
Comfort chartbuster lain 
Matthews really has found a 
new groove in the past couple 
of years. With an MSC album, 
another with Norwegian roots 
band the Salmon Smokers 
and now this, he’s on a roll 
with an elegant, undefinable 
sound that is folk-rock only 

in the broadest sense. Here 
multi-instrumentalist and 




















RP: One | can’t wait for her to sing is Trouble With 
My Lover because she’s just stingin’. How many 
Alison Krauss’s are there? One! And she’s got such 
chops. We were playing the original Berry Harris 
track with Allen Toussaint at the helm on that 
amazing Soul Jazz aloum called The Lost Queen Of 
New Orleans Soul and she didn’t think she could 
do that! I’m just doing backup, but to hear her hit 
that... It’s a long way from Union Station. 


AK: | think the Calexico song [Quattro] will be 

really beautiful. That was our first song and, when 
| heard it, it really connected. There was so much 
life on it. We’re so looking forward to playing live. 


Finally, after Raising Sand and Raise The Roof, 
can we dare to expect the flag to be raised 
again in another few years? 

RP: Maybe it’s not going to be another few 

years because there’s nothing in the way of our 
progress. Much as | miss my dear, dear brothers 

in the Sensational Space Shifters, this is like a 
vacation. | don’t want to pack my suitcase and go 
home, | want to keep this thing cooking for as long 
as it makes sense. 

As told to Michael Heatley 


producer BJ Baartmans, 

an MSC mainstay, creates 

an echoing, ever-changing 
backdrop, playing pretty 
much everything. The music 
is ethereal, the vocals — often 
harmonies — are delicate and 
sometimes sad. But Matthews 
has a spring in his song- 
writing step, curiously due to 
lockdown — Fourteen Months, 
Sleepwalking and Writing 

Off The Blues all deal with 

his frustration in a beautiful, 
timeless way. Nick Dalton 


by Lachy Doley in Australia, 
and it’s no coincidence that 
Hugh Syme, an associate 

of Rush and Dream Theater, 
contributes the sleeve art. 

A lot of work has clearly 

gone into this album; Bernie 
Marsden (The Loyal Kind) and 
Blackberry Smoke’s Charlie 
Starr (Notches) are among 
Joe’s co-songwriters, while 
long-time producer Kevin 
Shirley put everything together 
remotely. Yet compared to, 
say, the 50-year-old first LP 

by Bonamassa’s hero Rory 
Gallagher, the grandiose result 
seems somewhat empty. 
Perhaps it’s time to reset. 


Joe Bonamassa 
Time Clocks 
ЖЖ 


Provogue 0810020505696 Michael Heatley 

(CD, 2LP) 

Solo album 15 comes round Bummer 

in record time Dead Horse 
БО The “hardest- ААЖ 


working man 
in rock” swiftly 
| follows Royal 


Thrill Jockey THRILL 548 (CD, LP) 
Kansas trio take a torch to 
the American dream 





Tea and its This is an ugly 
live counterpart by adding record about 
prog to the familiar bluesy ugly things. It 
mix. The wilful complexity of comes across 
some of these tracks harks like a series 


back to the 705; prominent 
keyboards were laid down 


of bad jokes backfiring on 
a luckless narrator — played 





Photo (Plant & Krauss): David McClister 


Wail Of A Time 


The redoubtable icon has a blast pondering 
the eternal questions. By Chris Roberts 


Rod Stewart 
The Tears Of Hercules 


kkk 


Rhino RHI 667088.2 (CD, LP) 


At 76, Sir Rod is keen to address 

the profound themes which have 
preoccupied poets and philosophers 
for centuries. His 32nd aloum, The 
Tears Of Hercules, is all about sex and 
death. But mainly sex. He’s really, 
really into sex. You might argue that 
the author of such vignettes as Do Ya 
Think I’m Sexy and Hot Legs always 
was, but his lifelong interest in the 
subject is revivified here. In the madly 
catchy opener One More Time, he 


attempts to persuade a parting flame to do the nasty 
“for old time’s sake”, reminding her that “the sex 
was immense”. On Kookooaramabama, revisiting 
the temperature of 1980’s hit Passion, he asserts 
that “sex is cool and sex is nice, sex will leave you 

in paradise”. The comparatively subtle Gabriella 


wonders whether it was “that red devil 


“one glass of cheap wine”, which put the titular 


lady “in the mood”. 


There’s more to life than sex, though, and Sir 
Rod’s other personality — the sentimental one — 
comes through on Touchline, a weepie remembering 


here by Bummer vocalist Matt 
Perrin — taking vociferous 

aim at the absurdities of 
modern living (the futility of 
existence and pointlessness 
of escape), oblivious that he’s 
part of the same depressing 
malaise. Larynx-shredding 
denunciations are spewed 

out over sludgy, splenetic riffs 
and devastatingly punitive 
percussion, the unwholesome 
threesome from Kansas City 
sounding like a less jazzy 

The Jesus Lizard or a garage- 
punk Pig Destroyer. Tellingly, 
snippets of dialogue from Otto 
Preminger's groundbreaking 
flick about heroin addiction 
from 1955, The Man With 
The Golden Arm, are buried 
like dirty secrets amid Dead 
Horse's vitriolic surge, and 

the film's recurrent themes of 
entrapment and worthlessness 
are rife on an album gloriously 
wallowing in society's viscid 
muck. Spencer Grady 


Joff Bush & The 
Bluey Music Team 
Bluey: The Album 

Жж ЖЖЖ 


Demon DEMREC 885 Х (CD, LP) 
Soundtrack to the hit 
Aussie kids show 

ey | Blueyisa 

| children's 
animated 

М show from 

=! Australia, noted 
for both its huge success 
and its appeal to adults 

of all ages: its mixture of 
warmth and comedy is only 









moon” or 


surpassed by an intangible 
element where each episode 
leaves the viewer feeling 

that something powerfully 
emotional has taken place, 
the same feeling that a sunset 
at the end of a brilliant day 
brings. If that all sounds a bit 
garbled and unlikely, perhaps 
this soundtrack album will 
help. Evocative of childhood 
without whimsy or mimsy, 

Joff Bush’s music is haunting 
and uplifting in a way that will 
remind older viewers of 1960s 
stopframe animation tunes. 
It’s gorgeous, all right? 

David Quantick 


Jerry Cantrell 


Brighten 
ЖЖЖЖ 


Velvet Hammer 505991 (CD, LP) 
Third solo outing for Alice In 
Chains leader 

Alice In Chains’ 
founder and 
principal 
songwriter Jerry 
Cantrell isn’t 

a prolific solo artist but when 
he does take a break from the 
day job the results are always 
hugely enjoyable. Brighten, his 
third solo outing, is a warm, 
sunny day kind of album, its 
hidden depths sugar-coated 
with an easy-listening sheen. 
Naturally, the tricks and traits 
that make a good AIC song 
appear in abundance, with 
instantly memorable melody 
lines and exquisite harmony 
vocals courtesy of ex-Dillinger 
Escape Plan frontman Greg 














his late dad taking him 
to football matches, and 
These Are My People, a Johnny Cash cover with 
added bagpipes which thus becomes only the 97th 
song Highgate-born Rod’s done to bang on about his 
Scottishness. On Born To Boogie, however, Rod finds 
a way to celebrate the dearly departed, with a tribute 
to Marc Bolan which borrows the Telegram Sam 
guitar motif, lists T.Rex titles for lyrics, and, just in 
case you were worried we were forgetting sexy times, 
throws in “he led a sexual revolution”. (It also rhymes 
"baby-faced assassin” with "cherry red satin” and, 
sweetly, sings of his friend, "He was a hero of mine"). 

This is entertaining, palatable pop (not rock) 


Puciato. A variety of guest 
musicians bring Cantrell's 
compositions to life, so the 
likes of Abe Laboriel Jnr, 
Vincent Jones (who gets to 
shine in Had To Know) and 
Duff McKagan all put in an 
appearance, and a cover of 
Elton John's Goodbye wraps 
things up. John Tucker 


Hayes Carll 
You Get It All 


Dualtone Records DUA 2283 (LP) 
US country-rocker's 
eighth effort 
Hv || The latest set 
^ | from one of 
E the best of a 
new generation 
of Texas 
troubadours is produced by 
his wife Allison Moorer and 
guitarist Kenny Greenberg. 
It features 11 tracks filled 
with Carll's humorous and 
sardonic wit with the opener 
Nice Things, written with 
the country-rock group 
the Brothers Osborne, 
exposing humanity's botched 
stewardship of Earth after 
God comes down to visit the 
planet. She is not impressed. 
Help Me Remember, 
co-written with Josh 
Morningstar, is a song that 
tackles the onset of dementia 
and the long goodbye. There 
are some rollicking country 
and twanging guitar numbers 
including To Keep From Being 
Found — about life in a motel 
room and Different Boats is a 













REVIEWS 


Stewart: covering 
familiar themes 
on his new 
record 


music for The One Show demographic made by a 
man who, since deciding to put The Great American 


Songbook back on the shelf and write again in 2013, 


has found he still has energy and wit, even if he's as 
woke as mid- 705 Robin Askwith. With loyal co-writer/ 
producer Kevin Savigar building bubbly radio-friendly 

backdrops, and Rod rasping away with indomitable 


swagger, it's obviously more Atlantic Crossing than 
Gasoline Alley. Come on, it's 2021. Rod's not 


suddenly going to hire Diplo or Shawty Redd. He's still 
playing the lovable rogue, while incidentally having a 
pop at "bigots and racists", eulogising Mexico, and 
namedropping George Michael. The decaf Iggy strides 


on, living his idea of his best life. 


soulful blues. For fans of Texas 
songwriters such Ray Wylie 
Hubbard, Townes van Zandt, 
Corb Lund and Guy Clark, this 
is one to investigate. 

Tony Burke 


Frank Carter And The 
Rattlesnakes 

Sticky 

kkk 

International Death Cult IDC 024 

(CD, LP, Cassette) 

Punk rockers enlist Bobby 
Gillespie, IDLES and more... 
(7 2-24! A cult favourite 
| since his days 
as the frontman 
of noughties 

oo er hardcore 
metallers Gallows established 
him as a then-rare champion 
of mental health, Frank Carter 
has edged to arena status 
over recent albums with his 
Rattlesnakes project. Sticky 

is likely to cement that rise, 
thanks to infectious hedonism 
across several cartoon punk 
blasts. Oddly, while Carter’s 
colourful social conscience 
appeal has been taken up 

by Yungblud and Slowthai, 

the more thoughtful songs 
are less convincing this 

time. Cupid’s Arrow is sub- 
Manics glam, while Bang 
Bang’s chant is clumsily 
delivered. My Town is similarly 
simplistic about smalltown 
life, despite Idles singer Joe 
Talbot guesting, but is at least 
catchy enough to hit home. 
Swampy blues finale Original 
Sin, featuring Bobby Gillespie, 





is a rare sinister moment. 
Not so much sticky as slick 
sloganeering. John Earls 


Cradle Of Filth 
Existence Is Futile 


kkk 


Nuclear Blast NB5416-2 

(CD/2CD, LP) 

Lucky 13 from the gothic 
horror masters 

Three decades 
of Cradle Of 
Filth have 

BE blunted neither 
ШІ the extreme 
metal group’s drive nor 
ambition, and their diabolic 
13th album Existence Is 
Futile boasts all the usual 
heaviness, wordplay and 
idiosyncrasies that frontman 
Dani Filth and his bandmates 
characteristically conjure 

up. But while by their own 
admission its predecessor, 
201 /'s Cryptoriana — The 
Seductiveness Of Decay, 
over-egged the pudding a 

bit, Existence... is altogether 
a trimmer, more focused 

yet no less demonstrative 
offering. Songs such as Black 
Smoke Curling From The 

Lips Of War are as inventive 
and expressive as anything 
from COF's illustrious back 
catalogue, and although the 
album is unlikely to convert 
disbelievers to the cause, 

the band's legions will lap 

it up. Multiple formats are 
available, including a rather 
nice collector's edition vinyl 
box set. John Tucker 
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The Great Pretender 


Depeche Mode's frontman puts on a show. 


By Kevin Harley 


Dave Gahan and 


Soulsavers 
Imposter 


oo x 


Columbia 19439925912 (CD, LP) 


Dave Gahan knows all about playing up to 
a role. After decades of interpreting Martin 
Gore's bedside stories as Depeche Mode's 


maximum-performance figurehead, the 


irrepressible singer’s ability to embody a song holds 

Out all the way to the back of stadiums: whether the 
songs are “about” him or not, Gahan knows how to 

inflate them in his own image. 

Recorded in Malibu with a smouldering rock-soul 
10-piece, Gahan’s third album with Soulsavers’ Rich 
Machin takes this performative prowess to a logical 
extreme. While previous team-ups with Soulsavers 
offered an outlet for Gahan's lyrics, Imposter — 
titular echoes of Gore’s Counterfeit? outing — is an 
album of adroitly chosen covers and something 
more. Poke around in its shadows and the songs 
often investigate the idea of putting on a front as a 
kind of catharsis, their ravaged depths trawled for 


high drama. 


A heady and reverb-heavy The Dark End Of 
The Street sets the tumultuous tone, the song's 


Curse Of Lono 
People In Cars 


tok tok 


Submarine Cat SUBC CD 044 


(CD, LP, cassette) 
Alt-rockers continue their 
lone path 


This is the third 
album from 

a Brit band 
who create 
hypnotic rock 
somewhere between the 
guttural thump of the Felice 
Brothers and the dreamy 
tunefulness of Toronto’s Great 
Lake Swimmers. Generally 
bracketed as Americana, 

it's something more, as 
befits singer/guitarist Felix 
Bechtolsheimer, veteran of 
should've-made-it-big Hey 
Negrita, a more esoteric and 
decadent version of what 

we have here, a decade 

or so ago. At its heart is 
Bechtolsheimer's rich, dark, 
crooning growl, surrounded 
on Buy The Ticket, Take The 
Ride, by snappy, pumping 
drums and rockabilly-tinged 
guitar, but often elsewhere, 
notably nine-minute finale 
Timeslipping, a gentle 
throbbing near electro 
soundscape. Elsewhere - the 
opener Let Your Love Rain 
Down On Me - it’s somewhere 
in between, even pedal steel 
swirling around on Alabaster. 
Beautifully different. 

Nick Dalton 
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Cynic 
Ascension Codes 


Season of Mist SOM 640 
(CD, 2LP, Cassette) 
Progressive metal 
maestros' swansong? 

- Left to pick up 
| the pieces after 
the premature 
1 deaths іп 2020 
of founding 
drummer Sean Reinert and 
longstanding bassist Sean 
Malone, guitarist/singer Paul 
Masvidal heads up a new line- 
up for Cynic’s belated return. 
While more visceral than 
2014’s user-friendly post- 
rocker Kindly Bent to Free Us, 
nothing here remains of the 
group’s formative death metal 
phase — the trio’s fecund 
spiritual enquiries conducted 
now via virtuosic hypnosis, 
an ethereal patina acting 
like mesoglea cushions for 
the consciousness between 
intermezzos full of chiming 
harmonics and free-thinking 
robot gurus. New keyboardist 
David Mackay supplies the 
low-end, locating inner 
algebras amid the album’s 
meditative sutras, working 
in scuttling tandem with 
percussive powerhouse Matt 
Lynch as Masvidal conjures 
cosmic balms of transcendent 
resilience. Against the odds, 
Ascension Codes represents 
another gleaming episode in 








Cynic’s exceptional canon. 
Rather than the end, let’s pray 
this is but another beginning. 
Spencer Grady 


Richard Dawson & 
Circle 

Henki 

Жж Ж № Ж 


Domino WEIRD 146 LP 
887833014615 (CD, 2LP) 
Geordie folk minstrel joins 
up with Finnish metallers 
| Known for 

> UL his avant-folk 
f. Tı inventiveness, 
«= | acclaimed 
жый English singer- 
songwriter Richard Dawson 
has never been averse to 
throwing in a tritone or two, 
or detuning his strings for 
added crunch. His darker 
rock inclinations are fully 
explored on the epic Henki, 
recorded in Pori, Finland with 
one of his favourite bands, 
Circle — the roguishly self- 
proclaimed spearheads of 
the New Wave of Finnish 
Heavy Metal. Named after 
the Finnish word for “spirit”, 
Henki is more pastorally 
proggy than assiduously 
heavy in truth, with the 
12-minute Silphium taking 
a psych jazz detour before 
returning for one of Dawson’s 
soul-lifting choruses. He fits 
seamlessly into Circle, or they 
perfectly augment his magic, 
underscored with enough 





intensity mounting 
in increments. Mark 
Lanegan’s Strange 
Religion follows, 
perhaps a reckless 
choice of cover 
given its forefather’s 
imperious way with 
a cover. But Gahan 
summons a rarely 
hushed humility for sanctified lyrics not far removed 
from the Mode’s Sacred. 
Jeff Buckley’s Lilac Wine enables Gahan to play 
the tipsy romantic, sinking into the song before 
the backing singers hoist him up again. Theatrical 
trick? Maybe, but no one ever accused Gahan of 
understatement. On which note, | Held My Baby 
Last Night ushers in the blues-rock fireworks; all it 
misses is a stadium-stage walkway for Gahan to 
twirl along. 
Like a baroque ballroom echo of Mode’s Little 
15, A Man Needs A Maid features more acting 
motifs (“Playing a part that | could understand...”), 
Gahan taking soft, warm ownership of the 
vulnerable lyrics. Likewise, a tender cover of Cat 
Power’s Metal Heart tells a story: Gahan palpably 
connects to Chan Marshall’s account of “losing the 





Dave Gahan: covers 
himself in glory 
on his new record 










calling that you’ve been faking”. 

The album's first highlight comes with Rowland S 
Howard's Shut Me Down, cast as an electric cowboy 
lament with guitars a-tremble. With Soulsavers 
on fine, smoky form, Gahan delivers its wretched 
confessional like a man who's been there. Where 
My Love Lies Asleep is a slighter follow-up, but 
a lovely take on Charlie Chaplin's Smile flexes 
performative metaphors nicely, Gahan's mask lit up 
"with gladness". 

Reimagined as a guitar-scorching gospel-soul 
barn-burner, a cover of PJ Harvey's The Desperate 
Kingdom Of Love dives deep to find something 
redemptive in the performative process. "Put on 
your spurs,” Gahan advises himself, “swagger 
around.” The album's second highlight follows in 
Not Dark Yet, transformed from Bob Dylan's swampy 
weltschmerz into a seething post-rock dirge. Always 
On My Mind may seem a more conventional choice 
to follow, though Gahan brings character to a well- 
covered ballad, pleading for “one more chance" like 
a cat who knows his nine lives have already been 
thoroughly indulged. Even if he has walked similar 
shadowed alleyways before, Imposter's well-judged 
curtain call provides a fine capper to Dave Gahan's 
strongest set away from his band yet. An encore 
wouldn't go amiss. 


Callum Easter 


System 
kkk 


Moshi Moshi LP 113 (LP) 
Scottish indie-rocker’s 
riotous second 


doom to elicit the throwing of 
horns all round. Jeremy Allen 


Jamael Dean 
Primordial Waters 


tok tok 


Stones Throw STH 2442 (CD, LP) - "What d'you 
Delectable dive into NT i M think about 
Afrocentric spiritual jazz b — P m the world 


The grandson today?" Callum 





of vaunted Easter rasps 
jazz drummer on System's opener, where 
Donald Dean, a Bolan boogie tussles with 


who recorded 
with Les McCann and 

Jimmy Smith, 22-year-old 
Los Angelino Jamael Dean 
played keyboards on Kamasi 
Washington's acclaimed 
2018 record Heaven And 
Earth and he currently leads 
a group called the Afronauts. 
Primordial Waters, his third 
album, is a sprawling 20-track 
epic inspired by stories taken 
from the mythology of the 
African Yoruba tribe, which 
he brings alive with a richly 
textured sound that combines 
spacey 705 fusion with 
cosmic jazz and hip- 

hop. Integral to Dean's 

sonic universe is Sharada 
Shashidhar, whose beatific 
vocals grace the set's two 
best cuts, Galaxy In Leimert 
and Overstood. With a 
running time of almost 100 
minutes, Primordial Waters is 
a sumptuous aural banquet 
that's a feast for the ears. 
Charles Waring 


rushing swathes of feedback. 
It’s a rhetorical question, 

to which he issues a swift 
response ("Come on fuck the 
system!") on the title track, a 
homespun minimalist southern 
groove, whose gassily euphoric 
backing vocals — courtesy the 
Leith Congregational Choir 

— given the context, sound 
wilfully sardonic. 

Be Somebody - the most 
fully-realised and accessible 
song here - provides а 
lifeline, reaching out in 
hope for something better, 
but the air of resignation is 
restored by Lose Sometime, 

a glorious collaboration with 
fellow Edinburgh-based artist 
Law Holt. Easter called the 
process of making the album 
“a descent into ordinary 
madness" but despite the 
often caustic material, nothing 
is allowed to outstay its 
welcome, and it all sounds 
deliciously invigorating. 
Johnnie Johnstone 


Photo (Dave Gahan): Spencer Ostrander 


Richard Fearless 
Future Rave Memory 


Kk tok 


Drone 021 D (2LP) 
London DJ's industrial- 


ambient trip 


Death In 
Vegas' Richard 
Fearless has 
been exploring 
electronica's 
murky sonic landscapes for 
over a quarter of a century 
now, and none more so than 
on his second album under 
his own name. Inspired 

by the desolate setting of 
Fearless' Metal Box studio 

by the Thames, Future Rave 
Memory (a companion piece 
to 2019's dystopian techno 
opus Deep Rave Memory) is 
all brooding ambience and 
undulating synthscapes, with 
opening track Tamas' gentle 
dissonance slowly whirring 
into action like a gigantic 
industrial fan. By the time you 
get to the epic sci-fi sweep 
of 15-minute closer Our Acid 
House, the album's bubbling- 
up euphoria finally reaches 
the surface. A masterclass 

in mood, texture and 
atmosphere. Simon McEwen 





Ben LaMar Gay 


Open Arms To Open Us 
kkxxkxxk 


International Anthem/Nonesuch IARC 
0051 (CD, LP) 

Intrepid Chicago auteur 
journeys into the unknown 
Гы а А cornet player 
who some will 
know from his 
appearances 

A. 22. сал on albums 

by Makaya McCraven and 
Jaimie Branch, Gay is a 
composer/performer whose 
specialty seems to subverting 
established notions of genre. 
This, his second LP for the 
Windy City's International 
Anthem label, certainly gets 
full marks for originality. By 
blending offbeat vocals with 
quirky synth lines, samples 
and an assortment of acoustic 
instruments, he's created a 
captivating series of uniquely 
textured sonic mosaics 

that seem to originate from 
another universe. Some 
elements have a familiarity 
about them – a tinge of Prince 
here, a smidgeon of Gilberto 
Gil there and even a ghostly 
echo of Louis Armstrong — but 
nothing can be pinned down. 
The music of the future today. 
Charles Waring 


Rob Gould 


Rob Gould Plays Pawn 
Hearts 


ЖЖЖЖ 


Friends of the Fish 51CD (CD) 

Van der Graaf regenerated 
Cover versions 
occupy a coveted 
spot on FDM's 
multi-hued 








smorgasbord, the 13 albums 
released by keyboardist 

Rob Gould including his 
interpretations of early 

Floyd, psychedelic Beatles 
and Bowie. To mark 5O 
years since Van Der Graaf 
Generator's monolithic Brit- 
prog landmark he's recruited 
singer Cary Grace, Brazil's 

Dr Fantastico members and 
the Purple Gang's Chris Joe’ 
Beard to give Peter Hammill's 
masterpiece his own 
idiosyncratic spin. 

Just tackling such a 
towering work may be 
considered madness but 
Gould does an intrepid 
job exhaling space around 
Lemmings (including Cog), 
thunderous calm-to-storm 
Man Erg and 26-minute A 
Plague of Lighthouse Keepers, 
Grace's vocals just one of the 
fresh textures lathered into 
Hammill's episodic epic (even 
if its cathartic climax feels 
strangely muted). Beautifully 
bonkers. Kris Needs 


Jon Hopkins 

Music For Psychedelic 
Therapy 

kkk 

Domino WIGLP 458 X (CD, 2LP) 
Electronic don’s 
atmospheric deep dive 
Seeking solace 
as well as 
refuge from 
conventional 
musical 
structures, Hopkins’ trip to 

an Ecuadorian cave in 2018 
provided inspiration for the 
creative reboot he desired, 
and its result — this latest 
album — was recorded in 
something of “a trance” earlier 
this year. Hopkins’ definition 
of “psychedelic” is unlikely to 
equate with others’, and this 
back-to-the-womb, beatless 
New Age experiment may be 
more likely to inspire one’s 
enrolment at a midweek yoga 
class than seriously challenge 
any musical preconceptions. 
It’s conceivable that the 
result of this singular kind 

of indulgence could be — 

as it seems to have been 

for its creator — spiritually 
transformative, but for others 
this may be considerably less 
satisfying than Hopkins’ recent 
solo output or his earlier work 
with King Creosote. 

Johnnie Johnstone 


Jason Isbell And The 
400 Unit 


Georgia Blue 





Thirty Tigers SER 99941 RSD (LP) 
Georgia on his mind 
aes A promise 
fulfilled in 
uncertain 
times, Jason 
Isbell’s latest 
charity set answers his 

aim to record an album of 




















Georgia-related covers if the 
state turned blue in 2020. 
Duly, the songs generously 
honour Georgia’s roots, 
taking in soul, Southern rock 
and college rock with the 
400 Unit and guests ablaze. 
REM's catalogue provides 
Nightswimming and Driver 8, 
the former given a bluegrass 
makeover with Béla Fleck's 
banjo dancing like moonlight 
on water. Singer Brittney 
Spencer thrills on It's A Man 
Man's Man's World, while 
Amanda Shires turns Cat 
Power's Cross Bones Style 
into piercing folk-rock. An 
inclusive, expansive spirit 
prevails, best showcased 
between the fire-spitting 
guitars of In Memory Of 
Elizabeth Reed and the 
bruised beauty of I’m Through, 
a welcome reminder of Vic 
Chesnutt's deep well of 
devastating song given tender 
voice by Isbell. Kevin Harley 


Jarv Is... 
Remix Ed... 
ж Жж ЖЖ 


Rough Trade RTO267LP (CD, LP) 
His 2020 album Beyond The 
Pale splendidly reworked 
Following his 
soundtrack to 
Wes Anderson's 
The French 
Dispatch and 
French covers set Chansons 
D'Ennui, Jarvis Cocker's third 
recent album initially appears 
another mildly diverting curio. 
All seven songs from his 
Beyond The Pale album are 
overhauled, with a cohesion 
rare in remix compilations. 
Killing Eve soundtrackers 
Unloved go deeper into the 
mire of Must | Evolve?, more 
akin to an early Extended 
Version from early 12"s than 
straight remix. That's copied 
by Spain's Hidrogenesse, 
whose Children Of The Echo 
also brings a gleeful fairground 
mood. Working Men's Club 
don't mess about in doofing 
up Do The Pharoah, while Hot 
Chip are familiarly huggable 
on House Music All Night 
Long. Only Mister Deltoid's 
minimal Save The Whale palls 
on an album the equal of the 
original. John Earls 


Joan As Police 
Woman, Tony Allen, 
Dave Okumu 

The Solution Is Restless 


ЖЖЖЖ 


PIAS PIASR 5085 CDX (CD, 21Р) 
Arresting collaboration 
yields exalted results 

Joan Wasser 
just keeps 
getting better. 
After she and 
the late Tony 
Allen met through working with 
Gorillaz, they recorded with 
The Invisible’s Dave Okumu in 
Paris in 2019, with Joan then 





Joan As Police 
Woman: the 
beat goes on 


crafting this aloum from those 
sessions. It’s preposterously 
great music, somehow for 
fans of both Marvin Gaye 

and Talk Talk. Unconventional 
rhythms seduce, and her 
soulful, captivating voice finds 
snaking melodies among the 
fertile foliage. Damon Albarn 
guests on Get My Bearings; 
Take Me To Your Leader is 

an impish paean to Jacinda 
Ardern. The Love Has Got Me 
flows like Al Green and Talking 
Heads coursing Take Me To 
The River simultaneously; The 
Geometry Of You is a liminal 
love song. She’s got all the 
answers. Chris Roberts 


Khemmis 
Deceiver 


ЖЖЖЖ 


Nuclear Blast 4065629613983 
(CD, LP, Cassette) 

Heavy metal crew’s 

rise continues 

Khemmis’ 
imposing 
metallic 
amalgam 
fuses brooding 
heaviness and intense 
melody, channelling echoes 
of Black Sabbath’s doom 
and the guitar harmonies 
favoured by Iron Maiden 

into a strapping modern 
sound. Deceiver, their fourth 
full-length, should see their 
momentum continue. Avernal 
Gate sets the tone, Phil 
Pendergast's (vocals/guitar) 
clear, strident voice bolstered 
by subtly complex guitar 
layers, the band sustaining 
the intensity through seven 
minutes of rhythmic twists 
and imaginative riffs and 
harmonies. Five subsequent 
tracks are equally entrancing, 
through Shroud Of Lethe's 
delicate Wishbone Ash-style 
twin leads to closer The 
Astral Road's Priestly riffing, 
occasional growled vocals not 
lessening the accessibility. 
Fans of Metallica, Maiden and 
Sabbath should investigate. 
Rich Davenport 


Ladyhawke 
Time Flies 


kkk 


BMG 4050538694680 (CD, LP) 
Synth-pop and exuberant 
indie-rock collide 

There are no walls being 








REVIEWS 





broken down 
on New 
Zealand-born 
musician Pip 
“Ladyhawke” 
Brown’s fourth album, but nor 
does it break the habit of a 
career. The 11 tracks here are 
classy fusions of synth-y pop 
and lightly-worn West Coast 
MOR rock, and the effect is 
another collection of bright, 
infectiously melodic pop in her 
catalogue. My Love is a glossy 
piece of high street electro- 
funk, which takes aim at an 
inattentive ex; Think About 
You breezes along like Prince 
at his most poppily romantic; 
the closing Love is Blind is a 
delicate vapourwave anthem 
about enduring love. Amid it 
all, the strident groove of Guilty 
Love has a riff and a chorus 
("you're my new religion and 
I’m never gonna give you up”) 
of which Noel Gallagher would 
be proud. David Pollock 


The Lottery Winners 


Something To Leave The 
House For 


kkk 


Modern Sky M 4738 UKLP (CD, LP) 
A fresh set of happy-go- 
lucky numbers 

After cracking 
the Top 30 with 
an eponymous 
debut in early 
2020, The 
Lottery Winners found their 
upward career momentum 
disrupted by Covid, but kept 
busy with a string of fun 
online cover versions that 
attracted close to 10 million 
streams. On this smartly titled 
follow-up they’re back to the 
brisk business of dispensing 
self-composed catchy pop 
brimming with optimism 

and cheery hooks. Favourite 
Flavour sets their joyous 
harmonies to a contagious 
calypso rhythm, Love Bites 
sees bassist Katie Lloyd on 
lead vocals for a spin around 
a bluesy disco ball recalling 
Rumours-era Fleetwood Mac, 
and there’s a bouncy glam 
vibe to Dance With The Devil 
that has smash hit written all 
over it. After a gloomy spell 
which might have derailed 
other bands, the quartet’s 
sunny savvy singalongs are 
just the ticket. Terry Staunton 
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New Albums 
Stable Ground 


Veteran rocker reunites with his long- 
serving crew for stirring, nostalgic 40th. 


By Lois Wilson 


Neil Young & Crazy 
Horse 


Barn 


ook * 


Reprise 0093624877547 
(CD, LP, CD/LP/Blu-ray) 


Young’s 40th album and the 
follow-up to 2019’s Colorado 
was recorded live in Studio In 
The Clouds, a restored barn 
built with Ponderosa pines in the 
mountains in Colorado — hence 
the album's title. It was also 
recorded “under a full moon”, 
says Young, who co-produced 
with Niko Bolas [The Volume 
Dealers]. The opening track, 
Song Of The Seasons, was 

the first to be penned for the 
album back in Autumn 2020. 
It’s a stirring ebb and flow of 
harmonica, six-string guitar and 
accordion, the latter played by 
Nils Lofgren — the youngest of the group, having 
turned 70 in June; Young, meanwhile, is 75. Song 
Of The Seasons sees Young and band traversing 
familiar ground, although it is more solo Young 

— the song was initially recorded as a solo song 
in Canada — than Crazy Horse in sound, cut as it 
is in a similar vein to Harvest Moon or Comes А 
Time. "Looking through this clear vinyl window/ 
At the city and its lights/Masked people walking 
everywhere/It's humanity in my sights," he sings, 
observing the effects of the pandemic. There's a 
warmth and wistfulness in his address. 







NEIL YOUNG CRAZY 


has brought with it, 
both good and bad: 
on Welcome Back, 
the longest track, 
clocking in at eight 
and a half minutes, 
he’s revelling in 
the ability to come together to make music once 
more, although as thick, distorted guitars howl 
and squall he acknowledges, “It’s not the same". 
Elsewhere, on Heading West, he revisits one of 
his favourite lyrical themes, childhood and his life 
with mom in Winnipeg after his parents’ divorce. 
Musically, this is quintessential Crazy Horse, the 
band — alongside the aforesaid Lofgren, who 
became a permanent member in 2014 after 
Frank “Poncho” Sampedro retired, plus group 
co-founders Billy Talbot on bass and drummer 
Ralph Molina — delivering a sparky rocker. Lyrically, 


x 


Heading West to find the good old days/Riding with 
mommy in her little car," he fondly reminisces. 

Ecology concerns, another of Young's recurring 
topics, are at the fore on the potent Human Race 
and Change Ain't Never Gonna. The first named 
sees Young in the eye of the storm railing against 
"today's people". It's angry, seething, apocalyptic. 
"Today, no one cares... Whose gonna save the 
human race? Where are all the children gonna 
run and hide from the fires and floods?" he 
admonishes. 

Change Ain't Never Gonna, meanwhile, 
is a weaving country blues cloaked in wailing 
harmonica and a cousin to Crazy Horse's previous 
album's She Showed Me Love. 

Don't Forget Love, a simple lullaby with a 
sweet and tender message for these turbulent 
times, meanwhile, brings the 10-track album to 
its close. It’s a triumphant return for Young and 






Young makes reference to the pandemic 
several times on Barn and the societal changes it 


Mastodon 
Hushed And Grim 
2.9.94 


Warner 93624879794 (2Ср, 21Р) 
Atlanta’s favourite metal 
sons’ death-themed double 
Twenty-one 

2 years into 

б their career, 
Mastodon have 
ИШЕНИШИН released their 
first double album, which, at 
88 minutes, is six minutes 
longer than the recent Iron 
Maiden album some Irons 
fans thought was too long. 
The Atlanta four-piece have 

a lot to get off their chests 
though, after their long-term 
manager Nick John died from 
pancreatic cancer in 2018. 
Less a concept album and 
more a meditation on loss, 
Hushed And Grim nevertheless 
manages to be uplifting if only 
because Mastodon are fully 
alive and at the peak of their 
playing powers, and producing 
some of the best songs of 
their career, like Teardrinker, 
which has the doomy beauty 
of vintage Alice in Chains. 
There's a lot to get through, 
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but not a second wasted. 
Jeremy Allen 


Connan Mockasin 
Jassbusters Two 
kk 


Mexican Summer MEX 2880 (LP) 
New Zealand eccentric 
turns on, tunes out 

Three years 
after its quasi- 
conceptual 
forerunner, this 
| New Zealand 
free-thinker’s return trip to a 
surreal world of daytime soap 
schoolteachers arrives like a 
languid afterthought. Where 
Jassbusters occasionally 
salvaged worthwhile hooks 
from its submerged slump, 
the jazzy sequel submits too 
readily to the hazy headspace 
of a baked afternoon. 
Between its brush-stroked 
percussion and Bach echoes 
(“Happiness is a cigar...,” for 
older listeners’ reference), K 
Is For Klassical summarises 
the album’s state of reclined 
repose. In Tune’s etiolated 
yacht-rock and Maori Honey’s 
unsteady balladry harbour 





it’s a little sappy but its heart is, nevertheless, in 
the right place. “Good old days, good old days/ 


intermittent pleasures, but 
Mockasin’s distracted vocal on 
Flipping Poles rather too easily 
evokes the same disinterested 
response in the listener. By 
the time Shaved Buckley drifts 
to the exit in lieu of a proper 
album climax, the temptation 
to change channel will likely 
have stuck. Kevin Harley 


Modern Nature 
Island Of Noise 


kkk 


Bella Union BELLA 1239 V (CD, 
LP/2LP) 

Second album maintains 
the melancholy and ups 


the quality 

mau v ас 

SN е or ell 

“ae: | Nature's debut 

A >34 How To Live 

=a", =| was a minimal 
saw! affair, all 








intimate introversion as ex- 
Ultimate Painting man Jack 
Cooper ditched his tasteful 
but ultimately indie-rock 
roots. Island Of Noise is an 
equally giant step forward. On 
first listen, the sonic palette 
remains much the same — 
pastoral psych and warm 


jazzer vibes delivered by an 
English Yo La Tengo. However 
on closer inspection — and 
this delicate aloum needs 

it — the sheer quality of the 
playing staggers. With notable 
free jazzers Evan Parker, 
Alexander Hawkins and John 
Edwards on board, the folk 
and motorik of old is replaced 
by wistful Sunday morning 
laments, sax meandering 
between guitar noodlings and 
shuffling skins. There are still 
killer tunes everywhere (albeit 
introspective ones) — those 
wanting more improv chops 
should seek the initial 2LP 
boxset featuring “instrumental 


reimagining” Island Of Silence. 


Somewhere between Mark 
Hollis’ soundtrack solo album, 
David Sylvian’s Manafon and 
early 90s Bristol lo-fi, here is 
a gently devastating and 
quietly important album. 

Mike Goldsmith 


Orquesta Akokan 
16 Rayos 
Жж ЖЖЖ 


Daptone DAP 064 LP (CD, LP) 
Cuban crew bring the joy 





Crazy Horse, capturing a band in simpatico and 
firing on all cylinders. 


Singer Jose 
“Pepito” Gomez 
put together 
this joyful 
Cuban 
collective, which also feature 
multi-instrumentalist Jacob 
Plasse and pianist/arranger 
Michael Eckroth as part of the 
cross-generational big band, 
named after the Yoruba 

word Akokán that's used in 
Cuba to mean ‘from the 
heart'. The group includes 
some of Cuba's top musicians 
and their 2019 debut won 
best Tropical Latin Album at 
the Grammys. This follow-up 
set of Cuban mambo was 
waxed in Havana at the famed 
Egrem Studios. 

Their sound is built on 
Perez Prado s avant-garde 
style, the band's smooth - 
but hot - mambo honed by 
constant touring. The opener 
Mi Conga Es De Akokán is a 
heady dancefloor filler and 
the title track could have 
easily slotted into Ry Cooder's 
Buena Vista Social Club. 
Mambo heaven, the sequel. 
Tony Burke 


Parquet Courts 
Sympathy For Life 
kkk 


Rough Trade RT 0199 LPE (CD, LP) 
New York indie-rockers get 
their groove on 
4 The prickly 
lyrics and 
strutting 
percussion that 
= earned Parquet 
Courts widespread acclaim 
for their 2018 album Wide 
Awake remain in earnest on 
their sixth album. This time, 
though, producer Rodaidh 
McDonald — an Italo disco fan 
who has worked with Hot Chip 
and The xx — helps instigate 
an even more danceable 
sound for the New Yorkers. 
These 11 tracks were whittled 
down from long improvisations 
and sometimes it shows — at 
points they drag. Still, the 
Brooklyn band’s usual vigour 
prevails, as lead singer A 
Savage skewers modern life 
(“Algorithm waltz sets the 
pace/Indicates an authentic 
taste”) and delivers succinct 
one-liners (“1 want things so 
much more than | want to 
sometimes”), the spirit of 
David Byrne hovering over 
proceedings. Though no track 
quite lives up to vibrant lead 
single Walking At A Downtown 
Pace, Sympathy For Life does 
not disappoint. 
Kate French-Morris 








The Parrots 
Dos 


kkk 


Heavenly HVNLP 186 CD (CD, LP) 
Riotous second from 
Madrid rockers 

О Faithful but fun 
_ garage rock 

M was the name 
of the game 
eee for Madrid 
revivalists The Parrots on 
their debut album Los Ninos 
Sin Miedo, a record that 
distilled the frivolous thrills 

of the 1960's scene in just 
25 minutes. Five years on, 
successor Dos is similarly 
enthralled — Romance is 
classic good time garage 

rock — although they've clearly 
learned some new tricks. The 
stamp of The Horrors' Tom 
Furse's production is clear on 
both Fuego and How Not to 
be Seen, which boast swirling 
Horrors-like synth lines, while 
You Work All Day and The You 
Die is propelled by a motorik 
rhythm. Elsewhere, Amigos 
could be mid-90's Super Furry 
Animals, while It's Too Late To 
Go To Bed comes over like a 
Spanish rock take on Rapper's 
Delight. Shaun Curran 





Ross From Friends 
Tread 
Жж Ж № Ж 


Brainfeeder BF 113 (CD, LP) 
Heart, soul and technology 
collide on second album 


D^ 4 Twenty-eight- 
[^ year-old 

2? 4 electronic 
producer Felix 
Weatherall is 
so "new breed" that he can 
formulate as a second album 
a concept record about the 
historic pace of change in his 
South London neighbourhood, 
and have it look back only 
to the preceding decade. 
The title refers to the trainer 
rubber worn through during 
lockdown as he explored 
personal and family landmarks 
in the area, and to the mass 
of recording tracks generated 
by his own self-built, 
automated-recording software 
plugin “Thresho”. While 
his music’s recommended 
primarily for fans of club- 
focused electronica, his use of 
poignant melody and dramatic 
textures give Tread fiercely 
contemporary heart, from the 
murkily soulful transmission 
of A Brand New Start to Run’s 
ambient bleed into yearning 
house banger and Life in 
a Mind’s catchy, nocturnal 
breakbeat riffs. David Pollock 





Ty Segall 
Harmonizer 


Drag City DC 795 (CD, LP, Cassette) 
Prolific psych-rocker 
maintains quality control 
The pipeline 
from psych to 
synth has been 
a well-tread 
one over recent 
years: even dyed-in-the-wool 
garage rockers King Gizzard 
have succumbed to the lure 
of electronics. Even still, it 

is something of a shock to 
see prolific Chicagoan Ty 
Segall hit an electro groove 
on his 13th album since 
2008, an unexpectedly sleek 
and polished retooling of his 
modus operandi. Surprise 
release in August, Harmonizer 
imbues Segall’s buzzing and 
squalling guitar, which hits 

a particularly Queens of the 
Stone Age feel on the sludgy 
Whisper, with a deep vein of 
synth giddiness. When the two 
meet in in glorious tandem, 
as they do on Erased and the 
robotic title track, the results 
are sky-scrapingly impressive, 
even if not everything else hits 
the mark quite as well. 

Shaun Curran 


Andy Shauf 


Wilds 
kkk 


Anti- 278712 (CD, LP) 

More lovelorn laments from 
the bottle’s bottom 

With 2019’s 
warmly 
woebegone 
The Neon 
Skyline, this 
fOs-slanted Canadian singer- 
songwriter grabbed a stool 











between Steely Dan, Paul 
Simon and the bar to lovely 
effect. Andy Shauf's glass of 
story-songs remains at least 
half-full on this modest set 
of offcuts. Judy and Jeremy's 
Wedding provide bookends, 
extending Skyline’s account 
of Shauf’s big, doomed love 
between memories of shared 
Lottery tickets (no wins) and 
a reunion at a marriage. 
Throughout, Shauf conveys 
inner lives in discreet details 
with writerly finesse, notably 
on Jaywalker’s man-adrift 
metaphor and Spanish On 
The Beach’s forlorn account 
of a holiday liaison. Pickings 
are looser elsewhere, lacking 
Skyline’s binding narrative, 
though listeners who related 
to that аірит 5 tipsy апа 
tender small-hours truths 
should find enough to tide 
them over until his next 
debilitating crush arrives. 
Kevin Harley 


The Speed Of Sound 
Museum Of Tomorrow 


tok tok 


Big Stir Records BSR 0054 (LP) 
Conceptual rock theatrics 
from Manchester 
4m Museum Of 

, Tomorrow's 
dystopian 
dreamscape 
— "um! echoes concept 
albums of the early 7Os. 
Such beasts have certainly 
been missed; the sleeve, 
the sound, the feel and the 
bulbous beat which punches 
trough a futuristic neverland 
in which the listener is invited 
to wander freely. It's the 
product of Speed Of Sound 
main man John Armstrong, 
his fevered muse delivering 
this illuminating theatrical 
blast of an album where 
Jeff Wayne might meet The 
Ramones. As unlikely as that 
may sound, this does make 
for a surprisingly entertaining 
trip through a cityscape that 
could be the band's native 
Manchester unfolding, as it is, 
into the nightmare of today's 
"Manctopia". Ann-Marie 
Cowley's haunting vocals act 
as a welcome tour guide. 
Mick Middles 


They Might Be Giants 
Book 
kkk 


Idlewild IDLE 157 LP (CD, LP, 





Cassette) 
Bite-sized vignettes of the 
Big Apple 


As much a 
multi-media 
project as 

an album, 
the Giants’ 
latest release is an inventive 
collaboration with fellow 
New Yorker photographer 
Brian Karlsson and renowned 
graphic designer Paul Sahre, 
a collection of 15 songs 


Paul Weller: 

you'll need your 
hands to conduct 
the orchestra, Paul 


that serve as a soundtrack 

to a weighty 144-page 

book. Street photographs 
capturing urban ennui and 
Brooklynites going about 

their daily business have 
inspired a series of musical 
snapshots laced with the 
band’s trademark dry humour 
and skewered worldview. 

“Your ears are ringing from 
this city,” John Flansburgh 
sings on the bubblegum pop 
Drown The Clown, tapping 
into the vibrancy of life in a 
vast metropolis, while the 

blur of a busy populace also 
informs the indie funk of | Lost 
Thursday. The duo’s characters 
burst from the speakers fully 
fleshed-out, never more so 
than on Lord Snowdon, ап off- 
kilter examination of Princess 
Margaret’s gossip-column 
fodder marriage. 

Terry Staunton 


Tirzah 


Colourgrade 
Domino WIGCD 476 (2CD, LP) 


Kk x 

Pop experimentalist’s 

daring second 
( EJ South 

London's Tirzah 

Mastin makes 

unorthodox 

pop music 

that dares you to make eye 

contact: a darkly seductive 

yet peculiarly foreign mix of 

minimal R'n'B, electro-pop 

and leftfield experimentalism. 

Her debut long-player 

Devotion subtly destabilised 

intimate lovelorn lullabies 

with electronic soundscapes; 

second effort Colourgrade, 

heavy with contemplations 

on family and motherhood, 

picks up the baton and runs 

in a weirder direction still. 

Again created with long- 

time collaborator Mica Levi, 

whose presence guarantees 

a scratchy, homemade 

aesthetic, an avant-garde 

strangeness permeates: the 
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title track is an unnerving 
sci-fi drone; Crepuscular 

Rays is a slightly disturbing 
six minutes of wavy, vocoded 
noises. But with help from 
Kwes and Coby Sey, there are 
sparks of melody: Hive Mind 
is a SBTRKT-meets-trip hop 
call-and-response, while Send 
Me evokes the claustrophobia 
of late-90’s Massive Attack. 
Shaun Curran 


Paul Weller 
An Orchestrated 


Songbook 
kkk 


Polydor (CD, LP) 

Jules Buckley symphonically 
reinvents Weller as a latter- 
day Bacharach 
aem With the 
relative artistic 
recession he 
endured during 
———. the 2000s 
thoroughly exorcised by the 
imaginative sonic vigour of 

the last decade, Paul Weller 

is in such a place of creative 
confidence that a playful 
orchestral reinterpretation of 
his key songs can become 
something transcendent. An 
Orchestrated Songbook was 
recorded live at London's 
Barbican in May 2021, with 
the BBC Symphony Orchestra 
arranged by Jules Buckley, 
best-known for his work re- 
interpreting Pete Tong bangers 
with the Heritage Orchestra. 
The 18-song selection bounces 
from the upbeat horn fanfare 
of Andromeda to the swooning 
old Hollywood lament of English 
Rose to the hints of Bacharach 
abounding through My Ever 
Changing Moods and Glad 
Times. There are soulful guest 
vocals from James Morrison on 
Broken Stones, a wispy, folksy 
accompaniment to Wild Wood 
from Celeste, and a bluesy take 
on You're The Best Thing from 
Boy George - the latter only 
one of many pleasant surprises 
on this record. David Pollock 
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Elvis Costello & The Imposters 


The Waterboys Cat Power 
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The Work: The Lyrics 
of Scott Hutchison 


poe Rabbit 
ЖЖЖЖ 


Faber Music, £25 

ISBN 0571542204, 160 pages 

The late Frightened Rabbit 
singer’s collected lyrics 

“The process of finishing songs 
and putting them in a neat little 
place isn’t cathartic, it’s more 
like “ОҚ, | understand that 
now,” said Frightened Rabbit’s 
late lyricist and singer Scott 
Hutchison, quoted on the 
subject of songwriting in the 
introduction to this book of 
collected lyrics. 

The reasons why Hutchison 
died by suicide in May 2018 will 
be forever out of reach, but the 
words of every song the Scot 
wrote (across four albums, a 
mini-album, two EPs and extras) 
offers as close a reflection of a 
lyric-writer's soul as any body of 
work. They're dense with 
bittersweet biographical detail 
and painful premonitions of the 
manner of his death. 

Yet the opposite of despair 
is hope, and it's also in rich 
supply here, just as it was in the 
indie-rockers' sweeping sonics. 
“When my blood stops, 
somebody else's will not have,” 
runs a signature lyric from Head 
Rolls Off, “and while I’m alive, 
l'Il make tiny changes to earth.” 

With illustrations from 
Hutchison and composition by 
the band’s aloum designer Dave 
Thomas, this isn’t the place for 
interested new fans to discover 
Hutchison and Frightened 
Rabbit’s work, unless they 
happen to enjoy reading poetry 
from the page. For that, the 
group’s frequently brilliant 
records come highly 
recommended. 

Yet it’s the perfect 
accompaniment for the 
dedicated Frabbit fan, and an 
opportunity for all to — in the 
band’s words – “create bonds 
[and] connect with Scott in our 
own way”. It's a reminder that 
Hutchison was an artist whose 
work deserves to be seen 
through the lens of mythology, 
not tragedy, and this powerful 
collection is a stride towards 
that. David Pollock 
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Lives Of The 
Musicians: Prince 


Jason Draper 
kkk 


Laurence King Publishing, £12.99 
ISBN: 9781913947552, 208 pages 
Ace introduction to the late 
maverick’s world 

Many musicians have been 
described as geniuses but few, 
perhaps, have deserved that 
accolade as much as Prince, 
the incomparable multi- 
instrumentalist who brought a 
new dimension to the meaning 
of the word “prolific”. His life 
and music have already been 
much-scrutinised but RC 
stalwart Jason Draper brings 
fresh insight to this, his third 
book on the purple one, 
which is presented as a small 
(181x120mm) hardback 
book adorned with a bespoke 
dust jacket. 

Rather than being a 
full-blown biography, Prince is 
intended as a punchy primer 
in a series by the publisher 
profiling iconic musicians. 
Despite the book's physical 
dimensions, Draper packs 
in an impressive 5OK word 
count, which results in depth, 
substance and detail; and 
crucially, a host of fresh insights 
resulting from new interviews 
with various people from 
Prince's trusted inner circle 
(including his ex-wife, Mayte, 
and keyboardist Lisa Coleman). 
Ultimately, Prince's life boiled 
down to an existential tussle 
between sex and sanctity, a 
dichotomy that Draper explores 
with a rare perspicacity. Though 
the author is unashamedly a 
super-fan, his passion for his 
subject doesn't blunt his critical 
faculties and he succeeds in 
exposing his hero's many foibles 
as well as lauding his triumphs. 
Small, it might be, but Prince 
possesses a big, beautiful, 
purple heart. Charles Waring 


Listen To Whitford 
Ross Halfin 
ЖЖЖ 


Rufus Publications, £199.00 

ISBN 9781919603346, 312 pages 
Aerosmith shot by 
renowned photographer 
Taking its title from a misheard 
shout directed at Aerosmith 
guitarist Brad Whitford (“Mr 
Whitford!") on their Live! 
Bootleg aloum, Listen To 


Whitford is a compendium of 
images curated over a number 
of years, although it’s heavily 
Slanted towards the group’s 
latter days. As a photographer, 
Ross Halfin should need no 
introduction. His timeless 
images were a mainstay of the 
likes of Sounds and Kerrang!, 
and his work has appeared on 
numerous album covers. AS 
such, over the years he’s 
collected a vast archive of 
material, some of which is now 
appearing in this luxurious 
volume for the first time. 

The book is unusual in that 
it celebrates Aerosmith by 
focusing more on — dare | say 
it? — the lesser-known guitarist 
in the band, rather than the 
more celebrated Toxic Twins 
duo of Tyler and Perry. 
Seemingly innumerable photos 
are lovingly laid out over 300 or 
so pages, largely capturing 
Whitford and the band onstage 
or in promo shots but also 
featuring a number of candids 
and "holiday snaps" featuring 
the band at NASA and posing 
with an elephant. As you do. 
Johnny Depp pens the 
foreword, and text from Kirk 
Hammett and Dave Navarro 
wraps things up. Halfin's 
introduction could do with some 
punctuation but, to be fair, in 
the past he's always let his 
pictures do the talking. 

John Tucker 


All You Need 
Is Dynamite 
0.0.9.4 


Dave Haslam 
Confingo Publishing, £7 


ISBN 9780995596696, 64 pages 
DJ ponders Manchester 
counter-culture terrorists 
Dave Haslam’s Art Decades 
series of small format books 
have distanced him increasingly 
from his Hacienda DJ roots, 
moving away from tales of 
selling his vinyl collection to 
mini-biographies of Sylvia Plath 
and Keith Haring. 

This fifth release sees 
Haslam head back up north for 
the history of the Angry Brigade 
— a little-known terrorist group 
born of the Manchester 
counter-culture between 1970- 
72. Given his background in 
underground fanzines, it’s no 
surprise Haslam chooses to 
concentrate on the cultural 
scene that birthed the terror 
cell, specifically Manchester 
underground venue the Magic 
Village and the counter-culture 
newspaper Mole Express that 
catalogued the Brigade’s 
activities and whose 
contributors were members. 

Music is never too far away: 
Magic Village house band the 
Edgar Broughton Band get 
regular namechecks while Sun 
Ra, ESP-Disk and LSD- 
drenched psychedelia offer a 
mind-altering soundtrack. 

The Angry Brigade’s 
insistence on not taking lives 
saw them ostracised by the 
likes of the Baader Meinhof 
group, but their explosive 
exploits resulted in police raids 





Scott Hutchison: a 
new book collects the _ 
late singer's lyrics , 


and Old Bailey trials — the 
former heavy-handed but the 
latter understandable given the 
TNT used. 

Haslam’s predilection for 
cultural context over any deeper 
socio-political trawl is forgivable 
given the scant 64 pages on 
offer. Don’t mistake that for lack 
of research — interviews with 
Brigade member John Barker 
and Mole Express founder Mike 
Don are both in-depth. But it’s 
testament to the freshness of 
the Angry Brigade story (and 
Haslam’s evocative yet 
unromantic telling of it) that you 
wish publishers Confingo had 
asked the author to dig deeper 
on this underground tale. 

Mike Goldsmith 


E 


шы Tolworth, 

Ziggy 
m Harrison 
kxkxkxxxx 
Good Life Publishing, £15 
ISBN 9781999357511, 152 pages 
How a South London venue 
found itself at the centre of 
a musical revolution 
The relationship between UK 
pubs and live music is a 
wondrous tale and this book is a 
valuable contribution, telling the 
extraordinary life and times of 
the now demolished Toby Jug in 
Tolworth, south-west London. 
Hello Tolworth, I'm Ziggy pivots 
around David Bowie's first gig 
on the Ziggy Stardust tour, 
which took place at the Toby on 
10 February 1972. (I grew up in 
Tolworth — my teenage diary 
shows | was at football practice 
that night.) 

The chapters on Bowie's 
historic gig are superbly crafted, 
including recollections from 
many people who were there to 
witness an artist enter a 
prolonged period of greatness. 
Its not just him, either. Breathe 
deeply, music lovers; other 
artists who played the Toby 
include Led Zeppelin, Genesis, 
Yes, Captain Beefheart, Free, 
Jethro Tull, ELO, Fleetwood 
Mac, The Stranglers and Howlin’ 





Wolf. Indeed, the sections that 
chronicle the Toby’s gigs are 
spellbinding. Elsewhere, there 
are stacks of other compelling 
details as Harrison outlines the 
pub’s history. This includes 
being a potential invasion 
target for the Nazis, a spies’ 
rendezvous and a celebrity 
haunt back in the 30s. And 
John Lennon’s dad Freddie 
worked there in the 605. Part- 
local history, part-cultural 
anthropology, beautifully 
illustrated and powered by 
Harrison's fluent writing, Hello 
Tolworth, I'm Ziggy is a 
tremendous work. 

Steve Burniston 


Fathers, Brothers, 
And Sons - 
Surviving Anguish, 
Abandonment, And 
Anthrax 


Frank Bello with 

Joel Mclver 

Kok kok 

Rare Bird Books, £19.99 

ISBN 9781644282311, 256 pages 
Bold and heartening 
autobiography 

“| want this book to be a 
comfortable conversation 
between us - just a chat 
between friends... We’re fans 
of music...” So says Frank 
Bello, who is indeed obviously 
a fan of music, proudly name- 
checking anyone from Rush to 
Barbra Streisand to Volbeat 
amongst the musicians he 
admires. Bello is best known 
as the bassist in Anthrax, but 
his book is as much about 
family and relationships as it is 
about music. Bello's father 
walked out when he was just 
10 years old, an incident 
which made him fearful of 
parenthood. His brother 
Anthony, eight years his junior, 
was murdered. It's no 
co-incidence that “anguish” 
and “abandonment” come 
before the band in the 

book’s title. Naturally the bulk 
of the text revolves around the 
day job, and although therapy 
looms large in his story Bello 
does eventually become 
comfortable with who he is, 
and how he can live his own 
life without making the 
mistakes of his father. With a 
portion of the proceeds going 
to charities working to raise 
awareness of the damage 
caused when parents abandon 
their families, Fathers, 
Brothers, And Sons is an 
uplifting autobiography, 
interestingly told, and boasts 
an insightful foreword by KISS’ 
Gene Simmons. John Tucker 


CHRISTMAS 


МО:1 
SINGLES 


oot 


MICHAEL 
MULLIGAN 


The Official No.1 
Christmas Singles 
Book 

Michael Mulligan 
ЖЖЖЖ 

Nine Eight Publishing, £12.99 
978-1788705851 192 pages 
Superior stocking filler 
encompassing Band Aid 
and LadBaby 

With Mariah Carey and Wham! 
recently getting overdue festive 
No 1s, while Abba and Ed 
Sheeran reveal Yuletide tunes, 
the public seem hungry for 
proper Christmas songs again 
after the wilderness years of 
X Factor ballads and the 
mysterious domination of 
LadBaby's sausage roll 
obsession. Respected pop 
historian Michael Mulligan's 
book is well-timed. For what 
could have been a throwaway 
stocking filler, his small book 
crams a wealth of detail and 
well-researched trivia. 

Featuring the Top 10 of 
each Christmas week since the 
charts began in 1952, plus 
sections on the Christmas No 
2s as well as the chart-toppers, 
Mulligan is great at going down 
rabbit holes, linking Benny Hill 
to Michael Jackson, Sandie 
Shaw and Genesis within a few 
paragraphs, or how The Human 
League only allowed Don't You 
Want Me to be a single if it was 
issued in a poster sleeve (as 
well as namechecking Aberdeen 
FC's unlikely cover). 

A "Christmas charts in 
numbers" chapter reveals the 
only instrumental Christmas 
No 1 wasn't a dance anthem but 
Winnifred Atwell's 1954 toe- 
tapper Let's Have Another Party. 
If Mulligan doesn't explain festive 
fashions, it's only because he's 
too busy revealing just one song 
in a Christmas Top 10 has ever 
featured the word "snow" in the 
title. A Christmas cracker. 

John Earls 


...in a picture frame 
Midge Ure 

kkk 

Chrysalis Records, £40 

ISBN 1838345523, 240 pages 
Ultravox man's snaps from 
the early 80s 

Midge Ure, as has often been 
said, is rock’s most visible 
Zelig. Never as anonymous as 
a session musician, his musical 
talents have led him to play 
with everyone from Ultravox to 
Thin Lizzy, from Rich Kids to Slik 
and from his own solo projects 
to Visage — and that’s just 

the late 705 to the early 80s. 
As Bob Geldof's collaborator, 





he helped saved countless 
lives with Do They Know It's 
Christmas?, and these days 

he is a mainstay of the 80s 
nostalgia festival circuit. Along 
the way, he found time to buy a 
camera and his unique position 
as the rock star who is always 
standing next to someone else 
interesting means that his 
photo collection is arguably 
more fascinating than yours or 
mine. ...in a picture frame is, 
therefore, a fascinating, if often 
rambling, photographic diary 
from 1980 to 1985. Across 

a 40-year career, Ure has 
worked, played, sung or just 
hung out with everyone from 
Peter Saville to Paula Yates, 
from Phil Lynott to Conny 
Plank, and, quite probably, 

we might speculate, from the 
Venga Boys to the Dagenham 
Girl Pipers. An autobiography 
surely beckons. 

David Quantick 
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YO! The Early Days Of 
Hip Hop 1982-8 
Photography by Sophie 
Bramly 

KKKKK 


Soul Jazz Books, £35 

ISBN 9781916359826, 304 pages 
Invaluable document of hip- 
hop’s crossover moment 
With their three Boombox 
compilations, Soul Jazz have 
spent the last few years 
uncovering lesser-known gems 
from hip-hop’s infancy, when 
indie labels booked studio 
time for live bands to loop 
disco grooves behind MCs’ 
exhortations to party, and 

the culture seemed fleetingly 
insignificant to anyone not 
brave enough to head down 

to the Bronx block parties and 
witness DJs spin the source 
material in person. A decade 
after hip-hop’s birth at the 
hands of Kool Herc, French 
photographer Sophie Bramly 
captured the moment when 
the scene infiltrated downtown 
Manhattan’s “legitimate” art 
world: graffiti stars receive their 
own exhibition spaces; the likes 
of Run-DMC, Grand Mixer D.St 
and Grandmaster Flash & The 
Furious Five take the music 
and image up a level. Also a 
homage to the clubs, burger 
joints and hook-up spots — and 
the audiences who filled them 
— that nurtured such creativity, 
Bramley’s work is as intimate 
as intimate gets for artists 
who, like The Furious Five’s 
omni-badass Scorpio, seemed 
untouchably cool. Afrika 
Bambaataa is on the phone 





to James Brown; Madonna 

has just tagged a spot behind 
Run-DMC (“Madonna! 84 
Fresh Queen”); and members 
of the Magnificent Force B-boy 
crew teach Harry Belafonte 
the electric boogaloo: if 
onlookers had any doubt that 
hip-hop was heading for world 
domination, they just weren’t 
paying attention. Jason Draper 


Southern Man: 
Music And Mayhem 
In The American 
South 


Alan Walden with SE 
Feinberg 
ЖЖ Ж 


Jawbone Press, £14.95 
ISBN 9781911036715, 272 pages 
US management don looks 
back over his career 
It borrows its title from Neil 
Young’s putdown song, but 
Southern Man has much 
more in common with Lynyrd 
Skynyrd's riposte, Sweet Home 
Alabama. The reason author 
Walden didn’t use that to name 
his memoir may be linked with 
his belief that the song, in the 
eyes of some, became a white 
supremacist anthem. And he 
spends the first part of this book 
repeatedly explaining why he is 
a white boy with a black soul. 
Walden and elder brother 
Phil formed Otis Redding’s 
management team, having 
grown up with him in Macon, 
Georgia. After Redding’s plane 
went down in late 1967, they 
switched their focus from 
black R&B acts to southern 
rock, most notably the Allman 
Brothers. Alan sold out his 
share in the co-founded 
Capricorn Records to the 
domineering Phil and promptly 
discovered Skynyrd. A period 
of sibling rivalry followed before 
their plane went down, too... 
Race and segregation 
are rarely far away from the 
dialogue, while sex, drugs and 
violence abound. And while it 
can sometimes become a little 
listy, given the number of acts 
the Waldens were involved with, 
there’s no doubting this is an 
eye-opening, high-octane, fly- 
on-the-wall account of a volatile 
period of US music history. 
Michael Heatley 
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7% 


John 'Cambo’ Cambridge 


Bowie & Cambo: All 
The Hype 

John ‘Cambo’ Cambridge 
ЖЖЖЖ 


McNidder & Grace, £12.99 
ISBN 9780857162168, 168 pages 





Warm, honest, axe- 
grinding-free take on a 
long-standing relationship 
Although John “Cambo” 
Cambridge only worked with 
David Bowie for roughly eight 
months, he was his drummer 
at a pivotal time. From a 
background in Yorkshire bands 
such as Gonx and The Rats, 
Cambridge, as part of Junior’s 
Eyes, played on Bowie’s 1969 
debut album for Philips. Later 
that year, Cambridge moved 
into (Bowie’s base) Haddon 
Hall and, by the start of the 
next, he had persuaded his old 
guitarist in The Rats, Mick 
Ronson, to join him back in 
London for a new venture 
Bowie had proposed. This 
venture was to become The 
Hype - initially Bowie, 
Cambridge, Ronson and Tony 
Visconti — and in the handful of 
gigs they played, one was the 
Atomic Sunrise festival at the 
Lyceum, where the band 
adopted personas — what 
Bowie would be doing two 
years later as Ziggy and the 
Spiders. However, by the 
middle of April 1970, 
Cambridge was out — replaced 
by another Hull player, Mick 
“Woody” Woodmansey. 

In Bowieworld, Cambridge 
is that rare beast: someone 
who only speaks when spoken 
to — and then, sparingly. 
Perhaps that’s one reason why 
Bowie and he kept in touch; 
after reuniting at a Tin Machine 
concert in 1989, Cambridge 
finds himself invited to Bowie’s 
50th birthday party in New York 
eight years later. Complete with 
some great unseen pictures, All 
The Hype is written with love. 

It also, importantly unpacks 
the Hull scene, and gently but 
firmly corrects the various 
erroneous threads about 
Cambridge taken for granted in 
Bowie biographies. With good 
appendices, All The Hype is 
essential in plugging a vital gap 
in a well-told story. Daryl 
Easlea 


Quantick’s Quite 
Difficult Quiz Book 
David Quantick 
ЖЖЖЖ 


Little Brown, £12.99 
ISBN 9781472146243, 246 pages 
Premium entertainment 
from the Quizzee Rascal 
Described as being to other 
pub quizzes “what The Hitch- 
Hiker’s Guide To The Galaxy 
is to the Rhyl phone directory”, 
it would come as a major 
surprise to RC readers if 
Quantick’s Quite Difficult Quiz 
Book were anything less than 
an event. David Quantick’s 
introduction states it clearly: a 
good quiz should never be dull. 
Esoteric, idiosyncratic, niche, 
very age-specific, but resolutely 
NOT DULL. As he writes, a quiz 
“15 more than а big bin-full of 
facts: it’s an evening’s 
entertainment.” 

To that end, he maps out 
14 key pointers for being a 
quizmaster: it’s not just 
reading out questions, it’s 
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having the operational 
wherewithal to shape an 
evening. And then, everyone 
gets to have a go, with 33 
quizzes including Christmas 
and summer specials. 

There are many laugh-out- 
loud puzzlers. For example, in 
“Name the Detective”, the 
sleuth has to guess from clues 
such as “is two and a half 
centimetres tall”, and “is 
basically a human Swiss Army 
knife”. Suggestions for picture 
and music interludes are here, 
with a whole variety of rounds 
such as “D-Day Crossword 
Clue, “Simple Minds Song 
Title“ or “Doctor Who Villain or 
Unusual Stringed Instrument”. 

This might sound bizarre 
but Quantick’s Quite Difficult 
Quiz Book can almost be read 
without asking a single 
question, as a sort of tome of 
skewed non-fiction. If you only 
buy one highly esoteric quiz 
compendium this year, make it 
this one. Daryl Easlea 


Dream - Depeche 
Mode Photographs 
1994-2002 


Michaela Olexova 
ЖЖЖЖ 


The Baoli Ltd, £20/£25 

ISBN 9781739982201, 88 pages 
She takes pictures, 
photographic pictures 

This a short, sweet book from 
the heart. Michaela Olexova 
was the Czech-born UK-based 
editor of Bong, the Depeche 
Mode fanzine in the 905. 
These often candid pictures 
appeared in those pages; 
although some later featured in 
a Collector’s Edition of the 
Basildon band's 1997 album 
Ultra, many are previously 
unseen. The reasons why 
Depeche Mode became world 
famous and especially 
venerated in the Eastern bloc is 
captured in these snaps. 

There is no backstory 
of them all looking somewhat 
awkward іп the 805 – we are 
straight into the stadium 
majesty of 1994's Violator 
tour, with Dave Gahan in his 
bearded goth-rocker pomp and 
Fletch, Martin Gore and Alan 
Wilder cast as his moody, 
broody henchmen; albeit, in 
Gore's case, occasionally in 
a daft hat. The later shots are 
minus Wilder and Gahan's long 
hair, but they still capture the 
intensity and showmanship 
of the band. 

Olexova's own journey is 
remarkable, which elevates this 
from being just another photo 
book, as Depeche Mode 
"changed the trajectory of my 
life and career". She attended 
their first show in communist 
Czechoslovakia in 1988; 
co-founded a fan club in the 
newly-created Czech Republic; 
and ended up working directly 
with them in London. Now a 
professional designer, her eye 
for detail is combined with her 
love of the band, making 
Dream an affectionate 
homage, full of cracking shots. 
Daryl Easlea 
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The William Loveday 
Intention Sex And 
от 
Unbecoming Me 

Slight Return) 

pinout Nuggets 
SN 049 
A Billy Childish incarnation, 
The William Loveday Intention 
has released at least eight 
records in 2021 and recorded 
14 albums since lockdown. 
You might think this is 
spreading it thin, but the 
exceptional situation has 
focused Mr Loveday’s mind: 
he’s creating more powerful 
music than ever. Sex And Flys 
tears up the template of a 
tune first recorded by Thee 
Headcoats, shifting it into 
Dylan mode. Harmonica, 
acoustic guitar and rattling 
tambourine are warmed by 
violin which occasionally 
busts into salty, tear-stained 
fills. Becoming Unbecoming 
Me is a touching story of a 
Jewish girl changing her 
identity to avoid the death 
camps, forced to become a 
new person while her past still 
haunts her. The latter should 
draw some cover versions; if 
ever a song had something 
vital to say in a subtle 
manner, it is Becoming 
Unbecoming Me. 
Quite brilliant. 


An Orchestral Dream 





Students At 
Eskilstuna 
Kulturskola Play 
Tangerine Dream An 
Orchestral Dream 
Fruits de Mer Friends 
Of The Fish 53 

A Swedish amateur student 
orchestra creates kurious 
versions of three TD klassiks, 
recorded over three years and 
issued on 10" single. Not 
sure how the label picked it 
up, but | guess it was a wonky 
Google search for the words 
“he kills a tuna". The 
orchestra’s teacher, Thomas 
Rydell, had previously given 
his students Gentle Giant and 
Alan Parsons Project songs to 
deal with — an enlightened 
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approach. Half the length of 
the original, an 11-minute 
version of Poland takes a 
temperate, softer, more 
organic approach, but remains 
true to the Tangies' vision; only 
nominally a rock band, their 
stuff was fundamentally 
modern classical. This 
mesmerising track carries you 
someplace else (Poland, 
probably). There's Charly The 
Kid, which sounds electronic 
on orchestral instruments 
because the machines TD 
used influenced the 
composition. Its snowy glow 
suits this time of year. Love On 
A Real Train, despite its tricky 
timing, chugs pacifically. If this 
was the work of, say, Basil 
Kirchin, it might be more 
acclaimed... eventually. Let's 
acclaim it now. It's more than 
a little beautiful. 


Є 
4% 
ын “.... 


бат Redmore/ 
featuring Mr Auden 
Allen & Renegade 
Brass Band Nagu/On 
The One Jalapeno 

JAL 363 V 

There is salsa in the brass and 
piano, but Nagu works 
perfectly as a dancefloor 
groove if played alongside 
vintage gems like Funky 
Nassau and Archie Bell’s 
original Tighten Up. Horny 
horns, hypnotic guitar, elegant 
strings, four-to-the-floor kick 
drum and a busy snare beat 
bring the fun. On the flip, poet/ 
rapper Mr Auden Allen spits 
joyous patter over a brittle beat 
and buoyant brass band. You 
could trace this to New 
Orleans in the late 19th 
century but its more recent 
heritage lurks in the likes of 
Talkin’ Loud and 705 Salsoul. 
Happy but conscious, here’s a 
party with a brain. 


Auntie Vegetable 
Chives From Hell EP 
Spinout Nuggets 
SN 052 


There must be more Medway 
music hitting vinyl now than 
ever. Kentish supergroup 
craziness from ’86, Auntie 
Vegetable feature Sexton 
Ming, James Taylor, Allan 
Crockford, Bruce Brand and 
lan Smith, recently reunited, 
one gathers. It offers killer 
covers of Downliners Sect’s 
"66 single Glendora, retaining 
its gritty vibe but dirtying it 
further, and Yardbirds’ Stroll 
On, even more frantic than the 
original. So far, so wild. The flip 


veers towards flippant material 
and suffers somewhat for it: 
the take of The Crazy World Of 
Arthur Brown’s Fire is a touch 
too self-conscious, and while 
Jack The Ripper improves on 
Lord Sutch’s original, the lyric 
is jarring in 2021. But even if 
you only play side one, that’s a 
single’s worth of garagey 
goodness without having to flip 
it over. Auntie Vegetable’s 
coming for Christmas: play it to 
scare away real unwanted 
relatives... 


The Fishheads 
Pleasant Valle 
Sunday/Let’s Get 
Together Fruits de Mer 
Crustacean 95 

Despite strange diversions, 
Fruits de Mer still has 157 
tentacles dipped into the 
psych-pop briny. Here are 
takes of The Monkees’ brilliant 
skewering of the death of the 
soul that was тіа-605 
suburban life, Pleasant Valley 
Sunday, coupled with The 
Youngbloods’ magnificent Let’s 
Get Together. The Fishheads 
are Australasia’s Swordfish, 
with Anton Barbeau, Crystal 
Jacqueline, Icarus Peel, et al: 
all highly irregular FAM 
regulars, so you know this is 
up to snuff. PVS’s Monkee 
magic is played for the sheer 
joy of it, and it ignites towards 
the end when the guitar drops 
one and drops in. There are no 
bad records called Let’s Get 
Together, and this buzzing cut 
is no exception. Lovely flutey 
keyboard trills, a boiling 
bottom, and a sense that 
despite the frenzy, everyone is 
cosmically zen on top. 
Detuned echo on the 
harmonies adds oddness and 
it’s in glorious mono, too. 
There’s a special edition which 
includes a hat and T-shirt, if 
walking round adorned with 
“Fishhead” is your thang. 

Oh yes it is. 





Blondie featuring Fab 
5 Freddy Yuletide 
Throwdown (Cut 
Chemist Remix & 
Instrumental)/ 

Original version 

UMC 539453 6 

Pink 12” in a die-cut sleeve, 
peeled from a Flexipop 45 and 
lovingly reworked, this remains 
magical, with Fab 5 Freddie 
and Ms Harry in fine form on a 
super do-over of Rapture in 
festive garb. The remixes are 
even better than the (allegedly) 
original version, possessing an 
audio attack that 1981 could 


barely have dreamt of. Yes, a 
Christmas record that doesn’t 
suck 

a big bauble. 


Soul Revivers 
featuring Ms 
Maurice Look No 
Further/Further Dub 
Acid Jazz А/Х 601 5 
With blazing trumpet from Ms 
Maurice, here’s a deliciously 
taut yet ice-cool reggae instro 
in a minor key that will remind 
elderly gits like me of the city 
streets in the second half of 
the 705. Mix maestro Nick 
Manasseh lets rip on the flip, 
drawing even more space from 
the tune. Tight as the wrong 
size slacks. 


Steve Hooker The Old 
Testament Of Love/ 
Шар It Pimphouse 
SINGLE 2 
Saafennd-on-Sea rocks on 
thanks to Steve Hooker, 
whose Stompin' Band is not 
misnamed. You heard of The 
Ten Commandments Of Love? 
Here's the entire Old 
Testament, and a good Job, 
too (geddit?). This boogies in 
a 705 Stonesy groove, drums 
beating out a blunt Motown 
rhythm behind Hooker's 
bruising guitar and stag-do- 
hangover vocal style. It may 
not be sophisticated, but it 
struts its stuff with brutal 
effectiveness, the sound of 
bar-room belters, smudged 
mascara, and stiletto heels 
piercing makeshift 
dancefloors. Tighten It is a 
voiceless whisky chaser 
bearing the same proudly 
unpretentious rock'n'roll vibe. 
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Keith Richards/With 
Toots & The Maytals 
Run Rudolph Run; The 
Harder They Come/ 
Pressure Drop BMG 
BRGT 815291 

Terrible things happen, dignity 
can be lost, losses mount; 
Keith rocks on. Here’s another 
chance to hear him playing 
Chuck Berry (if something 
works, stick at it) for 
Christmas, this time on 12" 
spatter vinyl with a Chrimbo 
card. It is what it is. We also 
get what is effectively the 
Stones enjoying a relaxed 
version of The Harder They 
Come, and on the flip, Keef 
and a slew of Jamaican 
session stalwarts and yet 
another fallen hero, Toots 
Hibbert, who sounds exactly 
as he should on Pressure 
Drop. Irie, Santa! 


REVIEWS 


EU Dnm 


(XMAS) PRESENT 
& CORRECT? 


Win a prog rarity! 

It was one of the best yet 
least-predictable singles of 
2021: a Filipino prog band's 
8" (because seven is not 
quite enough, ooh) which 
was an affirmation of the 
undying joys of dazzling 
instrumental prog. It even 
came with a free CD, Blues 
Man Blues, which celebrated 
the life of Wally Gonzalez, the 
Filipino (fish) fingering 
fretboard legend. But The 
Insektlife Cycle’s Superstrung 
sold out in no time: there are 
just 100 copies! Even RC, 
with our access-all-oceans 
privileges, had to buy a rod 
licence to reel in a copy from 
the Fruits de Mer holding 
tank. But we didn’t forget 
you, dear reader. We secretly 
tucked another copy under 
our fins SO опе music fan of 
impeccable taste, possibly 
your good self, could also 
own this stupidly collectable 
thrilla from Manila. All you 
have to do is answer the 
following question: what 
instrument did Wally 
Gonzalez usually play? 

Send your answer to 
Insektlife Cycle Competition, 
Record Collector, 7th Floor, 
Vantage London, Great West 
Road, Brentford TW8 9AG. 
The closing date is 31 
January 2022. Yeah, man, 
really gone... fishin’! 





CAN THE MCCANN 
lan’s 10 best vinyl 
singles of 2021 


The Chemistry Set Paint Me 
A Dream Hypnotic Bridge 

The Insektlife Cycle 
Superstrung EP Fruits De Mer 
Tot Taylor This New ABBA 
Record The Campus 

BMX Bandits Janice Long 
Session 09.04.87 Precious 
Magic Roundabout Sneaky 
Feelin Third Man 

The Enfields She Already Has 
Somebody Hyperloop 

Girls At Our Best Getting 
Nowhere Fast Optic Nerve 
Gonn | Need You Emir/OKtay 
The Link Quartet The Saint- 
Tropez Heist Spinout Nuggets 
The Courettes R.lI.N.G.O 
Damaged Goods 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 


LONDON 
fy CALLING 
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the slash 


2021 

Fri O3 Dec London 100 Club 

Sat 04 Dec London 100 Club 

2022 

Thu 13 Jan Glasgow Garage 

Fri 14 Jan Edinburgh SOLD OUT 

Sat 15 Jan Newcastle The Cluny 

Sun 16 Jan Liverpool The Cavern 

Fri 21 Jan Birmingham Hare & Hounds 
% безе Sat 22 Jan Royal Leamington Spa 
om d The Assembly 
m Fri 28 Jan Brighton Patterns 

Sat O5 Feb Manchester Hebellion 
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plus very special guests 


Mee SUAE TER 


December December 2021| 











Thu 02 Swindon MECA Thu 14 St. Albans* Alban Arena 

Fri 03 Royal Leamington Spa The Assembly Fri 15 Bristol O, Academy 

Sat 04 London indigo at the O2 Sat 16 Oxford Town Hall 

Wed 08 Bury St. Edmunds* The Apex Thu 21 Hastings* White Rock Theatre | 

Fri 10 Cheltenham Town Hall Fri 22 Margate* Dreamland + special guests 
Sat 11 Dorking Dorking Halls Sat 23 Ipswich* Corn Exchange 

Mon 13 Brighton Dome Fri 29 Newcastle Boiler Shop London 229 
Fri 17 Guildford G Live Sat 30 Lincoln Engine Shed тн 

January 2022 4 Thursday 30 June 2022 
Fri 07 Peterborough The Cresset 

Sat 08 Bedford Corn Exchange 

Fri 14 Reading Hexagon 

Sat 15 Cambridge Corn Exchange 

Fri 21 York Barbican 


Sat 22 Liverpool Grand Central Hall 
Sun 23 Manchester O, Ritz 

Fri 28 Edinburgh Usher Hall 

Sat 29 Glasgow Barrowlands 


*The Selecter on all shows except rescheduled dates: 


Wrexham, Bury St Edmunds & Hastings, Margate & Ipswich support from The Vapors mm 24th March 2022 


Scarborough & St Albans support from The Truth illingham, Glassbox Theat 
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TEN VEARS AFTER NINE BELOW ZERO — DOWNLINERS SECT THE BLUES ROOTS 
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FEATURING 


JADELIKE HOLLIE CONNOR GEORGIA LAURA 
THESTONE ROGERS SELBY VAN ETTEN EVANS 
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Sex cymbal: RT 
in traditional 


position, behind 
his mighty drums£ . 


жы 


Roger Taylor 
Bexhill-On-Sea De La 
Warr Pavilion 
17/10/21 
You could see moonlit waves 
from the bar at this Sussex 
venue by the sea. It’s 
the sort of idyllic, literal 
backwater that the Queen 
juggernaut hasn’t hit since 
the early 705. With an even 
distribution of its talents, 
the band’s music cannot be 
conveyed by one man, so, 
though his Queen songs 
studded his first solo tour 
in 22 years, it was really 
a chance to observe Roger 
Taylor alone. 

He’s an affable, slightly 
raffish frontman, with 
a knightly white beard and, 
at 72, a cracked choirboy 
voice, supported on its 
falsetto peaks by drummer 
Tyler Warren. It was a well- 
built, bizarrely eclectic set, 
with Strange Frontier’s 
80s synth apocalypse 
followed by Sheer Heart 
Attack’s delinquent glam- 
rock, Tenement Funster. 
Mournful Queen single 
These Are The Days Of 
Our Lives contrasted with 
set closer, Radio Ga Ga, 
while Under Pressure was 
perfect, both pummelling 
and yearning, as Taylor 
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took Bowie’s histrionic part. 


Taylor is an empathetic 
social critic, as when 
Surrender decried domestic 
violence. Vibrant young 


keyboardist/violinist Tina Keys 


took the lead, a pure voice 
suggesting escape from an 
abuser. Say It’s Not True, 
excavated from Queen + Paul 
Rodgers, inhabited middle- 
aged lives hitting the buffers 
with quiet dismay. But there 
was also the happy hedonist, 
who, in I’m In Love With My 
Car, sings, “Told my girl Га 
have to forget her/I’d rather 
buy a new carburettor.” New 
aloum, Outsider, provided 
More Kicks’ similarly 
deathless couplets, as Taylor 
got back behind the kit for 

a belated, exhilarating rock 
blow-out. Led Zeppelin’s 
Rock’N’Roll and David 
Bowie’s ‘Heroes’ revealed 
Taylor’s hinterlands, but it 
was his own odd AOR that 
intrigued on this rare outing. 
Nick Hasted 


London Shepherd’s 
Bush O, Empire 
22/10/21 

With Queen+Adam 
Lambert’s tour pushed back 
a couple of years thanks to 
Covid, the downtime gave 
Rog a chance to record his 
sixth solo set, Outsider, and 


ете imhier rocks out with, a little help irom hi 5 TS A? 
| ж. 


to embark on ап intimate 
theatre tour — his first 

solo outing in some two 
decades. Accompanied by 
Queen touring members — 
Spike Edney, keys, bassist 
Neil Fairclough — Taylor was 
mostly out front, leaving the 
drums in the safe hands 

of the extravagant Tyler 
Warren. Opening with 
Strange Frontier, this prime 
slice of rock got a jubilant 
party started, the set 
entwining solo material 

and Queen jewels that Taylor 
had a hand in writing, 
including the connoisseur 
choice of Tenement Funster. 


with 





tour? 


I'm just trying to keep vaguely fit. There's 
a lot more artistic satisfaction in singing 
than in just playing the drums, though. In 
fact, | always sing, anyway. I’ve had people 
come up to me and say, “Oh, you sing, do 
you?” Yes, I’ve sung on every fucking Queen 


record since the dinosaurs! 


Adam Lambert says that there are two 
sides to his musical life, Queen and his 
solo work. Does it divide up like that 


for you? 
Exactly. It’s about your 


The unifying We’re All 
Just Trying To Get By was 
a highlight from the new 
aloum, and a poignant 
reminder of these testing 
times, as were Taylor's 
husky interpretations of 
These Are The Days Of Our 
Lives and Under Pressure. 
Taylor got behind the kit 
for his beloved I'm In Love 
With My Car and engaged in 
a mighty drum battle with 
Warren. A cover of Tutti 
Frutti was given a cappella 
treatment, before Brian May 
exploded on from the wings, 
with a blustering solo, the 
first time that Taylor and May 


Nick Hasted backstage 


How are you enjoying the 


Taylor-made: 
Р ` z k 

this singing 

lark suits Rog 





had performed Little 
Richard’s number together 
since Freddie’s last stand 
at Knebworth in 1986. 

The audience was 
more than ecstatic as May 
sprinkled his stardust on 
A Kind Of Magic, and Taylor 
and co returned for encores 
paying homage to his idols, 
in Rock’N’Roll and ‘Heroes’. 
Finally, hands were raised 
high in unison for Radio Ga 
Ga, a vision that never gets 
old. A magical evening. 
Mark Taylor 


own individual, personal 
expression. I’m doing 
quite a long set, 
representative of my 
work, including with 


Queen - my trajectory! So, it’s a bit of 


everything that l've done, and quite 
personal. But there are a lot of songs that 
people will know, even if they don't know 
my solo stuff. 

What do you think you brought to the 
Queen party? You were tagged early 
on as the rocker. 

Ah, well. | was the best one, wasn't I? 
[laughs] | don't mind being the rocker in 
the band. | suppose | was, really. We all 
had our moments — | wasn't the only one. 
But 111 take that! 


Photo (Roger Taylor): Eric Duvet 


Steve Hackett 

London Palladium 
21/9/21 

If the past is a foreign country, 
Steve Hackett provided 

a passport to it in a show depth- 
charged with power, precision 
and panache. Hackett rewarded 
loyal Genesis fans with an 
unparalleled, textbook display of a 
cherished era's songbook, playing 
the entire Seconds Out set. For 
some, this live album was an 
entry-point to the rich musical 
history of this initially theatrical, 
singular group, in what was 
Hackett's final LP as a member of 
Genesis. 

The emotional undercurrent 
connecting band with audience, 
and the adoration for the material 
presented, was palpable, 
including an early selection of 
Hackett solo songs, notably 
Clocks, Every Day and Shadow Of 
The Hierophant, plus new tunes 
from his excellent solo endeavour. 
However, the moment that the 
lighting rig replicated the famous 
Seconds Out sleeve during 
Afterglow — that took the collective 
breath away. Paul Davies 


Jesse Malin 

Hassocks Mid-Sussex 
Music Hall 

9/10/21 

The night opened with 
fascinating support from Kris 
Gruen (son of photographer, 
Bob), who finished with 

a moving You Can’t Put Your 
Arms Round A Memory. It was 
the last night of Malin’s tour, 
and there was a demob 
atmosphere. Having acted as 
peacemaker in an audience 
scuffle, Jesse embarked on an 
extended, furniture-scaling 
perambulation around the 
room during the melodious 
She Don’t Love Me Now. He’d 
started with a trio of 
understated songs from Sad 
And Beautiful World, but things 
got livelier as the backing trio 
of spot-on sessioneers hit their 
stride. Beautiful selections 
from his collaboration with 
Lucinda Williams gave way to 
roaring Malin classics, like 
Wendy, and the seldom-played 
Hotel Columbia, as well as a 
storming cover of The Clash’s 
Rudie Can’t Fail. With his 
Benny Hill cap and boundless 
energy, Malin’s a true original. 
Oliver Gray 


Praying Mantis 
Wolverton Craufurd Arms 
13/10/21 

Dying For A Reason was an 
explosive opener from the 
NWOBHM stalwarts, vocalist 
John Cuijpers in fine fettle, his 
warm tones adding melodicism 
to their hard-edged sound. 
Their best-of setlist covered 
nearly all points of their career, 
2009’s Coming Home Again 
nestling alongside the aptly- 
titled Keep It Alive, from their 
recent Gravity opus. The 
band’s four-part vocal 


harmonies on Time Slipping 
Away were stunning, and set 
things up nicely for closer, 
Captured City. Of course, the 
lads came back for two 
encores, beginning with 

a cool cover of Lynyrd Skynyrd’s 
Simple Man, while Children Of 
The Earth (from their own 1981 
debut, Time Tells No Lies) 

took us to their genesis, 
demonstrating that they’re still 
vital and relevant four decades 
later. Peter Dennis 

Standout collectable: 
mini-guitar, £8 


Rick Astley 

& Blossoms 
Manchester Albert Hall 
8/10/21 

Billed as Rick Astley & 
Blossoms Perform The Songs 
Of The Smiths, this unlikely 
proposition brought together an 
805 pop legend with the indie 
synth groovers, entering to the 
Coronation Street theme, 
before erupting into What 
Difference Does It Make? 
Smashing out the iconic riff, 
Blossoms proved highly adept 
at recreating the style of Marr, 
Rourke and Joyce while Astley 
masterfully replicated the 
melancholic delivery of 
Morrissey’s beautifully 
mundane lyrics. Celebrating the 
power that The Smiths retain to 
unite generations, Reel Around 
The Fountain and Well | 
Wonder gave the crowd a 
chance to calm themselves as 
Astley serenaded us. Heaven 
Knows I'm Miserable Know апа 
Please, Please, Please... were 
joined by a roaring crowd 
accompaniment and, gladioli in 
hand, the supergroup 
embarked on a closing straight 
of How Soon Is Now?, This 
Charming Man and There Is 

A Light That Never Goes Out. 

A heart-warming re-creation 

of Manchester music history. 
Brigid Harrison-Draper 


Sixties Gold 

Margate Winter Gardens 
9/10/21 

In the illness-enforced absence 
of Steve Ellis And The 
Merseybeats, Gerry’s 
Pacemakers opened this 
package tour performance, with 
long-term keyboardist Tony 
Young carrying on the Marsden 
legacy. New singer Tee Green 
sounds vaguely like Gerry, and 
all the hits were present, 
notably How Do You Do It?, | 
Like It, Ferry Cross The Mersey 
and You'll Never Walk Alone. 
The band backed the next three 
acts, Dave Berry, a sprightly 
80, in strong voice. His four- 
song set, including The Crying 
Game, was far too short, but a 
highlight. The Mamas & Papas 
UK paid tribute despite 
atrocious sound, and PJ Proby 
(80), in remarkably strong 
voice, performed hits and 
misses, and a rather confused 
medley. The Marmalade, 


fronted by Sandy Newman, 
offered 1969 chart-topper, 
Ob-La-Di, Ob-La-Da, and more. 
Vanity Fare didn’t disappoint, 
with tunes such as Hitchin’ A 
Ride, and Herman’s Hermits’ 
drummer, Barry Whitwam, kept 
the flame alive on hits such as 
I’m Into Something Good and 
There’s A Kind Of Hush. Finally, 
Chip Hawkes remained with The 
Tremeloes, but due to illness, 
was absent. So, the band were 
fronted by his son, Chesney 
Hawkes. Ably backed by Jodie 
Hawkes (drums) and early 
Tremeloes bassist, Mick Clarke, 
tight, fun versions of Here 
Comes My Baby, Me And My 
Life and more were performed. 
They finished with a partly 

a cappella Silence Is Golden. 

A fine closing act on another 
memorable Sixties Gold night. 
Peter Checksfield 


BRIDEAR 


London Camden 
Underworld 

6/10/21 

The Into The Dark Forever tour 
saw the first Japanese band to 
tour the UK since Covid hit in 
2019. Arriving with the 

force of a musical tsunami, 
Bridear opened with the 
groove-laden Ghoul, a well- 
oiled machine firing on all 
cylinders. 2017 digital single, 
Ignite, followed, setting the 
fist-pumping crowd aflame. 
Things went a little crazy 
during The Moment, 
diminutive bassist Haru 
delivering unearthly guttural 
growls. The non-stop metal- 
fest continued until we 
reached Brave New World 
Revisited, a breather of sorts. 
But Light In The Dark brought 
the set to a suitably frantic 
conclusion, before the encore 
of a high-octane Again. 

Peter Dennis 

Standout collectable: 
badge set, £10 


Baskery 

Portsmouth 

Square Tower 

17/10/21 

The three Bondesson sisters 
hail from Stockholm and, 
having kicked off with a tribute 
to their home city, they threw 
in a curveball with a close 
harmony version of Neil 
Young’s Old Man. It was the 
first night of a UK tour, and 
versatility is the name of their 
game, with liberal instrument- 
swapping, much Eurovision- 
style banter, and talking over 
each other (an occupational 
hazard for siblings). Skirting 
the edge of Americana, they 
were at their best when 
plugged in and rocking out on 
infectious songs like Cruel 
Companion (about mules), the 
gently loping Big Flow, and 
mildly ironic Shut The Catflap. 
Baskery wooed and entranced 
in the most atmospheric 

of venues.Oliver Gray 


Alan Price 

London Barnes 

Bull's Head 

14/10/21 

Nigh on 80, Alan Price is 
unstoppable, and back, 
irascible and energetic as ever, 
with two hours of frenetic 
music. Given that his sidekick 
is fellow 60s R&B keyboard 
king, Zoot Money, while 
guitarist Jim Mullen (Piblokto) 
adds jazzy licks, it was an all- 
star session. We got a rip- 
roaring We Gotta Get Out Of 
This Place and sultry House 

Of The Rising Sun, plus their 
pumping rendition of Screamin' 
Jay Hawkins’ | Put A Spell On 
You. There was even Simon 
Smith & His Amazing Dancing 
Bear, a circus-style romp 
following a droll, wide-eyed tale 
of Randy Newman's supposed 
life. After some Oh Lucky Man! 
soundtrack songs (including 

a splendid Poor People), there 
was a solo interlude, before 
the band flew through Price- 
improvised covers, from a wild 
Money to The Box Tops' The 
Letter, plus blues and jazz- 
tinged favourites. The finale 
was his cinematic masterpiece, 
The Jarrow Song. An inspired 
triumph. Nick Dalton 


Del Amitri 
Southampton Guildhall 
19/10/21 

Del Amitri's trademark mix of 
acoustic introspection and 
Stonesy rock was delivered by 
frontman, Justin Currie, who 
never sounded better than 

on recent comeback, Fatal 
Mistakes. But the audience 
was divided: to dance and rock 
Out, or sit and appreciate? 
Worse, the bass-heavy, 
keyboard-light sound grew 
tiresome after 30 minutes of a 
two-hour set. And when Currie 
switched from bass to acoustic 
guitar, his fumble-fingered 
colleagues set fillings rattling 
with their four-string antics; 
was the soundman asleep? 
The conundrum continued in 
the encore; Currie's piano 
ballad, Empty, drew a tear, but 
was preceded by the first ever 
live performance of Nation 

Of Caners. The lengthy two- 
chord rant propelled the 
uncommitted homeward, 
thereby missing out on Nothing 
Ever Happens. Plenty good 
happened, but one or two 
knobs needed twiddling. 
Michael Heatley 

Standout collectable: Andy 
Alston 12 Women LP, £10 


Great British 
Alternative 

Music Festival 
Skegness Butlin's 
1-3/10/21 

The good times returned for 
the Butlin’s Big Weekends, as 
5,000 punk/ska fans banished 
the Covid blues with an action- 
packed extravaganza. Friday 
started with dazzling sonic punk 


REVIEWS 


from Tokyo Taboo, featuring 
acrobatic pole antics from Dolly 
Daggerz. The Wildhearts offered 
a loud, metallic sound, with 
gyrating riffs from Ginger and 
CJ. Stiff Little Fingers packed 
the hall with a triumphant set, 
and Jeremiah Ferrari brought 
pumped-up reggae, including 
a spirited cover of Bob Marley’s 
Three Little Birds. The night was 
rounded off with fun-filled pop- 
punk from Duncan Reid & The 
Big Heads. 

Saturday started with 
the hangover-clearing Tom 
Robinson Band. Eddie & The 
Hots had plenty to offer via 
new vocalist lan "Dipster" 
Dean. The Mistakes didn't put 
a foot wrong, there was a 
gallant bow from grungy punk 
duo, Yur Mum, and Guitar 
Gangsters cleaned up with a 
clinical set. The Undertones 
proved hugely popular with 
their teen-kicking, while there 
was a ballsy effort from Geordie 
lads Crashed Out. Steve 
Ignorant revisited Crass with 
hypnotic, anarchic poetry, Ruts 
DC proved compelling, and Bad 
Manners provided a knees-up, 
while youngsters Headstone 
Horrors did the graveyard shift. 

Sunday had roasting sets 
from Big Country, uplifting 
R&B from Nine Below Zero, 
and a thumping roust by From 
The Jam. Quirky prog-punk 
c/o Small Dogs Bite preceded 
a convincing Spear Of 
Destiny, focusing on World 
Service, with supreme vocals 
from Kurt Brandon. The 
Selecter, fronted by the 
ageless Pauline Black, were in 
engaging, top form, and the 
riotous The Exploited 
preceded tomfoolery from 
Hung Like Hanratty. Big 
Weekends don’t come much 
bigger. Mark Taylor 


The Boomtown Rats 
London Palladium 
14/10/21 

A Satirical showreel subverting 
705 UK public information 
films preceded the main 
attraction, two semi-naked 
gas mask-wearing underlings 
ponderously moving about the 
stage to herald the Rats 
themselves. Blasting out 
newish song, Trash Glam Baby, 
and the recent Get A Grip, Bob 
Geldof was decked in beige, 
tasselled jacket, black bell 
bottoms, and silver shoes, at a 
sprightly 70. He exhausted his 
voice across a short set, 
including both their UK No 1’s, 
| Don’t Like Mondays and Rat 
Trap, the latter seeing an 
animated Geldof busting some 
sub-Jagger moves. An encore 
of The Boomtown Rats 
reverberated around the not 
quite full theatre, to remind 
everyone of their legacy. 

Paul Davies 


Send your live reviews to 
tim.jones@metropolis.co.uk 
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The Alarm January 2022 
(14-15) Rhyl Town Hall (21) 

Cardiff St David’s Hall March (17) 
Norwich Waterfront (18) Bristol 
Academy (19) Birmingham Institute 
(20) Hull Asylum (25) London 
Camden Electric Ballroom (26) 
Liverpool Arts Club (27) Southampton 
Engine Room (31) Newcastle Wylam 
Brewery April (1) Leeds Beckett Uni 
(2) Glasgow Garage (3) Edinburgh 
Liquid Rooms (6) Leamington Spa 
Assembly Rooms (7) Exeter Phoenix 
Theatre (8) Sheffield Foundry (13) 
Brighton Concorde (14) Cambridge 
Junction (15) Manchester Ritz 


James Taylor January 2022 
(27) Leeds First Direct Arena (29) 
Manchester O, Apollo (30) Glasgow 
SEC Armadillo February (1) Brighton 
Centre (2) Birmingham Resorts World 
Arena (4-5) London Hammersmith 
Eventim Apollo 


Rick Wakeman December (3) 
Bexhill De La Warr Pavilion (4) High 
Wycombe Swan (5) Dorking Halls 
(6) Cambridge Corn Exchange (9) 
Birmingham Town Hall (10) London 
Cadogan Hall (11) Southampton 
Central Hall (14) Southend-on-Sea 
Palace Theatre (15) Manchester 
Bridgewater Hall (16) Gateshead 
Sage (17) Middlesbrough Town Hall 
(18) Edinburgh Queen's Hall (20) 
Bradford St George's Hall (21) Hull 
City Hall 


Now Booking 


Check with venues to see if gigs are 
still on, postponed or cancelled 


ABC June 2022 (17) Oxford 

New Theatre (18) Bath Forum (20) 
Birmingham Symphony Hall (21) 
Sheffield City Hall (23) London Royal 
Albert Hall (24) Newcastle O, City 
Hall (25) Glasgow RCH (27) Liverpool 
Philharmonic Hall (28) Manchester 
Bridgewater Hall (30) Southend 
Cliffs Pavilion 


Amon Düül II March 2022 
(16) Manchester Blues Kitchen (17) 
London Camden Jazz Cafe 


Buzzcocks March 2022 (2) 
Bristol Thekla (3) Brighton Concorde 
2 (4) London Islington Garage 

(5) Oxford O5 Academy (9) Leeds 
Warehouse (10) Newcastle Cluny 
(11) Manchester Academy (12) 
Nottingham Rescue Rooms (17) 
Sheffield O, Academy (18) Kendal 
Brewery Arts Centre (19) Edinburgh 
Voodoo Rooms (20) Glasgow Oran 
Mor (23) Exeter Phoenix (24) Cardiff 
Globe (25) Hertford Corn Exchange 
(26) Birmingham Institute 


Bright Eyes August 2022 (30) 
London Hammersmith Eventim 
Apollo (31) Manchester O, Apollo 
September (5) Birmingham O^ 
Institute (6) Glasgow Barrowlands 


Joe Bonamassa April 2022 
(20) Glasgow SECC (22) Cardiff 
Motorpoint Arena (23) Brighton 
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Centre May (5-6) London Royal 
Albert Hall 


Blondie, Johnny Marr 
RESCHEDULED April 2022 (22) 
Glasgow SSE Hydro (24) Cardiff 
Motorpoint Arena (26) London 
Greenwich O, (28) Brighton Centre 
(29) Hull Bonus Arena May (1) 
Manchester AO Arena (2) Liverpool 
M&S Bank Arena (4) Leeds First 
Direct Arena (5b) Nottingham 
Motorpoint Arena (7) Birmingham 
Utilita Arena 


China Crisis March 2022 

(18) Edinburgh Queen's Hall (26) 
Basingstoke Haymarket April (1) 
Shrewsbury Theatre Severn (2) 
Birmingham Town Hall (9) Leeds City 
Varieties (10) Salford Lowry (22) 
London Shepherd's Bush Bush Hall 
(29) Bury St Edmund's Apex (30) 
Southend-on-Sea Palace Theatre 


Chvrches March 2022 (14) 
Edinburgh Corn Exchange (15) 
Newcastle O, City Hall (16) London 
Brixton O, Academy (18) Birmingham 
O, Academy (19) Manchester 

O» Apollo 


Alice Cooper, The Cult 

May 2022 (23) Swansea Arena 
(25) London Greenwich O» (27) 
Manchester AO Arena (28) Glasgow 
SSE Hydro (30) Birmingham Resorts 
World Arena June (1) Leeds First 
Direct Arena 


The Coral March 2022 (3) 
Sheffield Leadmill (4) Birmingham 
О» Institute (5) Manchester Albert 
Hall (10) London Kentish Town О» 
Forum (11) Bristol Marble Factory 
(12) Oxford O, Academy (17) 
Leeds Beckett Students' Union (18) 
Nottingham Level (19) Glasgow 
Barrowlands (24) Newcastle 
Riverside (25-26) Liverpool Invisible 
Wind Factory 


Counting Crows March 2022 
(21) Manchester O, Apollo (22) 
Birmingham O, Academy (24) 
London Hammersmith Eventim 
Apollo (29) Glasgow O5 Academy 
(31) Sheffield O, Academy April (1) 
Southampton O», Guildhall 


The Divine Comedy April 
2022 (25) Birmingham Symphony 
Hall (26) Manchester Bridgewater 
Hall (27) Edinburgh Usher Hall (29) 
Brighton Dome (30) York Barbican 
May (1) Liverpool Philharmonic Hall 
(3) London Palladium (5) Cambridge 
Corn Exchange (6) Ipswich Regent (8) 
Oxford New Theatre (9) Southampton 
02 Guildhall (10) Bath Forum (12) 
Cardiff St David’s Hall (13) Halifax 
Victoria Theatre (14) Newcastle O» 
City Hall (15) Nottingham RCH (21) 
Belfast Waterfront Hall 


Dexys September 2022 (17) Bath 
Forum (18) Oxford New Theatre (19) 
Brighton Dome (21) Manchester 
Albert Hall (22) Glasgow RCH 

(24) Newcastle O, City Hall (26) 
Birmingham Symphony Hall (27) 


READER SERVICES 





TOUR DU JOUR 


This month: 
JUSTIN SULLIVAN 
NEW MODEL ARMY 





How have you prepared for 
the tour? 
. The logistical stuff is figured, the 
artistic plans we tend to leave until 
. the last few days leading up to 
the tour. 
Will you be playing any songs 
that you rarely perform? 
Hopefully, yes. We always look 
for a set-list that flows and has 
an abstract, emotional narrative, 
with a mix of older/newer material, 
accounting for instrument changes 
and so on. 
Are there any venues that you're 
particularly looking forward to? 
New places — Port Talbot, Bury 
St Edmunds. 
Will you be recording any shows 
for CD or DVD? 
Unlikely. 
Do you collect bootlegs yourself? 
No. | have no interest. Live shows 
are of the moment, and when it's 
done, it's done. Forget it and on 
to the next. 
Who's stood out that you've 











Sullivan: “Live 
shows are of 
the moment’ 





seen of late? 

The Selecter were great at 

Kubix Festival. 

New Model Army play in 
December (4-5) London Camden 
Roundhouse March 2022 (16) 
Chester Live Rooms (17) Lincoln 
Engine Shed (18) Holmfirth 
Picturedrome (19) Edinburgh La 
Belle Angele (20) Coventry HMV 
Empire (22) Bury St Edmunds 
Apex (23) Port Talbot Princess 
Royal (24) Frome Cheese & Grain 
(25) Portsmouth Wedgewood 
Rooms (26) Oxford 0- Academy. 





Cambridge Corn Exchange 

(29) Cardiff St David’s Hall 

(30) York Barbican October (2) 
London Palladium 


Elton John RESCHEDULED 
April 2023 (2,9,12,16,) London 
Greenwich O^ (22) Liverpool M&S 
Bank Arena June (3) Manchester 
AO Arena (11) Birmingham Utilita 
Arena (13,15) Aberdeen P&J Arena 
(17,18) Glasgow SSE Hydro 


Billy Idol, The Go-Go's June 
2022 (11) Glasgow SSE Hydro 
(13) Manchester AO Arena (15) 
Birmingham Resorts World Arena 
(18) London Wembley SSE Arena 
(19) Cardiff Motorpoint Arena (21) 
Leeds First Direct Arena 


Joan As Policewoman 
March 2022 (29) London Islington 
Union Chapel (30) Brighton St 
George's Church (31) Bath Komedia 
April (1) Cambridge Junction (3) 
Leeds Wardrobe (4) Glasgow King 
Tut's (5) Belfast Black Box 


Imelda May April 2022 (2) Rhyl 
Pavilion (20) Swansea Guildhall 


Scotty McCreery March 
2022 (12) London Greenwich O^; 
Arena (13) Glasgow SSE Hydro 


Kate Nash May 2022 (23) 
Brighton Chalk (24) London Brixton 
Electric (27) Bristol Fleece (28) 
Manchester Academy (29) Glasgow 
King Tut’s (31) Leeds Wardrobe 
June (1) Birmingham Castle 

& Falcon 


Pavement October 2022 (19) 
Edinburgh UK Usher Hall (20) 
Manchester O, Apollo (22-25) 
London Camden Roundhouse 


Primal Scream July 2022 
(1) Glasgow Queen's Park (9) 
Manchester Castlefield Bowl (16) 
London Alexandra Palace Park 


Psychedelic Furs 
RESCHEDULED April 2022 (2) 
Nottingham Rock City (5b) London 
Royal Albert Hall (7) Glasgow 

SW3 (8) Liverpool O5 Academy (10) 
Manchester Academy 2 (12) 
Cambridge Junction (13) Bristol 

O, Academy 


Spock's Beard March 2022 
(14) Leeds Brudenell (15) Glasgow 
G2 (16) Bilston Robin 2 (17) London 
229 (18) Great Yarmouth HRH Prog 


Travis May 2022 (10) Cambridge 
Corn Exchange (11) Leeds O5 
Academy (12) Bath Forum (14) 
Stoke Hanley Victoria Hall (15) 
Birmingham Symphony Hall (17) 
Manchester Albert Hall (18) 
Bournemouth O5 Academy (20) 
London Camden Roundhouse 


The Undertones 
RESCHEDULED September 2022 
(29) Birmingham O5 Academy 
October (1) Holmfirth Picturedrome 
(6) Southampton 1865 (7) 

Oxford O, Academy (20) Norwich 
Waterfront (21) Bury St Edmunds 
Apex (22) Bexhill On Sea De La 
Warr Pavilion 


TOUR NEWS 


London: Wendy James, 100 


Club, 22 December.® The 
Opposition, Putney Half Moon, 
20 January. 





For more tours/gig news see www. 
recordcollectormag.com/latestnews. 
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Saturday WORTH? 


| Ith Dec 2021 
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www.rarerecordpriceguide.com 


SELL US YOUR VINYL & CDs 
ANY QUANTITY! 


RECKLESS Ә-СӨУІ 25 


Tel: 020 7437 4271 
www.reckless.co.uk МАМ DYKE PARKS 
recklessrecordsuk@gmail.com « ANDREW GABBARD 


30 Berwick St, Soho, London W1 ISSUE 122 OUT NOW 








TH ULTIMATE ! 10$1С GUIDE FROM THE MAKERS OF UNCUT 





Including... 


MICU A | 

POP GIRL 58-15 UT | “DID WE WANT TO TAKE THINGS 

JOHN CALE % А | FURTHER THAN THE BEATLES AND BOB 

ШЕНІ F FEAR Ee Г Qas a | DYLAN? ABSOLUTELY. AND WE DID” 
« аъ д À ж. «у The Velvet Underground, by John Cale 


"I AM МОТА BEGGAR WOMAN" 


Nico navigates her post-VU career 


“EUPHORIC CREATIVE PERMISSION” 
—— үй : | | Behind the scenes making The Velvet 
NOT LIKE REAL HATE’ = | | | Underground f ilm 


LOU REED | 
"ANDY WARHOL 


ê | B R | | i LOU'S FIRST RECORDS 
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Sell Vinyl/CDs direct to RC readers, call us on 0208 752 8172 





or Email listings@recordcollectormag.com 


NEXT ISSUE: JANUARY 2022 (on sale 30 DECEMBER) 
Deadline for submitting adverts (Listings & Classified): Monday 6 DECEMBER 


Please email your advert (word doc/excel file/plain text) to: listings@recordcollectormag.com 


(Postal address: Record Collector Listings, Diamond Publishing Ltd, 7th Floor Vantage London, Great West Road, London, TW8 9AG) 


Following issue: JANUARY 2022 (on sale 30 DECEMBER) Deadline: Tuesday 4 JANUARY 


GOLDEN OLDIES 


Write to: DAVE SANDERS, 25 YORK CLOSE, WHITEHILL, 
HAMPSHIRE, GU35 9PX.Tel: (01420) 472432. 
Email: davesanders2003@hotmail.com 


Postage: Singles £1.60 for first single + 30p each additional. 


LPs: £3.50 for first record + £1.50 for each additional. All 


records have a money back guarantee. 
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BEACH BOYS, Good Vibrations (Cap. CL15475) EX 
BEACH BOYS, Heroes & Villains (Cap. CL15510) EX 
BEACH BOYS, Darlin’ (Cap. CL15527) EX 
BEACH BOYS, Do It Again (Cap. CL15554) EX 
BEATLES, We Can Work It Out (Parl. R5389) EX 
BEATLES, | Feel Fine (Parl. R5200) EX 
BEATLES, Can’t Buy Me Love (Parl. R5114) EX 
BEATLES, Hello Goodbye (Parl. R5655) EX 
BEATLES, Get Back (Apple R5777) EX 
HARRY BELAFONTE, Island In The Sun (Tri-RCA 1007) EX 
BERNADETTE, Come Kiss Me Love (RIM 2) EX 
BLACKWELLS, Love Or Money (London HLW9334) ЕХ 
BYRDS, Chestnut Mare (CBS 5322) EX 
JO ANN CAMPBELL, Motorcycle Michael (HMV POP873) M 
FREDDIE CANNON, Way Down Yonder etc. (Top Rank JAR247) EX 
CHUBBY CHECKER, Dancin’ Party (Col. DB4876) EX 
CHUBBY CHECKER, Dancin’ Party (Pye Int. 7N25160) EX 
DEREK CHRISTIEN, When A Woman Has A Baby M 
EDDIE COCHRAN, Sweetie Pie (London HLG9196) EX 
ALMA COGAN, Tell Him (Col. DB4965, Demo) EX 
CREAM, Anyone For Tennis (Polydor 56258) EX 
CRICKETS, La Bamba (Liberty LIB55696) EX 
CRYSTALS, | Wonder (London HLU9852) M 
ALAN CURTIS, Fireball Mail (Hickory 45-1226, Demo) EX 
BOBBY DARIN, Eighteen Yellow Roses (Capitol CL15306) EX 
GUY DARRELL, Hard Lovin’ (CBS 202510, Demo) M 
BILLIE DAVIS, Tell Him (Decca F11572 ) EX 
DESMOND DEKKER & ACES, 007 (Pyramid 6004) EX 
LEE DORSEY, Holy Cow (Stateside SS552) EX 
SIMON DUPREE & BIG SOUND, Kites (Parl. R5646) EX 
DUANE EDDY, Boss Guitar (RCA 1329) EX 
S.ENGEL & J.STEWART, | Only Came To Dance 
(Cap. CL15440, Demo) EX 
EQUALS, Baby Come Back (President PT135) EX 
FLOWER POT MEN, Let’s Go To San Francisco (Deram DM142) EX 
EDDIE FLOYD, On A Saturday Night (Stax 601024) EX 
WAYNE FONTANA, It’s Just A Little Bit Too Late (Fontana TF579) EX 
WAYNE FONTANA, Come On Home (Fontana TF684) EX 
FOOT IN COLD WATER, | Know What You Need (Elektra K12164) EX 
FORTUNES, You’ve Got Your Troubles (Decca F12173) M 
FOUR FULLER BROTHERS, Groupie (MCA MU1068, Demo) M 
FOUR PENNIES, Juliet (Philips BF1322) EX 
FOUR PENNIES, Do You Want Me To (Philips BF1296) EX 
FOUR PENNIES, Until Its Time For You To Go (Philips BF1435) EX 
FOUR TOPS, Walk Away Renee (Tamla TMG634) EX 
FOUR TOPS, Reach Out I'll Be There (Tamla TMG579) EX 
FOURMOST, A Little Loving (Parl. R5128) M 
FREDDIE & DREAMERS, Thou Shalt Not Steal (Col. DB7720) EX 
DOTTY FREDERICK, Ricky (Top Rank JAR106) M 
BILLY FURY, Collette (Round Decca F11200) EX 
BILLY FURY, In Summer (Decca Ғ11701) EX 
BILLY FURY, Nothin’ Shakin’ (Decca Ғ11888) EX 
BILLY FURY, It’s Only Make Believe (Decca F11939) ЕХ 
G-CLEFS, | Understand (London HLU9433) EX 
GENTLE PEOPLE, It's Too Late (Col. DB8276, Demo) M 
GEORGIE'S VARSITY 5, Whwn My Sugar Walks Down (Vogue V9189) 
4.50 
DON GIBSON, Give Myself A Party (Tri-RCA 1098) EX 
LORNE GIBSON, Hang Up The Phone (Decca F11814, Demo) ЕХ 
WAYNE GIBSON, Kelly (Pye 7М15680, Demo) EX 
JIMMY GILMER & FIREBALLS, Daisy Petal Pickin’ (Lon. HLD9827, Demo) EX 
8.50 
JAMES GILREATH, Little Band Of Gold (Pye Int. 7N25190) EX 
JAMES GILREATH, Little Band Of Gold (Pye Int.7N25190, Demo) EX 
GLASS HOUSE, Stealing Moments Etc. (Invictus INV506) M 
GLOOMYS, Daybreak (Col. DB8391, Demo) VG 
BOBBY GOLDSBORO, Voodoo Woman (U. Artists UP1091, Demo)EX 
BOBBY GOLDSBORO, Voodoo Woman (U. Artists UP1091) EX 
BOBBY GOLDSBORO, Broomstick Cowboy (U. Artists UP1120, Demo) 
7.50 
BOBBY GOLDSBORO, No Fun At The Fair (U. Artists UP1166) M 
LESLEY GORE, It’s My Party (Mercury AMT1205) EX 
CHARLIE GRACIE, Wanderin’ Eyes (Tri, London HLU8457) EX 
IAIN GREGORY, Cant You Hear The Beat Etc. (Pye 7N15397) EX 
BILL HALEY & COMETS, Candy Kisses (W. Bros WB6) EX 
CAROLINE HALL, Hold My Hand (Decca F13146, Demo) M 
JET HARRIS & Т. MEEHAN, Applejack (Decca Ғ11710) EX 
TUBBY HAYES, Sally (Fontana TF397, FS Sticker) M 
BOBBY HEBB, Love Love Love (Philips 6051023) M 
HEINZ, Country Boy (Decca F11768) EX 
BOBBY Helms, Jacqueline (Tri, Bruns. 05748) M 
HERD, Paradise Lost (Fontana TF887) EX 
HERD, | Don’t Want Our Loving To Die (Fontana TF925) EX 
HERMAN'S HERMITS, Sunshine Girl (Col. DB8446) EX 
RONNIE HILTON, No Other Love (Gold HMV 7M390) EX 
CHICO HOLIDAY, God Country And My Baby (Coral Q72443) EX 
HOLLIES, Look Through Any Window (Parl. R5322) EX 
HOLLIES, Sorry Suzanne (Pael. R5765) EX 
HOLLIES, Cant Tell Bottom From The Top (Parl. Rb837) EX 
BUDDY HOLLY, What To Do (Coral Q72469) EX 
BRIAN HYLAND, Sealed With A Kiss (HMV РОР1051) EX 
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JACKY, White Horses (Philips BF1647) EX 
JAN & ARNIE, Jennie Lee (Tri-London HL8653 M 
JAN & DEAN, Heart And Soul (London HLH9395) EX 
JETHRO TULL, Living In The Past (Island М/ІР6056) EX 
JETHRO TULL, Love Story (Island М/ІР6048) M 
JIMMY JONES, Good Timin’ (MGM 1405, Demo) EX 
TOM JONES, What’s New Pussycat (Decca F12203) EX 
JIMMY JUSTICE, Ain’t That Funny (Pye 7N15443) EX 
JERRY KELLER, Here Comes Summer (Tri, London HLR8890) ЕХ 
KESTRELS, There Comes A Time (Pye 7N15234) EX 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) EX 
BEN E, KING, Spanish Harlem (London HLK9258) EX 
KINKS, All Day & All Of The Night (Pye 7N15714) EX 
JOHN KONGOS, Tokoloshie Man (Fly BUG14) M 
KRACKER, A Song For Polly (RSR RS19106) EX 
LEE & CLARENDONIANS, Night Owl (Green Door GD4038) M 
CURTIS LEE, With All My Heart (Top Rank JAR317) EX 
JERRY LEE LEWIS, What’d | Say (London HLS9335) EX 


LITTLE ANTHONY, Tears On My Pillow (Tri-London HLH8704) EX 
LITTLE FRANKIE, Kind Of Boy You Cant Forget (Col. DB7490) EX 
LITTLE SISTER, Somebody’s Watching You (Atlantic 2091053) ЕХ 
MICHAEL LONDON, Miracles Sometimes Happen 


(НМУ POP1026) М 
LOVIN’ SPOONFUL, Daydream (Pye Int. 7N25361) M 
LULU, Me The Peaceful Heart (Col. DB8358) EX 
KENNY LYNCH, Up On The Roof (HMV POP1090) EX 
NEIL MACARTHUR, She’s Not There (Deram DM225) EX 
MAGNIFICENT MERCURY BROTHERS, 

New Girl In School (Trans.532) M 
MAMA'S & PAPA’S, | Saw Her Ahain (RCA 1533) EX 
MAMA'S & РАРА 5, Dedicated To One | Love (RCA 1576) EX 
MANFRED MANN, Hubble Bubble (HMV POP1282) EX 
ERNIE MARESCA, Shout Shout (London HLU9531) EX 
MARKETTS, Out Of Limits (Warner Bros, WB120) M 
JOY MARSHALL, When You Hold Me Tight (Decca F11863) M 
BOBBI MARTIN, Harper Valley Р.Т.А. (U. Artists UP2251, Demo) EX 
SAMMY MASTERS, Rockin’ Red Wing (W. Bros WB16) EX 
VALERIE MASTERS, Birmingham Rag (Fontana H322) M 
МАТСНВОХ, Don’t Shut Me Out (RAK 113) EX 
SUSAN MAUGHAN, Bobby’s Girl (Philips 326544BF) M 
SUSAN MAUGHAN, She’s New To You (Philips 326586BF) EX 
JOE MEDLIN, І Kneel At Your Throne (Mercury АМТ1032) EX 
MERCY, Love (W. Bros WB7291) EX 
MERSEYBEATS, | Think Of You (Fontana TF431) EX 
MERSEYBEATS, Don’t Turn Around (Fontana TF459) EX 
MIGHTY AVENGERS, So Much In Love (Decca F11962) EX 
MIGIL FOUR, Maybe (Pye 7N15572, Demo) M 
МІСІ 5, Mockin' Bird Hill (Pye 7315597) EX 
MIGIL 5, Near You (Pye 7N15645, Demo) M 
CHUCK MILLER, The Auctioneer (Mercury AMT1026) EX 
NED MILLER, Big Love (London HL9838, Demo) M 
HAYLEY MILLS, Let’s Get Together (Decca F21396) M 
MINDBENDERS, Groovy Kind Of Love (Fontana TF644) EX 
MINDBENDERS, Ashes To Ashes (Fontana ТЕ7З1) EX 
MOJOS, Why Not Tonight (Decca F11918) EX 
MOJOS, Everything’s Al’ Right (Decca F11853) EX 
MOODY BLUES, Go Now (Decca F12022) EX 


MOODY BLUES, From Bottom Of My Heart (Decca F12166) EX 
JACQUELINE MOORE, Queen Of The House 


(Decca F12165, Demo) M 
ALAN MOORHOUSE, Ballad Green Berets (Pye 7N17072, Demo) M 
MORGAN JAMES DUO, Sweet Pussycat (Philips BF1462) EX 


JAYE Р. MORGAN, He Thinks | Still Care (MGM 1182, Demo) EX 
JAYE P. MORGAN, Brotherhood Of Man (MGM 1190, Demo) M 


CASH MCCALL, Many Are The Words (Ember EMBS204) Рс EX/M 
SCOTT McKENZIE, San Francisco (CBS 2816) EX 
PHIL McLEAN, Small Sad Sam (Top Rank JAR597, Demo) EX 
JOHNNY NASH, Hold Me Tight (Regal Zono RZ3010) M 
NASHVILLE TEENS, Google Eye (Decca F12000) EX 
NASHVILLE TEENS, Tobacco Road (Decca Ғ11930) EX 
CLARE NELSON, Valley Of Love (MGM 1025) M 
RICKY NELSON, It’s Late (Tri-London HLP8817) EX 
JIM NESBIT, Tiger In My Tank (Vocalion V9241, Demo) M 
NEWBEATS, Run Baby Run (London HLE10341) EX 
MAYF’ NUTTER, Head Shrinker (Vocalion VL9282, Demo) M 
OLIVER, Good Morning Starshine (CBS 4435) EX 
OLYMPICS, Western Movies (HMV POP528) EX 
ORLONS, Don’t Hang Up (Cameo Parkway C231) EX 
OSMOND BROTHERS, Travels Of Jamie McPheeters (MGM 1245)M 
JACK PARNELL, Kansas City (HMV POP630) M 
DON PARTRIDGE, Breakfast On Pluto (Col. DB8538) EX 
PASSIONS, Just To Be With You (Top Rank JAR224) M 
OTTILIE PATTERSON, | Hate Myself (Col. DB4834) EX 
PEACHES & HERB, Close Your Eyes (CBS 2711, Demo) M 
PEACHES & HERB, For Your Love (CBS 2866, Demo) M 
JOHNNY PEARSON, The Rat Catchers (Col. 0В7851) EX 
DANNY PEPPERMINT, Peppermint Twist (London HLL9487) M 
PEPPI, So Used To Loving You (Fontana TF446) M 
PERSUASIONS, Good Old Acappella (MCA MUS1222) M 
RAY PETERSON, Corrine Corrina (London HLX9246) EX 
RAY PETERSON, Tell Laura | Love Her (RCA 1195) EX 
PICKWICKS, Apple Blossom Time (Deccs A11901) EX 
PILTDOWN MEN, Pretty Girl Is Like A Melody (Capitol CL15245) M 
PINKERTONS COLOURS, Mirror Mirror (Decca F12307) EX 
PINKERTONS COLOURS, Don’t Stop Loving Me Baby 

(Decca F12377) EX 
GENE PITNEY, Twenty Four Hours From Tulsa (U. Artists UP1035)M 
PONY-TAILS, Born Too Late (HMV POP516, Demo Sticker) EX 
PONI-TAILS, Early To Bed (HMV POP596) EX 
SANDY POSEY, Single Girl (MGM 1330) EX 
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ELVIS PRESLEY, All Shook Up (Gold HMV Pop359) EX 
ELVIS PRESLEY, All That | Am (RCA 1545) EX 
ELVIS PRESLEY, Heartbreak Hotel (RCA 2104, 

Maximillion Cover) EX/EX 
ELVIS PRESLEY, Jailhouse Rock (RCA 2153, 

Maximillion Cover) EX/EX 
JOHNNY PRESTON, Cradle Of Love (Mercury AMT1092) M 
LLOYD PRICE, Where Were You etc. (HMV POP598) EX 
LLOYD PRICE, Wont’cha Come Home (HMV РОР672) EX 
LLOYD PRICE, I’m Gonna Get Married (HMV POP650) EX 
P.J. PROBY, Try To Forget Her (Liberty LIB55367) EX 
P.J. PROBY, | Cant Make It Alone (Liberty LIB10250) EX 
P.J. PROBY, It’s Your Day Today (Liberty LBF15046) EX 
RANDELLS, Martian Hop (London HLU9760) EX 
REPARATA & DELRONS, | Can Hear The Rain (RCA1691) EX 
REPARATA & DELRONS, Weather Forecast (Bell BLLK1021) EX 
JOHNNY RESTIVO, The Shape I'm In (Round RCA 1143) EX 
REVELS, Midnight Stroll (Top Rank JAR235) M 
CLIFF RICHARD, High Class Baby (Green Col. DB4203) EX 
CLIFF RICHARD, Mean Streak (Col. DB4290) EX 
CLIFF RICHARD, l'Il Come Running (Col. DB8210) M 
CLIFF RICHARD, Good Times (Col. DB8548) M 
CLIFF RICHARD, Living In Harmony (Col. DB8917) EX 
RICK & SANDY, Creation (Decca F12311) M 
RIGHTEOUS BROS, Unchained Melody (London HL9975) M 
RIGHTEOUS BROS, White Cliffs Of Dover (London HL10086) EX 
RIP CHORDS, Here | Stand (CBS AAG143) M 
RIP CHORDS, Gone (CBS AAG162) M 
ROCKIN’ BERRIES, | Didn't Mean To Hurt You 

(Piccadilly 7N35197) EX 
ROCKIN’ BERRIES, You're My Girl (Piccadilly 7N35254) EX 
ROCK A TEENS, Woo Hoo (Col. DB4361) EX 
ROCKIN’ BERRIES, You're My Girl (Piccadilly 7N35254) M 
ROCKIN’ REBELS, Wild Weekend (Stateside SS162) EX 
JIMMIE RODGERS, Secretly (Col. DB4130) EX 
MARK ROGERS & MARKSMEN, Bubble Pop (Parl. R5045) EX 
ROLLING STONES, The Last Time (Decca F12104) M 
ROUGH RIDERS, Hot California Beach (Rare Earth RES118, 

Demo) EX 
BARRY RYAN, Love Is Love (MGM1464) EX 
PAUL & BARRY RYAN, Claire (Decca F12633) M 
JERRY ST.CLAIR, Summer Exodus (Philips NF1796, Demo) M 
TOMMY SANDS, Let Me Be Loved (Capitol CL14781) EX 
JACK SCOTT, My True Love (Tri-London HLU8626) EX 
LINDA SCOTT, It’s All Because (South African Col. DSA406) M 
LINDA SCOTT, | Don’t Know Why (Col. DB4748, Demo) EX 
SEARCHERS, Needles And Pins (Pye 7N15594) EX 
SEARCHERS, Don’t Throw Your Love Away (Pye 7N15630) EX 
SEARCHERS, What Have They Done To The Rain (Pye 7N15739)EX 
SEARCHERS, He’s Got No Love (Pye 7N15878) EX 
NEIL SEDAKA, Oh! Carol (Tri- RCA 1152) EX 
NEIL SEDAKA, | Go Ape (Tri-RCA 1115) EX 
SEEKERS, Georgy Girl (Col. DB8134) M 
SHADOWS, Mary Anne (Col. DB7476) EX 
SHADOWS, | Met A Girl (Col. DB7853) M 
DEL SHANNON, Cry Myself To Sleep (London HLX9587) EX 
DEL SHANNON, Stranger In Town (Stateside SS395) M 
DEL SHANNON, Sue’s Gotta Be Mine (London HLU9800) EX 
HELEN SHAPIRO, Queen For Tonight (Col. DB4966) EX 
DEE DEE SHARP, Ride (Cameo Parkway C230) VG 
SANDIE SHAW, Girl Don’t Come (Pye 7N15743) EX 
SANDIE SHAW, Think It All Over (Pye 7М17728) M 
SHEVELLS, | Could Conquer The World (U. Artists UP1059, Demo)EX 
TONY SHEVETON, A Million Drums (Oriole CB1895) M 
TROY SHONDELL, This Time (London HLG9432) EX 
SHOUTS, She Was My Baby (React ЕА001) VG 
NANCY SINATRA, These Boots Are Made For Walkin’ 

(Rep. R20432) M 
SIR HENRY & BUTLERS, Rolo Sensation (Col DB8497) M 
SONS OF PILTDOWN MEN, Mad Goose (Pye Int. 7N25206) EX 
SOUNDS INCORPORATED, Spanish Harlem (Col. DB7321) EX 
SOVEREIGNS, Bring Me Home Love (King KG1050) EX 
BOB B. SOXX & BLUE JEANS, Zip A Dee Doo Dah 

(London HLU9646) M 
SPOKESMEN, It Ain’t Fair (Brunswick 05948) EX 
SPOTNICKS, Just Listen To My Heart (Oriole CB1818) M 
D. SPRINGFIELD, | Only Want To Be With You (Philips BF1292) M 
SPUNKY ONION, Cookie Man (Contempo CS2006) EX 
TERRY STAFFORD, Suspicion (London HLU9871) EX 
RINGO STARR, A Dose Of Rock ‘n’ Roll (Polydor 2001694) M 
STATUS QUO, Pictures Of Matchstick Men (Pye 7N17449) EX 
STEPHEN, Right On Running Man (Antic K11513) M 
RICKY STEVENS, | Cried For You (Col. DB4739, Demo) M 
RHET STOLLER, Chariot (Decca F11302) M 
RHET STOLLER, Ricochet (Windsor WPS130, Demo) M 
SONNY & CHER, Good Communication (Atlantic 584162) EX 
SPOKESMEN, The Dawn Of Correction (Brunswick 05941) EX 
DANNY STORM, Honest | Do (Piccadilly 7N35025) M 
STRANGELOVES, Cara-Lin (Immediate ІМ007) EX 
SUGARBEATS, | Just Stand Here (Polydor BM56069) M 
SUPREMES, Where Did Our Love Go (Stateside SS327) EX 
SUPREMES, Baby Love (Stateside SS350) EX 
SUPREMES, Stop In The Name Of Love (Tamla TMG601) EX 
SUPREMES, Up The Ladder To The Roof (Tamla TMG735) EX 
SWINGING BLUE JEANS, Hippy Hippy Shake (HMV POP1242) M 
SWINGING BLUE JEANS, You’re No Good (HMV POP1304) EX 
SYNDICATE OF SOUND, Little Girl (Stateside SS523) EX 


DEMETRISS TAPP, Lipstick Paint A Smile On Me (Coral Q72470) EX 
TEDDY BEARS, To Know Him Is To Love Him 
(Tri-London HLN8733) EX 
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TEMPTATIONS, Take A Look Around (Tamla TMG808) EX S50 
JOE TEX, A Sweet Woman Like You (Atlantic AT4058) EX 8.50 
SUE THOMPSON, James (Fontana 267244TF) M 350 
THREE QUARTERS, People Will Talk (Col. DB7467) EX 9.50 
THYRDS, Hide ‘n’ Seek (Decca F12010) EX 45.00 
JOHNNY TILLOTSON, Poetry In Motion (London HLA9231) EX 350 
JOHNNY TILLOTSON, Without You (London HLA9412) EX 9.50 
ART & DOTTY TODD, Chanson D’amour (Tri-London HLB8620) EX 9.50 
OSCAR TONEY JR., Without Love (Bell BLLTOO3, Demo) EX 9.50 
TORNADOS, Love And Fury (Decca F11449) M 9.50 
TORNADOS, Globetrotter (Decca F11562) EX 4.50 
TORNADOS, Ice Cream Man (Decca F11662) EX 4.50 
TORNADOS, Hot Pot (Decca F11838) EX 6.50 
М.ТОКОК, When Mexico Gave Up Rhumba (Tri-Bruns 05586) ЕХ 17.50 
ED TOWNSEND, Stay With Me (Warner Bros WB21) EX 30.00 
GRANT TRACY, Great Matchmaker (Ember EMB8148) M 15.00 
TRENDSETTERS, At The Hotel De France (Oak RGJ999) EX 25.00 
JACKIE TRENT, Melancholly Me (Piccadilly 7N35121) EX 8.50 
JACKIE TRENT, ІЛІ Be There (Pye 7N17693, Demo) EX 7.50 
TRIBUTE, Bobby Charlton (Jam 48) M 8.50 
TRITONS, Satisfaction (Barclay BAR24, Demo) M 45.00 
TROGGS, Love Is All Around (Page One РОҒО40) M 3.50 
TRUTH, Girl (Pye 7N17035) ЕХ 4.50 
SAMMY TURNER, Always (London HLX8963) M 9.50 
TURTLES, Elenore (London HLU10223) EX 3.50 
TWINKLE, Golden Lights (Decca F12076) EX 4.50 
TWINKLE, Terry (Decca DF12013) EX 3.50 
CONWAY TWITTY, C’est Si Bon (MGM 1118) EX 6.50 
CONWAY TWITTY, Mona Lisa (MGM 1029) M 4.50 
UNION EXPRESS, Ring A Ring A Roses (Decca F13230) M 7.50 
DICKIE VALENTINE, Long Before | Knew You (Rei-Decca F10949)EX 3.50 
BOBBY VEE, Please Don’t Ask About Barbara (Liberty LIB55419) M 5.50 
VELVETS, Tonight (London HLU9372) EX 17.50 
VENTURES, Ram Bunk Shush (London HLG9292) EX 4.50 
VERNON’S GIRLS, Funny All Over (Decca F11549) EX 5.50 
MIKE VICKERS, Air On A б, String (Col. DB8171, Demo) M 12.50 
TONY VICTOR, Dear One (Decca F11459) EX 15.00 
VIGRASS, A New Man (RCA 1755) M 7.50 
VISCOUNTS, Shortnin’ Bread (Pye 7N15287) EX 4.50 
VOGUES, You’re The One (London HLU9996) M 17.50 
VOLCANOS, Polaris (Philips BF1246) EX 4122 1510) 
GARY WALKER, You Don't Love Me (CBS 202036) EX 12.50 
SCOTT WALKER, Lights Of Cincinnati (Philips BF1793) EX 3.50 
WALLACE COLLECTION, Fly Me To The Earth (Parl. R5793, Demo)M 20.00 
JOHNNY WALSH, Girl Machine (Warner Bros. WB40) M 7.50 
OSSIE WARLOCK & WIZARDS, Juke Box Fury (HMV POP635) EX 8.50 
PAT WAYNE & BEACHCOMBERS, Roll Over Beethoven 

(Col. DB7182) EX 12150 
WEB, Baby Won't You Leave Me Alone (Deram DM217) M 20.00 
WEDGWOODS, September In The Rain (Pye 7N15642, Demo) EX 12150 
HOUSTON WELLS & MARKSMEN, Only The Heartaches 

(Parl. R5031) M 585 0 
MARY WELLS, Му Guy (Stateside 55288) EX 8.50 
DODIE WEST, Goin’ Out Of My Head (Decca F12046) M 12.50 
WHO, Anyway Anyhow Any Where (Brunswick 05935) EX 20.00 
WHO, My Generation (Brunswick 05944) ЕХ 250 
WHO, Substitute / Waltz For A Pig (Reaction 591001) EX 17.50 
WHO, I'm A Boy (Reaction 591004) EX 8.50 
WHO, Happy Jack (Reaction 591010) EX 8.50 
MARTY WILDE, A Teenager In Love (Philips PB926) M 6.50 
MARTY WILDE, Sea Of Love (Philips PB959) M 6.50 
MARTY WILDE & WILDCATS, Bad Boy (Philips PB972) EX 5.50 
MARTY WILDE, Tomorrow's Clown (Philips PB1191) M 8.50 
MARTY WILDE, Donna (Philips PB902) EX 6.50 
DANNY WILLIAMS, Forget Her Forget Her (HMV POP1372) M 20.00 
HAL WILLIS, Lumberjack (President PT197) M 8.50 
NANCY WILSON, Power Of Love (Capitol CL15443) EX 450 
CHARLES WOLCOTT, Ruby Duby Du (MGM 1115, Demo) M 9.50 
STEVIE WONDER, Yester-Me Yester-You etc. (Tamla TMG717) M 4.50 
BRENTON WOOD, Gimme Little Sign (Liberty LBF15021) EX 4.50 
MARK WYNTER, The Boy You're Kissin’ (Pye 7N15595, Demo) М 5.50 
MARK WYNTER, Someday (Pye 7N15861, Demo) M 550 
MARK WYNTER, We'll Sing In The Sunshine (Pye 7N17122, Demo)M E50 
ZIPPER, Streak Up & Down (Young Blood YB1070, Demo) M 20.00 
SHEFFIELD UNIVERSITY RAG RECORD, Various Artists 

(Lyn 738, Flexi) EX 25.00 
BARGAIN PACKS 
15 x 505 / 60s Singles. All at least in Excellent condition. 

£15.00 + £2.00 Post. 
25 x 505 / 605 Singles. All at least in Excellent condition. 

£22.50 + £2.50 Post. 
35 x 505 / 605 Singles. All at least in Excellent condition. 

£30.00 + £3.00 Post. 
EPs 
BEATLES, The Beatles Hits (Parl. GEP8880) EX/EX 12.50 
BIG THREE, At The Cavern (Decca DFE8552) EX/EX 150 
C.M.J. TRIO, C.M.J. Trio (Impression EPIM501) EX/VG 25.00 
MIKE COTTON, The Wild And The Willing (Col. SEG8190) EX/M 30.00 
MIKE COTTON, Cotton Pickin’ (Col. SEG8144) EX/EX 27.50 
CRICKETS, The Crickets (Coral FEP2053, no centre) EX/EX 12750 
FATS DOMINO, Blues For Love, Vol. 2 (Gold London REU1062)VG/EX 17.50 
LONNIE DONEGAN, Yankee Doodle Donegan (Pye NEP24127)EX/EX 250 
DONOVAN, Universal Soldier (Pye NEP24219) EX/EX 6.50 
DUANE EDDY, The Lonely One (London REW1216 O EX/EX 12.50 
JACKIE EDWARDS, Sacred Songs (Island IEP701) EX/EX 30.00 


MARIANNE FAITHFUL, Go Away From My World (Decca DFE8624)EX/EX25.00 


CONNIE FRANCIS, Heartaches (MGM EP677) M/EX 12.50 
TERRY GILKYSON, Strollin’ Blues (Fontana TFE17326) M/EX 12.50 
TERRY GILKYSON, Rollin’ (London RER1333) M/EX 9.50 
BILL HALEY, Rock Around The Clock (Tri-Brunswick OE9250) EX/EX 12250 


BILL HALEY, Rock ‘n’ Roll Stage Show, Pt. 1 (Tri-Bruns. OE9278)EX/M 15.00 


CLIFF RICHARD, Silver Discs (Col. SEG8050) EX/EX 8.50 
ROLLING STONES, Rolling Stones (Unboxed Decca DFE8560)EX/EX 20.00 
ROLLING STONES, Five By Five (Unboxed Decca DFE8590) ЕХ/М 25.00 
ROLLING STONES, Got Live If You Want It 

(Unboxed Decca DFE8620) EX/M 25.00 
BOBBY RYDELL, Bobby (Summit LSE2036) EX/M 5:50 
SEARCHERS, Ain’t Gonna Kiss Ya (Pye NEP24177) EX/EX 750 
SHADOWS, The Boys (Col. SEG8193) EX/EX 6.50 
HELEN SHAPIRO, Helen (Col. SEG8128) EX/M 9.50 
SIMON & GARFUNKEL, Mrs. Robinson (CBS EP6400) EX/M 7.50 
ARTHUR GUITAR BOOGIE SMITH, Mister Guitar 
(State. SE1005) EX/EX 9.50 
WARM GOLD, A Taste Of Cornwall (Hurler HURLS 008) EX/EX 12.50 
BERT WEEDON, Guitar Man (HMV 7EG8856) EX/M 4.50 
CLARENCE WILLIAMS, Negro Music Vol.3 

(Font. TFE17053, GF Су) M/EX 8.50 
JIMMY WITHERSPOON, At Monterey (Vogue EPV1270) М/М 25.00 
JIMMY YANCY, Jimmy Yancy (HMV 7EG8062, Company Cover) ЕХ/М 12.50 
JIMMY YANCY, Jimmy Yancy (HMV 7EG8083, Company Cover) EX/M 2 50 
JIMMY YANCY, Yancey’s Piano (Vogue EPV1203) EX/EX 12.50 
LONDON HITS (Inc. Nick Todd, Bonnie Guitar) 

(Lon. RED1130) EX/EX 15.00 
LONDON HIT PARADE (Tab Hunter, Fontane Sisters) 

(Lon. RED1075) М/М 25.00 
LONDON HIT PARADE, Мо. 3 (Inc. Galestorm, Jim Lowe) 

(Lon. RED1097) EX/EX 15.00 
MGM EVERGREENS (Inc.Sam Taylor, T.Edwards) 

(MGM EP749) M/M 20.00 
LPs 
BEE GEES, Rare Precious & Beautiful, Vol. 2 

(Polydor 236513) EX/M 8.50 
BILL BLACK COMBO, Greatest Hits (London HAU8113) EX/EX 8.50 
MARTIN CARTHY, Martin Carthy (Black / Silver Fontana 

STL5269) M/M 22.00 
MARTIN CARTHY, Landfall (Black Label Philips 6308049) M/M 22.00 
M. CARTHY & D. SWARBRICK, Prince Heathen 

(Black Font. STL5529) M/M 25.00 
KEITH CHRISTMAS, Brighter Day (Mankicor K53503 

+ Inner Sleeve) EX/M 12.50 
JOHN DANKWORTH, Zodiac Variations (Fontana TL5229) EX/EX 15.00 
AYNSLEY DUNBAR RETALIATION (Liberty LBS83154E) EX/EX 95.00 
BILLY ECKSTINE, My Way (Tamla TML11046) EX/M S790 
DUANE EDDY, Songs Of Our Heritage (London HAW2285, GF)EX/EX 12.50 
DUANE EDDY, $1,000,000 Worth Of Twang 

(London HAW2325) EX/M 20.00 
DUANE EDDY, Dance With The Guitar Man (RCA RD7545) ЕХ/ЕХ 250 
DUANE EDDY, Have Twangy Guitar Will Travel 

(Lon. HAW2160) EX/EX 2250 
DUANE EDDY, Especially For You (London HAW2191) EX/EX 9.50 
FAIRPORT, Gottle O’geer (Island ILPS9389) М/М 8.50 
MARIANNE FAITHFUL, Marianne Faithful (Decca LK4689) EX/M 60.00 
GEORGIE FAME, Third Face Of Fame (CBS 63293) M/EX 9.50 
FAMILY, Music In A Doll’s House (Reprise RLP6312, 

no Insert) EX/EX 75.00 
FOUR TOPS, Reach Out (Tamla STMS5004) М/М T50 
CONNIE FRANCIS, Greatest Hits (MGM C831) EX/M ГАБО 
BILLY FURY, The World Of (Decca SPA188) М/М 6.50 
GASOLINE BAND, Gasoline Band (Cube HIFLY9) M/M 175.00 
BILL HALEY, Rock The Joint (Marble Arch MAL817) M/M 7.50 
JOHN HAMMOND, Best Of (Vanguard VSD 11/12, 2LP) M/M 15.00 
RAY HILDEBRAND, Special Kind Of Man (Myrrh MST6508) M/M 12150 
EARL HINES, The Real Earl Hines (Atlantic ATL5031) M/M 8.50 
BUDDY HOLLY, Reminiscing (Coral LVA9212) EX/EX 15.00 
ISOTOPE, Illusion (Gull GULP1006) EX/M 15.00 
JAMME, Jamme (Stateside SSL5024) EX/M 12.50 
KINKS, Well Respected Kinks (Marble Arch MAL612) EX/EX 6.50 
ALEXIS KORNER, R&B From The Marquee 

(Ace Clubs ACL1130) EX/EX 75.00 
FRANKIE LAINE, Mr. Rhythm (10” Philips BBR8068) EX/M 7.50 
MANFRED MANN, What A Mann (Fontana SFL13003) EX/EX 9.50 
JANE MORGAN, Great Songs From Great Shows 

(Lon. HAR2136) EX/M 7.50 
MOTT THE HOOPLE, The Hoople (CBS 69062 with Insert) M/EX 30.00 
LITTLE ESTHER PHILLIPS, Reflections Of C&W Greats 

(Ember CW103) EX/M 40.00 
ELVIS PRESLEY, Sun Collection (RCA НҮ1001) М/М 8.50 
ALAN PRICE, А Price Оп His Head (Decca LK4907) М/М 20.00 
REVELLERS, Again (Spin ІР1703) М/М 25.00 
TOM RUSH, Got A Mind То Ramble (Xtra 5053) EX/M 15.00 
ROLLING STONES, 1965/70 (Italian Philips 6495098) EX/M 15.00 
ROUTERS, Let’s Go (W. Bros WM8126) VG/EX 20.00 
SCAFFOLD, L The P (Parl. PMC7077) EX/M 25.00 
ALAN STIVELL, From Celtic Roots (Fontana ACBOO172, GF) M/M T50 
JONATHAN SWIFT, Songs (CBS 64751 + Insert) EX/M 9.50 
WHO, Meaty Beaty Big & Bouncy (Track 2406006, GF) М/М 150 
ROBIN WILLIAMSON, Myrrh (Island HELP 2, Inner Lyrics) EX/EX 25.00 
JIMMY WITHERSPOON, There’s Good Rockin Tonight 

(Font. 688005ZL) EX/M 25.00 
VARIOUS, Let It Rock (Atlantic K40455) M/M 8.50 
VARIOUS, Story Of The Blues (CBS 66232, 2LP, GF) EX/M 9.50 


SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT., ARMORY LANE, 
OLD PORTSMOUTH, HAMPSHIRE, РО1 2PH. 

Tel: 02392 839457. Mob: 07805 685198. 

Email: paulbailey827@btinternet.com 

Postage: 45s £3.50. LPs £5.00. 


READER SERVICES 


45 RUPERT'S PEOPLE, Reflections Of Charles Brown 

(Col. DB 8226) EX 60.00 
45 JERUSALEM, Kamakazi Moth (Deram DM 358, Demo) EX 80.00 
45 PRETTY THINGS, Private Sorrow (Col. DB 8494) EX 75.00 
45 PRETTY THINGS, Talkin’ About The Good Times 

(Col. DB 8353) M 95.00 
45  KIPPINGTON LODGE, Shy Boy (Рап. R 5645) EX 60.00 
45 KEITH RELF, Mr Zero (Col. DB7920) EX 75.00 
45 FIRST GEAR, The 'In" Crowd (Pye 7N 15763) EX 45.00 
45 TOMORROW, My White Bicycle (Parl. R5597) EX 80.00 
45 JIMI HENDRIX, Hey Joe (Polydor 56139) EX 25.00 
45 JASON CREST, Turqouise Tandem Cycle (Philips BF1633) M 150.00 
45 RHYTHM & BLUES INC., Louie, Louie (Font. TF 524) ЕХ 60.00 
45 COUNT FIVE, Psychotic Reaction (Pye 7N 25393) EX 45.00 
45 YARDBIRDS, Good Morning Little Schoolgirl (Col. DB 7391)EX 35.00 
45 YARDBIRDS, Happenings Ten Year Time Ago (Col. DB 8024)EX 40.00 
45 MINDBENDERS, Schoolgirl (Font. TF877) M 60.00 
45  KIPPINGTON LODGE, Understand A Woman 

(Parl. R5717, Fact. sample) M 100.00 
45 WRANGLERS, Lisa Jane (Parl. R5163) EX 60.00 
45 SHADES OF BLUE, Voodoo Blues (Parl. R5270) EX 30.00 
45 SMOKE, My Friend Jack (Col. DB 8115) EX 25.00 
45 SMOKE, If The Weather’s Fine (Col. DB 8252) EX 20.00 
45 SYNDICATE OF SOUND, Little Girl (Stateside 55523) EX 25.00 
45 ZOMBIES, Leave Me Be (Decca F12004) EX 15.00 
45 TOOMORROW, | Could Never Live Without Your Love 

(Decca F13070) EX 90.00 
45 JOHNNY KIDD & PIRATES, Shakin All Over (HMV РОР 753) EX 25.00 
EP HOLLIES, In The Hollies Style (Parl. GEP8934) EX/EX 60.00 
EP HOLLIES, | Can't Let Go (Parl. GEP8951) EX/EX 60.00 
EP HOLLIES, Same (Parl. GEP8909) EX/EX 60.00 
EP BYRDS, The Times They Are A-Changing (CBS EP6060) EX 50.00 
EP THEM, Them (Decca DFE 8612) EX 75.00 
EP CHRIS FARLOWE, In The Midnight Hour (Immed. 

ІМЕРОО1) ЕХ/ЕХ 60.00 
ЕР YARDBIRDS, Five Yardbirds (Col. SEG 8421) EX/EX 80.00 
EP SWINGING BLUE JEANS, Shake (HMV 7EG 8850) 

EX/EX 50.00 

EP CLIFF BENNETT, We're Gonna Make It 

(Parl. GEP8955, 

stunning copy) M/M 80.00 
EP GENE VINCENT, A Gene Vincent Record Date Part 1 

(EAP 1 1059) EX/EX 100.00 
EP WHO, Ready Steady Who (Reaction 592 001) EX/EX 40.00 
EP JAY & THE AMERICANS, Come A Little Bit Closer 

(О.А. UEP1003) EX/EX 40.00 
ЕР BILLY FURY, NO. 2 (Decca DFE 6699) EX/EX 40.00 
EP UNIT 4 + 2, UNIT 4 + 2 (Decca DFE 8619) EX 45.00 
EP CRYSTALS, Da Doo Ron Ron (Lond REU 1381) EX/EX 50.00 
ЕР PRETTY THINGS, Pretty Things (Font. ТЕ 17434) EX/EX 40.00 
EP PRETTY THINGS, On Film (Font. TE 17472) M/M 125.00 
LP SIMON DUPREE & BIG SOUND, Reservations 

(Parl. BIk/Yellow PMC 7029, stunning copy) EX/EX 150.00 
ІР NIRVANA, All Of Us (Island Eye Logo ILPS 9077) EX/EX 200.00 
LP KING CRIMSON, In The Wake Of Poseidon 

(Island | Label ILPS 9127) EX/EX 85.00 
LP BRIAN AUGER & THE TRINITY, Definitely What! 

(Marmalade 608003) EX/EX 85.00 
2 LP BEE GEES, Odessa (Polydor 582049, Felt Cover) EX/EX 45.00 
LP UNIT 4 + 2, 1st Album (Decca Red Unboxed, LK 4697) VG/EX 70.00 
ІР BEATLES, Sgt. Peppers (Parl. Y/B PMC 7027, 

complete lovely copy) EX/EX 125.00 
ІР WEB, FULLY Interlocking (Deram SML 1025) EX/EX 125.00 
LP JIMI HENDRIX, Axis Bold As Love (Track 612 003) EX/EX 130.00 
2LP JIMI HENDRIX, Electric Ladyland (Track 613 008, 

Double LP) EX/EX 300.00 
LP BYRDS, Fifth Dimension (CBS 62783, lovely copy) EX/EX 45.00 
LP FOREST, The Full Circle (Harvest SHVL 784) EX/EX 300.00 
LP YARDBIRDS, Five Live Yardbirds 

(Col. Blue/Black 33SX 1677) EX/EX 180.00 
ІР HOLLIES, Evolution (Parl. Ү/В PMC 7022) EX/EX 80.00 
LP FAIRFIELD PARLOUR, From Home To Home 

(Vertigo Swirl 6360 001) EX/EX 300.00 
LP LED ZEPPLIN, Self Titled (Atlantic Red/ 

Plum Warner credits 588 171) EX/EX 160.00 
LP BUDGIE, Squawk (МСА MCF 2502) EX/EX 50.00 
LP EIRE APPARENT, Sunrise (Buddah 203 021, nice copy) EX/EX 220.00 
LP PETE BROWN & BATTERED ORNAMENTS, A Meal You Can 

Shakes Hands With In The Dark (Harvest SHVL 752) EX/EX 200.00 
LP BEGGARS OPERA, Act One (Vertigo Swirl 6360 018, 

stunning copy) NM/NM 200.00 


LP THREE MAN ARMY, A Third Of A Lifetime (Pegasus PEG 3)EX/EX 125.00 
LP YARDBIRDS, Five Live Yardbirds 

(Col. Blue/Black 33SX 1677) VG/VG 40.00 
LP APPLEJACKS, Applejacks (Decca Unboxed LK 4635) EX/EX 125.00 
LP HAWKWIND, Doremi Fasol Latido 

(United Artists UAG 29364 w Insert & Poster!) Ex/EX 100.00 
LP SMALL FACES, Ogden’s Nutgone Flake 

(Immed. 1st Lilac Press IMLPO12, lovely copy) EX/EX 200.00 
LP AYNSLEY DUNBAR, Remains To Be Heard 

(Rare Liberty Blue LBS 83316) EX/EX 155.00 


LP PACIFIC GAS & ELECTRIC, Get It On (Rare B&C CAS 1003)EX/EX 80.00 
LP TROGGS, From Nowhere (Font. TL 5355) EX/EX 50.00 
LP PROCOL HARUM, Home (Regal Zon. 

SLRZ 1014 w Lyric Sheet) VG/EX 65.00 
LP HUMBLE PIE, As Safe As Yesterday (Immediate IMSP 025)EX/EX 75.00 
LP DEEP PURPLE, The Book Of Taliesyn 

(Harvest 3rd Press SHVL 751) EX/EX 40.00 
LP ELECTRIC PRUNES, The Electric Prunes (Reprise RLP6248)EX/EX100.00 
LP ELECTRIC PRUNES, Underground (Reprise R 6262) EX/EX 85.00 
LP ELECTRIC PRUNES, Mass In F Minor (Reprise RLP6275)EX/EX 95.00 
ІР QUICKSILVER MESSENGER SERVICE, Comin’ Thru 

(Capitol EST 11002) EX/EX 45.00 


MICKI B. DISCS 
1" 45 rpm SINGLES 


Write to: MIKE BILTON, 5 MANOR LANE, SHEFFIELD, S25 2SW. 
Mob: 07711 065696. Email: mike.bilton1627(2gmail.com 
P&P: UK £1.75 for the first single, then additional 25p for each 


JET HARRIS & TONY MEEHAN, Jet & Tony (Decca DFE8528) EX/M 8.50 
HEINZ, Live It Up (Decca DFE8559) EX/M 25.00 
BUDDY HOLLY, Rave On (Tri. Coral FEP2005) EX/EX 30.00 
BUDDY HOLLY, Listen To Me (Coral FEP2002) VG/VG 15.00 
BUDDY HOLLY, Buddy Holly (Coral FEP2032) EX/EX 30.00 
BUDDY HOLLY, Buddy Holly No,2 (Brunswick 0Е9457) EX/EX 45.00 
BRENDA LEE, Speak To Me Pretty (Brunswick 0Е9488) EX/EX ISO 
PEGGY LEE, Fever (Capitol EAP-1-1052) EX/EX 4.50 
MEMPHIS SLIM, Goes To Kansas City (Collector JEN5) M/EX 25.00 
MERSEYBEATS, On Stage (Fontana TE17422) EX/EX 1750 
ROY ORBISON, It’s Over (London REU1435) EX/EX 6.50 
ELVIS PRESLEY, Love Me Tender (HMV 7EG8199) EX/EX 50.00 
ELVIS PRESLEY, Elvis Presley (Tri-RCA RCX104) M/M 30.00 
ELVIS PRESLEY, Tickle Me (RCA RCX7175) EX/EX 25.00 
ELVIS PRESLEY, Love In Las Vegas (RCA RCX7141) EX/EX 12.50 
CLIFF RICHARD & SHADOWS, Time For (Col. SEG8228) EX/EX 12.50 
CLIFF RICHARD, Summer Holiday (Col. SEG8250) EX/M 15.00 


45 LOVE SCULPTURE, Seagull (Parl. R5807) EX 25.00 
45 ROARING 20%, We Love Pirates (Marmalade 598001) EX 35.00 
45 GOLDEN EARRING, Just A Little Piece Of My Hear 

(Major Minor MM 601) EX 45.00 
45  BEATSTALKERS, Everybody's Talkin About My Baby 

(Decca F12259) EX 30.00 
45 FORTUNES, Ballad Of The Alamo (U.A. UP35027) EX 25.00 
45 JOHNNY KIDD & PIRATES (HMV POP1353) EX 45.00 
45  FAIRES, Don't Think Twice (Decca F 11945) EX 100.00 
45 CARAVAN, Love To Love (Decca F 25125) EX 45.00 
45 DOORS, Wishful Sinful (Elektra EKSN 45059, Sol) EX 30.00 
45  MINDBENDERS, Can't Live With You, 

Can't Live Without You (Font. TF697) EX 25.00 
45 SEEDS, Can't Seem To Make You Mine (Vocalion VN 9287)EX 160.00 
45 CHRISTINE PERFECT, When You Say Blue 

(Blue Horiz. 57-3165) EX 40.00 
45 SEEDS, Pushin' Too Hard (Vocalion VN 9277) EX 100.00 
45 FIRE, Round The Gumtree (Decca F12856, Demo) EX 100.00 
45 JASON CREST, Turqouise Tandem (Philips BF 1677) EX 160.00 
45 GLENDA COLLINS, If You Gotta Pick A Baby (HMV РОР 1233)EX 70.00 
45 KALEIDOSCOPE, Jenny Artichoke (Font. TF 964) EX 80.00 


one after. All records have a money back guarantee. Payment 
accepted by postal order, cheque, or bank transfer. Small 
selection from vast stock available, please ask for free list 
forwarded by post or email. Postage free when purchasing 10 
or more records or £50.00 plus in value. 


45 THE ANIMALS, Bring It On Home То Me (Columbia DB 7539)EX 9.00 
45 THE ANIMALS, I’m Crying (Columbia DB 7354) EX 7.00 
45 THE ASSOCIATION, Never My Love (London HLT 10157) ЕХ 5.00 


45 THE ART OF NOISE, Close (To The Edit) (ZTT ZTP 501, Ріс SI)EX/EX 4.50 


Record Collector 141 


45 
45 


45 
45 
45 
45 
45 
45 
45 


45 
45 
45 


45 


45 


45 
45 


45 
45 
45 
EP 


45 
45 
45 
45 


45 
45 


45 


45 
45 
45 


45 


45 
45 


45 
EP 
45 
EP 


45 
45 


45 
45 
45 
45 
45 


45 
45 


45 
45 
45 
45 
45 


45 JOHNNY AND THE HURRICANES, Reveille Rock 

(London HLU 9017) EX 
45 TOMMY JAMES AND THE SHONDELLS, Ball Of Fire 

(Roulette RO 511) EX 
45 JAY AND THE AMERICANS, Cara, Mia (United Artists 1094) ЕХ 
45 PETER JAY AND THE JAYWALKERS, If You Love Me 

(Decca F 11840) EX 
45 MARV JOHNSON, You Got What It Takes (London HLT 9013)EX 
45 KEITH, ‘98.6’ (Mercury MF 955) EX 
ЕР KATHY KIRBY, Kathy Kirby - Big Man/Dance On 

(Decca DFE 8547, Pic SI) EX/EX 
45 THE KINKS, Sunny Afternoon (PYE 7N 17125, sol/ctr) EX 
45 CURTIS KNIGHT & JIMI HENDRIX, How Would You Feel 

(Track Records 604009) EX 
45 CAROLE KING, It Might As Well Rain (London HLU 9591) EX 
45 EDDIE KIDD, Leave It To The Kid (Decca FR 13795) EX 
45 JOHN D. LOUDERMILK, The Language Of Love (RCA 1269) EX 
45 BOB LUMAN, Let's Think About Living (Warner WB 18) EX 
45 JULIE LONDON, The Boy On A Dolphin (Tri-London HLU 8414)EX 
45 LITTLE RICHARD, Baby Face (Tri-London НШ 8770) EX 
45  KETTY LESTER, This Land Is Your Land (London HLN 9635)EX 
45 JERRY LEE LEWIS, Lovin' Up A Storm (Tri-London HLS 8840)EX 
45 GLORIA LYNNE, I Wish You Love (London HLY 9846) EX 
45 LITTLE EVA, Let's Turkey Trot (London HLU 9687) EX 
45  LAMBRETTAS, Poison Ivy (Rocket Records XPRES 25) EX 
45 THE MARCELS, Blue Moon (Pye 7N 25073) EX 
EP METHODIST CENTRE, | Sold Out To Management 

(Invisible Spies, Pic Sl) EX/EX 
45 THE MOJOS, Everything’s Al’Right (Decca F 11853) EX 
45 MARTHA (REEVES) & THE VANDELLAS, Jimmy Mack 

(Tamla TMG 599) EX 
45 THE MARMALADE, My Little One (Decca F 13135) EX 
45 MOODY BLUES, Voices In The Sky (Deram DM 196) EX 
45 THE MOVE, Blackberry Way (Regal RZ 3015) EX 
33.3 THE MOVE, Something Else (7" single long play) 

(Regal Zonophone TRZ 2001, Pic SI) EX/VG 


45 
45 
EP 
45 
45 
45 
45 


45 
45 


ALEX HARVEY BAND, Delilah (Vertigo Alex 001) EX 
ERIC BURDON & THE ANIMALS, See See Rider 

(Decca F 12502) EX 
ERIC BURDON & THE ANIMALS, Good Times (MGM 1344) EX 
CHUCK BERRY, Little Marie (Pye 7N 25271) EX 
FONTELLA BASS, Rescue Me (Chess CRS 8023) EX 
THE BRUISERS, Blue Girl (Parlophone R 5042) EX 
THE BLUESBREAKERS, Curly (Decca F 12588) EX 
BUZZCOCKS, Just Lust (United Artists UP 36455) EX 
CARTER-LEWIS & THE SOUTHERNERS, 

Sweet And Tender Romance (Oriole CB 1835) EX 
THE CRICKETS , Little Hollywood Girl (Liberty LIB 55495) EX 
THE CHIFFONS, One Fine Day (London HLP 10271) EX 


CHERRYSTONES, Speaker Blower 
(Twisted Nerve TNO44, Pic SI) EX/EX 
CREEDENCE CLEARWATER REVIVAL, Up Around The Bend 


(Liberty LBF 15354) EX 
CUPIDS INSPIRATION, Are You Growing Tired Of My Love 
(CBS 4894) EX 
CLEO, To Know Him Is To Love Him (Decca F 11817) EX 
ERIC CLAPTON, Holy Mother (Duck Records W 8144, 

Pic SI) EX/EX 
CHICAGO, Hard Habit To Break (Full Moon W9214) EX 
JO ANN CAMPBELL, Motorcycle Michael (HMV POP 873) ЕХ 
CASTON & MAJORS, Child Of Love (Tamla TMG 938) EX 
CHUBBY CHECKER, King Of The Twist 

(Columbia SEG 8155, Pic Sl) EX/EX 


THE DAKOTAS, The Cruel Sea (Parlophone R5044) EX 
DEEP PURPLE, Strange Kind Of Woman (Harvest HAR 5033)EX 
JAMES DARREN, Goodbye Cruel World (Pye 7N 25116) EX 
THE SPENCER DAVIS GROUP, Somebody Help Me 


(Fontana TF 679) EX 
DONOVAN, Rock ‘n’ Roll With Me (Epic EPC 2661) EX 
MAUREEN EVANS, Tomorrow Is Another Day 

(Oriole CB 1806) EX 
BERN ELLIOTT AND THE FENMEN, New Orleans 

(Decca F 11852) EX 
THE EQUALS, Laurel And Hardy (President PT 200) EX 
THE ELEGANTS, Little Star (HMV POP 520) EX 
MISS TONI FISHER, How Deep Is The Ocean 

(Top Rank JAR 341) EX 
FINDERS KEEPERS, Brutus Drums/Yesterday’s Folks 

(Fat City FC 7001, Pic SI, Demo) EX/EX 
THE FOURMOST, A Little Loving (Parlophone R 5128) EX 
THE FOUR TOPS, Standing In The Shadows Of Love 

(Tamla TMG 589) EX 
FREE, Little Bit Of Love (Island WIP 6129) EX 
GEORGIE FAME, Knock On Wood (CBS EP 6363 Pic SI) EX/EX 
WAYNE FONTANA, Pamela, Pamela (Fontana TF 770) EX 
MARIANNE FAITHFULL, Go Away From My World 

(Decca DFE 8624) EX 
ADAM FAITH, Poor Me (Parlophone R4623) EX 
BOBBY GOLDSBORO, No Fun At The Fair 

(United Artists UP 1166) EX 
EARL GRANT, The End (Brunswick 05762) EX 
CHARLIE GRACIE , Angel Of Love (Coral Q 72373 Round) EX 


GOLDEN EARRING, Instant Poetry (Track Record 2094 121)EX 
BUDDY HOLLY, Brown-Eyed Handsome Man (Coral Q 72459)EX 
EDDIE HODGES, I’m Gonna Knock On Your Door 


(London HLA 9369) EX 
GEORGE HARRISON, My Sweet Lord (Apple R5884) EX 
THE HONEYBUS, Girl of Independent Means 

(Deram DM 207) EX 
HAWKWIND, Urban Guerrilla (United Artists UP 35566) EX 
HEINZ, You Were There (Decca F 11831) EX 
THE HOLLIES, Searchin’ (Parlophone R 5052) EX 


ISLEY BROTHERS, Highways Of My Life (Epic EPC 1980) ЕХ 
THE IVY LEAGUE, Funny How Love Can Be (Pye 7N 45200) EX 


CHRIS MONTEZ, Some Kinda Fun (London HLU 9650) EX 
MANFRED MANN, Fox On The Run (Fontana TF 985) EX 
NAZARETH, Hot Tracks - Love Hurts (Mountain NAZ 001) ЕХ 


PATSY ANN NOBLE , Heartbreak Avenue (Columbia DB 7008)EX 
OZZY OSBOURNE, Shot In The Dark (Epic A 6859, Pic SI)EX/VG 


OHIO EXPRESS, Yummy Yummy Yummy (Buddah 2011-169)EX 
JOHNNY PEARSON, The Rat Catchers Theme 

(Columbia DB 7851) EX 
FREDA PAYNE, Rock Me In The Cradle (Invictus INV 512) EX 
PINK FLOYD, Another Brick In The Wall (Harvest Har 5194) EX 


33.3 POLYDORS THE GUITAR ALBUM, Sweet Sixteen/The Ox 


45 


(Flexi Disc 7”) EX 
PROCOL HARUM, Quite Rightly So 
(Regal Zonophone RZ 3007) EX 
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EP CARL PERKINS, Blue Suede Shoes 

(Jet Records UP 36365) 

45 THE PONI-TAILS, Moody (НМУ POP 644) 

45 BRIAN POOLE & THE TREMELOES, Someone, Someone 
(Decca F 11893) 

45 WILSON PICKETT, Funky Broadway (Atlantic 584130) 

45 ТІМ ROSE, Morning Dew (CBS 202631) 

45 JODY REYNOLDS, Endless Sleep (Tri-London HL 8651) 

45 DIANE RAY, Please Don't Talk To The Lifeguard 
(Mercury AMT 1209) 


EX 
EX 


EX 
EX 
EX 
EX 


EX 


45 THE ROCKIN’ BERRIES, What In The World’s Come Over You 


(Piccadilly 7N 35217) 
45 THE ROCKIN’ BERRIES, The Water Is Over My Head 
(Piccadilly 7N 35270) 
45 LITTLE BOBBY REY, Rockin’ “J” Bells (Top Rack JAK 525) 
45 THE ROCKIN’ REBEL, Wild Weekend (Stateside SS 162) 


45 THE RIGHTEOUS BROTHERS, Ebb Tide (London HLU 10011)EX 


45 THE ROLLING STONES, Have You Seen Your Mother 


Standing... (Decca F 12497) EX 
45 DEBBIE REYNOLDS, Tammy (Tri-Coral 0.72274) EX 
45 THE STRANGELOVES, Cara-Lin (Immediate IM 007) EX 
EP SIMON & GARFUNKEL, Mrs. Robinson 

(CBS EP 6400, Pic Sl) EX/EX 
45 JO SHELTON, Tread Softly (Top Rank JAR 124) EX 
45 SPARKS, Something For The Girl With Everything 

(Island WIP 6221) EX 
45 CAT STEVENS, Lady D’Arbanville (Island WIP 6086) EX 
45 GARY STITES, Starry Eyed (London HLL 9003) EX 
45 JODI SANDS, With All My Heart (Tri-London HL 8456) EX 
45 SAM & DAVE, If You Got The Loving (Atlantic 584047) EX 
45 TERRY STAFFORD, l'Il Touch A Star (London НЩ) 9902) EX 
45 BRUCE SPRINGSTEEN, My Hometown 

(Roadrunner RR397 7-7, Pic Disc) EX 
33.3 THE SOUNDS MACHINE, ЕР 1: The Mission... 

(Mach 1, Pic Sl) EX/EX 
45 SLY ANDTHE FAMILY STONE, Dance To The Music 

(Epic EPC 4879, Blue vinyl) EX 
45 THE SYMBOLS (The Best Part Of) Breaking Up 

(President PT 173) EX 
45 SQUEEZE, Cool For Cats (A&M AMS 7426, Pic Sl, 

Pink vinyl) EX/VG 
45 DOUG SHELDON, Run Around Sue (Decca F 11398) EX 
45 SMALL FACES, Sha-La-La-La-Lee (Decca F 12317) EX 
45 THE SPOTNICKS, Orange Blossom Special (Oriole 1724) ЕХ 
45 DEL SHANNON, So Long Baby (London HLX 9462) EX 
45 FELICE TAYLOR, | Feel Love Comin’ On (President PT 155) EX 
45 TRICKSTER, Money Or Your Life 

(Jet Records UP 36366, Demo) EX 
45 TIMES, Looking Thru' The Eyes Of A Beautiful Girl 

(Parlophone R 5855) EX 
45 SAMMY TURNER, Always (Tri-London HLX 8963) EX 
45 THE TROGGS, Give It То Me (Page One POF 015) EX 
45  THIN LIZZY, Whisky In The Jar (Decca F 13355) EX 
45 THE TURTLES, You Know What | Mean (London НШ 10153)EX 
45 THREE DOG NIGHT, Joy To The World (Probe PRO 523) EX 
45 THE TOYS, A Lover's Concerto (Stateside SS 460) EX 
45  T.REX, Solid Gold Easy Action (EMI Marc 3) EX 
45 TRAFFIC, Hole In My Shoe (Island Pink WIP 6017) EX 
45 UNION GAP AND GARY PUCKETT, Young Girl (CBS 3365) EX 
45 UNIT FOUR plus TWO (You've) Never Been In Love Like This... 

(Decca F12144) EX 
45 GENE VINCENT, Pistol Packin’ Mama (Capitol CL 15136) ЕХ 
45 THE VENTURES, Ginchy (London HLG 9344) EX 
45 THE VERNONS GIRLS, Lovers Please (Decca F 11450) EX 


EX 


EX 
EX 
EX 


45 RICKY VALANCE, Tell Laura | Love Her (Columbia DB 4493)EX 


45 JR. WALKER & THE ALL STARS, 

How Sweet Is It To Be Loved By You (Tamla TMG 571) 
45 THE WHO, My Generation (Brunswick 05944) 
45 MARK WYNTER, Kickin’ Up The Leaves (Decca F 11294) 
45 ADAM WADE, Take Good Care Of Her (HMV POP 843) 
45 JOHNNY YOUNG, Craise Finton Kirk (Polydor 56186) 
45 YARDBIRDS, Over Under Sideways Down 

(Columbia DB 7928) 
45 YARDBIRDS, Shape Of Things (Columbia DB 7848) 


POSTERS, PROGRAMMES, 


PAPER 


Write to: CLIVE AYER, 12 WILTSHIRE RD, ORPINGTON 
KENT. BR6 OEY. 
MOB: 07796 685881. Email: keylayer@hotmail.com 
ADAM ANT, 4 X Fan Club Bookmarks (1980s) 
BLACK SABBATH Mob Rules Concessions Poster 
D. BOWIE, Autographed Voyeur issue #1 (Genuine) 
HAWKWIND, 1976 Astounding Sounds Prog 
LED ZEP O2, 10.12.2007 VIP Flight Bag 
MOTORHEAD, Original Epic Promo (10x8, 4 man line-up) 
PINK FLOYD, 1975 Knebworth Programme 
QUEEN, Greatest Hits Limited Edition Slipcase Cover 
(only 1000 made) 
RADIOHEAD, OK Computer — Promo Photos x 2 (Japanese) 
RUSH, Power Windows Lithograph (21.5 x 26.5) 
ROLLING STONES, Tattoo You Red vinyl (1000 copies) 
SEX PISTOLS, Repro Seditionary T Shirts 
STATUS QUO, Quid Pro Quo Crew T Shirt 
WINGS, 1973 Unofficial Programme, Band On The Run 
YES, 50th Anniversary Promo Card (signed by 7) 
STAMP SETS from £12.00 


EX 
EX 
EX 
EX 
EX 


EX 
EX 


EX 
M 


8.00 
9.00 


5.00 
10.00 
9.00 
16.00 


11.00 


1.00 


8.00 
7.50 
17.00 
10.50 


12.00 
7.50 
18.00 


9.00 
6.00 


6.50 
450 
10.00 
9.00 
9.00 
6.50 


22.00 


8.00 


7.00 


8.00 


9.00 
7.50 
9.50 
7.50 
6.00 
8.00 


4.50 


8.00 
11.00 
7.00 
11.00 
7.50 
7.00 
9.00 
6.50 
8.50 
6.50 


6.00 
9.50 
7.00 
6.50 
6.00 


11.00 
12.00 
7.00 
6.00 
12.00 


24.00 
8.50 


20.00 
55.00 
450.00 
45.00 
225.00 
50.00 
99.00 


149.00 
17.00 
85.00 
99.00 
35.00 
35.00 
55.00 
150.00 


AC/DC, Beatles, Bon Jovi, D. Purple, Doors, Dylan, Led Zep, Madonna, B. 
Marley, Rolling Stones, J Hendrix, P. Floyd, Santana, Robbie Williams, Oasis, 


Queen. 
PHONE CARDS from £3.00 


Abba, Beatles + Macca, Bowie, B Gees, B. Jovi, B*Witched, Boyzone, Back. 
S. Boys, Clapton, Cher, C Dion, Corrs, Dylan, Duran, D. Mode, Elvis, Elton, 
Estafan, Genesis, KYLIE, Maiden, INXS, Mic’ & Jan’ Jackson, Kiss, Madonna, 
G Michael, P Floyd, D Parton, Prince, Police, Queen + Freddie, D. Ross, Rob 
Williams, R. Stones, Cliff + Shadows, Rod, Spice. G., Quo, T. Turner, U2, 


Shania Twain, Will Smith... Dr Who, Friends, Titanic. 


SET SALE 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 


NORWICH, NR12 8QN. TEL: 01603 783218. 

Email: 2blakes13@gmail.com 

POSTAGE 45s & CDs £1.75. LPs and 12”: £3.50 

45 BOYSTOWN GANG, Can't Take My Eyes Off You (ERC “82) 
45 JOHNNY CASH, A Boy Named Sue / San Quentin (CBS) 
45 BING CROSBY, White Christmas (MCA “68) 


EX 
EX 
EX 


4.00 
5.00 
4.00 


45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
ЕР 
EP 
EP 
ЕР 


ЕБ 
ЕБ 
ЕБ 
ЕБ 
ЕБ 
ЕБ 
ER 
ER 
р 


LP 
р 
Вр 
ІШЕ 


ER 
LP 
р 


LEO SAYER, When І Need You (Chrysalis ‘76, пос) EX 
CREEDENCE C/WATER, Travelin’ Band (Liberty ‘70, noc) EX 
HOMBRES, It’s A Gas (Verve/US, noc) EX 
VAN McCOY, The Hustle (Avco “75) EX 
JETS, Yes Tonight Josephine (EMI “81, PS) VG 
QUANTUM JUMP, The Lone Ranger (Electric ‘77) EX 
BING CROSBY, That’s What Life Is All About 

(United Artists ‘75) EX 
ROLLING STONES, Get Off Of My Cloud (Decca ‘65) EX 
DAVID ESSEX, A Winter’s Tale (Mercury ‘82, PS) VG 
THE DOLL, Desire Me (B. Banquet ‘79) EX 
POLICE SPIRITS, In The Material World (A&M “81, PS) EX 
QUINT, It's Much Better Now (sol, United Artists ‘77) EX 
NEIL CHRISTIAN, That's Nice (Strike “66) EX 
LONNIE DONEGAN, Comancheros (Pye '61) VG 
PETER & GORDON, A World Without Love (Columbia ‘64) EX 
PARIS, No Getting Over You (RCA ‘82) ЕХ 
BEVERLY & MIKE, Shame (пос, Decca "64 demo) EX 
DUANE EDDY, Theme From Dixie (London ‘59) VG 
JUDY COLLINS, Amazing Grace (Elektra ‘70, noc) EX 
DAKOTAS, Cruel Sea (Parlophone ‘63) EX 
DIANA ROSS, Gettin’ Ready For Love (Motown ‘77, sol) EX 
WILD CHERRY, Play That Funky Music (Epic “76) EX 
CONNIE FRANCIS, My Heart Has A Mind Of It’s Own 

(MGM “60) VG 
MICHAEL HOLLIDAY, Stairway Of Love (Columbia ‘58) EX 
GUY MITCHELL, Heartaches By The Number (Philips '59) ЕХ 


MATT MONRO, When Love Comes Along (Parlophone “62) EX 


FRANKIE VAUGHAN, Tower Of Strength (Philips “61) EX 
BLOOD SWEAT ETC., You’ve Made Me So Very Happy 

(CBS ‘69) EX 
ELVIS PRESLEY, Moody Blue (RCA ‘76) EX 
TOMMY COLLINS, Let Down (Capitol “58) VG 
DONNA SUMMER, Hot Stuff (Casablanca “79) VG 
SMALL FACES, Sha-La-La-La-Lee (Decca ‘68 sol) EX 
CLIFF/SHADOWS, | Could Easily Fall (Columbia ‘64) EX 
BEATLES, From Me To You (Parlophone ‘63) EX 
ROBERT PALMER, Looking For Clues (Island “80) EX 
YARD BIRDS, Over Under Sideways Down (Columbia ‘66) ЕХ 


JIMMY RODGERS, Kisses Sweeter Than Wine (Columbia ‘57)EX 


SHIRLEY BASSEY, Blues By Bassey (Philips “58) VG 
JACK MILLMAN, Jazz Studio 4, Part 3 (Brunswick Tri) EX 
SHADOWS, Shadows To The Fore (Columbia '61) EX 
MARIO LANZA, Lanza Sings Christmas Carols, Vol. 2 

(RCA ‘58, GF) EX 
BEATLES, The Beatles Songs (Odeon//Germany, noc) EX 
PETER PAUL & MARY, If | Were Free (Warner Bros ‘65, sol) EX 
ROY ORBISON, It’s Over (London ‘64) EX 
JOHNNY RAY, Same (Co. Sleeve, Columbia, noc) VG 
PAT BOONE, Pat’s Big Hits (London ‘58, Tri) EX 
MUDDY WATERS, Same (Pye Int. “63) EX 
JIM REEVES, We Thank Thee (RCA Camden ‘73) EX 
JACK JONES, Without Her (RCA ‘67) EX 
RONNIE ALDRIDGE, With Love & Understanding 

(Decca Phase 4 ‘77) EX 
DAVID GILMOUR, About Face (Harvest ‘84) EX 
DAVID MASON, Split Coconut (CBS ‘75) EX 
BAY CITY ROLLERS, Rollin’ (Bell ‘74, GF) EX 
CHRIS BARBER, The Best Of Chris Barber 

(Ace Of Clubs “60) VG 
SLADE, Slayed? (Polydor ‘72) EX 
U2, The Unforgettable Fire (Island ‘84) EX 
GOONS, The Best Of The Goons, No. 2 

(Parlophone ‘60, Gold) EX 


SET SALE 1950s & 1960s 


Write to: CHRISTOPHER CLIFFORD, 1 ROSEVEARE ROAD, 
GROVE PARK, LONDON, SE12 9RX. Tel: 0208 8516508 
or Mob: 07411 395037. P&P extra. 


ED 
EP 
ED 
ED 
ED 
EP 
ED 
ED 
EP 
ED 
ED 
ED 
ED 
EP 
ED 
ED 
ED 
EP 
ED 
ED 


VICKY YOUNG, The Cheer Leader Flip (Home Party Vol. 2) EX 
KEYNOTES, Bye Bye Baby (DooWop Home Party Vol. 1) ЕХ 


TREBLETONES, If The Shoe Fits (Geneva 103) EX 
MAJORS, Wonderful Dream (DooWop, Flip 003) EX 
SOUTHLANDERS, | Wanna Jive Tonight (MKS 83023) EX 
CUES, Crazy Party (R&B, Wildcat 202) EX 
ZIG ZAGS, Juke Box Baby (Cover 002) EX 
KATHY BAR, Welcome Mat (MK83022) EX 
TEENCHORDS, So Young (DooWop, Odeon 7001) EX 
THE 3 JAYS, Be Bop Baby Sitter (Club 101) EX 
FIVE CHEERS, Big Feet (Revival 853) EX 
FIVE WHEELS, Loco (DooWop HEP 2) EX 
DUBS, Such Lovin' (DooWop MKS 83024) EX 
JOHNNY SARDO, I Wanna Rock (TR 85711) EX 
SKY BOYS, Mad Baby Mad (DooWop, HEP 1) EX 
MOON MULICAN, Moons Rock (88 Keys 4.1003) EX 
CHARMS, Dynamite Darling (DooWop, Pacific 002) EX 
PENGUINS, You Are An Angel (DooWop, Dooto 456) EX 
SHIRLEY CADELL, Big Bounce (Fed 011) EX 
ROY BROWN, Bumpity Bump (Groove BFOO3) EX 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, 


4.00 
8.00 
10.00 
5.00 
4.00 
5.00 


4.00 
15.00 
4.00 
5.00 
5.00 
6.00 
15.00 
5.00 
1.00 
5.00 
6.00 
8.00 
6.00 
10.00 
4.00 
5.00 


4.00 
7.00 
6.00 
5.00 
5.00 


5.00 
5.00 
8.00 
4'00 
10.00 
5.00 
15.00 
5.00 
15.00 
10.00 
10.00 
10.00 
12.00 


12.00 
30.00 
1000 
15.00 
15.00 
1200 
40.00 
8.00 
8.00 


10.00 
15.00 
15.00 
15.00 


15.00 
20.00 
20.00 


20.00 


5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 


LANCS., ҒҮЗ 7QN. Tel: Patrick 07391 891190. Мо texts please. 
P&P: UK First £1.50 then 50p thereafter. Rep. Of Ireland add 
£4.00 per item please. Payments to Patrick Dunne. All items 
carry a money back guarantee. 


CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 
CD 


BOB SEGER, The Fire Inside 

ROBBIE ROBERTSON, Same 

PINK FLOYD, The Final Cut 

PINK FLOYD, The Division Bell 

BOB DYLAN, Blonde On Blonde 

BOB DYLAN, Highway 61 Revisited 
BOB DYLAN, The Times Are A Changin' 
BOB DYLAN, Freewheelin' Bob Dylan 
BOB DYLAN, Desire 

BOB DYLAN, Same 

BOB DYLAN, Time Out Of Mind 
GRATEFUL DEAD, Workingman's Dead 
JOHNNY WINTER, Hey Where's Your Brother 
THE CURE, Wild Mood Swings 

TIM BUCKLEY, Goodbye And Hello 
THE BEATLES, Magical Mystery Tour 
DAN FOGELBERG, Captured Angel 
MELANIE, Carolina On My Mind 
HAWKWIND, In Search Of Space 

THE CARS, Best Of 

THE BAND, The Collection 


4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
5.00 
4.00 
4.00 
4.00 


READER SERVICES 


CD RUSH, Permanent Waves 4.00 7” SURFIN TURNIPS EP (on Rampant Sausage Rec. 45 SANDIE SHAW, How Can You Tell (Pye 7N. 15987) EX 6.00 
CD STEVE НІП АСЕ, Rainbow Dome Musick 4.00 from 1994, foc) M/M 8.00 45 SANDIE SHAW, Run (Pye 7N.17163, mol) EX 7.00 
CD JACKSON BROWNE, I'm Alive 4,00 10” SYMPHONIE URBAINE, Symphonie Urbaine EP 45 SANDIE SHAW, Think Sometimes About Me 

CD TALKING HEADS, Stop Making Sense 4.00 (French 8 trk) M/M 13.00 Pye 7N.17212, wol) VG 6.00 
CD CAPTAIN BEEFHEART, The Spotlight Kid 5.00 کک‎ 45 SANDIE SHAW, | Don’t Need Anything (Pye 7М.17239, wol) EX 8.00 
CD NICK CAVE & WARREN ELLIS, The Proposition 4.00 A IM R E ( ) 45 SANDIE SHAW, You've Not Changed (Pye ТМ. 17378) M 6.00 
CD THE JEFF HEALY BAND, Cover To Cover 5.00 S HOBDEN CS Est. 1984 45 SANDIE SHAW, Today (Pye 7N. 17441) EX 6.00 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 


CD RADIOHEAD, The Bends 4.00 В 45 SANDIE SHAW, Those Were The Days (Pye 7М.17611) EX 8.00 
CD TOM WAITS JUKEBOX, C. Beefheart, Howlin’ Wolf etc. 4.00 жин чн чик Жары балалы first | 45 SANDIE SHAW, Monsieur Dupont (Pye 7N.17675) EX 6.00 
CD SOFT CELL, Best Of 4.00 where p Viene All UK ud ман ран а 45 SANDIE SHAW, Think It All Over (Pye 7N.17726) EX 10.00 
CD SOFT CELL, The Act Of Falling Apart 4.00 рр ; в à 45 SANDIE SHAW, Rose Garden (Pye 7N.45040) M 10.00 
P&P extra (at cost). 45s / EPs: £2.00. LPs: £4.00. Three or more ; 
CD KYLIE MINOGUE, Body Language 4.00 45 SANDIE SHAW, Wish | Was (Palace PS 3) EX 6.00 
records P&P free of charge UK and Europe. { ns 
CD KYLIE MINOGUE, Fever 4.00 45 SANDIE SHAW, Nothing Less Than Brilliant 
45 DEL SHANNON, Runaway (London HLX 9317) EX 6.00 пег 
CD AEROSMITH, 1973-1988 4.00 45 DEL SHANNON, Hats Off To Larry (HLX 9402 (Virgin VS 1521, PS) EX/M 6.00 
CD SINEAD O’ CONNOR, So Far: Best Of 4.00 (US Lana/EX/6 00) y EX 6.00 45 SANDIE SHAW, Domani (Italy Pye 45NP 5089, 
CD THE WATERBOYS, This Is The Sea 4.00 i А sung in Italian) VG 7.00 
і 45 DEL SHANNON, So Long Baby (London НІХ 9462) M 6.00 | 
CD STEVIE NICKS, Other Side Of The Mirror 4.00 : EP SANDIE SHAW, Long Live Love (Pye NEP 24220) EX/VG 7.00 
; 45 DEL SHANNON, Hey! Little Girl (London HLX 9515) EX 6.00 4 à 
2CD QUEEN, Live: Wembley 1986 8.00 EP SANDIE SHAW, Canta En Espanol (Spain Pye HPY 337-35)EX/VG 10.00 
. 45 DEL SHANNON, Cry Myself To Sleep (London HLX 9587) EX 6.00 7 Қ 
CD THE METEORS, Pure Psychobilly 4.00 Ё . LP SANDIE SHAW, Sandie (Pye NPL 18110) EX/VG 10.00 
45 DEL SHANNON, The Swiss Maid (London НІХ 9609) M 6.00 | à 
CD THE METEORS, Mutant Monkey Surfers From Zorch 4.00 i р ІР | SANDIE SHAW, Puppet On A String (Pye NPL 18182) 
CD THE METEORS. Wreckin’ Crew 4.00 45 DEL SHANNON, Little Town Flirt (London НІХ 9653) EX 6.00 St /EX/EX 40. EX/EX 10.00 
И eats 500 | 45 DEL SHANNON, Two Kinds Of Teardrops (London НІХ 9710)EX 6.00 (ЭЛЕ HASTA | П / 
КЫЗМА ПГ ой 200 | 45 DEL SHANNON, Two Silhouettes (London HLX 9761) Е ego. || Ee ТЕ a Gale tilts able ic ) En eee 
| | 45 DEL SHANNON, Sue's Gotta Be Mine (London НШ 9800) EX 8.00 КЕЕ / ; 
CD MARY COUGHLAN, Tired And Emotional .00 45 DEL SHANNON, Keep Searchin’ (We'll Follow The Sun) LP SANDIE SHAW, Supplement (Marble Arch MAL 1164) EX/EX 10.00 
2CD GONG, Other Side Of The Sky 5.00 heise 55368) ЕХ 6.00 LP SANDIE SHAW, Sings Puppet On A String 
D HARLEY PATTON, Ki f Delta В! 4.00 а i i 
ee ae К ШЕН pages 5 m 45 DEL SHANNON, Stranger In Town (Stateside SS 395) ЕХ 10.00 UNUS tes S Ge ue ш 
CD CUTTING , Best O : 45 DEL SHANNON, Break Up (Stateside SS 430) EX 10.00 LP SANDIE SHAW, Choose Life (Palace PR 2002) EX/EX 10.00 
CD ALBERT COLLINS, Molten Ice ЭШ) | а iu ANNON, Cheap Love (Demon D 1017, PS) EX/M 6.00 | 10” LPSANDIE SHAW, Reminding You (PRT DOW 8) EX/EX 10.00 
CD ZZ TOP, 1st Album ^00 | 45 DEL SHANNON (А Tec ESTO 45 TIMMY SHAW, Gonna Send You Back To Georgia 
CD THE MAGIC NUMBERS, 1st Album 4.00 д (US Wand 146, wol) ЕХ 7.00 
(US Liberty 55961, Promo) VG 7.00 2 : 
2CD INSPIRAL CARPETS, Cool As (+ DVD) 4.00 45 WINIFRED SHAW, Lullaby On Broadway 
А ІР DEL SHANNON, Hats Off To Del Shannon J 
CD А TRIBUTE TO BAUHAUS, V. Artists 4.00 (U. Artists UP 36131, wol) EX 6.00 
CD SIMPLE MINDS, Good News From Next World 4.00 (Londen HAX B07 1) BUG 1500 | 's Ru 
ne : | LP DEL SHANNON, The Best Of (Contour 2870 323)  EX/EX 10.00 | 45 SHAZAM, Logan Кип (Bulldog BD 14) БУ с 
CD EARLY КОСК “М” ROLL, Louis Jordan, Julia Lee etc. 4.00 LP DEL SHANNON, 10th Anniversary Album EP GEORGE BEVERLY SHEA, George Beverly Shea 
CD САТ STEVENS, Best Of 4.00 : (RCA Tri RSX 15005) EX/EX 7.00 
с (Sunset 515 50211) ЕХ/ЕХ 10.00 2 
CD TEARS FOR FEARS, Everybody Likes A Happy Ending 4.00 21Р DEL SHANNON, The Very Best Of 10 "LPGEORGE BEVERLY SHEA, Singing | Go 
CD THE SMITHS, 23 Remastered Tracks 4.00 2 (Redemption БІР 102) EX/EX 10.00 
E EI toca Noa (Contempo-Raries CRMD 1001) EX/EX 12.00 р i 
О) BE RETE Rae eT доо | LP DEL SHANNON, Runaway Hits (Edsel XED 121, GF) EX/EX 10.00 | Ф GEORGE BEVERLY SHEA, George Beverly Shea 
a ERE ene доо | LP DEL SHANNON, Rock ‘n’ Roll Greats (MFP 41 57461) EX/EX 10.00 (RCA RB 50001) EX/EX 10.00 
' LP DEL SHANNON, Rock On (Silvertone ORE LP 514) EX/M 10.00 | 45 GEORGE SHEARING, Body And Soul (MGM SP 1046) M 6.00 
CD RUSH, A Show Of Hands . .00 45 HELEN SHAPIRO, Don't Treat Me Like A Child 45 GEORGE SHEARING, Mambo Inn (MGM SP 1103) EX 6.00 
с а шч New Generation E (Columbia DB 4589) M воо | ЕР GEORGE SHEARING, Volume 2 (Decca Tri DFE 6030) EX/EX 7.00 
Eee aes war 400 | 45 HELEN SHAPIRO, You Don't Know (Columbia DB 4670) ЕХ 600 | EP GEORGE SHEARING, The Best Of (MGM EP 718) EX/EX 7.00 
ОВА EEE COCKN , Best 45 HELEN SHAPIRO, Walkin’ Back To Happiness EP GEORGE SHEARING, Blue Chiffon (Capitol EAP 1-1124) EX/M 7.00 
оз mide Bos dion add £3 P&P) Hee (Columbia DB 4715) M 6.00 10"LP GEORGE SHEARING, You're Hearing 
CERTA dc pu s NF aM доо | 45 HELEN SHAPIRO, Tell Me What He Said (Columbia DB 4782)EX 12.00 George Shearing (MGM D103) | EX/EX 10.00 
О м ыа p доо | 45 HELEN SHAPIRO, Let's Talk About Love (Columbia DB 4824)EX 6.00 | LP GEORGE SHEARING, Soft And Silky (MGM С 912) EX/EX 10.00 
i 45 HELEN SHAPIRO, Little Miss Lonely (Columbia DB 4869) EX 6.00 | LP GEORGE SHEARING, Latin Lace (Capitol T 1082) БМ ШОО 
45 HELEN SHAPIRO, Keep Away From Other Girls LP GEORGE SHEARING, Latin Affair (Capitol T 1275) EX/EX 10.00 
PUNK / OI! / NEW WAVE (Columbia DB 4908) M 8.00 LP GEORGE SHEARING, San Francisco Scene (Capitol ST 1715)EX/M 10.00 
Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS. 45 HELEN SHAPIRO, Woe Is Me (Columbia DB 7026) VG 6.00 | LP GEORGE SHEARING, Bossa Nova (Capitol T 1873) EXM 10.00 
Web: www.elistarec.com Tel: (07802) 956315. 45 HELEN SHAPIRO, Not Responsible (Columbia DB 7073) VG 6.00 | LP GEORGE SHEARING, Jazz Concert (Capitol ST 1992) ЕХМ 10.00 
Shipping at customer's risk, insurance extra: 45 HELEN SHAPIRO, Look Who It Is (Columbia DB 7130) M 10.00 | LP GEORGE SHEARING, Old Gold And Ivory (Capitol ST 2048)EX/M 10.00 
T" First 4 LP First 6 10" LPHELEN SHAPIRO, Let Yourself Go LP GEORGE SHEARING, The Best Of (Capitol ST 2104) EX/M 10.00 
INLAND £2.40 £4.00 (Oval HELEN 25/10, PS) EX/M 7.00 LP GEORGE SHEARING, That Fresh Feeling (Capitol ST 2567)EX/M 10.00 
To pay by card please use the shopping cart on the website, EP HELEN SHAPIRO, Helen:(Columbia SEG 8128) 45 GARY SHEARSTON, | Get A Kick Out Of You 
shipping may be slightly different. (St./EX/VG/10.00) EX/M 8.00 (Charisma CB 234) EX 6.00 
LP SCREAMING DEAD, Bring Out Yer Dead EP HELEN SHAPIRO, Helen’s Hit Parade (Columbia SEG 8136)EX/M 10.00 | 45 GARY SHEARSTON, Without A Song 
(Pic/Discog insert + bonus) NEW 20.00 EP HELEN SHAPIRO, More Hits From Helen (Charisma CB 241, Promo) M 6.00 
LP SELF ABUSE, Teenage (Reissue of 1983 tape, (Columbia SEG 8174) EX/EX 10.00 LP GARY SHEARSTON, Greatest Stone On Earth 
US Loud Punk Rec.) M/M 12.00 LP HELEN SHAPIRO, Tops With Me (Columbia 33SX 1397) EX/VG 10.00 (Charisma CAS 1106) EX/M 10.00 
7” SEX AIDS, Back On The Piss Again! LP HELEN SHAPIRO / Н. LYTTLETON, Echoes Of The Duke 45 SHEER ELEGANCE, Milky Way (Pye Int. 7N.25697) M 6.00 
(2021 ri on Mad Butcher, Purp v) NEW 10.00 (Calligraph 002) EX/M 10.00 45 SHEER ELEGANCE, Life Is Too Short Girl (Pye Int.7N.25703)EX 6.00 
LP FRANK SIDEBOTTOM & CHRIS SEIVEY, 2LP HELEN SHAPIRO, Tops With Me/Hits Out 45 SHEER ELEGANCE, l'Il Find You Where You Are 
Being Frank (2019 S/T) NEW 24.00 (EMI EDP 1546343) EX/EX 12.00 (Pye Int. 7N.25720) EX 6.00 
LP SKIN DEEP, More Than Skin-Deep (2021 ri on LP HELEN SHAPIRO, The Best Of 45 SHEER ELEGANCE, Dance The Night Away 
Black Butcher) NEW 14.00 (Netherlands MFP 14022-58031) EX/M 10.00 (Pye Int. 7N.25734) M 6.00 
LP SPECTRES (Canada), Nostalgia 45 DEE DEE SHARP, Ride (Cameo/Parkway C.230, wol) VG 20.00 45 SHEIL, I’m Reformed (Eye Mark EMS 1007 + sleeve) M 6.00 
(2020 album Clear v. 4- L/S) EX/M 25.00 45 DEE DEE SHARP, Do The Bird (Cameo/Parkway C.244) EX 20.00 EP SHEILA, L'heure De La Sortie (France Philips 437.270 BE)EX/EX 7.00 
2LP JOE STRUMMER, Assembly (2021. comp. 45 DEE DEE SHARP, Rock Me In The Cradle Of Love 45 SHELBY, House Of The Rising Sun (US Aspen 11-108) M 6.00 
of remastered trax, GF) NEW 26.00 (Cameo/Parkway C.260) M 25.00 45 DOUG SHELDON, Run Around Sue (Decca F 11398) EX 8.00 
7” FRANKIE STUBBS, Heart Is Home 45 DEE DEE SHARP, Wild! (Cameo/Parkway С.274) M 25.00 45 DOUG SHELDON, Your Ma Said You Cried In 
(2018 1 trk audio/vinyl video) NEW 30.00 45 DEE DEE SHARP, He's So Fine (US Diamond D.185, wol) VG 6.00 Your Sleep Last Night (F11416) EX 8.00 
LP SCROTUM POLES, Auchimithie Forever 45 SHARPE & NUMAN, New Thing From London Town 45 DOUG SHELDON, Lollipops And Roses (Decca F11514) VG 6.00 
(2009 album, US Dulc-I-Tone) M/M 25.00 (Numa NU 19, PS) EX/M 6.00 45 DOUG SHELDON, Live Now, Pay Later (Decca F11529, 
LP SOCIAL DISTORTION, Sex Love and Rock п Roll LP SHARPE & NUMAN, Automatic Promo) EX 12.00 
(2004 album, Red v) M/M 30.00 (Polydor 839 520-1 + inner sleeve) EX/M 10.00 45 DOUG SHELDON, | Saw Linda Yesterday (Decca F11564) (ЕХ/ 
LP SAND IN THE FACE, Sand In The Face 45 BUDDY SHARPE & SHAKERS, The Shake (US Ramble 13132)EX 8.00 PROMO/8.00) EX 8.00 
(US Twisted Rec. ‘86 + P/I) M/M 25.00 45 BUDDY SHARPE & SHAKERS, Please, Please, Please 45 DOUG SHELDON, Mickey’s Monkey (Decca F11790) VG 6.00 
LP THE SATELLITES, Неге Is Todays News (US Spear 2-SPX, RI) M 6.00 LP JACK SHELDON, The Warm World Of 
(L/I, Brickyard Rec 1984) EX/EX 20.00 45 EMMA SHARPE & FEATURES, Remember My Jealousy (US Dot DLP 25908) EX/M 10.00 
7” SECTION A, Time Stands Still EP (Subversive Rec. 82) EX/EX 15.00 (EMI 5395, PS) EX/M 6.00 45 SHELLEY, I'll Be Wishing (Pye 7N.15711) 
LP SENATOR FLUX, Spectacles Testicles Wallet and Watch 45 ROCKY SHARPE, Imagination (Chiswick СНІ5 110) EX 6.00 (EX/PROMO/12.00) M 12.00 
(+ ІЛ) EX/M 7.00 45 ROCKY SHARPE, Martian Hop (Chiswick CHIS 121) M 6.00 45 PETER SHELLEY, Bye, Bye (Magnet MAG 18, Promo) EX 6.00 
LP SENATOR FLUX, The Criminal Special 45 ROCKY SHARPE, Never Be Anyone Else But You 45 PETER SHELLEY, Love Me Love My Dog (Magnet MAG 22) EX 6.00 
(Pic inner, 1990 Euro iss.) M/M 7.00 (Chiswick 145, PS) EX/EX 6.00 45 PETER SHELLEY, Wisconsin (Magnet MAG 49) 
LP SERIOUS DRINKING, Stranger Than Tannadice - 45 ROCKY SHARPE, Shout Shout (Knock Yourself Out) (M/PROMO/6.00) VG 6.00 
The Hits Misses... VG/EX 16.00 (Chiswick 3, PS) EX/M 6.00 ІР PETER SHELLEY, Girls And Places (Magnet MAG 5008) EX/M 10.00 
LP SEX PISTOLS, Some Product / Carri On Sex Pistols (VR 2)M/M 10.00 45 ROCKY SHARPE, If You Wanna Be Happy (Polydor POSP 560)M 6.00 LP SHE LOVES ME, Stage.(w. GARY MILLER) 
LP SHAM 69, Thats Life (1978 album POLD 5010, GF, 45 BOB SHARPLES, The Portuguese Washerwomen (HMV CLP 1745) EX/M 10.00 
no poster) M/M 15.00 (Decca Tri F 10748) EX 6.00 45 ANNE SHELTON, Volare (Philips PB 852) M 6.00 
LP SHAM 69, Live And Loud!! (LINK LP 04) EX/M 12.00 LP BOB SHARPLES, Battle Stereo (Decca PFS 4034) EX/EX 10.00 45 ANNE SHELTON, Hurry Home (Philips PB 878) EX 6.00 
LP SHELL SHOCK, Execution Time 45 MIKE SHAUN, Но Dee-ing Dong (Pye Int. 7N. 25053) EX 6.00 45 ANNE SHELTON, Village Of St. Bernadette 
(New Orleans early Punk, Italian) EX/EX 18.00 EP CHARLIE SHAVERS, Flyin’ Home (MGM EP 570) EX/EX 7.00 (Philips PB 969) EX 6.00 
LP | SHOCKTROOPS, Fun And Fury (1999 LP, EP ARTIE SHAW, & His Gramercy, Five (Columbia SEB 10004)EX/EX 7.00 
Quebec band on Knockout) VG/EX 8.00 EP ARTIE SHAW, Artie Shaw (RCA Tri RCX 1011) EX/EX 7.00 INCLUDES CALENDAR 
LP SHOTGUN RATIONALE, Who Do They Think They Are? ІР ARTIE SHAW, The Best Of (RCA NL 11089) EX/M 10.00 
(+ L/S) М/М 14.00 45 КЕМ SHAW, She's Gone Away (Decca F 13220, Promo) EX 6.00 
LP SNUFF, Caught In Session (Vinyl Japan label 1997) M/M 20.00 45 MARLENA SHAW, Pictures And Memories (CBS 5246, Promo)M 6.00 
LP SNUFF, There's A Lot Of It About 45 MARLENA SHAW, Go Away Little Boy (CBS 5550, Promo) EX 6.00 
(2019 album + L/S + download) NEW 18.00 45 ROLAND SHAW, Sparrers Can't Sing 
LP SOCIAL UNREST, Now And Forever (Decca F 11352, Promo) EX 6.00 
(Dutch Iss+ Lyric Sh.) M/M 20.00 EP ROLAND SHAW, Great Film Hits, Vol. 6 (Decca DFE 8607)EX/M 10.00 
LP SOCIAL UNREST, Mental Breakdown LP ROLAND SHAW, Mexico! (Decca PFS 4027) EX/EX 10.00 
(Live Germany ‘87, Lost & Found)M/M 22.00 LP ROLAND SHAW, Westward Ho! (Decca PFS 4045) EX/EX 10.00 
12” SOME CHICKEN, Arabian Daze (RAWT 13) -/EX 10.00 LP ROLAND SHAW, Themes For Secret Agents 
LP SPHERICAL OBJECTS, Past And Parcel (OBJ 001 1978) G/EX 10.00 (Decca PFS 4094) EX/EX 10.00 
LP SPHERICAL OBJECTS, Further Ellipses (1/1, OBJ 012) G/EX 14.00 LP ROLAND SHAW, The Look Of Love (Decca SKL 4894) EX/EX 10.00 ا‎ 
LP SPHERICAL OBJECTS, No Mans Land LP ROLAND SHAW- World Of James Bond Adventure , KIM WILDE 
(OBJ 016 1981 + Ibl discog) VG/M 19.00 (Decca SPA 158) EX/M 10.00 ,  GENEVINCENT 
ІР THE STAB, Nessun Ribelle (Italian Oi! from 1994 + f/out I/s)M/M 24.00 LP | ROLAND SHAW, Phase 4 World Of Spy Thrillers se [JAKE of POLLY NILES i 4 
LP STAR CLUB, Live Hot & Cool (Pic/ lyric sheet, (Decca SPA 213) EX/EX 10.00 * CHRIS | Subscribe online at 
Japanese band) VG/EX 29.00 45 SANDIE SHAW, (There's) Always Something A 
MLP STROBE, See Beyond The Sun (1991 7 trk, There To Remind Me (7N.15704) EX 6.00 : T 0208 8759 8193 
Hitchin band NWOHM) M/M 19.00 | 45 SANDIE SHAW, Girl Don't Come (Pye 7N. 15743), M 600 A. or Ca 
MLP SULLIVANS, The Sullivans (1986 8 trk, Harlow indie band)M/M 70.00 45 SANDIE SHAW, l'Il Stop At Nothing (Pye 7N. 15783) M 6.00 -- m and quote code RC 1321 
10" SUPER HI-FIVE, 09.21.99 (10 trk from 1999 in foc, 45 SANDIE SHAW, Long Live Love (Pye 7N.15841) 
US melodic hc) NEW 7.50 (VG/PROMO/8.00) EX 6.00 
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ANNE SHELTON, The Angels Lullaby (Philips PB 994, Promo)EX 
ANNE SHELTON, Sailor (Philips PB 1096) (NPS/EX/M/8. OO)EX 
ANNE SHELTON, Nein, Nein Fraulein (Philips PB 1215) EX 
ANNE SHELTON, Tell Me Again In The Morning 

(Philips 326558 BF) EX 
ANNE SHELTON, | Cried For You (Philips BF 1344) EX 
ANNE SHELTON, Softly Beat The Drum (Philips BF 1374, wol) 
6.00 

ANNE SHELTON, Sings Four Standards 

(Decca Tri DFE 6321, tobc) EX/EX 
ANNE SHELTON, The Shelton Sound (Philips BBE 12169)EX/EX 
ANNE SHELTON, The Italian Touch (Philips BBE 12205) EX/M 


ANNE SHELTON, Anne Shelton (Philips BBE 12218) EX/EX 
ANNE SHELTON, There’s No Song Like An Irish Song 

(Philips 433 635 BE) EX/M 
ANNE SHELTON, My Heart Sings (Wing WL 1080) EX/EX 
ANNE SHELTON, The World Of (Decca SPA 140) EX/M 
ANNE SHELTON, Anne (MFP 1024) EX/EX 
ANNE SHELTON, Showcase (World Records T 832) EX/EX 
ANNE SHELTON, ІЛІ Be Seeing You (Decca DVL 2) EX/M 


JO SHELTON, Tread Softly (You're Sleeping On My Heart) 


(Top Rank 124) EX 
LITTLE SHELTON & MEMPHIS, Sea Cruise 

(Pye Int. 7N. 25574) VG 
JEAN SHEPARD, Songs Of A Love Affair, Part 2 

(Capitol EAP 2-728) EX/EX 
JEAN SHEPARD, The Best Of (Capitol ST 1922) EX/EX 


SHEPHERD SISTERS, Alone (Why Must І Be Alone) 

(HMV POP 411) M 
BILL SHEPHERD, Standing On The Corner (Pye 7N.15265) EX 
BILL SHEPHERD, Zing Went The Strings 

(Pye 7N.15348, PS/EX/EX/8.00) EX 
BILL SHEPHERD & ROCKIN’ STRINGS, Misty 


(Pye Nixa NEP 24117) EX/M 
BILL SHEPHERD, Western Songs (Rainbow, PS, 

Blue Vinyl) EX/EX 
BILL SHEPHERD, Plays Evergreens 

(Parlophone PMC 1218) EX/EX 
DAVE SHEPHERD QUINTET, Benny Goodman Favourites 
(Fontana SFL 13171) EX/EX 
DAVE SHEPHERD, Dixieland Classics 

(Black Lion BLP 12139) EX/M 


SHEPHERDS BUSH COMETS, Amazin’ Grace 

(Sonet SON 2031) M 
SHEPHERDS BUSH COMETS, Dixie (Sonet SON 2033) M 
ANDY SHEPPARD, Andy Sheppard (Antilles AN 8720) 
T.G. SHEPPARD, Strong Heart (CBS 650274) M 
T.G. SHEPPARD, Nashville Hitmaker 


(Hitsville HVS 3002) EX/EX 
SHEP’S BANJO BOYS, Half-Time Whistle 

(Domino DL 104, PS) EX/EX 
SHERBET, Howzat (Epic S EPC 4574) EX 
SHERBET, If | Had My Way (Epic S EPC 4777) EX 
SHERBET, Dancer (Epic S EPC 5030) M 
SHERBET, Howzat! (Epic S EPC 81623) EX/EX 
SHERBET, PhotoPlay (Epic S EPC 82251, Promo) EX/M 
ANN C. SHERIDAN, | Want You (She’s So Heavy) 

(Bradley BLAK1003) EX 
BOBBY SHERIDAN (CHARLIE RICH), Red Man (US Sun 354)EX 
GLEN SHERLEY, Dialogue (Pye 7N.45181, Promo) VG 
SHERMAN BROTHERS, I'm Stoned In Love With You 

(Magnet MAG 85, Promo) M 
ALLAN SHERMAN, Mexican Hat Dance (W. Bros. WB 115) EX 


ALLAN SHERMAN, Come Back To Sorrento (W. Bros. WB 122) 
6.00 


ALLAN SHERMAN, (Heart) Skin (W. Bros. WB 131) M 
ALLAN SHERMAN, Shine On Harvest Moon 
(W. Bros. WB 5725) EX 
ALLAN SHERMAN, It’s A Most Unusual Day 
(W. Bros. WB 5741) M 
ALLAN SHERMAN, Second Hand Nose (W. Bros. WB 5749) M 


ALLAN SHERMAN, My Son, The Celebrity 


(W. Bros. WM 8131) EX/M 
ALLAN SHERMAN, Allan In Wonderland 

(W. Bros. WM 8151) EX/EX 
ALLAN SHERMAN, For Swingin' Lovers Only 

(W. Bros. W 1569) EX/EX 


ALLAN SHERMAN, My Name Is Allan (W. Bros. W 1604)EX/EX 
GARRY SHERMAN, Percussion Goes Dixieland 


6.00 
6.00 
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6.00 
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10.00 


(Fontana STFL543) EX/EX 
MICHAEL SHERMAN, Sadie (MAM R 106, Promo) EX 
SHE SHERRIFF, | Forgot More Than You'll Ever Know (Char. CB394, PS) 
EX/M 6.00 
BILLY SHERRILL, Like Makin’ Love (Mercury AMT 1131) EX 
SHERRYS, Pop Pop Pop-Pie (London HLN 9625) EX 
PLUTO SHERVINGTON, D AT (Opal PAL 5) EX 
TONY SHERWOOD, Cocktail Time 
(Major Minor SMCP 5010) EX/M 
ALISON SHERYLL, The Blue Train (Sierra FED 51, PS) ЕХ/М 
SHEVELLES, | Could Conquer The World 
(US World Artists 1025, wol) ЕХ 
SHEIKS, Tres Chic (London HLN 9012) EX 
SHIELDS, You Cheated (US Dot 136, RI) M 
SHINE, Candy Girl (Fontana 6007 041) EX 
SHINE ON HARVEST MOON, TV Series 
(Images IMG 0003) EX/M 
BRENDAN SHINE, Pub Crawl (Play 143) EX 
BRENDAN SHINE, Hey Louise (Play 144) EX 
BRENDAN SHINE, Loneliness (Play 206) M 
BRENDAN SHINE, This Is (Play 1009) EX/EX 
BRENDAN SHINE, Brendan Shine (Play 1015) EX/EX 


MERV SHINER, Ain't That Sad (US Little Darlin’ LD-0068) М 
SHIPS COMPANY HMS ARK ROYAL, Sailing 

(BBC RESL 38, PS) EX/EX 
SHIRELLES, Tonight’s The Night (London HL 9233) VG 
SHIRELLES, Will You Love Me Tomorrow (Top Rank JAR 540)EX 
SHIRELLES, Dedicated To The One | Love 


(Top Rank JAR 549, wol) EX 
SHIRELLES, Soldier Boy (HMV POP 1019) EX 
SHIRELLES, Foolish Little Girl (Stateside SS 181) EX 
SHIRELLES, What Does A Girl Do? (US Scepter 1259) EX 
SHIRELLES, Tonight’s The Night (Wand NCS 1001) EX/EX 
SHIRELLES, Golden Hour Of Greatest Hits 

(Golden Hour GH 824) EX/EX 


SHIRELLES, The Very Best Of (US U. Artists UA-LA 340) EX/EX 
SHIRLEY ANNE, Pal Of My Cradle Days 


(Greenhill 1005, PS + pub. sh) EX/M 
SHIRLEY & COMPANY, Shame, Shame, Shame 
(All Platinum 6146 301) EX 
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SHIRLEY & JOHNNY, | Don’t Want To Know 


(Parlophone R 5149) EX 6.00 
SHIRLEY & JOHNNY, Don’t Make Me Over (Mercury MF 1074)EX 7.00 
SHIRLEY & LEE, The Best Of (Ace CH 47) EX/EX 10.00 
DON SHIRLEY, Piano Perspectives (London HAA 2003) EX/EX 10.00 
DON SHIRLEY, Don Shirley Trio (London HAA 2356) EX/M 10.00 
SUSAN SHIRLEY, True Love And Apple Pie 
(Columbia DB 8787, sol) EX 7.00 
SUSAN SHIRLEY, Jealous Guy (Columbia DB 8835) VG 6.00 
SHIRTS, Tell Me Your Plans (Harvest HAR 5165, PS, Promo)EX/M 6.00 
SHO-BIZ, Uno Momento (Spiral SPF 7003) M 6.00 
MICHELLE SHOCKED, Short Sharp Shocked 
(London СУ1 + inner сім) EX/M 10.00 
SHOCKING BLUE, Venus (Penny Farthing PEN 702) VG 6.00 
SHOCKING BLUE, Mighty Joe (Penny Farthing PEN 713) VG 6.00 
SHOCKING BLUE, Out Of Sight, Out Of Mind (Germany Polydor 
2001266, PS) EX/M 6.00 
SHOES, Farewell Іп The Rain (Polydor 56739, sol) EX 6.00 
SHOES, Present Tense (US Elektra 6Е 244 + inner sleeve)EX/M 10.00 
SHOESTRING BAND, Thingumajig (CBS 1284) EX 6.00 
TROY SHONDELL, This Time (London HLG 9432) M 7.00 
SHO NUFF, It’s Alright (Ensign ENY 37) EX 6.00 
SHOOTING PARTY, Safe In The Arms Of Love 

(Lisson DOLE 9, PS) EX/M 6.00 
SHOOTING STAR, Reach Out I'll Be There (Virgin VS 597, PS)EX/M 6.00 
DINAH SHORE, The Cattle,Call (RCA Tri 1003) M 7.00 
DINAH SHORE, Orchids In The Moonlight (US RCA 47-4046)M 6.00 
DINAH SHORE, The Delectable Dinah (HMV 7EG 8217) EX/EX 8.00 
DINAH SHORE, Dinah, Yes Indeed (MFP 5606) EX/M 10.00 
DINAH SHORE, Lavender Blue (Memoir MOIR 122) EX/M 10.00 
BOBBY SHORT, Loves Cole Porter (US Atlantic SD 2-606)ЕХ/ЕХ 12.00 
SHORTS, Comment Ca Va (EMI 5406, PS) EX/EX 6.00 
SHOVEL, Learning To Live Again (Polydor 2058 247) EX 6.00 
SHOWBAND SCENE (VA), D. Rock, Dolan, Cadets etc. 

(Marble Arch MAL 644) EX/EX 10.00 
SHOW BOAT (London Cast w. CLEO LAINE), 

(Columbia SCX 6480) EX/EX 10.00 
SHOWCASE (VA), Kinks, Otis, Geno, Donovan etc. 

(Marble Arch. MAL 1154) EX/EX 10.00 
SHOWCASE SUPERSTARS (УА), G.Campbell, Dillards,etc. 

(Ember EMB 3415) EX/EX 10.00 
SHOWDOWN, Keep Doin’ It (State STAT 63) M 6.00 
SHOW OF THE WEEK (VA), Cilla, Cliff, O-NJ, Lynn etc. 

(BBC BELP 002) EX/EX 10.00 
SHOW PARADE (VA), J.Campbell, Rikki, P.Rich etc. 

(Embassy WLP 6003) EX/EX 10.00 
SHOW STOPPERS, Ain’t Nothing But A Houseparty 

(Beacon Red/W 3-100) EX 12.00 
SHOW-STOPPERS, The (Disco) Sound Of Music 
(Spartan 7 WSP 105) EX 6.00 
SHOWADDYWADDY, Hey Rock And Roll (Bell 1357) EX 6.00 
SHOWADDYWADDY, Hey Mister Christmas (Bell 1387) EX 6.00 
SHOWADDYWADDY, Three Steps To Heaven (Bell 1426) ЕХ 6.00 
SHOWADDYWADDY, Trocadero (Bell 1476) (M/PROMO/7.00)EX 6.00 
SHOWADDYWADDY, Under The Moon Of Love (Bell 1495) 
(EX/PROMO/7.00) M 6.00 
SHOWADDYWADDY, You Got What It Takes (Arista 126) M 6.00 
SHOWADDYWADDY, Dancin’ Party (Arista 149) M 6.00 
SHOWADDYWADDY, | Wonder Why (Arista 174) M 6.00 
SHOWADDYWADDY, Pretty Little Angel Eyes (Arista 222 М 6.00 
SHOWADDYWADDY, Sweet Little Rock ‘n’ Roller 

(Arista 278, PS) EX/M 6.00 


SHOWADDYWADDY, A Night At Daddy Gees (Arista 314, PS)EX/M 6.00 
SHOWADDYWADDY, Red Star (Arista SPARTY 1023 


+ inner sleeve) EX/EX 10.00 
SHOWADDYWADDY, Greatest Hits (Arista ARTY 145) EX/EX 10.00 
SHOWADDYWADDY, Greatest Hits 1976-1978 

(Arista ARTV 1) EX/EX 10.00 
SHOWADDYWADDY, Jump, Boogie & Jive 

(President PTLS 1112) EX/M 10.00 
SHRIEKBACK, Hand To My Heart (Arista SHRK 1, PS) ЕХ/М 6.00 
MORT SHUMAN, Sorrow (Greece Philips 6042 190) EX 6.00 
SHUSHA, Barun Baruneh (United Artists UP 35664) M 6.00 
SHUSHA, Shusha (United Artists UAS 29575) EX/EX 10.00 
LENNIE SIEBERT, Come On In Mr. Heartache 

(US Borda 1002) M 6.00 
LABI SIFFRE, Too Late (Pye Int. 7N. 25528) EX 6.00 
LABI SIFFRE, Thank Your Lucky Stars 

(Pye Int. 7N 25542, PS, wol, mol) EX/EX 6.00 
LABI SIFFRE, It Must Be Love (Pye Int. 7N. 25572, мо) ЕХ 6.00 
LABI SIFFRE, Watch Me (Pye Int.7N.25586) EX 6.00 
LABI SIFFRE, Give Love (Pye Int.7N.25602, wol) EX 6.00 
LABI SIFFRE, Love-A-Love-A-Love-A-Love 

(EMI 2357, Promo) M 6.00 
LABI SIFFRE, Listen To The Voices (China 9, PS) EX/M 6.00 
LABI SIFFRE, (Something Inside) So Strong 

(China WIK 12, PS) EX/EX 6.00 
LABI SIFFRE, The Singer And The Song 

(Pye Int. NSPL 28147, GF) EX/M 12.00 
LABI SIFFRE, Happy (EMI EMC 3098) EX/M 10.00 
BUNNY SIGLER, Tossin’ And Turnin’ 

(Epic S EPC 1177, Promo) EX 6.00 
BUNNY SIGLER, | Lied (Philadelphia S PIR 2376) EX 6.00 


SIGUE SIGUE SPUTNIK, Love Missile ҒІ-11 (MCA SSS 1, PS)EX/EX 6.00 
SIGUE SIGUE SPUTNIK, Dancerama 


(Parlophone SSS 5, PS) EX/EX 6.00 
SILENT RUNNING, Emotional Warfare 

(Parlophone R 6066, PS) EX/EX 6.00 
SILENT WITNESS, Film (Gull GULP 1000, White Label) EX/M 10.00 
SILHOUETTES, Get A Job (Parlophone R 4407) EX 80.00 
SILKIE, You’ve Got To Hide Your Love Away 

(Fontana TF 603) EX 7.00 
SILK STOCKINGS, Film (MGM C 760) EX/EX 10.00 
ERIC SILK & SOUTHERN JAZZ BAND, Off The Cuff 

(Polydor 583 002) EX/EX 10.00 
SILLY SONGS 1922~1934 (VA), Crumit, Cotton etc. 

(BBC REB 652) EX/M 10.00 
VICTY SILVA, All Summer Long (Bronze BRO 43) EX 6.00 
SILVER, Silver (US Arista AL 4076) EX/EX 10.00 
SILVERBIRD, Getting Together (CBS 8244, Promo) EX 6.00 
SILVER BLUE, Tennessee Waltz (Pye Int. 7N. 25786) M 6.00 
SILVER BULLET, Bring Forth The Guillotine 

(Tam 7 TTT 013, PS) EX/M 7.00 
SILVER CITY SOUND, Introducing (RCA SF 8462) EX/M 10.00 
SILVER CONVENTION, Fly Robin Fly (Magnet MAG 43) M 6.00 
SILVER CONVENTION, Get Up And Boogie 

(Magnet MAG 55) M 6.00 
SILVER CONVENTION, Tiger Baby (Magnet MAG 69) M 6.00 


SILVER CONVENTION, Everybody’s Talkin’ Love 


45 
45 


HP 


Ер 


HP 


(MAG 81) (EX/M/PROMO/6.00) M 
SILVER CONVENTION, Telegram (Magnet MAG 86) M 
SILVER CONVENTION, (There's) Always Another Girl 

(Magnet MAG.95) M 


SILVER CONVENTION, Discotheque, Vol. 1. 


(Magnet MAG 5010) EX/M 
SILVER CONVENTION, Discotheque, Vol. 2 

(Magnet MAG 5011) EX/EX 
SILVER CONVENTION, Greatest Hits 

(Magnet Warwick MAG 6001) EX/M 


Please send your wants lists. 78s, 45s, EPs, LPs1950-2000. 
Or if you prefer: duanehobden936@hotmail.com Stock in excess of 125,000. 
BEST WISHES TO ALL for 2022. 


WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET, ТАЗ 5JZ. Tel: 01823 444007 
or Email: max@maxvinyl.com 
Covers graded first. * denotes more by artist. P&P extra: 45s/ 
EPs £2.75. All LPs/12s £4.50 (cheques payable to Max Hooley). 
Three or more records P & P free of charge in UK. UK shipping 


address ONLY accepted. NO Overseas orders. You can view 
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10.00 


10.00 


10.00 


stock, order and pay online at www.maxvinylrecords.co.uk (see 
my advert іп R.R. Price Guide 2020 p18 and 2022 p13). 
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BEACH BOYS*, Surf's Up (CBS S CRB 32085, 


small sticker removal tear on cvr) EX/EX 
RAY CHARLES *, The Ray Charles Story, Vol. 2 

(London HAK 8024) EX/EX 
CLANNAD*, Macalla (Germany, RCA PL 70894) EX/EX 
COUNTING CROWS, Mr Jones (Geffen GFSJB 69, 

ВІК machine-moulded Ibls) VG 
CRANBERRIES, Dreams (Island IS 594 w silver 
injection-moulded Ibls) VG 
CRANBERRIES, Linger (Island IS 559 w silver 
injection-moulded Ibls) EX 
JIM CROCE*, You Don’t Mess Around With Jim 

(Vertigo 6360 700, Spaceship Ibls) EX/EX 
FAIRPORT CONVENTION*, History Of (Island ICD4, 

Pink rim, Palm tree Ірі, stapled bkit) EX/EX/EX 
FARAWAY FOLK, Time & Tide (RA RALP 6012 ST, 

autog. on bk cvr) EX/EX 
FLEETWOOD MAC*, Penguin (Reprise К 44235) EX/EX 
BILLY FURY*, Play It Cool (Decca DFE6708, 

all play fine, Slv faded w time) VG/VG 
GENESIS*, Selling England By The Pound 

(Charisma CAS 1074, large Mad Hatter logo) EX/EX 
PETER GREEN*, The End Of The Game 

(Reprise RSLP 9006) VG/VG 
TIM HARDIN*, This Is Tim Hardin (Atlantic 587082, 

1st pressing) EX/EX 
BRUCE HORNSBY & THE RANGE*, The Way It Is 

(RCA PL 89901) EX/EX 
BRUCE HORNSBY & THE RANGE*, 

Scenes From The Southside (RCA PL 86686) EX/EX 
LOVE, Forever Changes (Elektra K 42015, 

early 7Os ri w butterfly ІРІ) EX/EX 
MADNESS*, One Step Beyond (Virgin OVED 133, 

1985 reissue) EX/EX 
MADNESS*, Complete Madness (Stiff HIT TV1) EX/EX 
RALPH McTELL*, My Side Of Your Window 

(Transatlantic TRA 209, textured cvr) EX/EX 
JONI MITCHELL*, Hejira (Asylum K 53053, 

early pressing) EX/EX 
RAB NOAKES, Rab Noakes (A&M AMLS 68119, 

1st pressing) EX/EX 
PENTANGLE*, Sweet Child (Transatlantic TRA 178, 

1st press) EX/EX/EX 
PENTANGLE*, Cruel Sister (Transatlantic TRA 228, 

1st press) EX/EX 
PAUL SIMON*, The Paul Simon Songbook 

(CBS BPG 62578, 1st Mono press) EX/EX 
PAUL SIMON*, Graceland (Warner Bros. WX 52) EX/EX 
BRUCE SPRINGSTEEN*, Streets Of Philadelphia 

(USA, Col. 38-77384) EX 
THIN LIZZY*, Jailbreak (Vertigo 9102 008, die-cut GF, 
spaceship Ibl) EX/EX 
THIN LIZZY*, Live And Dangerous 

(Vertigo 9199 645/6) EX/EX/EX 
LINDA THOMPSON, One Clear Moment 

(Warner Bros. 925 164-1) EX/EX 
YAZOO*, Upstairs At Eric's (Mute STUMM 7) EX/EX 
YAZOO*, You And Me Both (Mute STUMM 12) EX/EX 
NEIL YOUNG*, After The Gold Rush (Reprise К 44088, 

1971 ri w lyric poster) EX/EX 
NEIL YOUNG*, Time Fades Away (Reprise K 54010, 

early press w lyric poster) EX/EX 
NEIL YOUNG*, Tonight's The Night (Reprise K54040, 

early press w ins) EX/EX 
NEIL YOUNG & CRAZY HORSE, Zuma (USA, 

Reprise MS 2242) EX/EX 
A Selection of Seasonal CHRISTMAS Favourites 

BAND AID, Do They Know It's Christmas 

(PS, Mercury FEED 1) EX/EX 
BAND AID, Do They Know It's Christmas 

(PS, Mercury FEED 112) EX/EX 
KURTIS BLOW, Christmas Rappin' (Mercury BLOW 7) EX 
BONEY M*, Mary's Boy Child (Atlantic K 11221) EX 
DORA BRYAN, All | Want For Christmas Is A Beatle 

(Fontana TF 427, wol) VG 
МАХ BYGRAVES*, Jingle Bell Rock (Decca F.11176) VG 
CHAS & DAVE*, Christmas Jamboree Bag 

(Warwick WW 5116) EX/EX 
LOUIS CLARK*, Hooked On Christmas 

(PS, K-Tel НОС 0006, Promo) EX/EX 


CLOCKWORK, Don’t Leave Me Lonely At Christmas 

(Magnet MAG 213) EX 
BING CROSBY*, White Christmas (МСА 111, 1974 reissue) EX 
BING CROSBY*, White Christmas / 

God Rest Ye Merry Gentlemen (MCA BC 111, 1980 reissue)EX 
BING CROSBY*, Christmas Dinner Country Style 

(Capitol CL 15326) EX 


BING CROSBY*, Bing: A Musical Autobiography 

(5LP Box Set, Brunswick LAT 8051-5) EX/allEX 
EAGLES*, Please Come Home For Christmas 

(PS, Asylum K 13145) EX/EX 


DAVID ESSEX*, A Winter's Tale (PS, Mercury MER 127) EX/EX 
ADAM FAITH*, Lonely Pup (Parlophone R 4708, 
writing on label) EX 
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Wants lists are very welcome. Over 20,000 records in stock. VISIT MY 


CLINTON FORD*, Red Indian Christmas Carol 
(Oriole CB 1518) VG 
ALBERT HAMMOND%, Under The Christmas Tree 


(PS, Epic 655492 7) EX/M 
JACKSON 5*, Christmas Album 

(Tamla Motown STML 11168) EX/VG 
JINGLE BELLES, Christmas Spectre (Passion PASH 14) EX/M 
ELTON JOHN*, Cold As Christmas (PS, Rocket EJS 3) EX/EX 
BERT KAEMPFERT*, A Drop Of Christmas Spirit 

(Polydor 2418 208) EX/M 


KIRI TE KANAWA, Christmas With Kiri (Decca PROLP 12)EX/M 
FRANK KELLY, Christmas Countdown (Ritz 062) EX 
GLADYS KNIGHT & THE PIPS*, Bless This House 


(Buddah BDLP4050) VG/EX 
GREG LAKE*, I Believe In Father Christmas 
(PS, Manticore K13511) EX/EX 


BECKY LAMB, Little Becky's Christmas Wish 

(USA, Warner Bros. 7154) M 
RAYMOND LEFEVRE & ORCH*, Merry Christmas From 
(RCA INTS 1360) 

JOHN LENNON/ONO*, Happy Xmas (War Is Over) 
(Apple R 5970) EX 
JOHN LENNON/ONO*, Happy Xmas (War Is Over) 


EX/M 


(PS, Holland, Apple 1A 006 05183) VG/EX 
JOHN LENNON/ONO*, Happy Xmas (War Is Over) 

(PS, France, Apple 2C 006 05183) EX/EX 
JONA LEWIE*, Stop The Cavalry (PS, Stiff BUY 104) EX/EX 
VERA LYNN*, Christmas With Vera Lynn (MFP 50315) EX/EX 


MUD*, Lonely This Christmas (RAK 187) EX 
NINA & FREDERIK*, White Christmas (Columbia DB 4936) EX 
ALEXANDER O'NEAL*, The Christmas Song 

(PS, Tabu 653182 O) EX/EX 
ALEXANDER O'NEAL*, My Gift To You (Tabu 463152 1) EX/M 
ORION, Don't Cry For Christmas / Dr X-Mas (Sun CYS 1030)M 
GILBERT O'SULLIVAN*, Christmas Song (MAM 124) M 
ELAINE PAIGE*, Christmas (WEA WX 80) EX/EX 
PARTRIDGE FAMILY*, Christmas Album (SPR 90034) EX/EX 
PARTRIDGE FAMILY*, A Partridge Family Christmas Card 


(Bell BELLS 214) EX/EX 
ELVIS PRESLEY*, It Won't Seem Like Christmas / 

Merry Christmas Baby (RCA PB 9464, reissue) EX/EX 
ELVIS PRESLEY*, Elvis’ Christmas Album 

(RCA Camden CDS 1155, ri) EX/EX 
JIM REEVES*, Twelve Songs Of Christmas 

(RCA Victor RD 7663) EX/EX 


CLIFF RICHARD*, Mistletoe And Wine (PS, EMI EMS 78)EX/EX 
JIMMIE RODGERS*, It’s Christmas Once Again 


(Col. 33SX 1206) VG/VG 
KENNY ROGERS*, Christmas (Liberty ED 2607201, 

1985 reissue) EX/EX 
RYUICHI SAKAMOTO, Merry Christmas Mr Lawrence 

(Virgin VS 627) EX/EX 
MEL SMITH & KIM WILDE*, Rockin' Around 

The Christmas Tree (PS, 10 TEN 2) EX/EX 


SPRINGFIELDS*, Christmas With (Woman's Own P 125)EX/EX 
BRUCE SPRINGSTEEN*, My Home Town / 


Santa Claus Is Comin' To Town (PS, CBS A 6773) EX/M 
BRUCE SPRINGSTEEN*, War / Merry Christmas Baby 

(USA, Col. 13-68705, ri) M 
ISLA ST.CLAIR, Christmas Dream (Deauville STL 4) EX 


TIGER TIM, Merry Christmas Mr Christmas (President PT 445)M 
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V.A., Merry Christmas (inc. Dickie Valentine’s “Christmas Alphabet”, 


Decca DFE 6408) VG/VG 
V.A., Phil Spector’s Christmas Album 
(Impression PSLP 2, 1983 ri) EX/EX 


V.A., Christmas Country (RCA Camden CDS 1189, Davis, 
Nelson, Atkins, Reeves etc.) EX/EX 
V.A., Christmas At The Country Store (Starblend NOEL 1, 
Robbins, Nelson, Wynette, Whitman etc.) EX/M 
WAIKIKIS*, White Christmas (Pye Int. 7N 25172) EX 
WHAM», Last Christmas / Everything She Wants 

(PS, Epic QA 4949) EX/EX 
ANDY WILLIAMS*, Merry Christmas (CBS BPG 62634) EX/VG 
ANDY WILLIAMS*, Christmas Album (Hallmark SHM 888)EX/EX 
ANDY WILLIAMS*, Christmas Present (CBS 80495) EX/EX 
WIZZARD*, | Wish It Could Be Christmas Everyday / 

See My Baby Jive (Harvest HAR 5173) EX 
JOHN WOODHOUSE?®, Christmas With John & Accordian 


(Fontana 6428 006) EX/EX 
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WEBSITE at www.maxvinylrecords.co.uk to view complete stock and buy 
online. 


The JIVE DIVE RECORDS 


Est. 42+ years 

Write to: SHIRLEY & KEN, 69 OWLS ROAD, 
VERWOOD, DORSET, BH31 6HH. 

Tel: 01202 822044 or 07511 257899. Email: sales@jivedive.net 
Website: www.jivedive.net 10,000+ records in stock... 
PAYMENT: Cheque / Debit Card / PayPal. P&P EXTRA - ADVISED. 
READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 
ITEMS AVAILABLE. 
45rpms INSTRUMENTAL 
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BOOTS BROWN, Cerveza (Champs Style, RCA, Tri) EX 
THE FIREBALLS, Gunshot Pye (Gold) EX 
FLEETWOOD MAC, Albatross (CBS, nc) EX 
JOHNNY HOWARD, Mind Reader (Decca) EX 
PETER J JAYWALKERS, Can-Can ‘62 (Decca) EX 
KREW KATS, Trambone (HMV) EX 
NERO & GLADIATORS, Czardas (Decca) EX 
NERO & GLADIATORS, Entry Of The Gladiators (Decca) EX 
THE PACKABEATS, Gypsy Beat (Parlophone) EX 
PILTDOWN MEN, Brontosaurus Stomp (Capitol) EX 
PILTDOWN MEN, Piltdown Rides Again/Bubbles Tar (Capitol)EX 
PILTDOWN MEN, Goodnight Mrs Flintston (Capitol) EX 
PILTDOWN MEN, Fossil Rock/Gargantua (Capitol) EX 
LINK WRAY, Five And Ten/Hidden Charms (Norton) EX 
LINK WRAY, Law Of The Jungle/Branded (Norton) EX 
LINK WRAY, Deuces Wild/The Sweeper (Norton) EX 
LINK WRAY, The Shadow Knows/Hang On (Norton) EX 
LINK WRAY, Soul Train/Good Rockin’Tonight (Norton) EX 
45rpms BOPPER/JIVER etc 

MATCHBOX, Rockabilly Rebel (Pic Cover, Magnet) EX 
MATCHBOX, When You Ask About Love (Pic Cov, Magnet) EX 
MATCHBOX, Over The Rainbow (Pic Cover, Magnet) EX 
MATCHBOX, Please Don't Touch (Pic Cover, Charly) EX 
MATCHBOX, Rock Rollin' Boogie (Raw) EX 
THE STRAY CATS, Stray Cat Strut (Pic Cov, Arista) EX 
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45 THE STRAY CATS, You Don't Believe Me (Pic Cov, Arista) EX 
45 THE STRAY CATS, The Race Is On (Dave Edmunds) 

(P/Cov, Arista) EX 
Mr. C LABEL 45rpms 
45 DOUG AMERSON, Bop Man Bop (Hillbilly Bop, Intrastate) М 
45 PENNY CANDY, The Rockin’ Lady(Growlin’ Rocker, Flippin’) М 
45 THE DUSTERS, Rock At Тһе Hop (Hot Piano, Mr.C) M 
45 THE MARK, 45rpm (Like At The Hop, Cosmic) M 
45 BOB OAKES / HAL SINGER, You Gotta Rock 'n' Roll 

(Jiver, Hot Rod, Sax Inst., Regent) M 
45 JOJO WILLIAMS, Rock ‘n’ Roll Boogie 

(Solid R&B, Atomic-H) M 
MIXED 45rpms 
45 THE BEACH BOYS, Surfin' U.S.A. (Capitol) EX 
45 ROY BRAHAM, I'm In Love (Rare Reggae, Rio) EX 
45 JOHNNY CARSON, You Talk Too Much (Fontana) EX 
45 THE CHIMES, Once In A While (London) EX 
45 KIKI DEE, (You Don't Know) How Glad | Am (Fontana) EX 
45 BO DIDDLEY, Pretty Thing (Pye Int.) EX 
45 KEITH LOCKE, GUESTS Don't Play That Song 

(You Lied) (Columbia) EX 
45 MANDRAKE, Witch's Twist (Rockin' Inst., Philips) EX 
45 CARL MANN, Rockin’ Love (London, nc) EX 
45 ELVIS PRESLEY, All Shook Up (HMV) EX 
45 SAM & DAVE, Soul Sister, Brown Sugar (Atlantic) EX 
45 T-BONES, Hamish's Express Relief (Columbia) EX 
45 THE VELVETS, Tonight (Could Be The Night) (London) EX 
45 MIKE BERRY, Little Boy Blue (НМУ) EX 
45 MIKE BERRY, Tribute To Buddy Holly (HMV) EX 
45 MIKE BERRY, Every Little Kiss (HMV) EX 
45 MIKE BERRY, It Really Doesn't Matter (HMV) EX 
45 MIKE BERRY, My Little Baby (HMV) EX 
45 MIKE BERRY, Don't You Think It’s Time (HMV) EX 
45 JACK SCOTT, What In Тһе World’s Come Over You (Top Rank)EX 
45 JACK SCOTT, Burning Bridges/Oh, Little One (Top Rank) EX 
45 JACK SCOTT, Cool Water/Only Happened Yesterday 

(Top Rank) EX 
45 JACK SCOTT, Cool Water/Only Happened Yesterday 

(US Top Rank) EX 
45 JACK SCOTT, Leroy/My True Love (London, Tri) EX 
45 JACK SCOTT, You’re Just Gettin’ Better (Dot, Demo) VG 
45 JACK SCOTT, Leroy/My True Love (Carlton) EX 
45 JACK SCOTT, Baby She’s Gone/Two-Timin’ Woman (Ponie) EX 
45 DON GIBSON, Look Who's Blue (RCA, Tri) EX 
45 DON GIBSON, Blue Blue Day (RCA, Tri) EX 
45 DON GIBSON, Lonesome Number One (RCA) M 
45 DON GIBSON, I’m Movin’ On (RCA) EX 
45 DON GIBSON, Sea Of Heartbreak (RCA) EX 
45 DON GIBSON, Heartbreak Avenue (RCA) EX 
45 DON GIBSON, I Let Her Get Lonely (RCA) EX 
45 DON GIBSON, Just One Time (RCA) EX 
45 JOHNNY HURRICANES, Crossfire (London) EX 
45 JOHNNY HURRICANES, Beatnik Fly (London) EX 
45 JOHNNY HURRICANES, Sheba (London) EX 
45 JOHNNY HURRICANES, Reveille Rock (London) EX 
45 JOHNNY HURRICANES, Rocking Goose (London) EX 
45 JOHNNY HURRICANES, Red River Rock (London) EX 
45 JOHNNY HURRICANES, Ja-Da (London) EX 
45 LEE ALLEN, Cat Walk (Sax Inst., Top Rank) M 
45 ANNETTE, First Name Initial (Top Rank) M 
45 THE BELL NOTES, I’ve Had It (Stroller, Top Rank) EX 
45 GARY U.S. BONDS, New Orleans (Top Rank) EX 
45 BUMBLE & STINGERS, Bumble Boogie/ 

School Day Blues (Top Rank) EX 
45 BUMBLE & STINGERS, Nut Rocker (Top Rank) EX 
45 JIMMY CLANTON, Another Sleepless Night 

(Sedaka Tune, Top Rank) EX 
45 DEE CLARK, Hey Little Girl (Rocker, Top Rank) EX 
45  DION, Runaround Sue (Top Rank) EX 
45 DION & BELMONTS, When You Wish Upon A Star (Top Rank)NM 
45 HAROLD DORMAN, Mountain Of Love (Top Rank) EX 
45 HARRY DOUGLAS & DEEP RIVER BOYS, Go Galloway, 

Go (Top Rank) M 
45 THE DYNATONES, Steel Guitar Rag (Top Rank) M 
45 PRESTON EPPS, Bongo Bongo Bongo/Hully Gully 

(Top Rank, nc) EX 
45 THE FENDERMEN, Muleskinner Blues (Top Rank) EX 
45 THE FENDERMEN, Don't You Just Know It/Beach Party 

(Top Rank, nc) EX 
45 THE FIREBALLS, Bulldog (Top Rank) EX 
45 THE FIREFLIES, Stella Got A Fella (Doo Wop, Top Rank) M 
45  TONI FISHER, The Big Hurt (Top Rank) M 
45 THE FLEETWOODS, Mr. Blue (Doo Wop, Top Rank) EX 
45 FRANKIE FORD, I Want To Be Your Man (Top Rank) EX 
45  MITZI GAYNOR, Happy Anniversary (Top Rank) M 
45 KURT JURGENS, Live For Love (Top Rank) EX 
45 STEVE LAWRENCE, Say It Isn't True (Top Rank) EX 
45  ENOCH LIGHT, I Cried For You (Top Rank) M 
45 JOSH MACRAE, Talking Guitar Blues (Top Rank) M 
45  GARRY MILLS, Look For A Star/Footsteps (Top Rank) EX 
45  GARRY MILLS, Top Teen Baby (Top Rank) EX 
45  GARRY MILLS, Running Bear (Top Rank) EX 
45 LITTLE BOBBY REY, Rockin' *J" Bells (Top Rank) EX 
45 RICHIE ROBIN, Strange Dreams (Top Rank) M 
45 THE SHIRELLES, Dedicated To The One | Love (Top Rank) EX 
45 THE SHIRELLES, Will You Love Me Tomorrow (Top Rank) ЕХ 
45 SKIP & FLIP, Fancy Nancy (Top Rank) M 
45 MAURICE WILLIAMS, Stay (Doo Wop, Top Rank) EX 
45 THE WISE GUYS, Big Noise (Top Rank) EX 
45 KATHY YOUNG, A Thousand Stars (Doo Wop, 

Top Rank, nc) EX 
EPs all with PIC COVERS 
EP ARCHIE BLEYER, Pajama Game (London) EX 
EP THE CRYSTALS, Da Doo Ron Ron (London) VG 
EP JAMES DARREN, Hit Parade (Pye Int.) EX 
EP BO DIDDLEY, Story Of-Little Girl/Shoes On Willie (Pye Int.) EX 
EP FATS DOMINO, Here Comes Fats (London) NM 
EP FATS DOMINO, Be My Guest (London) NM 
EP FATS DOMINO, Carry On Rockin’ (London) NM 
EP FATS DOMINO, Blues For Love, Vol. 2 (London) NM 
EP CONNIE FRANCIS, R ‘n’ R Million Sellers, No. 2 (MGM) EX 
EP CONNIE FRANCIS, First Lady Of Record (MGM) EX 
EP CONNIE FRANCIS, More Italian Favourites (MGM) EX 
ЕР BILLY FURY, Halfway To Paradise (Decca 6694) EX 
ЕР BILLY FURY, Play It Cool (Decca 6708) EX 


THE STRAY CATS, Rock This Town (Pic Cov, Arista) EX 
THE STRAY CATS, Runaway Boys (Pic Cov, Arista) EX 
THE STRAY CATS, (She’s) Sexy And 17 (Pic Cov, Arista) EX 
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READER SERVICES 


EP RUSS HAMILTON, We Will Make Love (Oriole) EX 9.00 
EP JET HARRIS, Besame Mucho/Rave/Some People (Decca) EX 12.00 
EP HARRIS & MEEHAN, Jet & Tony - Scarlett O’Hara+ (Decca)NM 12.00 
EP LES HOBEAUX, Soho Skiffle (Brian Gregg Pirate, HMV 8297)EX 50.00 
EP LOS BEN POSTA, Moscow Guitars+ (Regal) EX 9.00 
EP HENRY MANCINI, The Pink Panther (RCA Victor) EX 6.00 
EP RICKY NELSON, It's A Young World (London) EX 25.00 
EP RICKY NELSON, Part.3 Unchained Melody+ (London) EX 25.00 
EP ROY ORBISON, Oh Pretty Woman (London) EX 9.00 
EP ROY ORBISON, Only The Lonely (London) EX 9.00 
EP ROY ORBISON, In Dreams (London) NM 9.00 
EP ROY ORBISON, Love Hurts (London) EX 9.00 
EP JULIE ROGERS, Magic Without Your Love (Mercury) EX 7.00 
EP DEL SHANNON, From Del To You (London) EX 15.00 
EP THE TORNADOS, The Sounds Of (Decca 8510) EX 9.00 
EP BOBBY VEE, Bobby Vee - Rubber Ball/Everyday (London, nc)EX 15.00 
EP THE VENTURES, Perfidia/Night Train+ (London) EX 15.00 
EP BERT WEEDON, Weedon Winners - Ginchy/Shuffle+ 

(Top Rank) NM 12.00 
MIXED LPs 
LP PAT BOONE, Boss Beat Sweet Little 16 (Stereo, Dot) M 12.00 
LP PAT BOONE, Moonglow (US Dot) NM 7.00 
LP PAT BOONE, Tenderly (US Dot) NM 7.00 
LP PAT BOONE, Star Dust (Dot) EX 7.00 
ІР PAT BOONE, Sings Irving Berlin (Dot) EX 7.00 
LP PAT BOONE, “Pat” (London) EX 7.00 
LP PAT BOONE, & Shirley Jones April Love (London) EX 7.00 
LP JAN & DEAN, Filet Of Soul (Liberty 1339) EX 15.00 
LP JAN & DEAN, Filet Of Soul A “Live” One (US Liberty 3441) EX 15.00 
LP JAN & DEAN, Dead Man’s Curve/New Girl School (Liberty US)EX 15.00 
LP JAN & DEAN, Folk ‘n’ Roll (Liberty) EX 15.00 
LP JAN & DEAN, Ride The Wild Surf (Liberty) EX 15.00 
LP JAN & DEAN, Surf City (Liberty) EX 15.00 
LP JAN & DEAN, Golden Hits Liberty (US) EX 15.00 
LP FRANKIE LAINE, His Greatest Hits (21Р, CBS) EX 6.00 
LP FRANKIE LAINE, The Best Of (CBS) EX 6.00 
LP FRANKIE LAINE, To Each His Own (Stateside) EX 7.00 
LP FRANKIE LAINE, ІЛІ Take Care Of Your Cares (ЕМІ) EX 7.00 
LP FRANKIE LAINE, Songs For People Together (Mercury) EX 8.00 


Email: sales@jivedive.net / WEBSITE: www: jivedive.net 
Tel: 01202 822044 or 07511 257899. 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. АВ42 15Р. Est. 1971. 

Tel: 07713 352991. 

Email: primecutsvinyl2020@gmail.com 

P&P: £4.00 151 Class mail. 

BOX BEATLES, The Beatles And Esher Demos (Apple Box Set, 


ALP Anniv. Ed., 180g heavyweight vinyl, 2018, Sealed) M 85.00 
BOX THE SMITHS, The Queen Is Dead (5LP Box Set, 

2017 master of seminal album + add. Recordings & unrel. 

Live album, heavyweight vinyl, Sealed) M 1500 
LP CREAM, Disraeli Gears (Polydor Stereo 535-484-3, 

Back To Black, S/S) M 30.00 
2LP CREAM, Wheels Of Fire (Studio Live set w bonus trks, 

Vinyl Lovers, S/S) M 45.00 
LP ROLLING STONES, Key To The Highway Live “63-64, 

London/Chicago (17 trks) M 25.00 
ІР PINK FLOYD, Tonite Let's All Make Love In London 

(Mini Promo album sampler, Mono) M 28.00 
ІР PINK FLOYD, Music From The Film More 

(S/T EMI/Columbia Stereo SCX 6346, 1969) EX 38.00 
LP MINDBENDERS, Live On Air 1966-68 

(Ltd. Ed. Hand no’d 180g, full col. ins, Sealed) M 25.00 
LP EMERSON, LAKE & PALMER, Pictures At An Exhibition 

(Manticore K33501, 1971) EX 15.00EX 
3LP EMERSON, LAKE & PALMER, Welcome back My Friends 

To The Show That Never Ends (Manticore K63500, Stereo, 

Live Set 1974) EX 25.00 
LP LED ZEPPELIN, One (Atlantic HATS 421-40, 

Stereo, 1969, Spanish) EX 23.00 
LP LED ZEPPELIN, Two (Atlantic LW 5004, Stereo, 1970, 

Spanish) EX 23.00 
LP TOM ROBINSON BAND, Power In The Darkness 

(EMI EMC 3226, Stereo 1978 w insert & stencil) EX 15.00 
LP ROXY MUSIC, For Your Pleasure (Island ILPS 9232, 

Stereo, 1973) EX 20.00 
LP JETHRO TULL, Benefit (Chrysalis IPS 9123, Stereo, 1970) EX 25.00 
LP THEM, The Belfast Gypsies (ACL 0026, Sealed) M 20.00 
LP TUBEWAY ARMY (Beggars Banquet BEGA 4, 

1978 w Lyric or Pic Inner) EX 19.00 
LP PINK FLOYD, Relics (on MPF50397 

or Starline-EMI SRS 5071, 

Stereo) EX 25.00ea 
LP SIOUXSIE & THE BANSHEES, The Scream 

(Pic disc, Polydor 1978 w Pic insert) M 25.00 
2LP HAWKWIND, The Text Of Festival: Hawkwind Live 1970-2 

(JAMS 29) EX/EX 21.00 
LP ALICE COOPER, Love It To Death 

(Warner Bros. K46177, 1971) EX 21.00 
LP THE TROGGS, Athens Andover 

(Radiation Deluxe w КЕМ, S/S, St., 92) M 21.00 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 1SP. 

Est. 1971. Tel: 07713 352991. 

Email: primecutsvinyl2020@gmail.com 

P&P: £4.00 151 Class mail. 


LP BLACK SABBATH, Attention (Fontana Sealed) S/S 28.00 
LP BLACK SABBATH, Live At Fillmore West, 

San Fran. CA. USA, 1970 (FM broadcast) S/S 28.00 
LP JUICY LUCY, Lie Back And Enjoy It ( 

Vertigo Swirl 6360014, 6 Poster slv, ‘70) VG 60.00 
LP EMERSON LAKE & PALMER, Brain Salad Surgery 

(Manticore K53501, Stereo, 1973 inc. Poster, Lyric insert) EX 30.00 
LP DAVID BOWIE, Unreleased Demos 1966-70 (Full col. Pic disc) M 30.00 
LP DAVID BOWIE, Fame In Paris (Sept. 2002, Pic disc) M 30.00 
LP DAVID BOWIE, The Man Who Sold The World 

(Merc. 6338041, Stereo, 1970, large Clock sleeve) M 35.00 
2LP IRON MAIDEN, The Complete Show: 

The Beat Club, Jan ‘81 (Ltd. Ed. set) S/S 35.00 
2LP IRON MAIDEN, Word Piece Tour: 

Live At Hammersmith Odeon, May ‘83 M 35.00 
2LP IRON MAIDEN, Take Your Mummy On The Road: 

Live Yokohama, Japan, Feb 2003 M 35.00 


Record Collector 145 


LP THE BLUES CREATION (Audio Clarity ACL 0043, Sealed) S/S 25.00 
LP OASIS, More Acoustic Glory: Live June 1994-96 (2005) M 29.00 
ІР OASIS, Days Of Our Lives: Wolverhampton, Dec 11, 1994 М 29.00 
ІР OASIS, Up In The Sky: Sweden, Aug 13, 1994 M 29.00 
LP PINK FLOYD, Obscured By Clouds (EMI/Harvest 1972, 

Rounded sleeve) EX 30.00 
2LP PINK FLOYD, Ummagumma (Live/Studio set, 

St., Harvest SHDW1/2 w Inners) EX 35.00 
LP THE WHO, Live At Leeds 1970 (Track 2406 001, 

St., all inserts + Poster) EX 40.00 
3LP THE WHO, Live At IOW Festival 1970 (10096 Virgin vinyl, 

Ltd. No'd ed, 180g set + CD, 32 trks, Sealed) M 45.00 
2LP THE WHO, Tommy (Performed by LSO & Chamber Choir 

w guest soloists, Ode Records, USA 1972 w slipcase, 

30pp art/lyric book w Pinball slv in slipcase) EX 30.00 
2LP FREE, Live 1970 (Ltd. ed. Set, 3-sided 180g col. Vinyl, 

exclusive etched design, hand no'd GF slv) M 35.00 
LP LED ZEPPELIN, One (Atlantic 588-171, Stereo, Turquoise sIM 45.00 
2LP LED ZEPPELIN, Jimmy Page Birthday At Royal Albert Hall, 

9 Jan, 1970 M 39.00 
2LP LED ZEPPELIN, Live At Madison Sq. Gdn, NYC, July 1973 

(Sealed set) M 39.00 
LP GILLAN, Future Shock (Virgin GF w Col. Photos) EX 18.00 
LP BARCLAY JAMES HARVEST, Everybody Else Is Everybody 

(Polydor Stereo “74) EX 18.00 
45 THE SPECIAL aka GANGSTERS, 

The Selecter (1979 2-Tone TT2) EX 30.00 
45 MADNESS, Prince Madness (1979 2-Tone CHS TT3A) EX 30.00 
PRO URIAH HEEP, Firefly Tour Prog 1977 

(Woody Woodmansey U-Boat, 19pp) EX 20.00 
PRO URIAH HEEP, Wake The Sleeper World Tour (Fully autographed, 

Mick Box, Trevor Bolder, Bernie Show etc., 22pp, colour) EX 28.00 


A NICE LITTLE LOT 


Write to: PETER LITCHFIELD, 21 SAUNTON ROAD, OVERSLADE 
ESTATE, RUGBY, WARWICKSHIRE, CV22 6BE. Tel: 01788 335514. 
Email: huddybolly@outlook.com P&P: Singles £1.60 for first 
then 30p each additional. All records have a money back 
guarantee. The following 45s are all demos belonging to an A&R 
rep for EMI and have the rep's name and release date rubber 
stamped on the push-out centres. 

JIMMY SMITH, Theme From "Where The Spies Are" 


(^66, Verve VS 534) NM+ 35.00 
SANDY POSEY, Born A Woman (‘66, MGM 1321) NM+ 20.00 
PAUL JONES, High Time (66, HMV РОР 1554) 

NM+ 20.00 
GEEZINSLAW BROTHERS, Snook Is The Only Town For Me 

(66, Capitol CL15473) NM+ 75.00 
WAYNE NEWTON, Games That Lovers Play 

(66, Capitol CL 15476) NM+ 15.00 
CLIFF BENNETT, & THE REBEL ROUSERS, Don’t Help Me Out 

(66, Parlophone R 5534) NM+ 50.00 


THE KARLINS, It’s Good To Be Around (‘66, Parlophone R 5550)NM+ 
ROGER DENISON, I’m On An Island (‘66, Parlophone К 5545)NM+ 


DERRICKS DISCS 
45rpm SINGLES 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, 
SHIFNAL, SHROPSHIRE, ТҒ11 8QD. Tel: 07758 528765. Please 
leave message if not available. UK postage is £1.50 for first + 
0.25p each thereafter. Singles lists issued monthly including 
£1.00 and 50p items. Also large numbers of LPs, EPs, AND 78s. 


15.00 
70.00 


GENE AND DEBBIE, Lovin’ Season (London 1968) EX 6.00 
THE SHADOWS, Mozart Forte (Polydor 1980) EX 4.00 
BOB LUMAN, Have a Little Faith (nc, US Epic 1972) EX 5.00 
PATTI PAGE, Mama From The Train (nc, US Mercury 1956) EX 5.00 
RINGO STARR, A Dose Of Rock ‘n’ Roll (nc, US Atlantic 1976) ЕХ 6.00 
CLASSICS IV, Sentimental Lady (nc, US Imperial 1969) EX 5.00 
TONY MARTIN, Walk Hand In Hand (HMV Gold 1956) EX 5.00 
GENE AND EUNICE, The Vow (Vogue POP 1958) EX 18.00 
LENA ZAVARONI, Roses And Rain Bows (President 1981) EX 4.00 
LES PAUL/MARY FORD, The World Is Waiting For The Sunrise 

(nc, US Capitol 1951) EX 5.00 
ROSE BRENNAN, Don’t Do Me Any Favours (nc, Philips 1963) EX 4.00 
BEACH BOYS, Good Timin’ (US Capital, nc, US Caribou 1979) ЕХ 5.00 
DAVID WHITFIELD, Beyond The Stars (nc, US London 1955) EX 5.00 
SUE THOMPSON, Norman (nc, US Hickory 1961) EX 4.50 
JIM REEVES, Bimbo (nc, US Abbott 1954) EX 6.00 
THE SKYLINERS, This | Swear (nc, US Calico 1959) VG+ S50 
FRANCIS BAY, Manhattan Spiritual (Philips 1958) EX 350 
EVERLY BROTHERS, You're Just What | Was Looking For 

(nc, PS Old Gold, ‘80) EX 5.50 
LAVERN BAKER, So High So Low (пс, US Atlantic 1959) EX 6.00 
CARL DOBKINS JNR., If You Don’t Want My Lovin’ 

(Brunswick 1959) EX 4.00 
DREAMLOVERS, When We Get Married (nc, 

(nc, US Heritage 1961) EX 6.00 
MINDY CARSON, Gotta Find Somebody To Love (nc, US Rca 1951)EX 6.00 
JACKIE WILSON, Lonely Teardrops (nc, US Brunswick 1958) EX 550 
SOUNDS INCORPORATED, Go (Decca 1963) EX 4.00 
THE FIVE KEYS, Out Of Sight Out Of Mind (nc, US Capitol 1956) EX 6.00 
ROLLING STONES, | Wanna Be Your Man (Stones Decca 1963) EX 116750 
WINIFRED ATWELL, Nicolette (Decca 1960) EX 4.50 
CLIFF RICHARD, Forty Days (nc, Columbia Germany 1963) EX 5.00 
HILLTOPPERS, Only You (nc, US Dot 1955) EX 6.00 
HELEN SHAPIRO, Queen Fortnight (Columbia 1963) EX 4.50 
PATTI PAGE, A Poor Man’s Roses (nc, US Mercury 1957) EX 6.00 


TERRY ROUND: 
MIXED 45s & LPs 


Write or telephone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. Tel: 01299 211384. P&P: 45s £1.50 each. 
LPs £4.00 for 1st album, £2.00 each thereafter. Reductions for 
bulk. Huge stock. Speedy service. Wants lists welcomed. 
MIXED 45s 


45 ABBA, Ring Ring (Epic EPC 2452) M 30.00 
45 ABBA, | Do, | Do, | Do, | Do, | Do (Epic EPC 3229) EX 7.00 
45 ADAM ANDTHE ANTS, Young Parisians (PS, Decca F13803)M 8.00 
45 ALLISONS, l'Il Cross My Fingers (Fontana 267255TF) EX 7.00 
45 MARC ALMOND, This House Is Haunted 

(Virgin GLOWD DJ1, Promo) EX 20.00 
45 LAURIE ANDREW & ZERO, I'll Never Love Anyone Anymore 

(Arista 34) EX 5.00 
45 ANGELETTES, Don't Let Him Touch You 

(Decca FR 13284) EX 5.00 
45 ANGELIC UPSTARTS, Kids On The Street (PS, EMI 216) M 5.00 
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PEPPER ANGELISS, | Will See You Again 


(Anchor ANC 1057, Demo) M 5.00 
ANGIE, Peppermint Lump (PS, Stiff BUY 51) M 10.00 
CHICO ARNEZ, The Unknown Soldier (PS, Phoenix NIX 146) M 6.00 


ASSOCIATES, Party Fears Two (Beggars Banquet ASC 1, White label) M 
7.00 


ASSOCIATION, Never My Love (London HLT 10157) M 7.00 
A Il Z, No Fun After Midnight (Polydor POSP 243) M 8.00 
A II Z, l'm The One Who Loves You (Polydor POSP 314) M 8.00 
JAYNE AUSTIN, High On Your Love (Different HAVE 16) M 7.00 
PATTI AUSTIN, The Heat Of Heat (Warners 92.87887, Promo)M 6.00 
AUTO DAFE, November November (PS, Rewind 13) EX 8.00 
AZTEC TWO-STEP, Baking (Elektra К12062, Demo) VG 5.00 
JOAN BAEZ, Don't Think Twice, It’s Alright 

(PS, TFE 18007, EP) EX 7.00 
LONG JOHN BALDRY, It’s Too Late Now (Pye 7N 17664) M 6.00 
BALLARAT YWCA CHOIR, You'll Never Walk Alone 

(Starlite STA5.010) EX 10.00 
BAND AID, Do They Know It's Christmas? 

(PS, Phono FEED 1) M 4.00 
BARRABAS, Checkmate (Atlantic K10716) M 5.00 
BARRON-KNIGHTS, Call Up The Groups 

(Columbia DB 7317, Demo) M 6.00 
BARRON POETS, The Pheasant Plucker's Song 

(PS, BBC RESL 86) EX 6.00 
BASHERS, The Womble Bashers (Virgin VS 154) M 8.00 
BEACH BOYS, Break Away (PS, Capitol F2530, US issue) EX 6.00 
BEATLES, We Can Work It Out (PS, Japanese issue, 

AR 1445 Apple) M 25.00 
BEATLES, Ticket To Ride 

(PS, Japanese issue, AR 1261 Apple) M 25.00 
BEATLES, Come Together (PS, Japanese issue, 

AR 2400 Apple) VG 10.00 
BEATLES, All You Need Is Love (PS, Japanese issue, 

DR 1763 Odeon) EX 20.00 
JEFF BECK GROUP Got The Feeling (Epic S.10814, 

US Radio station copy) M 10.00 
BELL & ARC, She Belongs To Me (Charisma CB 170) EX 6.00 
BELL NOTES, I’ve Had It (Top Rank JAR 102) EX 5.00 
DEREK BENFIELD, Truckin’ Man (Truck Records FF102) EX 6.00 
BROOK BENTON, The Boll Weevil Song (Mercury AMT 1148)EX 5.00 
B.G. AND THE MOUSE, Da Doo Ron Ron (Maestro MR 003)M 8.00 
BITTER SUITE, White Lady (Bus Stop BUS 1041, Demo) M 6.00 
BURUNDI STEPHENSON BLACK, Burundi Black 

(PS, Barclay BAR 708) M 6.00 
CILLA BLACK, Surprise Surprise! (PS, Towerbell TOW 81) VG 4.00 
BLACK CROWES, Jealous Again (PS, Def DEFA 4) M 6.00 
BILLY BLAND, Let The Little Girl Dance (London HL 9096) EX 6.00 
BLUE MINK, Our World (Phillips 6006.042) M 5.00 
BLUES BAND, Take Me Home 

(GF, PS, Arista BOOT 6, Dbl. Pack) M 6.00 
PATTI BOULAYE, The People Some People Choose To Love 

(Anchor HANKY 16) M 8.00 
DAVID BOWIE, Baal's Hymn (GF, PS, RCA BOW 11) EX 6.00 
VICKI BRITTON, Flight 309 To Tennessee (Arista 96) M 5.00 
ELKIE BROOKS, Pearl's A Singer (A&M AMS 7275) M 6.00 
BROTHERHOOD OF MAN, When Love Catches Up On You 

(PS, Dawn DNS 1055) M 7.00 
BROTHERLY LOVE, Weekend Love Affair (CBS 2004) M 5.00 
JOHN BULL BREED, Can't Chance A Break Up 

(Polydor, КІ, BM 56065) EX 15.00 
KATE BUSH, On Stage (GF, PS, EMI MIEP 2991) EX 6.00 
ANN BYERS, This Man Is Rated-X (Power Ex PX 108) M 6.00 
BYRDS, Chestnut Mare (CBS 5322) VG 4.00 
MARIAH CAREY, All | Want For Christmas Is You 

(Col. 661070, Juke Box issue) M 50.00 
CASTELLS, Sacred (London HLN 9392) EX 15.00 
RAY CATHODE, Time Beat (Parlophone R4901) EX 12.00 
CHEETAHS, Goodbye Baby (Baby Goodbye) (Phillips BF 1412)M 12.00 
ERIC CLAPTON, Cocaine (PS, Japanese issue 

RSO DWQ 6048) M 20.00 
CREAM, White Room (PS, Japanese issue RSO DW 3008) EX 15.00 
CRYSTALS, | Wonder (London HLU 9852) EX 30.00 
DAISY CHAINSAW, Love Your Money (PS, Deva JVA 001) М 6.00 
PAUL DALE BAND, Alright On The Night (PS, KA6, Clear viny)M 10.00 
DALEK | LOVE YOU, Ambition (PS, Korova KOW 29) M 6.00 
KENNY DAMON, While | Live (Mercury MF 907) M 6.00 
SAMMY DAVIS, Song And Dance Man 

(Brunswick 0.5763, 1-sided Demo) M 8.00 
SPENCER DAVIS GROUP, You Put The Hurt On Me 

(PS, Fontana EP, TE 17444) EX 10.00 
BOBBY DAZZLER, Dance Dance Dance (Big Bear BB1) EX 7.00 
CHRIS DE BURGH, Shadows And Lights 

(A&M AMS 7545, Demo) M 6.00 
CHRIS DE BURGH, A Spaceman Came Travelling 

(A&M AMS 8182, Demo) EX 5.00 
DECOYS, Christmas Time (Polydor 2058.313) EX 5.00 
DEDRINGER, Direct Line (PS, Dindisc DIN 12) M 6.00 
CAROL DEENE, Johnny Get Angry (HMV POP 1027) EX 6.00 
DEEP FEELING, Do You Love Me (Page One POF 165) EX 5.00 
DEEP PURPLE, New Live And Rare, Vol. 3 

(Harvest SHEP 101, EP) M 7.00 
DEF LEPPARD, Ride Into The Sun 

(Bludgeon Riffola MSB 001, 33.3rpm) EX 18.00 
DEF LEPPARD, “Wasted” (PS, Vertigo 6059.247) M 8.00 
DEBRA DEJEAN, Goosebumps 

(Handshake HANDS 2, Co. Sleeve) M 6.00 
DESMOND DEKKER, Israelites (Pyramid PYR 6058) EX 5.00 
DESMOND DEKKER, Pickney Girl (Pyramid PYR 6078) EX 8.00 
DELTA 5, Shadow (PS, Charisma PRE 16) M 6.00 
DELTA 5, Powerlines (PS, Charisma PRE 24) M 6.00 
CHARLES DICKENS, That’s The Way Love Goes 

(Pye 7N 15887) ЕХ 15.00 
NEVILLE DICKIE, The Robin’s Return (MajorMinor ММ 644) EX 5.00 
CHERYL DILCHER, Deep Down Inside 

(A&M AMS 7091, Demo) EX 5.00 
DOCTOR & THE MEDICS, Spirit In The Sky (PS, IRS IRM 113)M 5.00 
DOLLY MIXTURE, Been-Teen (PS, Respond RESP 1) M 18.00 
DONKEYS, Don’t Go (PS, Rhesus GO APE 5) M 8.00 
JASON DONOVAN, Any Dream Will Do (PS, Polydor RUR 7) M 4.00 
DOORS, Riders On The Storm (Elektra К12021) M 8.00 
JOE DOWELL, The Bridge Of Love 

(Mercury AMT 1161, Demo) M 6.00 
DRAMATICS, Trying To Get Over Losing You (ABC 4052) M 6.00 
DRIFTERS, Dance With Me (London HLE 8988) EX 7.00 
“DUELLING BANJOS”, Eric Weissberg (Warners K16223) ЕХ 5.00 
STEPHEN “TIN TIN” DUFFY, Kiss Me (PS, 10 TIN2) EX 4.00 
STEPHEN “TIN TIN” DUFFY, Icing On The Cake 

(GF, PS, 10 TING 3, Dbl. Pk) M 6.00 
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JOHN DUMMER & HELEN APRIL, Own Up 


(Red Shadow REDS 009) M 
DUMBELLS, Giddy-Up (Polydor EGO 3) M 
LESLEY DUNCAN, Sing Children Sing (PS, CBS 8061) M 
BOB DYLAN, One Of Us Must Know (CBS 202053, Rare) EX 
ROBERT EARL, Lonely (Phillips 326556 BF) M 
EAST OF EDEN, Jig-A-Jig (Deram DM 297) EX 
EAST 17, Steam (PS, Pic disc, LONPD 353) M 
EASYBEATS, Hello, How Are You (United Artists UP 2209) М 
DAVE EDMUNDS, Girls Talk (PS, Swan Song SSK 19418) M 
GARY EDWARDS, The Method (Oriole CB 1717) EX 
ELAINE & DEREK, One Little Robin 

(Parlophone R4783, Demo) M 
ELAINE & DEREK, Bluebird (Parlophone R4829, Demo) M 
ELIAS & HIS ZIG-ZAG FLUTES, Tom Hark 

(Columbia DB 4109) EX 
SYDNEY ELLIOT, Who Dat Girl In The Mini Skirt 

(Spark SRL 1021) EX 
E.L.P., Brain Salad Surgery (GF, PS, Flexi, Lyntone LYN 2762)EX 
E.L.P., Fanfare For The Common Man (PS, Atlantic К10946)ЕХ 
ENSEMBLE, Viva S | & E (Stiff WIN1) M 
EURYTHMICS, This Is The House (PS, RCA 199) M 
EURYTHMICS, The Walk (PS, RCA 230) M 
EURYTHMICS, Would | Lie To You (PS, RCA PB 40101, 

Yellow vinyl) M 
MAUREEN EVANS, The Big Hurt (Oriole CB 1533) VG 
PAUL EVANS, Midnite Special (London HLL 9045) EX 
PAUL EVANS, Hushabye Little Guitar (London HLL 9239) М 
TOLCHARD EVANS, The Singing Piano (Decca F11173) M 


EVERLY BROTHERS, Bye Bye Love (London HLA 8440, 

Tri centre) VG 
EVERLY BROTHERS, Let It Be Me (Barnaby B506, US issue)EX 
EVERLY BROTHERS, The Girl Sang The Blues 

(Warners WB 109) EX 
EVERLY BROTHERS, Gone, Gone, Gone (Warners WB 146) EX 
EVERLY BROTHERS, ІЛІ Never Get Over You 

(Warners WB 5639) EX 
EXPOSE, Teenage Girls (PS, A&M AMS 7473, Red vinyl) M 
SHELLEY FABARES, Johnny Angel (Eric 115, US issue) ЕХ 
ADAM FAITH, Only One Such As You (Parlophone R5174) ЕХ 
MARIANNE FAITHFUL, Lucy Jordan 

(PS, Island WIP 6491, Demo) EX 
MARIANNE FAITHFUL, Broken English (PS, Island MF 100) M 
FALLOUT CLUB, Dream Soldiers (PS, Happy Birthday UR3) M 


GEORGIE FAME, Bend A Little (Columbia DB 7328) EX 
FAME, The Kids From Fame (Mannequin) 

(Pic disc, RCAP 299) M 
FAMILY, Sweet Desiree (Raft RA 18503, Demo) ЕХ 


DON FARDON, Indian Reservation (YoungBlood YB 1015) М 
CHARLIE FAWN, Hothead Handshake Tremble 
(Warners К17430) 
FEELIES, Fa Ce’ la (PS, Rough Trade RT 24) 
BILLY FIELD, You Weren’t In Love With Me 
(CBS A2344, Demo) M 
ALAN FIELDING, Scatterbrain (Decca 11404) M 
GRACIE FIELDS, Now Is The Hour (Decca Ғ11561, Demo) М 
EX 


FIELDS, Charming The Flames (ATUK 060, etched disc) 
FIREBALLS, Rik-A-Tik (Stateside 45 SS-106) VG 
FIREFLIES, You Were Mine (Top Rank JAR 198) EX 
FIVE DALLAS BOYS, All The Way (Columbia DB 4041) EX 
ELLA FITZGERALD, Swingin’ Shepherd Blues 

(HMV POP 486, Demo) EX 
FLAMES, Your Love Is Slippin’ Away (PS, Pinnacle RUFF 3) M 
SHELBY FLINT, Angel On My Shoulder (Warners WB 30) ЕХ 
ARLENE FONTANA, I’m In Love (Pye 7N 25010) EX 
PERRY FORD & THE SAPPHIRES, Baby Baby 

(Don’t You Worry) (Decca F11497, Demo) EX 
JOHN FORDE, Stardance (EMI 2656) EX 
JULIA FORDHAM, Different Time, Different Place 

(PS; Circa ҮК 1411) M 
FOUR PENNIES, | Found Out The Hard Way 

(Phillips BF 1349) EX 
JOHN FOXX, No-one Driving (GF, PS, Dbl. Pack, 

Virgin VS 338) M 
CONNIE FRANCIS, My Child (MGM 1271) EX 
FRANKIE GOES TO HOLLYWOOD, Relax 

(Pic disc, ZTT PZTAS 1) M 
STAN FREBERG, Sh-Boom (Capitol CL 15122) EX 
FREE, All Right Now (Pink Island WIP 6082, 

push-out middle) EX 
ERNIE FREEMAN, Raunchy (London HLP 8523, Tri) M 
FREEWAY, | Love The Music (PS, Decca F13824) M 
FRESHIES, I’m In Love With The Girl etc. 

(PS, MCA 670, Lyrics) EX 
FRESHIES, Wrap Up The Rockets (PS, MCA 693, Lyrics) M 
FRIDA, | Know There's Something Going On 

(PS, Epic EPC 2603, Demo) M 
FUNKY BOTTOM CONGREGATION, Hara-Krishna 

(Beacon BEA 122) EX 
FURNITURE, Brilliant Mind (Stiff BUY 251) M 
BILLY FURY, Nothin’ Shakin’ (Decca Ғ11888) EX 
BILLY FURY, Forget Him (PS, Polydor POSP 558) EX 
FUZZBOX, Walking On Thin Ice (PS, WEA YZ 435Х) M 
GAMMA, Dirty City (Elektra K12517, Promo) M 
GANG SHOW, The Band (HMV POP 1361, Demo) M 
GANGSTA, Acupuncture (Flying Medallion J1204, 

Ltd. Ed. Col. vinyl) M 
GARBO’S CELLULOID HEROES, Only Death Is Fatal 

(PS, Big Bear BB13) M 
ERROLL GARNER, You Do Something To Me 

(Phillips 324700BF, Demo) M 
G. BAND, Tuna Biscuit (Bell 1481) M 
GENESIS, Paperplate (PS, Charisma GEN 1, Pic disc) M 
GENESIS, Illegal Alien (PS, Charisma AL 1) EX 
GENESIS, Your Own Special Way (Atco 7076, US issue) M 
GENTRYS, Brown Paper Sack (MGM K13432, US issue) EX 
GEORDIE, Don’t Do That (Regal Zonophone RZ 3067) EX 
GEORDIE, All Because Of You (EMI 2008) M 
GEORDIE, Can You Do It (EMI 2031) M 
DON GIBSON, Give Myself A Party RCA 1098) EX 
JAMES GILREATH, Little Band Of Gold (Pye 7N 25190) EX 
GINGER ALE, Scoobidab (MAM R70, Demo) M 
GIRL, Hollywood Tease (PS, Jet 176) M 
GARY GLITTER, Baby Please Don’t Go (GTO GT 103, Rare) M 
GARY GLITTER, Ready To Rock (PS, Attitude OY1) M 
GLITTER BAND, The Tears | Cried 

(PS, Lyntone LYN 3146, Flexi) EX 
GOLDEN EARRING, Radar Love (Track 2094.116) EX 


GO WEST, We Close Our Eyes 
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(Chrysalis CHSP 2850, Pic disc) EX 
GOGI GRANT, Wayward Wind (London HLB 8282) VG 
JOHNNY B. GREAT, You'll Never Leave Him (Decca F11804)EX 
GREAT AWAKENING, Amazing Grace (London HLU 10284) EX 


IAIN GREGORY, Can't You Hear The Beat 

Of A Broken Heart (Pye 7N 15397) VG 
JOHNNY GREGORY, Route 66 (Fontana H341) EX 
MONIKA GRIMM, “The Singing Shell” (Concord CON 001) M 


GROUP X, 8 Million Cossack Melodies (Fontana 267274 TF)EX 
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REG GUEST SYNDICATE, Underworld (Mercury MF927, Repro)M 12.00 


MERLE HAGGARD & CLINT EASTWOOD, 


Bar Room Buddies (Elektra K12461) EX 
BILL HALEY & HIS COMETS, 

Spanish Twist (London HLU 9471) EX 
CLAIRE HAMILL, Geronimo's Cadillac (Konk KOS 1) EX 


ED HAMILTON, Emily's Eyes (Evolution E3003, Orig. sleeve)EX 
RUSS HAMILTON, We Will Make Love (Oriole 45.1359) EX 
HEATH HAMPSTEAD, I Started A Joke (Polydor 56289) EX 
HANDLEY FAMILY, Wam Bam (GL 100) EX 
HAPPENINGS, My Mammy (Pye 7N 25501) M 
HARMONAIRES, Lorraine (Collectables J/Box 1318) M 
HARMONY GRASS, Move In A Little Closer Baby (RCA 1772)E 
ANITA HARRIS, You And | (Columbia DB 8962, Demo) M 
ROLF HARRIS, War Canoe (Columbia DB 7669, Demo) M 
JAYE HARRISON, Value For Money (Ember EMBS 351) M 
CHESNEY HAWKES, The One And Only 

(PS, Chrysalis CHS 3627) EX 
HAWKWIND, Silver Machine (United Artists UP 35381) M 
HAWKWIND, Silver Machine / Psychedelic Warlords 

(PS, RCA Active 267) EX 
HAYSI FANTAYZZE, Shiny Shiny (Regard Records Pic disc) M 
HEADLINERS, That's The Way | Must Go (Decca F12209) EX 
TED HEATH, Swingin' Shepherd Blues (Decca F11000) EX 


HEAVEN 17, Height Of The Fighting (Virgin VS 483) M 
DICKIE HENDERSON, Kalamazoo (President PT 230) M 
JIMI HENDRIX, Purple Haze (PS, Polydor DP 1559, 

Japanese issue) EX 
JIMI HENDRIX, Purple Haze (PS, Polydor SKP 1145, 
Japanese issue, extended play) M 
HEDGEHOPPERS ANONYMOUS, Don't Push Me 

(Decca F12298) EX 
HEINZ, Just Like Eddie (Decca F11693) EX 
HERMAN’S HERMITS, Don’t Go Out In The Rain / 

Moonshine Man (MGM 13761, US issue) M 
BENNY HILL, The Harvest Of Love (PS, EP, Pye NEP 24174)EX 
VINCE HIL, Edelweiss (Columbia DB 8127, Demo) M 
STEVE HILLAGE, “Ley Lines To Glassdom" 

(PS, Virgin VDJ 25510) M 
AL HIRT, The Gospel Of No Name City (Pye 7N 25510) M 
HITCHHIKERS, Rolling Dice (ABC 4160, Promo) M 
EDDIE HODGES, (Girls Girls Girls) Made To Love 

(London HLA 9576) EX 
CHICO HOLIDAY, God, Country And My Baby 

(Coral 45Q 72443) EX 
LYNN HOLLAND, Oh Darling How | Miss You 

(Polydor BM 56035) M 
LYNN HOLLAND, No Regrets (Polydor BM 56060) EX 
MICHAEL HOLLIDAY, Starry Eyed (Columbia DB 4378, 

Demo) M 
HOLLIES, Take My Love And Run (Polydor POSP 379) M 


BUDDY HOLLY, You’ve Got Love (Coral Q72472, Rare) EX 
HOLLY AND THE ITALIANS, | Wanna Go Home 


(PS, Virgin VS 411) M 
HOLLY AND THE ITALIANS, Just For Tonight 

(PS, Virgin VS 429) M 
HOMER & JETHRO, Waterloo (RCA 1148) EX 
HOONAH, Smile (MAM 150) EX 
HOPLITES, The Stranger (Parlophone R4436, 

Purple, very rare) F 
HOT BUTTER, Popcorn (Pye 7N 25583) EX 


HOT CLUB, The Dirt That She Walks In... (PS, RAK 346) M 
HOT CHOCOLATE, You'll Always Ве A Friend (RAK 139) EX 
HUDDERSFIELD TRANSIT AUTHORITY, Runaway 


(Polydor 2001.284) EX 
HUMAN LEAGUE, Being Boiled (PS, Fast Product FAST 4) М 
TOMMY HUNT, One Fine Morning (Spark SRL 1148) M 
HUNTERS, Teen Scene (Fontana H276) VG 
IDEAL, Sex In The Desert (Warners IDL 1, German Promo) M 
IDLEWILD, A Film For The Future 

(PS, Food 111/8854537, Ltd. Ed.) M 
IDLEWILD, Everyone Says You’re So Fragile 

(PS, Food 111/88655675, Ltd. Ed.) M 
IDLEWILD, When | Argue | See Shapes 

(PS, Food 116/88655675, Ltd. Ed.) M 
BILLY IDOL, White Wedding (PS, Chrysalis IDOL 5) M 
FRANK IFIELD, The Swiss Maid (Columbia DB 8478) EX 
FRANK IFIELD, Ain’t Gonna Take No For An Answer 

(Spark SRL 1136, Rare) M 
IMMACULATE FOOLS, Immaculate Fools 

(GF, PS, A&M AM227, Promo) M 
INSTITUTE, Bullet Proof Skin 

(PS, Interscope 02498, Clear vinyl) M 
INTELLIGENTS, Rockin’ Band (Atlantic K11162) M 
INTERVIEW, You Didn’t Have To Lie To Me (Virgin VS 249) M 
INTERVIEW, Hide And Seek (PS, Virgin VS 331) M 
INVICTAS, Green Bow Tie (United Artists UP 1013) Б 
IOU, No Entry (PS, DJM DJS 10922) M 
IQ, Barbell Is In (PS, IQ 1002) M 
IRON MAIDEN, The Number Of The Beast 

(PS, EMI 5287, Red vinyl) EX 
| SPY, The | Spy Club (State STAT 114) M 
ISLANDERS, It Ain't Me Babe (Fontana TF 577) EX 
JANET JACKSON, Let's Wait Awhile 

(PS, A&M USAD 601, EP, Pic disc & Clear vinyl 45) M 
MICHAEL & JANET JACKSON, Scream 

(PS, Poster bag, Epic 662127) M 
JADED LEMON, A Child's Lullaby / Car Park 

(Round Records JL 101) EX 
MICK JAGGER, Let's Work (PS, CBS 651028, Poster bag) EX 
MICK JAGGER, Throwaway (PS, CBS THROW 1) M 
TOMMY JAMES & THE SHONDELLS, 

Do Something To Me (Roulette RO500) M 
JAN & DEAN, Heart And Soul (London HLH 9395) EX 
JAN & DEAN, Surf City (Liberty LIB 55580) EX 
PHILLIPS JAP, Save Us (A&M AMSX 82417, Pic disc) M 
JAPAN, Cantonese Boy (GF, PS, Virgin VS 502, Dbl. Pack) M 
JET SET, VC10 (Delta DW 5001) EX 
JETHRO TULL, Love Story (Island WIP 6048, 
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lan Anderson Cr.) EX 
JETHRO TULL, Living In The Past (Island WIP 6056) EX 
JETHRO TULL, The Witch’s Promise (PS, Island WIP 6077) EX 
JETHRO TULL, Life Is A Long Song (PS, Island WIP 6106) ЕХ 
JOAN JETT & BLACKHEARTS, Everyday People (MCA 52272, 


US Promo) M 
JEZEBELLES, Tainted Love (Pye DDS 2006) EX 
JIGSAW, Sky High (Splash CPI 1 with Photo) M 
JOHANNE & JIMMY, Everybody Knows (Fontana TF 447) M 
ELTON JOHN, Your Song (UNI 55265, US issue) EX 
ELTON JOHN, Kiss The Bride (PS, Geffen 7.29568, 

US Promo) M 
ELTON JOHN, Take Me To The Pilot (PS, MCA 53260, 

US Promo) M 
ELTON JOHN, A Word In Spanish (PS, MCA 53408, 

US Promo) M 
JOHNNY & THE HURRICANES, Red River Rock 
(London 45HL8948, Tri) EX 


JOHNNY HATES JAZZ, | Don’t Want To Be A Hero 

(Virgin Pic disc, VSY 1000) M 
JO JO GUNNE, Run Run Run (Asylum AYM 501) M 
JO JO GUNNE, Shake That Fat (Asylum AYM 507) M 
ALED JONES, Walking In The Air (PS, EMI ALED 1) M 
GRACE JONES, Demolition Man (Bootleg 16.2.81) M 
SAMANTHA JONES, Do | Still Figure In Your Life 
(Penny Farthing PEN 708) 

TOM JONES, Strange Things (PS, Island 2747026) 
KATRINA & THE WAVES, Walking On Sunshine 
(PS, Capitol CL 354) M 
KASENETZ-KATZ, Quick Joey Small (Buddah 201.022) EX 


JOHNNY KEATING, Theme From Z-Cars (Piccadilly 7N 35032)EX 


NELSON KEENE, Image Of A Girl (HMV POP 771) EX 
KIN KELLY, I’m Lonely! (PS w Poster, GIPSY 4) M 
TONY KELLY & HIS GROUP, Mario’s Girl (Warners WB 43) EX 
WYNTON KELLY, Burke’s Law Theme (Verve VS 518) M 
BILL KENWRIGHT, Sugar Man (Fontana TF1065) EX 
KESTRELS, There Comes A Time (Pye 7N 15234) EX 
KILLING JOKE, Love Like Blood (EG Records EGO 20, Demo)M 
CLAUDE KING, Wolverton Mountain (CBS AAG 108) M 
ROBERT KING, Paper Heart (PS, Rocking Russian PRE 23) M 


KING HARVEST, Dancing In The Moonlight (Pye 7N 25605) EX 
KING SISTERS & FAMILY, Over The River (Capitol CL 15096)M 


KINKS, See My Friend (Pye 7N 15919) EX 
KINKS, Dedicated Follower Of Fashion (Pye 7N 17064) EX 
KINKS, Shangrila (Pye 7N 17812) VG 
KATHY KIRBY, He (President PT 491) M 
KISS, Talk To Me (PS, Mercury MER 19) EX 
MARK KNOPFLER, Local Hero Theme "Going Home" 

(PS, Vertigo DSTR 4) M 
BUDDY KNOX, She's Gone (Liberty LIB 55473) VG 
KREW KATS, Trambone (HMV POP 840) VG 
DON LANG, Witch Doctor (HMV POP 488) VG 
K.D. LANG, Constant Craving (PS, Warners CARA 1615, 
Spanish Promo) M 
K.D. LANG, Our Day Will Come (PS, Warners W7697) M 
LANGLEYS, Green Island (Fontana TF 544) EX 
VICKY LAWRENCE, The Night The Lights Went Out In Georgia 
(Stateside SS2210) M 
JACKIE LEE, Space Age Lullaby (PS, ICI P. Div. ICI1) EX 
PEGGY LEE, Fever (Capitol CL 14902) EX 
TOBI LEGEND, Time Will Pass You By (ЕР, RK RK 1004) VG 
LEGS, So Many Faces (Warners K16137, Demo) EX 
LEMON PIPERS, Green Tambourine (Pye 7N 25444) EX 
JOHN LENNON, Borrowed Time (PS, Polydor POSP 701) ЕХ 
LORNE LESLEY, Take All My Love (Polydor NH 66928) M 
LORNE LESLEY, Little Snowflakes 

(Parlophone R5538, Demo) EX 
HANK LEVINE, Image (HMV POP 947) EX 
JONA LEWIE, Stop The Cavalry (PS, Stiff BUY 104) EX 


JERRY LEE LEWIS, Let’s Talk About Us (London HLS 8941) EX 
JERRY LEE LEWIS, Chantilly Lace (Mercury 6052.141) EX 
JERRY LEE LEWIS, Save The Last Dance For Me 


(PS, Charly ‘Sun’ CYS 1046) M 
BOB LIND, Elusive Butterfly (Fontana TF 670) EX 
LINDISFARNE, Court In The Act (Charisma CB 199) EX 


LINDISFARNE, Run For Home (PS, Mercury 6007.177) EX 
LAURIE LINGO & THE DIPSTICKS, Convoy G.B. 

(State STAT 23) 

LINOLEUM, On A Tuesday (PS, Vital LINO 003, unplayed) 
LITTLE BEAVER, Party Down (President PT423) 


< < < 


HANK LOCKLIN, Followed Closely By Teardrops (RCA 1391)ЕХ 
SANDY LOWENTHAL, So Sad (Rocket XPRES 80) M 
LAURIE LONDON, He’s Got The Whole World In His Hands 

(Parl. R4359) EX 
LAURIE LONDON, My Mother (Parl. R4474) EX 
DADDY LONGLEGS, High Again (Warners WB 8012) EX 
LOOKALIKES, Call Me (PS, Riva 24) M 
LOOSE TALK, Dan Dare (PS, Jet 7025, Promo) M 
LORELEI, 5.Т.О.Р. (Stop) (CBS 2048) EX 
LOS ZAFIROS, Marta (Pye 7N 17361) M 
JOE LOSS ORCHESTRA, Thunderbirds (HMV POP 1500) ЕХ 


BUBBA LUU AND THE HIGHBALLS, Love All Over The Place 


(Stiff BUY DJ114) M 
LOVE COMMITTEE, Can't Win For Losing (Ariola AA105, 
Demo) M 
LULU, Boy (Epic S.10346, US Radio station copy) EX 
LULU, | Could Never Miss You (PS, Alfa Records ALF 1700) M 
BOB LUMAN, The Great Snowman (Warners WB37) EX 
PATTI LYNN, Johnny Angel (Fontana H391) EX 
PHILLIP LYNOTT, Theme From Top Of The Pops 

"Yellow Pearl" (PS, SOLO 3) M 


JACKIE LYNTON, Answer Me (Columbia DB 8224, Demo) ЕХ 


GAVIN McDONALD, Lines (Regal Zonophone RZ 3049, Demo)M 


DUNCAN MACKAY, Sirius ІП Mark Ill (EDGE 14) M 
MAGISTRATES, Here Comes The Judge (MGM 1425) VG 
MANFRED MANN, Sweet Pea (Fontana TF 828) EX 
SIV MALMKVIST, Sermonette (Oriole CB 1486) M 
MAN, Day And Night (United Artists UP 35739) EX 
MANDINGO, Medicine Man (EMI 2014) EX 
MANDRAKE, Mandrake (Phillips PB 1093) EX 
MANKIND, Dr. Who (PS, Pinnacle PIN 71) EX 
MANTOVANI, The Sound Of Music (Decca F11341) M 
MARCELS, Blue Moon (Pye 7N 25073) EX 
ARIF MARDIN ORCHESTRA, Brother Sun, Sister Moon 
(Atlantic 10309) EX 
ERNIE MARESCA, Shout Shout (London HLU 9531) EX 
DEAN MARTIN, Little Ole Wine Drinker Me 

(Reprise K14003, Demo) EX 
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READER SERVICES 


RAY MARTIN CONCERT ORCH., Swedish Rhapsody ( 


Col. SCM 5063) EX 
MASSIEL, La La La (Phillips BF 1667) M 
BRIAN MATTHEW, Trad Mad (Pye 7N 15403) EX 
MATTHEWS SOUTHERN COMFORT, Woodstock 

(Uni UNS 526) EX 
MARY MAY, Our Day Will Come (Fontana 267266 TF) VG 
SIMON MAY ORCHESTRA, EastEnders (BBC RESL 191) M 
MAZE, Colour Blind (Capitol CL 15922) EX 
DAN McCAFFERTY (NAZARETH), Cinnamon Girl 

(PS, Vertigo 6078.217) EX 
C.W. McCALL, Convoy (MGM 2006.560) EX 
PAUL McCARTNEY, Tug Of War (PS, Parl. R6057) EX 
PAUL McCARTNEY, Only Love Remains (PS, Parl. R6148) М 
PAUL McCARTNEY, Birthday (PS, Parl. R6271) EX 
PAUL McCARTNEY, Press (PS, Parl. R6133) M 
CHAS McDEVITT, Freight Train (Old Gold OG 9052) M 
MIKE McGEAR, Leave It (PS, Warners K16446) M 


DON MCLEAN, American Pie (United Artists UP 35325) EX 
JOHN McNALLY, Mary Іп The Morning (CBS 4517, Demo) М 


SYLVIA McNEILL, Ugly Man (RCA 1922) EX 
RALPH McTELL, Streets Of London (Rare PS, 

Reprise K14380) M 
MEDIUM WAVE BAND, Radio (Spark SRL 1117) EX 
MELANIE, Bo Bo’s Party (PS, Buddha BLY 610022, 

French issue) EX 
MEN, She Works In A Woman’s Way (Decca F13083) EX 
METEORS, It’s You Only You (EMI 2987, Demo) M 


MARILYN MICHAELS, Tell Tommy | Miss Him (RCA 1208) ЕХ 
MIKI & GRIFF, Two Little Orphans (Major Minor MM677) M 


JOHN MILES, Slow Down (PS, Decca F13709) EX 
CHUCK MILLER, The Auctioneer (Mercury AMT 1026) EX 
GARY MILLER, Dream Harbour (Pye ТМ 15338) M 
GLENN MILLER SIX, You Say The Sweetest Things, 

Baby (Top Rank JAR 114) EX 
JODY MILLER, Queen Of The House (Capitol CL 15393) M 
STEVE MILLER BAND, Little Girl (Capitol CL 15618) EX 


SPIKE MILLIGAN, Girl On A Pony (Warners К16240, Demo) М 
MINDBENDERS, A Groovy Kind Of Love (Fontana TF 644) EX 
KYLIE MINOGUE, Where Is The Feeling 


(Decon 21293617, Jukebox) EX 

GUY MITCHELL, Just Wish You’d Maybe Change Your Mind 
(London American HLB 10234, Demo) M 
GUY MITCHELL, Singing The Blues 
(PS, The Big Four No. 6 EP, Phillips 429.268 BE) EX 
GUY MITCHELL, Let It Shine, Let It Shine (Phillips PB 858) EX 
MOMENT OF TRUTH, Helplessly (Pye 7N 25679) EX 
MATT MONRO, From Russia With Love (Parlophone R5068)EX 
MOOD SIX, Hanging Around (PS, EMI 5300) M 
TIM MOORE, A Fool Like You (Mooncrest MOON 41) EX 
ENNIO MORRICONE ORCHESTRA, 
For A Few Dollars More (RCA 1634) EX 
KEN MORRIS, Copper Knob (HMV POP 647) EX 
MIKE MORTON COMBINATION, Burning Bridges 

(Plexium PXM 19) M 


MOTT THE HOOPLE, Midnight Lady (Island WIP 6105) EX 
MARK MURPHY, Send For Me (Capitol CL 15117, Demo) М 
MURRY THE HUMP, Cracking Up (PS, Too Pure PURE 114) M 
GRAHAM NASH, Innocent Eyes (Atlantic 78.94347, Promo) M 
BILL NELSON’S RED NOISE, Furniture Music 


(Harvest 5176, Red vinyl) M 
RICKY NELSON, Teen Age Idol (London HLP 9583) EX 
RICKY NELSON, Garden Party (PS, MCA MCS 6130) M 


MICKY NEWBURY, An American Trilogy (Elektra K12047) EX 
N.K.O.T.B., If You Go Away (Poster PS, Columbia 657666) М 
ANTHONY NEWLEY, Why (Decca Rare one-sided Demo) EX 


BRAD NEWMAN, Somebody To Love (Phillips H357) EX 
JUICE NEWTON, Angel Of The Morning 
(PS, Capitol CL 16189) EX 


NINE BLACK ALPS, Nine Black Alps (PS, EMI Dbl. Pack) M 
PATSY ANN NOBLE, It’s Better To Cry Today 


(Columbia DB 7148) EX 
NOCTURNES, Why? Am | Treated So Bad 
(Columbia DB 8219) EX 


LAURA NYRO, And When I Die (Verve KF 5051) 
OCEAN, Put Your Hand In The Hand (Kama Sutra 2013.017) 
MIKE OLDFIELD, Mistake (Virgin VSY 541, Pic disc) M 
ROY ORBISON, Penny Arcade (London HLU 10285) M 
ROY ORBISON, So Young (London HLU 10310) M 
ROY ORBISON, California Blue (PS, Virgin VS 1193) M 
TONY ORLANDO, Bless You (Fontana H330) M 
OUTLAWS, The Return Of The Outlaws (HMV POP 1124) EX 
OVERLANDERS, Summer Skies And Golden Sands 

(Pye 7N 15544) EX 
OVERLANDERS, Yesterday's Gone (Pye 7N 15619) M 
PATTI PAGE, That Doggie In The Window (Mercury 6052.197)M 
JACK PARNELL, Skin Deep (Parlophone MSP 6078, Purple) M 
TOM PAXTON, Crazy John (Elektra EKSN 45064, Demo) M 
PEDDLERS, Birth (CBS 4449) M 
PEDDLERS, Girlie (CBS 4720) EX 
PEDDLERS, Tell The World We're Not In (Phillips 6006.034)EX 
TRACY PENDARVIS, Is It Me (London American HLS 9213) VG 


PEPPERS, Pepper Box (Spark SRL 1100) EX 
RAY PETERSON, Corrine Corrina (London HLX 9246) EX 
ESTHER PHILLIPS, And | Love Him (Atlantic AT 4028) EX 
PICKWICKS, Apple Blossom Time (Decca F11901) EX 
PLANETS, Chunky (HMV POP 818) EX 
ROBERT PLANT, Burning Down One Side 

(Swan Song SS7.99979) M 
ROBERT PLANT, Heaven Knows (PS, Atlantic A9373) M 
PLATTERS, Remember When (Mercury AMT 1053) EX 
SANDY POSEY, What A Woman In Love Won't Do 

(MGM 1335) EX 
POTTERS, We'll Be With You (Stoke City F.C.) (Trent JT 100) M 
JIMMY POWELL, Tom Hark (Decca F11544) EX 
PRELUDE, After The Goldrush (Picture disc, AFTP O2) M 
PRETENDERS, 2000 Miles (GF, PS, Warners ARE 20F) M 
PRETTY THINGS, Honey | Need (Fontana TF 537) EX 
PRETTY THINGS, Pretty Things EP (Phillips TE 17434, 

plays well) VG 
PRINCE, Little Red Corvette (Poster PS, 

Warners W9436, Rare) EX 
PRINCE, 1999 (PS, Warners W9896) EX 
P.J. PROBY, You Can’t Come Home Again (Liberty LIB 55974)M 
P.J. PROBY, It’s Your Day Today (Liberty LBF 15046) EX 
JUDD PROCTOR, Palamino (Parlophone R4809) EX 
PSYCHEDELIC FURS, The Ghost In You (PS, CBS A4470) M 
SUZI QUATRO, Lipstick (PS, Dreamland DLSP 10) EX 
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QUEEN, Bicycle Race (PS, EMI 2870) M 8.00 
QUEEN, The Miracle (PS, EMI QUEEN 15) M 8.00 
QUICK, The Rhythm Of The Jungle (Epic A2013, Red vinyl) M 5.00 
QUIET FIVE, Homeward Bound (Parlophone R5421) EX 6.00 
JIMMY RADCLIFFE, Long After Tonight Is All Over 

(DJM DJS 10772) EX 6.00 
RAN-DELLS, Martian Hop (London НІШ) 9760) EX 10.00 
BOOTS RANDOLPH, Yakety Sax (London HLU 9685) EX 7.00 
BOOTS RANDOLPH, Take A Letter Maria 
(Monument 1233, US DJ copy) M 6.00 
RAPHAEL, Please Speak To Me Of Love (Hispa-Vox HXS 303)EX 7.00 
JAMES RAY, If You Gotta Make A Fool Of Somebody 
(Pye 7N 25126) ЕХ 12.00 
RAYS, Silhouettes (XYZ Music Х102) EX 5.00 
CLIFF RICHARD, Living Doll (Columbia DB 4306, 

White J/box issue) EX 10.00 

REDCAPS, Talking About You (Decca F11789) EX 6.00 
RITA, Erotica (Major Minor MM653) VG 7.00 
MARTY ROBBINS, El Paso (Fontana H233) EX 5.00 
MARTY ROBBINS, Teenager’s Dad (CBS AAG 141) EX 5.00 
ROCKIN’ REBELS, Wild Weekend (Stateside SS162) VG 5.00 
JIMMIE RODGERS, Oh-Oh, I’m Falling In Love Again 
(Col. ОВ 4078) EX 6.00 
ROLLING STONES, Not Fade Away (Decca F11845, unboxed)EX 6.00 
ROLLING STONES, Jumpin’ Jack Flash (PS, Decca F12782, 

Italian issue) EX 10.00 
ROLLING STONES, Paint It Black (PS, London TOP-1053, 

Japanese) EX 15.00 
LINDA RONSTADT, Alison (Pic disc, Elektra K13149P) M 6.00 
ROUTERS, Let’s Go (Warners K16156, Demo) VG 5.00 
NORMIE ROWE, Ooh La La (Polydor 56144) M 6.00 
RUMBLE STRIPS, Motorcycle (Island 60251, Pic disc) M 6.00 
RUNRIG, Dance Called America (PS, Simple SIM 4) M 20.00 
RUTS, Staring At The Rude Boys (GF, PS, Virgin VS 327 М 6.00 
BOBBY RYDELL, Sway (Columbia DB 4545) EX 6.00 
MIKE SAGAR, Deep Feeling (HMV POP 819) EX 12.00 
OLIVER SAIN, Bus Stop (Contempo CS 2026) M 5.00 
DAVE SAMPSON, Sweet Dreams (Col. DB 4449) EX 12.00 
JODIE SANDS, Someday (HMV POP 533) VG 5.00 
COLIN SCOT, Call Me Mr. Blue (Warners K16330, Demo) М 7.00 
JACK SCOTT, My True Love (London HLU 8626, Tri) EX 6.00 
JACK SCOTT, Goodbye Baby (London HLU 8804, Tri) VG 5.00 
TOM SCOTT, Starsky & Hutch TV Theme “Gotcha” 

(Epic EPC 5589, Demo) M 8.00 
PETE SEEGER, Little Boxes (CBS AAG 187) EX 6.00 
PETER SELLERS, A Hard Day’s Night (Parlophone R 5393) EX 6.00 
SENSELESS THINGS, Easy To Smile (PS, Epic 657695, 

Pink vinyl) M 5.00 
SERENDIPITY SINGERS, Beans In My Ears 
(Phillips BF1341) M 6.00 
SHADOWS, | Met A Girl (Columbia DB 7853) EX 7.00 
DEL SHANNON, Stranger In Town (Stateside SS 395) EX 7.00 
SANDIE SHAW, Rose Garden (Pye 7N 45040, Rare) EX 10.00 
GARY SHEARSTON, Without A Song (Charisma CB 241) M 6.00 
DOUG SHELDON, Run Around Sue (Decca F11398) EX 7.00 
SHERRYS, Pop Pop Pop-Pie (London HLW 9625) EX 7.00 
TONY SHEVETON, A Million Drums (Oriole CB 1895) M 12.00 
SUSAN SHIRLEY, True Love And Apple Pie 
(Columbia DB 8787, Demo) VG 6.00 
SHIRTS, Lonely Android (Harvest HAR 5170, Demo) EX 6.00 
TROY SHONDELL, This Time (London HLG 9432) EX 6.00 
SIMON & GARFUNKEL, Homeward Bound (CBS 202045) EX 6.00 
SKELETAL FAMILY, She Cries Alone (PS, Red Rhino RED 41)M 6.00 
SLADE, Ruby Red (GF, PS, RCA RCAD 191) M 6.00 
HUEY ‘PIANO’ SMITH, Rockin’ Pneumonia And 
The Boogie Woogie Flu (Atco OL5) M 5.00 
SMOKIN’ ROADIE, Midnight (Zone To Zone ZON 03) M 10.00 
SONNY & CHER, It's The Little Things (Atlantic 584129) ЕХ 6.00 
SOUNDS INCORPORATED, Stop / Go (Decca F11590) EX 6.00 
SPANKY AND OUR GANG, Like To Get To Know You 
(Mercury MF 1023) VG 5.00 
SPARKS, Girl From Germany (Island K15516, Brown label) EX 7.00 
SOUNDS INCORPORATED, The Spartans (Columbia DB 7239)EX 6.00 
SPIRITUALIZED, Any Way That You Want Me 

(PS, Dedicated 7В43783) M 10.00 
SPLODGENESS ABOUNDS, Two Little Boys 
(PS, Pathetic ROLF 1) EX 6.00 
SPOTNICKS, Galloping Guitars (Oriole CB 1755) EX 5.00 
SQUEAL BAND, Pour On Stardust (President PT 470) M 6.00 
BILLY SQUIER, Too Daze Gone (Capitol CL 231, Clear vinyl) M 5.00 
CYRIL STAPLETON ORCHESTRA, “Women In Love” 

(Pye PROM 100, Demo) M 6.00 
STARSAILOR, This Time (PS, ЕМІ ЕМ 679, Grn vinyl) M 7.00 
DAKOTA STATON, Blues In My Heart 

(Capitol F4012, US Promo) EX 6.00 
DAKOTA STATON, My Funny Valentine (Capitol CL 14931) ЕХ 5.00 
STEPPENWOLF, Born To Be Wild (MCA D1433) EX 5.00 
RAY STEVENS, Have A Little Talk With Myself 
(Monument 1041, Demo) EX 7.00 
ST. LOUIS UNION, Girl (Decca F12318) EX 8.00 
STATUS QUO, Pictures Of Matchstick Men 

(Pye 7N 17449, solid centre) EX 7.00 
JEREMY TAYLOR, A G Pleez Daddy (Gallotone PD 7.8531) EX 5.00 
SYREETA, Your Kiss Is Sweet (Tamla TMG 933, Demo) M 7.00 
RHET STOLLER, Chariot (Decca F11302) EX 6.00 
STRANGLERS, Peaches (PS, United Artists UP 36248) EX 8.00 
STRANGLERS, Skin Deep (PS, Epic A4738) EX 6.00 
STRANGLERS, All Day And All Of The Night (PS, Epic VICE 1)EX 7.00 
STRANGLERS, Golden Brown (PS, Liberty BP 407) M 4.00 
STRANGLERS, 96 Tears (PS, Epic TEARS 1) EX 6.00 
STYX, Babe (PS, A&M AMS 7489) EX 5.00 
STYX, The Best Of Times (PS, A&M AMS 8102, 
world’s 1st laser-etched single) EX 6.00 
SUGAR BEARS, You Are The One (Phillips 6073.812) VG 7.00 
SUPRISE SISTERS, Born To Move (PennyFarthing PEN 858) M 5.00 
SWEET, Turn It Down (RCA 2480) EX 6.00 
TEAMWORK, Terrace Talk (PS, Kingdom KV 8023) EX 6.00 
TEENQUEENS, All My Love Belongs To You (Angel 2 Demo, 

US issue) EX 8.00 
THIN LIZZY, Whisky In The Jar (Decca F13355) EX 6.00 
THIN LIZZY, The Rocker (Decca F13467) M 5.00 
THIN LIZZY, Killer On The Loose (PS, Vertigo LIZZY 7) EX 4.00 
THOMPSON TWINS, She's In Love With Mystery 
(PS, Latent LATE 1) M 8.00 
T.J. THORPE % С.В. BAND, Girl (Mixcrest MIX 1, 

Octagonal Grey vinyl) EX 6.00 
THREE DEGREES, You’re The One (Roulette R7097) M 8.00 
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THRILLS, Nothing Changes Around Here 


(Poster PS, Virgin 099950) M 
JOHNNY TILLOTSON, Without You (London HLA 9412) EX 
TREMELOES, Be Mine (CBS 3043) M 


T.REX, Get It On (PS, BUG 10, Black label, Silver Fly logo) EX 
TROOPS FOR TOMORROW, Songs Of Joy And Faith 


(PS, Rhythmic RMNS1) EX 
CY TUCKER, My Prayer (Phillips TF 424) EX 
IKE & TINA TURNER, So Fine (PS, London HL 10189) EX 
TWO MAN SOUND, Amadeo (Spark SRL 1118, Demo) M 
UNDERTONES, Wednesday Week (PS, Sire SIR 4042) EX 
U2, A Celebration (PS, Island WIP 6770) M 


VANILLA FUDGE, You Keep Me Hanging On (Atlantic 584123)EX 


VASHTI, Some Things Just Stick In Your Mind 


(Decca F12157, plays well) G 
NORMAN VAUGHAN, “Swinging In The Rain” 

(PS, Pye 7N 15438) M 
VELVET GLOVE, Sweet Was My Rose 

(Fresh Air 6121.105, Orig. Slv) M 
VELVET GLOVE, The Last Day Of Summer 

(Fresh Air 6121.113, Orig. SIV) M 
GENE VINCENT & BLUE CAPS, Summertime 

(Capitol CL 15035) EX 
VISIT, All The Walls (PS, Future Records FS4) M 
DEREK WARD, We Are The Miners Of Today 

(BASF BA 1001, Demo) M 
CLIFFORD T. WARD, Jigsaw Girl (Charisma CB 248) EX 
VOGUES, You’re The One (Astra A 1029) M 
VISCOUNTS, Who Put The Bomp (Pye 7N 15379) EX 


ADAM WADE, Take Good Care Of Her (HMV POP 843) EX 
WALKER BROTHERS, Pretty Girls Everywhere 


(Phillips BF 1401) F 
LAINEY WALKER, Make Up, Make Up 

(Penny Farthing PEN 839) M 
JOHNNY WALSH, Girl Machine (Warners WB 40) VG 
WAR, Why Can’t We Be Friends 

(PS, United Artists UP 35836) EX 
WAYGOOD ELLIS, | Like What I’m Tryin’ To Do 

(Polydor reissue 56729) EX 
HOUSTON WELLS, Only The Heartaches 

(Parlophone R5031) EX 
WHITE PLAINS, Step Into A Dream (Deram DM 371) EX 


FRANK WHITE, What You Gonna Do (Wat Records MAB 102)EX 
JOSH WHITE, Southern Blues (PS, Mercury EP YEP 9504) VG 


45 KENNETH WILLIAMS, Kenneth Williams 

(PS, Decca EP DFE 8548) EX 
45 DAVID WINTER, Reed Island (Bluebird INC1, Blue vinyl) EX 
45 EDGAR WINTER GROUP, Frankenstein (Epic EPC 1440) EX 
45 WISE BOYS, Why Why Why (Parlophone R4693) EX 
45 WRECKLESS ERIC, Reconnez Cherie (Stiff BUY 25) M 
45 WRIT, Did You Ever Have To Make Up Your Own Mind 

(Decca F12385) VG 
45 WURZEL, Bess (PS, GWR Records GWR4) M 
45 MARK WYNTER, Image Of A Girl (Decca F11263) M 
45 MARK WYNTER, The Boy You're Kissin’ (Pye 7N 15595) M 
45 YAMASUKI’S, Yamasuki (UK Records UKR 72) EX 
45 JIMMY YOUNG, More (Decca F107 74) EX 
45 JIMMY YOUNG, Mister Sunshine (Penny Farthing PEN 787) EX 
45 KAREN YOUNG, Vaya Con Dios (Columbia DB 8756) M 
45 KAREN YOUNG, Deetour (Atlantic 4039, US Promo) M 
45 NEIL YOUNG, Heart Of Gold (Reprise К14140) EX 
45 TIMI YURO, You Can Have Him (Mercury MF 848) EX 
45 ZZEBRA, Mr J. (Polydor 2058.579) M 
45 ZZ ТОР, Rough Boy (PS, Warners WO111) M 
45 ZZTOP, Sleeping Bag (PS, Warners W2001) EX 
LATE ADDITIONS 
45 AC/DC, Let’s Get It Up (PS, Atlantic K11706) EX 
45 ALDO NOVA, Hold Back The Night 

(GF, PS, Epic DA 4189, Double) EX 
45 BLACK SABBATH, Paranoid (PS, NEMS BSS 101) EX 
45 BLACK SABBATH, Die Young (PS, Vertigo SAB 4) EX 
45  BLIZZARD OF OZZ, Mr. Crowley (Jet 7003) EX 
45  CLASH, Gates Of The West (Epic AE7 1178, Demo) VG 
45 DEEP PURPLE, Black Night (PS, Harvest HAR 5210) EX 
45 DAMNED, Gigolo (PS, MCA GRIM 6, Grn vinyl) EX 
45 FLYING LIZARDS, Money (PS, Virgin VS 276) EX 
45 GUNS М” ROSES, Patience (PS, Geffen GEF 56) M 
45 GUNS № ROSES, You Could Be Mine (PS, Geffen GEF 6) M 
45 GUNS М” ROSES, Knockin’ On Heaven’s Door 

(PS, Geffen GFS 21) M 
45 IRON MAIDEN, Run To The Hills (PS, ЕМІ 5263) EX 
45 IRON MAIDEN, Infinite Dreams (PS, EMS 117) EX 
45 JOAN JETT, | Love Rock ‘n’ Roll (Pic disc, Epic EPC 2152) M 
45 KILLING JOKE, Love Like Blood (PS, Polydor EGO 20) EX 
45 LITTLE BROTHER MONTGOMERY, 

Pinetop's Boogie Woogie (Columbia Jazz DB 4595) VG 
45 MEAT LOAF, I'd Do Anything For Love (PS, Virgin VS 1443) EX 
45 MEAT LOAF, Rock And Roll Dreams Come Through 

(Pic disc, Virgin VSP 1479) M 
45 MOTORHEAD, Bomber (PS, Bronze BRO 85) EX 
45 MR BLOE, Groovin’ With Mr Bloe (DJM DJS 216) EX 
45 NAZARETH, Hot Tracks EP (PS, Mountain NAZ1) EX 
45 NAZARETH, My White Bicycle (Mooncrest MOON 47) EX 
45 OZZY OSBOURNE, Shot In The Dark (PS, Epic A6859) M 
45 PRAYING MANTIS, Praying Mantis 

(PS, Gem Records GEMS 36) EX 
45 PRAYING MANTIS, Cheated (GF, PS, Arista Double, 

ARIST 378) EX 
45 JOAN PANTRY, Net Of Concern (Phillips 6006.250) EX 
45 GENE PITNEY, (I Wanna) Love My Life Away 

(London HL 9270) EX 
45 BRIAN POOLE, 12 Steps To Love (Decca F11591) EX 
45 ELVIS PRESLEY, It Won't Seem Like Christmas 

(RCA PB 9464, Blue Ibl Demo) EX 
45 ELVIS PRESLEY, Guitar Man (PS, RCA 43, Demo) M 
45 ELVIS PRESLEY, In Tender Mood (PS, RCA 135, EP, 

Red print, Tri) EX 
45 ELVIS PRESLEY, Jailhouse Rock (PS, RCA 106, EP, Tri) EX 
45 ELVIS PRESLEY, Indescribably Blue (RCA 1565) EX 
45 ELVIS PRESLEY, Big Boss Man (RCA 1642) EX 
45 ELVIS PRESLEY, U.S. Male (RCA 1688) EX 
45 ELVIS PRESLEY, Your Time Hasn't Come Yet Baby 

(RCA 1314) VG 
45 ELVIS PRESLEY, Milk Cow Blues (RCA 447 0603, US issue)EX 
45 ROYALS, Lady Di (PS, Rimmington Records JPR1) EX 
45 QUEEN, Back Chat (PS, EMI 5325) EX 
45 QUEEN, Las Palabras De Amor (PS, EMI 5316) EX 
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4.00 
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5.00 
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5.00 
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4.00 
4.00 
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4.00 


5.00 
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4.00 
5.00 
4.00 
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6.00 
8.00 
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5.00 
20.00 
7.00 
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45 SEX PISTOLS, Something Else (PS, Virgin 240) EX 
45 SEX PISTOLS, C'mon Everybody (PS, Virgin VS 272) EX 
45 SEX PISTOLS, No One Is Innocent (PS, Virgin VS 220) EX 
45 SHAM 69, “Hurry Up, Harry” (PS, Polydor POSP 7) EX 
45 SKIDS, Masquerade (PS, Virgin VS 262) EX 
45 VAUGHAN THOMAS, I Wanna Be Famous Like My Dad 

(DJM DJS 238) EX 


45 OSCAR TONEY JR., Chicken Heads (Contempo CS 2075) EX 
45 TRAX, Number One Lover (Fresh Air 6121.117, Orig sleeve) М 
45 IKE AND TINA TURNER, A Love Like Yours 


(London HLU 10083) EX 
45 BOBBY VEE, Woman In My Life (Liberty 56172, US issue) EX 
45 WHO, | Can't Explain (Brunswick 05926) EX 
45 MARTY WILDE, Sea Of Love (Phillips PB 959) EX 
45 MARTY WILDE, In Dreams (Kaleidoscope Records 

KRLA 2003, Demo) M 
TWO-TONE 
45 MADNESS, The Prince (2-Tone CHS TT3) EX 
45 SPECIAL A.K.A., Gangsters (2-Tone TT1) EX 
45 SPECIALS, Ghost Town (2-Tone CHS TT17) EX 
45  SELECTER, Three Minute Hero (2-Tone CHS TT8) EX 
45 BEAT, Tears Of A Clown (2-Tone CHS TT6) EX 
45 SPECIALS, Do Nothing (PS, 2-Tone CHS TT16) EX 


45 SPECIAL A.K.A., Too Much Too Young (PS, 2-Tone CHS TT7)EX 
45 SPECIAL A.K.A., Nelson Mandela (PS, 2-Tone CHS TT26) EX 
JUST IN 


45 BLACK SABBATH, Am I Going Insane (NEMS 6165.300) М 
45 BLACK SABBATH, Never Say Die (PS, Vertigo SAB 001) M 
45 STINKY TOYS, Boozy Creed (PS, Polydor 2056.630) M 
45 SUBURBAN STUDS, No Faith (Pogo POG 001) M 
45 SUBURBAN STUDS, | Hate School (PS, Pogo POG 002) ЕХ 
45 BUZZCOCKS, What Do | get (PS, United Artists UP 36348) M 
45  PLEASERS, Тһе Kids Are Alright (PS, Arista ARIST 180) M 
45 TALKING HEADS, Pulled Up (PS, Sire 6078.620) M 
45 KRAFTWERK, Comet Melody 2 (Vertigo 6147.015, Rare) M 
45 KRAFTWERK, Neon Lights (Capitol CL 15998) M 
45  101-ERS, Keys To Your Heart (PS, Chiswick S3) M 
45 HEARTBREAKERS, Chinese Rocks (PS, Track 2094.135) М 
45  SAINTS, Erotic Neurotic (Harvest HAR 5123) M 
45 RUNAWAYS, Queens Of Noise (Mercury 6167.493) M 
45 RUNAWAYS, Cherry Bomb (Mercury 6167.392) EX 
45  STRANGLERS, Grip — London Lady 

(PS, United Artists UP 36211) M 
45 STRANGLERS, Something Better Change 

(PS, United Artists UP 36277) M 
45 ROLLING STONES, Out Of Time (Decca F13597) M 
45 ? AND THE MYSTERIANS, 96 Tears (London НШ 10534) M 
45 PRETTY THINGS, I’m Keeping... (Swan Song SSK 19403) M 
45 TELEVISION, Marquee Moon (Elektra K12252, Co. sleeve) M 
45 FLYS, Fun City (PS, EMI 2795) M 
45 KING CRIMSON, Epitaph (PS, Island WIP 6274) M 
45 SNATCH, All | Want (Lightning LIG 505) M 
45 ADVERTS, One Chord Wonders (Stiff BUY 13, solid centre) M 
45 GENESIS, The Carpet Crawlers (Charisma CB 251) M 
45 GRAND FUNK RAILROAD, Can You Do It (EMI Int. 523) M 
45 STEVE MARRIOTT, Star In MY Life (A&M AMS 7230) M 
45 FAIRPORT CONVENTION, White Dress (Island WIP 624) М 
45 ROGER GLOVER & GUESTS, Love In All (Purple PUR 125) М 
45 JOY DIVISION, Love Will Tear Us Apart (PS, Factory FAC 23) М 
45 WRECKLESS ERIC, Whole Wide World (PS, Stiff BUY 16) М 
45 МАХ WALL, England's Glory (PS, Stiff BUY 12) M 


45 ДАМ DURY, Sex & Drugs & Rock ‘n’ Roll 


(PS, Stiff SRS 510.032) M 
45 JILTED JOHN, True Love (PS, EMI Int. 577) M 
45  CRAVATS, Precinct (Small Wonder SMALL 24) M 
45 JOHN COOPER CLARKE, John Cooper Clarke EP 

(Rabid TOSH 103) M 
45 BOB DYLAN, Rita May (CBS 4859) M 
45 HAMMERSMITH GORILLAS, You Really Got Me 

(Raw Records RAW 2) M 
45 ROLLING STONES, | Don't Know Why | Love You 

(Decca F13584) M 
45 JAPAN, “The Unconventional” (PS, Ariola / 

Hansa AHA 525) M 
JUST IN - LPs 
LP SELECTER, Too Much Pressure (2-Топе TT5002) М/М 
ІР JOY DIVISION, Unknown Pleasures 

(Factory FACT 10, Black label) М/М 
ІР JOY DIVISION, Closer (Factory FACT 25, Black label) M/M 
LP NEIL YOUNG, On The Beach (Reprise К54014) M/M 
LP NEIL YOUNG, Harvest (GF, Reprise K54005) EX/M 
LP KING CRIMSON, In The Court Of The Crimson King (GF, 

Island ILPS 9111, Pink rim) EX/EX 
LP CROSBY, STILLS & NASH, Same (GF, Atlantic 588189, 

Orng/Maroon) EX/EX 
LP MOVE, Shazam (Fly Dbl. Back GF, Cube TOOFA 5) EX/EX 
LP QUINTESSENCE, Quintessence (Tri-fold sleeve, 

Island ILPS 9178) EX/EX 


LP ECHO & BUNNYMEN, Ocean Rain (Korova KODE 8, Inner)EX/EX 


LP CURE, Тһе Top (Fiction FIXS 9, Inner) EX/EX 
LP JULIAN COPE, Saint Julian (Island ILPS 9861, Lyrics) EX/EX 
LP CULT, Electric (GF, Beggars Banquet BEGA 80) EX/EX 


2LP SMITHS, “Louder Than Bombs" (GF, Sire 25569, Double)EX/EX 
LP DAMNED, Anything (GF, MCA MCG 6015, Pop-up) EX/EX 
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10.00 
8.00 
7.00 
10.00 
10.00 
12.00 
8.00 
8.00 
18.00 
8.00 
7.00 
6.00 
8.00 
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7.00 
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8.00 
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20.00 
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18.00 


70.00 
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25.00 
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15.00 
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10.00 
10.00 
10.00 
10.00 
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10.00 


CONCERT MEMORABILIA 


Write to: MIKE SMITH, 32 MONTACUTE WAY, MERLEY, 
WIMBORNE, DORSET, BH21 1TZ. Email: mjscjs@sky.com 
Tel: 01202 888278. Mob: 07525 781175. 


PRO AVERAGE WHITE BAND, 1976 Tour Programme EX 
PRO ERIC CLAPTON, No Reason То Cry Tour 1976 Programme ЕХ 
PRO CSNY / J MITCHELL, Wembley 1974 Programme VG 
PRO Dr FEELGOOD, Malpractice Tour Programme EX 
TKT DAVE CLARK 5, Bournemouth 25/5/64 Ticket G 
TKT IAN DURY, Southampton 2/7/79 Ticket G 


PRO DELANY & BONNIE / ERIC CLAPTON, 1969 Tour ProgrammeEX 
PRO EMERSON, LAKE AND PALMER, 1970 Tour Programme VG 


PRO PETER GABRIEL, 1977 European Tour Programme EX 
TKT BILL HAYLEY & COMETS, Bournemouth 3/10/64 Ticket VG 
PRO ROY HARPER, 1977 Tour Programme EX 
PRO GLADYS KNIGHT & PIPS, May/June 

1973 Tour Programme & Ticket EX 
PRO MORRISSEY, Kill Uncle Tour Programme EX 
PRO MOODY BLUES / HOT LEGS, 1971 Tour Programme EX 
PRO PINK FLOYD, 1988/89 World Tour Programme & Ticket EX 
TKT ROBERT PLANT, Wembley 1985 Ticket VG 
PRO QUEEN, 1978 Tour Programme VG 
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30.00 
20.00 
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8.00 
85.00 
18.00 
18.00 
10.00 
15.00 


15.00 
20.00 
20.00 
25.00 

8.00 
25.00 


PRO SPARKS, 1974 Show Souvenir Programme EX 15.00 
PRO YES, 1980 Tour Programme & Ticket VG 15.00 
PRO YES / SAHB, QPR / Stoke 1975 Programme EX 20.00 
TKT NEIL YOUNG, Wembley 1982 Ticket VG 10.00 
SET SALE 
Contact: MR R. STEWART. Tel: 01487 710782. Mob: 07823 
345644. Postage extra. 
BOX JOHNNY BURNETTE, Box Set EPs (Sealed) S/S 95.00 
BOX GENE VINCENT, Box Set EPs 6 110.00 
BOX ELVIS, Wooden Box Set 45s 100.00 
EP EDDIE COCHRAN, Eddies Hits EP EX/EX 25.00 
45 ELVIS, Jap 45 M/M 30.00 
EP JOHNNY CASH, EP EX 15.00 
ІР LITTLE RICHARD, LP (White vinyl, Vol. 2) M/M 25.00 
EP LITTLE RICHARD, EP (re 01071) M/EX 25.00 
GREATS AND GENERAL 
Write to: RODNEY TIGHE, 72 ORIEL ROAD, DAVENTRY, 
NORTHANTS., ММ11 4SP. Tel: 07960 219456. P&P included. 
1" QUEEN, The Miracle (Hologram Ltd. Pack PS) EX/EX 15.00 
7” MADONNA, Fever (Picture disc) M/M 15.00 
7” IRON MAIDEN, Run To The Hills (Ltd. Ed. Red vinyl, PS) EX/EX 15.00 
12" QUEEN & DAVID BOWIE, Under Pressure (Rare Dutch PS)EX/EX 20.00 
LP DAVID BOWIE, Diamond Dogs (Ltd. Red vinyl) M/M 20.00 
LP DAVID BOWIE, Young Americans (Ltd. Ed. Gold vinyl) M/M 25.00 
LP DAVID BOWIE, Ziggy Stardust (Rare Pic disc) M/M 25.00 
LP DAVID BOWIE, We Could Be Heroes (Pic disc) M/M 25.00 
LP CLASH, Give ‘Em Enough Rope Demos (Ltd. Yellow vinyl) M/M 20.00 
LP SELECTER, Too Much Pressure (Clear vinyl + bonus 7”) M/M 15.00 
LP CRANBERRIES, In The End (Rare Crimson vinyl) M/M 25.00 
LP CRANBERRIES, In The End (Rare Pic disc) M/M 25.00 
2LP KATE BUSH, Directors Cut (+ Booklet, GF) M/M 20.00 
2LP DAMNED, Punk Oddities And Demos 

(Clear & Black Splatter vinyl) M/M 20.00 


SAXON VINYL WANTED 


Write to: KEV FOSTER, 3 MILL ROAD, GLASSON, WIGTON, 
CUMBRIA, CA7 5EE. 

Greatest Hits Live 2LP, 2012 

Heavy Metal Thunder Live 3LP, 2012 


SOMETHING FOR 
EVERYONE LPs 


Write to: COLIN WILKINSON, *TORLAND", KNOCKANDO, 
ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before. Mobile if problems with landline 07776 264004. 
NO TEXTS. Leave Your Name and Telephone Number on 
messages. If you do not leave your CONTACT DETAILS І cannot 
call you back. 

UK P&P extra 1 LP / 12" £4.00 or £5.00 for up to 4 SINGLE LPs. 
Doubles- 2 LPs, Triples= 3 LPs. 1 x 7"single £2.00 + 0.25p 
each after. Overseas post at cost. (Special delivery/insurance 
extra). Overseas customers please note we accept WESTERN 
UNION, MONEYGRAM, 1 MO or STERLING. NO OTHER CURRENCY. 
WE STRONGLY RECOMMEND RECORDED SIGNED FOR (£1.00 
EXTRA) ON ALL ORDERS OVER £20.00. Post cheques to C. 
Wilkinson. PLEASE PRINT YOUR NAME, ADDRESS & POSTCODE 
on all correspondence. Many EX grade nearer to Mint. 

60s / 70s / 80s LPs. Cover graded first. * — more by artist. 
BAKER GURVITZ ARMY, Same (‘75 Vertigo 9103 201 


Spaceship ШІ + Lyric Sht, Full Lam. Cvr) EX/EX 16.00 
BEATLES, 1962-1966 (2LP, PCS 717, '73 Orig. 

1015 showing PCS 7171 & 7172 + inners) EX/EX/EX 22.00 
BEATLES*, At The Hollywood Bowl (EMTV 4, GF + Inner, EX+)EX/EX 15.00 
More Beatles + Solo Items. S.A.E. For List. 

BLACK SABBATH, Never Say Die (‘78 9102 751, 

Spaceship Label, EX+ Disc) EX/EX 16.00 
BLACK SABBATH, Greatest Hits (‘77 NEL 6009) EX/EX 12.00 
BLACK SABBATH, Live At Last (BS 001, 

Cvr Nr EX, Some Edge Wear) VG/EX 9.00 
BRANDYWINE BRIDGE, An English Meadow 
(‘78 COT 321 + Lyr Inner. EX+) EX/EX 12.00 


ERIC CLAPTON, Time Pieces: The Best Of (RSO 5010, Мг М disc)EX/EX 5.00 

ERIC CLAPTON, Just One Night (2LP, RSDX2, Cvr Nr EX, 
sticker mk residue) 

RY COODER, Chicken Skin Music (K 54083, 


EX/EX/EX 5.00 


Tan Label Germany) EX/EX 8.00 
ALICE COOPER, Flush The Fashion (Warner USA + inner) EX/EX 5.00 
DEEP PURPLE*, Burn (TPS 3505) EX/EX 15.00 
DELANEY & BONNIE, To Bonnie From Delaney 

(Rare Taiwan Issue) EX/EX 13.00 
BOB DYLAN, Highway 61 Revisited (CBS S 62572 

Orange/Yellow Lbl, lovely Nr М сору) EX/EX 16.00 
BOB DYLAN, Slow Train Coming (‘79 CBS 86094 + Inner) EX/EX 8.00 


EAGLES, Live (2LP, Asylum K 62032) EX/EX/EX 8.00 
ELECTRIC FLAG, Groovin’ Is Easy (‘87 Thunderbolt THBL 1.006, 


Prev. Unrel. Trks) EX/EX 12.00 
FAIRPORT CONVENTION, Angel Delight (^71 ІШР5 9162, 

Pink Rim Lbl, EX+) EX/EX 20.00 
FLEETWOOD MAC, Fleetwood Mac 

(75 К 54043 Germany + Insert) EX/EX 15.00 
FLEETWOOD MAC, Then Play Оп (К 44103 Tan ІРІ, 

Germany, disc Nr M) EX/EX 15.00 
FOX, Fox (“75 GTLP 001 + Inner EX+) EX/EX 8.00 
GRACIOUS, This Is... Gracious!! (2016 Progressive Vinyl Co. USA, 

Nr M) EX/EX 22.00 
HAWKWIND, Anthology Vol. Il (SAMR 039, Nr M disc) EX/EX 13.00 
JIMI HENDRIX, Experience Soundtrack (Ember NR 5057) EX/EX 10.00 
RUPERT HINE, Immunity (81 AMCH 68519, + Inner EX+) EX/EX 6.00 
LIGHTNIN’ HOPKINS, Lightnin’ Hopkins (‘71 Boulevard 4001, 

EX+ Copy) EX/EX 10.00 
JETHRO TULL, A Passion Play (CHR 1040, 

1st Press A4-U / B4-U Matrix + Rare Theatre ВКТ, EX+)EX/EX 30.00 
KINGDOM COME, In Your Face (‘89 Polydor 839 192 + Inner)EX/EX 10.00 
LONE STAR, Lone Star (‘76 CBS 81545) EX/EX 6.00 
MEATLOAF, Featuring Stoney & Meatloaf (Recorded 1971, 

PDL 2010) EX/EX 12.00 
JONI MITCHELL, Blue (K 44128 Tan Label Germany, Nr M disc)EX/EX 18.00 
PINK FLOYD, More (Columbia SCX 6346 Black/Silver Lbl) EX/EX 35.00 
RAINBOW, Down To Earth (SPELP 69) EX/EX Т 250) 
RAINBOW, Best Of Rainbow (2LP, PODV2) VG/EX/EX 5.00 
ROLLING STONES, Tattoo You (CUNS 39114 + Inner) EX/EX 10.00 


ROLLING STONES, Story Of The Stones (2LP, NE 1201, 
discs EX+) 

ROSS, Ross (1974 RSO 2394 127, Nr M) 

ROXY MUSIC, Siren (‘76 ILPS 9344, EX+ copy) 


EX/EX/EX 8.00 
EX/EX 12.00 
EX/EX 6.00 


SAXON, The Eagle Has Landed (Carrere France, 


full Lam. Cover, Nr M) EX/EX 8.00 
SHAM 69, Angels With Dirty Faces (RRLP 104) EX/EX 7.00 
CAT STEVENS, Greatest Hits (ILPS 9310 in Lam. 

Cover + Poster) EX/EX 7.00 


TALKING HEADS, Chicago, August 28, 1978 (Still Sealed, 180g)M/M 11.00 


TASTE, Live Taste (1971 Polydor 2310 082, disc EX+) EX/EX 15.00 
JAMES TAYLOR, Mud Slide Slim (K 46085) EX/EX 6.00 
T. REX, Bolan Boogie (HIGH FLY 8, EX+ disc) EX/EX 10.00 
U.F.0., No Place To Run (CHR 1239 USA, 

few light mks side! Import cut to slv corner, Nr EX) EX/EX 6.00 
U.K., U.K. (78 23023 080 + Inners, EX+ copy) EX/EX 12.00 


URIAH HEEP, The Magicians Birthday (Mercury SRM-1-652 USA, GF Cvr same 

as UK Iss, disc Nr M) EX/EX 30.00 
URIAH HEEP, Demons & Wizards (Bronze BRNA 193, GF + Inner EX/EX25.00 
URIAH HEEP, Firefly (Bronze Germany + inner, 


Cvr same as UK, Nr M copy) EX/EX 40.00 
URIAH HEEP, Innocent Victim (‘77 BRON 504) EX/EX 18.00 
MUDDY WATERS, Chess Masters (SMR 850, Nr M) EX/EX 5.00 
WHO, My Generation (Virgin V 2179) EX/EX 18.00 


WHO, Meaty Beaty Big & Bouncy (Track 2406 006, EX+ copy)EX/EX 17.00 
WISHBONE ASH, Front Page News (MCA Germany, Nr Ex disc)EX/EX 5.00 
LISTS AVAILABLE. (Please send CORRECT postage stamps). 

505 / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E. 
1000s of 705 / 80s 7” in Stock. Send 3 x 1st Class Stamps. 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7" / 12" List. Send 1 x 1st Class Stamp on large S.A.E. 

JAZZ LPs / EPs Send 2 x 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE LPs Send 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE SINGLES Send 2 x 1st Class Stamps on large S.A.E. 
£2.50 LPs SALE LIST Send 2 x 1st Class Stamps on large S.A.E. 


RARE REISSUES for Everyone 


Write to: COLIN WILKINSON, *TORLAND", KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before, or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message. 
NO TEXTS. P&P extra. 1 LP £4.00 + £5.00 for up to 4 SINGLE 
LPs. Doubles = 2 LPs Triples = 3 (Special delivery/ insurance 
extra). BUY 3 for Free UK P&P. Overseas customers please note 
we accept WESTERN UNION, MONEYGRAM, І MO or STERLING. 
NO OTHER CURRENCY. Postage at cost. WE STRONGLY 
RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL 
ORDERS OVER £20.00. Post cheques to C. Wilkinson. Send an 
S.A.E. or International Reply Coupon with written orders or 
requests for a reply. Please PRINT your NAME, ADDRESS & 
POSTCODE on all correspondence. COLLECTIONS ALSO BOUGHT. 
* — more by artist 

NEW TITLES & REISSUES FOR NOVEMBER/DECEMBER 

(not yet on list). 
Very Ltd Stock! All Plus Post & Packing. 

Or BUY ANY 3 or more for FREE UK P&P. 

CAN, Zhengzheng Rikang (Rare Tracks from 1968 / 1969) NEW 19.99 
CHICKEN SHACK, Aeolian Hall At BBC April 1969 (Coloured Vinyl)NEW 21.99 
GENE CLARK, Roadmaster (From 1973, Rel. only in Holland, 


Yellow Vinyl) NEW 22.99 
EVENSONG, Evensong (from 1973, 180g Green Vinyl) NEW 23.99 
FIRE, AIR, WATER, (feat SKY SAXON) Golden Sunrise 

(Splatter Vinyl + ins) NEW 21.99 
LED ZEPPELIN, Live At Richfield Coliseum Cleveland April 1977 

(Red Vinyl) NEW £ 22.99 
P.F.M., Photos Of Ghosts (Cherry Red Music) NEW 19.99 
SIREN, Siren (1969 Rarity) NEW 24.99 
STRAWBS, The Strawbs (from 1969) Deluxe Tapestry 180g) NEW 23.99 
TEAR GAS, Tear Gas NEW 19.99 
VELVET UNDERGROUND, White Light / White Heat (Purple Уіпу)МЕМ 23.99 
ALSO IN STOCK NOW. 
AFTER, ALL After All (Rare 1969 USA Psyche / Prog with Insert). NEW 23.99 
AGINCOURT, Fly Away (Trading Places) NEW 20.99 
AGNES STRANGE, Strange Flavour (Wow Deluxe 180g) NEW 22.99 
APPLE, An Apple A Day (Guerszen 180g) NEW 22.99 
ATOMIC ROOSTER*, Death Walks Behind You 

(Music On Vinyl 180g) NEW 23.99 
ATOMIC ROOSTER*, In The Hearing Of... (Music On Vinyl 180g)NEW 23.99 
KEVIN AYERS*, Joy Of A Toy (Music On Vinyl 180g) NEW 23.99 
BEN, Ben (from 1971, Trading Places) NEW 20.99 
BENJAMIN DELANEY, LION Satori 

(Late 60s Super Rare Psyche Folk, Seelie Court) NEW 22.99 
GRAHAM BOND, There's A Bond between Us (Repertoire 180g)NEW 22.99 
BRAIN TICKET*, Celestial Ocean (180g Clear Vinyl) NEW 21.99 
CAMEL, Camel (From 1973, Deluxe Tapestry 180g) NEW 23.99 
CATAPILLA*, Changes (Orig. Artwork, Die Cut Cover) NEW 19.99 
CROOKED OAK, From Little Acorns Grow (Seelie Court) NEW 22.99 
DEEP PURPLE, BBC 1969-1970 (Pink Vinyl in Clear 

Wallet w Insert Strip) NEW 21.99 
EGG, Egg (Tapestry Deluxe 180g) NEW 23.99 
FIVE DAY RAIN, Five Day Rain (Sommor 180g) NEW 23.99 
FOREVER AMBER, The Love Cycle (Guerszen 180g) NEW 22.99 
FOX, For Fox Sake (Sommor) NEW 22.99 
GILGAMESH, Gilgamesh (Rare 1975 Jazz / Rock, Red Vinyl) NEW 22.99 
GOLIATH, Goliath (Rare 1969 USA Hard Rock) NEW 23.99 
GNIDROLOG, In Spite Of Harry's Toenail (Lost Century 180g) NEW 19.99 
HACKENSACK, Up The Hardway (Sommor) NEW 22.99 
HAYMARKET SQUARE, Magic Lantern (1968 Rare USA Underground Psyche, 

Guerssen) NEW 23.99 
HEAD MACHINE, Orgasm (Trading Places) NEW 19.99 
IF*, If (1970 Debut LP, Repertoire 180g) NEW 22.99 
ITHICA, A Game For All Who Know (+ 2 Bonus Tracks) NEW 20.99 
JAKLIN, Jaklin (from 1969) NEW 17.99 
JAN DUKES DE GREY, Sorcerers (Their First LP) NEW 19.99 
KILLING FLOOR, Out Of Uranus (Repertoire 180g) NEW 22.99 


LEVEE CAMP MOAN, Levee Camp Moan (Super Rare 1969 Blues)NEW 22.99 
JOHN MAYALL, Plays John Mayall - Live At Klooks Kleek (+ 3 Bonus Trks, 


Clear vinyl) NEW 19.99 
MEGATON, Megaton (From 1970, 180g) NEW 19.99 
MONUMENT, The First Monument (from 1971) NEW 22.99 
MOURNING PHASE, Mourning Phase (1971 Rarity, Seelie Court)NEW 22.99 
NUCLEUS, Live In Europe 1970-1971 NEW 21.99 
PLEASE, Circus Days (Unreleased from 1967-1969, 180g) NEW 21.99 
RENAISSANCE, Renaissance (from 1969, Repertoire 180g) NEW 18.99 
JULIAN JAY SAVARIN, Waiters On The Dance (Guerszen 180g) NEW 22.99 
SEEDS*, Future (from 1967, G.N.P. Crescendo) NEW 18.99 
SIR LORD BALTIMORE*, Kingdom Come NEW 19.99 
SPIRITS & WORM, Spirits And Worm (Audio Clarity) NEW 17.99 
STACKWADDY, Bugger Off (--1 Bonus Track) NEW 20.99 
STEAMHAMMER*, Steamhammer Mk 2 (Repertoire 180g) NEW 22.99 
STEAMHAMMER*, Mountains (Repertoire 180g) NEW 22.99 


STONE HARBOUR, Emerges (Rare 1974 USA Private Press Lo Fi Psyche) NEW 





READER SERVICES 


23.99 
U.F.O., U.F.O. 1 (from 1970, Repertoire 180g) NEW 22.99 
GARY WALKER & THE RAIN, Album No. 1 (+ 3 Bonus Tracks) NEW 17.99 
WEB, Therophosa Blondi (Tapestry 180g) NEW 22.99 
WOODEN HORSE, Wooden Horse (from 1972) NEW 22.99 
YARDBIRDS*, Live & Rare 1966 (180g Orange Vinyl, Repertoire)NEW 22.99 
YARDBIRDS, Best Of The Yardbirds (20 Tracks) NEW 16.99 
ZIOR, Zior (from 1971) NEW 19.99 


Many More Titles. For Catalogue send 2 x 1st Class. 


SET SALE: LPs 


Write To: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE, HP13 5UN. Tel: 07778 425787. 

Email: infor@tiscali.co.uk 

P&P: LPs: £4.00. Graded Sleeve / Record. 

LP BARCLAY JAMES HARVEST, Toberon (Polydor 2442144)EX/EX 7.00 


2LP JOHN BARRY, The Music Of (CBS 22014) AIIEX 7.00 

2LP BEACH BOYS, 10 Years Of Harmony (Country Records D8553) AIIEX 
9.00 

LP KATE BUSH, Lionheart (Italian EMI 064-06859) EX/EX 9.00 


LP EDDIE COCHRAN, The EP Collection (See For Miles 271)EX/EX 8.00 
LP BRIAN DAVISON, Every Which Way (Charisma CAS1021 


Pink Scroll) EX/EX 18.00 
LP ELO, Electric Light Orchestra (Harvest SHVL797, 

GF sleeve, no ins) EX/EX 30.00 
LP FAIRPORT CONVENTION, 1st Album (reissue, 

Polydor 2384047) EX/EX 9.00 
2LP FOCUS, Focus 3 (Polydor 2659016) AIIEX 8.00 
LP FREDDIE & THE DREAMERS, In Disneyland (Columbia SX 6069) EX/EX 

9.00 
LP ROY HARPER, Stormcock (Awareness Records 2001) EX/EX 9.00 
LP HOLLIES, Confessions Of The Mind (Parlophone PCS 7116, 

no ins) EX/EX 10.00 
ІР BERT JANSCH, Anthology (Transatlantic 2007) EX/EX 9.00 
LP JETHRO TULL, Stand Up (Island 9103, Pink "I" label) | EX/EX 12.00 
LP JETHRO TULL, Thick As A Brick (Chrysalis CHR1003) EX/EX 18.00 
LP LED ZEPPELIN, ІП (Atlantic 2401002, 

Plum ІРІ no peter grant credit) EX/EX 30.00 
LP LED ZEPPELIN, Coda (Swansong A0051 with inner) EX/EX 15.00 
2LP LOGGINS & MESSINA, Finale (CBS81419) АПЕХ 9.00 
21Р BOB MARLEY, Babylon By Bus (Island 11-1) АПЕХ 9.00 
ІР МІСЕ, Autumn ‘67 Spring ‘68 (Charisma С51) EX/EX 12.00 
LP RAB NOAKES, Same (A&M AMLS 68119) EX/EX 12.00 
LP PETER & GORDON, Same (Columbia 1630, Mono) EX/EX 11.00 
LP PHIL POTTER, The Restorer (Dove 61) EX/EX 9.00 
ІР ЕМІТТ RHODES, Emitt Rhodes (Probe 6256) EX/EX 8.00 


LP CARLOS SANTANA & BUDDY MILES, Live (CBS 65142) EX/EX 8.00 


LP RAVE SHANKAR, Improvisations (Liberty 83076E) EX/EX 8.00 
ІР SKIN ALLEY, Skin Tight (Transatlantic TRA 273) EX/EX 15.00 
LP SLADE, In Flame (Polydor 2442126) EX/EX 8.00 
LP STEELY DAN, Can't Buy A Thrill (ABC Records 758) EX/EX 7.00 
LP STEELY DAN, The Royal Scam (ABC Records 5161) EX/EX 7.00 


LP RICHARD THOMPSON, Hand Of Kindness (Hannibal 1313)EX/EX 8.00 
LP RICHARD THOMPSON, Rumor And Sigh (Capitol 


0547957 131) EX/EX 15.00 
LP THE WHO, Who's Next (Track 2408102) EX/EX 13.00 
LP THE WHO, Meaty, Beaty, Big & Bouncy (Track 2406006) ЕХ/ЕХ 13.00 
LP MARK WYNTER, Mark Wynter (Ace Of Clubs 1141) EX/EX 9.00 
LP MARK WYNTER, Same Title (Marble Arch 647) EX/EX 9.00 


MERLIN RECORDS 


Write to: MERLIN RECORDS, 857 GREEN LANES, WINCHMORE 
HILL, N21 2RX. Tel: 0208 3642380. Mob: 07973 396905. 


LP SAM GOPAL, Escalator (Stable) VG+/VG+ 650.00 
LP JETHRO TULL, This Was (Island ILPS 9085) EX/EX 200.00 
LP JETHRO TULL, Stand Up (Island ILPS 9103) EX/EX 200.00 
LP SPOOKY TOOTH, It’s All About (Island ILPS 9080) EX/EX 120.00 
LP SPOOKY TOOTH, Spooky Two (Island ILPS 9098) EX/EX 70.00 
LP SPOOKY TOOTH, Ceremony (Island ILPS 9107) EX/EX 80.00 
LP NEU, Same (United Artists UAS 29396) EX/EX 100.00 
ІР TASTE, Same (Polydor 583042) EX/EX 50.00 
ІР TASTE, On The Boards (Polydor 583083) EX/EX 50.00 
LP COUNTRY JOE & THE FISH, Electric Music 

(Vanguard SVRL 19026) EX/EX 30.00 
ІР DIANA DORS, Swinging Dors (Red vinyl, Pye NPL18044))EX/EX 80.00 
LP JOHN MAYALL, Laurel Canyon (Decca LK 4972) EX/EX 40.00 
LP JOHN MAYALL, Bare Wires (Decca SKL 4945) EX/EX 40.00 
LP STONE THE CROWS, Teenage Licks (Polydor 2425071) EX/EX 50.00 
LP GARY WRIGHT, Extraction (A&M AMLS 2004) EX/EX 30.00 
LP GARY WRIGHT, Footprint (A&M AMLS 64296) EX/EX 20.00 
LP MIKE HARRISON, Same (Island ILPS 9170) EX/EX 40.00 
LP AMON DUUL, Live In London (U.A. USP 102) EX/EX 20.00 
LP CIRCUS, Same (Transatlantic TRA 207) EX/EX 100.00 
LP THE WHO, Direct Hits (Track 613.006) EX/EX 40.00 
LP TRAFFIC, Welcome To The Canteen (Island ILPS 9166) EX/EX 40.00 
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READER SERVICES 


CLASSIFIEDS... CLASSIFIEDS... 





MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 3EJ. clive@backnumbers.co.uk 





CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we 
will see if we can help, like we have done for 
many previous customers. Please send Wants 
Lists with SAE to: CD/DVD Search, 12 Paxfords, 
Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 
Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 





YORK RECORD FAIR 


Sat 2nd April 2022. York Racecourse - Knavesmire 
Stand (10am-5pm) Details: 1.07896 713988, 
info@yorkrecordfair.com 


SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1980s 
Clive.whichelow( gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 


CELESTIAL AVATAR 
Prog rock limited edition CD albums available. 
Prices £3-£5 each including free sample CD. 
Freepost to UK. Contact Damon for CD list at: 
goldencentinal7 7 7 @yahoo.co.uk 


WANTED 
Wanda Jackson 'LP 'Right Or Wrong' Original UK 
Capitol ST pressing 1596 from (1961). In at least 
EX/EX condition please email me your total cost 
to: Bsfraser114@gmail.com 


LEEDS RECORD FAIR 
Leeds Record & Book Fair, Kirkgate Market LS2 7HY 
Every 2nd Saturday of the month. 
www.leedsrecordandbookfair.com 





RARE? DISCOVERED? 
WEIRD? 


Got a valuable, strange or simply bizarre record 
that simply has to be seen? 
Mail RC at: paul.lester@metropolis.co.uk 


RECORD FINDING SERVICE 
HIGH SUCCESS RATE! 


Send a list of records / CDs you need to: Record 
Expert, 2 Princess Close, Tankerton, Kent, CT5 
20G. 


RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 
60s, 7Os, LPs, 45s. Any amount will pick up 
throughout UK. 

E-mail: davisstephen5000@yahoo.com 

Tel: (01903) 750932. Mob: (0796) 954 0012. 


CD STORAGE UNITS 

CD storage unit 5"x42"x27. 5"/13cm x 108cm 
xf Ocm. Each unit has 6 shelves. Solid steel. Each 
£300 when new. Made by Red Displays. No 
assembly needed. Will sell all 4 for £300 or £100 
each ONO. Buyer collectors or pays carriage. Ray 
Stephenson 346, Rectory Road, Bensham, 
Gateshead, NES 4SR. Tel.0191 4215637. 
Mob. 07722 707397 


RECORD COLLECTOR’S 
GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 
are listed below: 


MINT: The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 
such as the lyric sheet, booklet or poster are in perfect condition. 
Records advertised as Sealed or Unplayed should be Mint. 


EXCELLENT: The record shows some signs of having been played, but there is 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 


The record has obviously been played many times, but displays no 
major deterioration in sound quality, despite noticeable surface 
marks and the occasional light scratch. Normal wear and tear on 
the cover or extra items, without any major defects, is acceptable. 


The record has been played so much that the sound quality has 
noticeably deteriorated, perhaps with some distortion and mild 
scratches. The cover and contents suffer from folding, scuffing of 
edges, spine splits, discoloration, etc. 


| FAIR: The record is still just playable but has not been cared for prop- 
erly and displays considerable surface noise; it may even jump. The 
cover and contents will be torn, stained and/or defaced. 


The record will not play properly due to scratches, bad surface 
noise, etc. The cover and contents will be badly damaged or 
partly missing. 


BAD: The record is unplayable or might even be broken, and is only of 
use as а collection-filler. 


As a general rule, CDs and cassettes either play perfectly - in 
which case they are in Mint condition - or they don't, in which 
case their value is minimal. Cassette tape is liable to deteriorate 
with age, even if it remains unplayed, so care should be taken 
when buying old tapes. CDs are difficult to grade visually: they can 
look perfect but actually be faulty, while in other cases they may 
appear damaged but still play perfectly. Cassette and CD inlays 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and 
CDs can easily be replaced if they are broken or scratched, but 
card covers and digipaks are subject to the same wear as record 
Sleeves. 


150 Record Collector 


RECORD COLLECTOR'S 
GRADING READY RECKONER 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 
that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 
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Order yours today at shop. 


OUT NOW 
RECORD COLLECTOR 
PRESENTS... 


JIMI HENDRIX 


A special edition magazine devoted entirely to the 
greatest rock guitarist of his time. Featuring guides 
to his most sought-after worldwide rarities and a 
comprehensive UK discography; in-depth articles 
on the making of his classic second album, Axis: 
Bold As Love; his final months and the recording 
sessions for his never-to-be-finished fourth album; 
an examination of his relationship with politics; a 
look at his early years as a musical gun for hire; new 
features from some of RC’s best writers on his studio 
albums and the landmark live sets; an indispensable 
guide to the tangled web of his posthumous releases; 
fan profiles; and plenty more. 


On sale in all the usual places 
or order from here: 
shop.recordcollectormag.com 





ЕЙ RECORD Per PRESENTS 


11  ШЕГІЗІЗ 


COLLECTING 
THE JAM; 


RECORD COLLECTOR PRESENTS 


VAS 

















































































































































COMPREHENSIVE. 
- UK DISCOGRAPHY, 
MEMORABILIA, 

WORLDWIDE 

RARITIES 

& MORE 







E TO BEA FAN 
| PETE PAPHIDES ON WHY 
| WELLER MATTERS, 

COLLECTOR PROFILES 


REMEMBER 


RARITIES & MORE 


HIS EVER 
CHANGING 
MOODS 


WORD 
FOR RINY 


BEHIND THE SCENES 


EVERY STUDIO EXHIBITIONS 


ALBUM REVISITED 





GEEZER ON BASS, LYRICS... 
EVERY STUDIO AND ACTIVIS 
ALBUM REVISED _ 









BILL WARD ANSWERS 
YOUR QUESTIONS 





“JIMMY PAGE 
" IE SESSION YEAR: 





UK DISI ү, 
WORLDWIDE RARITIES & MORE 








ШЇ РЕЗ 
059464" 08201C а 


INTERVIEWS FROM THE RC ARCHIVE 
CLASSIC GIG POSTERS 


INSIDE THE HOME OF METAL EXHIBITION 
SABBATH AND THE DEVIL'S MUSIC 












FAN PROFILES 8 








FAN PROFILES 





150024427 (Co) 6 5 ок): PRESENTS 


A COLLECTOR PRESENTS 













































































































MANIC STREET | DEPECHE MODE 
AU к= (еда TE UNIVERS 














NEW FEATURES. 


N 
ERY STUDIO i 








FAITH AND 
DEVOTION 
ЫН; 






NES, NICKY A 
NSWER YOUR МЕН 
IN A HUGE NEW ЙҮ E 





PLUS: THE LIVE ALBUMS DAVE GAHAN AND MARTIN GORE SOLO 


PLUS: CAITLIN MORAN ON MSP THE MANICS AND WALES FAN PROFILES 


ОИ = 
ШИШИ 





FAN PROFILES x THEIR TOP 10 REMIXES x VINCE CLARKE x THE FILMS 


WHAT THE MANICS MEAN TO WOMEN THE MAN BEHIND THEIR VIDEOS 


recordcollectormag.com 


"NEVER MIND | 


INCLUDES 2022 CALENDAR = 


SPECIAL DELUXE 
EXPANDED ISSUE! 









EST 19; 
1197 
9:2: 9,4 








KIM WILDE 

“THERE /S LIFE ELSEWHERE" 
GENE VINCENT 

THE FIRST PUNK 


TRUNK RECORDS 
“IT'S MY SELFISH PROJECT" 


CARROLL THOMPSON 
- LOVERS ROCK QUEEN 


КАШ MANCHESTER 1981 
= POSTPUNK’S RHYTHM FACTORY 
= 








+ 











subscribing is still the best way to get 
your monthly music fix. Subscribe today 
by choosing the Direct Debit option. 


Your favourite magazine delivered to 
your door before it hits the shops 


oavings on the cover price — 
up to 3096 ott 


Exclusive offers and discounts 
on Record Collector products 
and our vinyl range 


Music calendar at Christmas 
FREE gift for new subscribers" 
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¦ This guarantee should be detached and retained by the Payer 

i The Direct Debit Guarantee * This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits 
| ° If there are any changes to the amount, date or frequency of your Direct Debit DIAMOND PUBLISHING LTD will notify you at least 10 
¦ working days in advance of your account being debited or as otherwise agreed. If you request DIAMOND PUBLISHING LTD to collect а 

i payment, confirmation of the amount and date will be given to you at the time of the request. * If an error is made in the payment of 

| your Direct Debit by DIAMOND PUBLISHING LTD or your bank or building society you are entitled to a full and immediate refund of the 

| amount paid from your bank or building society - If you receive a refund you are not entitled to, you must pay it back when DIAMOND 
PUBLISHING LTD asks you to. • You can cancel a Direct Debit at any time by simply contacting your bank or building society. Please 

| also send а copy of your letter to us. Written confirmation may be required. 
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OFFER CODE: RC 1321 
ГО LIKE TO PAY BY 


[ |] CHEQUE made payable to DIAMOND PUBLISHING LTD 


[ | CREDIT/DEBIT CARD 
To pay by credit/debit card please call the subscription hotline 
020 8752 8193 or we will call you for the details on receipt of this form. 
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Instruction to your Bank or Building Society 


| Please pay DIAMOND PUBLISHING LIMITED Direct Debits from the account detailed in this 

; Instruction subject to the safeguards assured by the Direct Debit Guarantee. | understand that 

| this Instruction may remain with DIAMOND PUBLISHING LIMITED and, if so, details will be passed 
| electronically to my Bank/Building Society. 


| Sinatre Ж лс з хх Dale 


| Banks and Building Societies may not accept Direct Debit Instructions from some types of account 
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POLLY NILES 


SUNSHINE ON MY RAINY DAY 





Enjoy a choice of a fantastic аш 
when you subscribe today. 

Choose from the 180g heavyweight 
vinyl Polly Niles LP from RCs 
Rare Record Club, or a 

Covers 39 vinyl cleaning set 
comprising one spray and one cleaning cloth — 
perfect for the devoted record collector. 


Cheques and Credit Card Rates 








1 year 2 years 3 years 
13 issues 26 issues 39 issues 
UK UK UK 
EUROPE EUROPE EUROPE 


EU prices include the appropriate VAT. 





USA & CANADA USA & CANADA USA & CANADA 





REST OF WORLD REST OF WORLD REST OF WORLD 














Call: 020 8752 8193 quote code RC 1321 
Online: www.recordcollectormag.com 
Email: subscriptions@metropolis.co.uk 
Post form to: Record Collector, 7th Floor, 


Vantage London, Great West Road, London TW8 9АС 


* UK Direct Debit price. ** Free gift is for new subscribers only. 
Gift will be posted on receipt of payment. Limited number available. 
To claim your free gift please contact us on the above number. 
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RC Stockists 


Have our readers coming through your door! 


SOUTH EAST 


Across the Tracks - ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren’t on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton ВМ1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop - ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays 
by appointment only. Independent and stubbornly individual.' 

218 High Road, East Finchley, London N2 9AY. 

Tel: 0208 883 0234. alanrecordman@tiscali.co.uk 


Ben’s Collectors Records – ‘Celebrating 26 years & still going 
strong & organiser of the monthly Guildford Record Fair at the 
Guildhall.' 5 Tunsgate, Guildford, Surrey GU1 3QT. 

Tel: 01483 301165. bendarnton@aol.com 
www.benscollectorsrecords.com 





Casbah Records - 'Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford - ‘Retailers of rare records 
for 35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. 
Mail order or call in for a collecting experience.’ 89 F Woodbridge 
Road, Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records - ‘Open Monday to Saturday 9am-6pm. 
Established for over 25 years, we stock back catalogue CDs of all 
genres. Specialising in 50s/60s, Rock'n'Roll and Prog & music and 
film DVDs. We buy and sell vinyl, CDs & DVDs.' 132 High Street, 
Welling, Kent DA16 1TJ. Tel: 0208 304 5853. 
john@cruisin-records.fsnet.co.uk 


Electric Palace Records — ‘Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone’s 
individual preferences.’1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records - ‘We stock 25,000 LPs, including 
8,000 soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, 
blues, country, easy, reggae, spoken, plus 20,000 45s, 1000s of 
CDs, DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar 
School, High Street, Rye, East Sussex TN31 7ЈЕ. 

Tel: 01797 222752. sales@backtrackrye.com, 
www.grammarschoolrecords.com 


Helter Skelter Records – ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in 
Chichester.’ 44 The Hornet, Chichester, West Sussex PO19 7JG. 
Tel: 01243 771744. 


Merlin Records - ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC.’ 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — ‘Selling quality vinyl - Rare, new & used covering 
all genres. Based in Worthing Town centre near Brighton.’ 21 West 
Buildings, Worthing, BN11 3BS. Tel: 01903 203489. 

mobile: 07912664576. email: help. musicmania@gmail.com 


Not Just A Record Shop - ‘Vintage vinyl store, all genres, large 
stock of new and second-hand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 
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On Broadway - ‘Open Weds to Sunday 12-6. We stock R‘n’B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7”/12” LPs at competitive prices. On vinyl & 

CD thousands of 7” from 505 - 80s.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com / www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues 
& originals. We buy & sell records — that's what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. 

Tel: 0207 485 9958/07961315874. jajukebox@hotmail.com 


Rarekind Records - ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.' 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. music@rarekindrecords.co.uk 
www.rarekindrecords.co.uk 


Raven Records – ‘Specialise in PUNK/ ROCK INDI : Sell Vinyl, CDs 
DVDs and memorabilia.’ EST. 1988 Raven Retail LTD 74 Bromley 
Road, Beckenham Kent BR3 5NP / Tel: 0208 658 0131. E-mail : 
sales@ravenretail.co.uk; FACEBOOK : Raven Retail LTD 


Rock Bottom Records – ‘Rock Bottom Records — 37 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new 
& pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see 
us!’ 37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see 
us and our rapidly increasing/changing stock of good quality used 
albums/singles. Browse and enjoy our friendly service and free tea/ 
coffee.’ Unit 12, The Hardies, High Street, Bordon, Hampshire 
GU35 OAY. Tel: 01420 477221. watersidepixels@hotmail.co.uk 
www.russells-records.co.uk 


Second Scene - ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com / www.secondscene.co.uk 


Shaks’ Stax of Wax — ‘Stocking all genres of used LPs, 12”s, 7”5, 
CDs and Tapes, which are updated daily. From the cheap and cheerful, 
to the highly collectables, there’s something for everyone. There’s also 
a small essential new- reissue section and a tailored ordering service 
offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm.’ 

54 Old London Road, Kingston Upon Thames,Surrey, KT2 6QF. 
Tel: 0208 546 4422. 

info@shaksstaxofwax.com. 


Sister Ray — ‘The last true all-genre record store in Soho. We have 
an unbeatable mix of CDs, vinyl and rarities. Music lovers from around 
the world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Slipped Discs — ‘New and used vinyl, quality CDs and collectible 
cassettes. Slipped Discs is located within Cobblestone Walk, which 
houses a large collection of independent shops and a 16th-century 
Tea House.' Unit S 74 Cobblestone Walk, 74 High Street, 
Steyning, BN44 3RD. Tel: 07852924601 
slippeddiscssteyning@gmail.com 


Sounds Original — ‘Shop trading in Ealing, West London since 

1983 (mail order since 1978). Based near South Ealing Underground 
station, about half-way between Heathrow Airport and Central London 
on the Piccadilly line, makes us an easy destination for any discerning 
collector of 1950s апа 605 original records and memorabilia. Open 
11.00 to 5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, 
London W5 4QP. Tel: 0208 560 1155. soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


The Little Record Shop - ‘Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 10005 LPs & 45s. Rare 
records too. 95% Second-hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don’t sell on eBay or on the net, only from the 
shop.’ 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd – ‘We stock a large range of second-hand 
& new vinyl plus guitars, CDs, DVDs, sheet music & accessories. We 
buy vinyl & instruments (all types).’ 37 Hill Avenue, Amersham, 
Buckinghamshire HP6 5BX. Tel: 01494 433311. 
therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine - ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and second-hand vinyl 
and CDs. Collections bought & sold.’ 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, www.thesoundmachine.uk.com 


The Vinyl Frontier — 'Eastbourne's oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJs & band promoters Chris King and Rhydd Pugh.’ 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, www.recordsuk.co.uk 
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Across the Tracks, Brighton 


Time Machine Records - ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and 
rarity. Rock and pop memorabilia also in stock. Open every Thursday, 
Friday & Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The 
Hornet, Chichester, West Sussex PO19 7Л. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4, seven days a 
week.’ Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, 
Queen Street, Salisbury, Wiltshire SP1 1ЕҮ Tel: 07872105502. 
paul@vinylcollectorsandsellers.com 
www.vinylcollectorsandsellers.co.uk 


SOUTH WEST 


Forest Vinyl — Selling pre/loved and new vinyl from our stock of 
over 30k LPs and singles of all genres at our friendly, spacious shop in 
Cinderford. Opening times: Tues - Sat 11am - 4pm 
Unit 24, Forest Vale Industrial Estate, Forest Vale Road, 
Cinderford, GL14 2PH. 

Tel: 01594 825901 / info@forestvinyl.co.uk / www. forestvinyl.co.uk 


Phoenix Sound - ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.” Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. 

Tel: 01626 334942 / phoenixsound1@gmail.com 


Rapture – ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. 

www.rapturewitney.co.uk 





Red Rock Records - ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcb@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


Rocket Records - Newly opened Record Shop with 40 years of 
collecting experience. Vinyl, Posters and Memorabilia. Wide range of 
genres. Speciality sections include punk and metal. Vinyl collections 
bought. Friendly, welcoming atmosphere. Open 10.30-6 Wed-Sat 
884 Wimborne Rd. Moordown, Bouremouth, BH9 2DR 
rocketrecords.co.uk - Tel: 01202 512762. 
info@rocketrecords.co.uk 
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Shop Of The Month: Third Man Records 





READER SERVICES 


Steve Burniston meets the people behind Jack White’s Third Man Records store in London’s West End 


In the UK, probably the most high-profile record 
shop opening in recent times has been Third Man 
Records, marking Jack White’s return to London, 
this time as a record store owner. There have 
been other examples of labels branching out into 
retail but this isn’t a new concept for TMR. As well 
as being a renowned label with a substantial and 
diverse catalogue, TMR already had two record 
shops, one in Detroit, the other in Nashville. 
Personally designed by White, with a host of 
intriguing features, the London shop feels like a 
major statement of creative intent. 

A few days prior to its official opening, visit 
TMR's London shop and talk with Head of UK 
Operations Camille Augarde, Retail & Events 
Director Molly Murray-Ayres and Ben Swank, 
co-owner and co-founder of TMR. The team firstly 
stress the tight, supportive history between The 
White Stripes and the UK. But why Soho? 

"There's some non-romantic things, like the 
footfall is great," Swank explains. "But we didn't 
want to go into direct competition in, like, East 
London with some of the other record stores - 
people that we already work with and have a lot 
of respect for. It just felt like, let’s го somewhere 
with history, and Soho made the most sense. We 
looked at quite a few places in the neighbourhood; 
this was one of the last places we went and it was 
just perfect." 

The shop will exclusively sell Third Man Records 
items. Swank makes an understated point about 
this: "We've got over 750 releases - there's quite 
a bit there." He also mentions that, as part of their 
schedule, TMR hope to release music that reflects 
and draws upon the London location, as the label 
has done for Nashville and Detroit. 

Obviously, staff are crucial to a record shop. 
They don't just operate the till, they are potential 
sources of information, recommendation and 
encouragement. The right approach can yield 
huge mutual benefits. Molly Murray-Ayres picks 
up this point: "For all the staff we hired, we went 
for people who had a complete love of music. 
They live and breathe it. On top of that, the 
roster is so extensive, so we've just done a really 
extensive training programme. It's been great 
because we've got the Head Office being really 
hands-on with that: chatting to them and relaying 


All White on the night: the owner 
plays on the balcony of Third Man 
Records; (right) the interior 


their knowledge.” “It’s very personal to us,” adds 
Swank. 

While a record shop’s atmosphere can often be 
inspiring, it can occasionally be forbiddingly elitist, 
even for seasoned collectors. What’s the antidote? 
Camille Augarde outlines TMR’s philosophy: “One 
thing we’ve talked a lot about with the staff we 
hired is how often it can be so intimidating — 
especially for a young person or a woman - to walk 
into a record shop. And we want to make it a really 
warm, friendly environment.” 

It’s a positive idea; a place for experienced 
music fans but also people coming in to buy their 
first ever record. The aim is, as Murray-Ayres puts 
it, to make the shop an open space. Swank affirms 
this: “Always one of Jack’s first points when we 
open a store was, nobody should feel intimidated.” 

But how about opening a new shop during 
a pandemic? Swank admits it was tough but 
suggests that, given how things have changed for 
so many people, we have to accept some new 
ways of living, which might also involve investing in 
the future. Essentially, he sees the shop as being 
a place of enjoyment and excitement as things get 
back to normal. 














The design and facilities are eye-catching. 
Along with a stylish exterior, inside there’s a 
recording booth for pressing straight to vinyl, a 
lucky dip book machine (aka the Literarium) and a 
live venue space downstairs. For Swank, it’s about 
exploration: “All of those are points of discovery 
— they’re not things you can necessarily tie into 
record sales. It’s not about that. It’s giving people 
an excitement for tactile things.” 

TMR released a set of exclusives to celebrate 
the shop’s opening. Collectors’ gems on black (and 
in the London shop, yellow) vinyl, they included 








Paul Weller, Cornershop, The Jesus & Mary Chain 
and David Ruffin. What was the rationale behind 
this choice of artists? Augarde points out that 
TMR’s Detroit roots made a connective strand to 
Ruffin; Swank mentioned the UK's long-standing 
love of Motown, along with Soho’s mod heritage. 
Augarde adds that, in addition to the Ruffin album, 
TMR “tried to approach British artists that we 
personally love. So, Paul Weller has done three 
Motown tracks, again harking back to the roots. 
And Cornershop, who are old friends of ours, are 
actually DJing on our opening night.” 

So, what would success look like six months 
after opening? 

“First of all,” Augarde says, “spreading 
the word succinctly about what Third Man is. 
Making the shop a kind of open space. Giving a 
platform to some new UK and European bands. 
Obviously, at the moment, most of our releases 
are US-based. We’ve got our eye on a couple of 
people.” 

Murray-Ayres adds that TMR want the shop to 
be a community hub, a concept echoed by Swank: 
“We like to be part of the community and try to 
be a nourishing medium as a point of discovery. 
Somebody comes in to buy a Jack White record, 
but they also buy a single from a new young band 
— that’s a win.” 

As we wrap up, Swank reiterates how 
significant London is for White. “He’s only going to 
open stores where it means something to him." 

| return to the shop a few days after its 
opening, which had included a surprise gig by 
White. Impeccably stylish, the place certainly has 
a friendly feel; it's also nice to hear a thoroughly 
groovy France Gall album being played. Among 
the steady stream of customers there is plenty of 
purchasing and some people are checking out the 
venue space, which also has plenty of vinyl. 

It feels different to more conventional record 
shops, but that's no bad thing. There's plenty of 
room for a variety of approaches and a welcoming, 
elegant vibe combined with high quality musical 
knowledge has much to recommend it. Consider 
the bar raised. 


Third Man Records' London shop is at 
1 Marshall Street, London W1F 9BA. 
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Vinyl Collectors & Sellers, Salisbury 


The Independent Record Shop - ‘An independent vinyl-collector’s 
dream with albums from 10р up to quality, sourced from UK and USA.’ 
т Shurdington Road, Cheltenham Spa GL53 0/В. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


Wanted Records — ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to Reggae 
to Hip hop. We aim to pay the best prices and have the best stock - No 
CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.' 

Unit 1, St Nicholas Market, Bristol BS1 1HQ. 

Tel: 0117 9290524. info@wantedrecords.co.uk. 
www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl апа CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 1/5. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 


EAST ANGLIA & THE MIDLANDS 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 605, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk 

www.backtomonorecords.com 





DD Music Geek — ‘Independant music and pop culture shop dealing 
in new and preloved vinyl, merch, books, cassettes, CDs, magazines, 
comics, manga, games, gifts and much more!’ 

111 A, Bridge Road, Lowestoft, Suffolk, NR33 9JO 

Tel: 07584281556 / dave@ddmusicgeek.co.uk 
www.ddmusicgeek.co.uk 


Just For The Record – ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment’ 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. 

Tel: 07983880300. 


Mister Tees - ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 605, 705 plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.’ 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ 1st Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records - ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 11-4pm/ 
Sat 11-5pm.' First Floor, 43 Hazelwood Road, Northampton. ММ1 
1LG Tel: 07974885450. 

alex@spiralarchive.com / ebay-stores.ebay.co.uk/spiralarchiverecords 
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DD Music Geek, Suffolk 





156 Record Collector 





Vinyl Lounge – ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 
RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 





Derricks Music — ‘Established 1956. We stock all types of 
music, specialising in Rock, AOR, Metal, Prog and Indie. We are 
also the main concert ticket outlet in West Wales incorporating 
Ticketmaster.’ 221 Oxford Street, Swansea, West Glamorgan 
SA1 3BQ. Tel: 01792 654226. derricks@eurotelemail.net, 
www.derricksmusic.co.uk 


Mudshark Records - ‘Mudshark Records stocking new and 
thousands of second hand vinyl and CD’s. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.’ 128 High Street, Bangor, 
Gwynedd LL57 1NT. Tel: 01248 372407/07887535945. 


VOD Music - ‘Opened February 2009 by Record Fair Organisers 
‘VOD Music’. Quirky store with Vinyl, CDs, DVDs (most genres) 
plus merchandise, sleeves and accessories. Open Wed, Fri, Sat, 
10.30am-4pm’ 28 New Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 
enquiries@vodmusic.co.uk www.vodmusic.co.uk 





NORTH 


Astonishing Sounds - ‘Established 1986, selling LPs, CDs, 
7/12”, EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, 
Funk. Specialist in dance, new and retro.’ 3 Hall Street, Burnley, 
Lancashire ВВ11 10). Tel: 01282 455339. 
astonishing.sounds@googlemail.com 


Better Daze — ‘Original vinyl-only record shop in the Yorkshire 
Dales. Thousands of LPs and singles from 505 to 90s, with 
collections arriving each week. Plus Juke Box hire and a selection 
of Juke Boxes for sale.’ Zetland Street, Northallerton, North 
Yorkshire DL6 1NA. Tel: 01609 781383 / 07852419937. 
better.daze@virgin.net / www.betterdaze.co.uk 


Five Rise Records — ‘Located near the historic 5 rise locks in 
Bingley, buying and selling new and used vinyl and serving fresh 
coffee.’ 30C Park Road, Bingley, BD16 4JQ. 

Tel: 01274 512867 / Web: www.fiveriserecords.co.uk 


Grey ‘n’ Pink Collectors Records - ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 605, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 


Kaleidoscope Records — ‘Small independent record shop 
specializing in vinyl - new and used.’ 30 Westfield Street, St 
Helens, Greater Manchester WA10 10F. Tel: 01744 454190. 
greg@krecords.com / www.krecords.com 


Kingbee Records — ‘Huge selection of second hand records апа 
CDs. Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, 
Rock etc on 7” and 12” & LP.’ 519 Wilbraham Road, Chorlton- 
cum-Hardy, Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk / www.kingbeerecords.co.uk 


Pear Music Shop – ‘CDs, Vinyl, DVDs, Cassettes, Musical 
instruments and Accessories, LPs, 7”, 78’s, 45s, 12”, excellent 
ordering service. 30,000 pieces of vinyl and growing.’ 24 High 
Street, Knaresborough, North Yorkshire HG5 OEQ. 

Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 


Replay Records - ‘Established in 1999. Stocking new апа 
pre-owned CD's and Records. Shop open - Tues-Sat 9.30-5.30.' 
62-64 Freeman Street, Grimsby DN32 7AG. 

Tel: 01472 351125. replay-records@btconnect.com 


Reflex — 'Classic indie high-street store, catering to all musical 
tastes, fads & fashions. Fully geared up online with worldwide mail- 
order. Specialist in new release vinyl on 7” and LP.’ 

23 Nun Street, Newcastle NE1 5AG 

Tel: 01912 603246. 

Alan@reflexcd.co.uk www.reflexcd.co.uk 


RPM Discs- ‘A traditional record shop specialising in quality 
value for money second hand vinyl. CDs and new vinyl also stocked. 
Home to one of the UKs largest singles only on-line shops. 
7A The Shop, Front Street, Wingate, County Durham, TS28 
БАА. Tel: 07711 450045 / sales@rpmdiscs.co.uk 
www.rpmdiscs.co.uk / www.45rpmdiscs.co.uk 


Rubber Soul Records - ‘Run by a life-long Record Collector, 
selling most genres in store. Sell your individual records, vinyl 
collections or pop memorabilia quickly and easily. Ex cash paid. 
Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 1JA. 
Tel: 07986 729197 

Email: rubbersoulrecords@hotmail.co.uk 


Skeleton Records - 'Established in 1971, we carry over 
150,000 new and used LPs, singles, CDs, tapes, videos and DVDs. 
All types of music catered for — we buy your unwanted vinyl, CDs, 
DVDs.’ 11 Oxton Road, Birkenhead, Merseyside СН41 200. 
Tel: 0151 6539 003. skrecs@hotmail.co.uk 
www.skeletonrecords.co.uk 


Spinning Discs Sheffield — ‘An independent record shop where 
music lovers can meet, relax, drink coffee and browse new, reissue 
and select second hand vinyl in a friendly community environment.’ 
55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 


The Musical Вох- ‘Liverpool’s oldest record shop since 1947, 
owned by a family business spanning four generations. We take 
pride in our longevity and extensive history, having been featured 

in several TV programmes and documentaries. We are renowned 

for being a ‘hidden gem’ and specialise in new old vinyl LPs, 7” 
singles, CDs, 78s & cassettes. 457 West Derby Road, Tuebrook, 
Liverpool L6 4BL / Tel: 01512633845. musicalbox@hotmail.co.uk 
www.instagram.com/themusicalboxrecordshop 
www.facebook.com/themusicalboxrecordshop 





READER SERVICES 


TNT Records Ltd – Independent vinyl record shop in the Lake 
District, supplying all genres and open 7 days. New releases and new 
reissues including limited edition. Music merchandise and listening 
rooms available. 86 Duke Street, Barrow in Furness, Cumbria, 
LA14 1RD. Tel: 07428171256. info@tntrecords.co.uk 


Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range 
of accessories.' 69 Westgate Road, Newcastle upon Tyne 

МЕ1 156. Tel: 0191 242 0430. info@vinylguru.co.uk, 
www.vinylguru.co.uk 


Vinyl Tap — ‘New & Used, Vinyl & Cds. New Releases, Indies 
Exclusives, Dinked Editions. Over 150,000 items in stock online and 
available in store. Can't find in the shop, please ask’ 

42 John William Street, Huddersfield, HD1 1ER. 

01484 845999. www.vinyltap.co.uk 


NORTHERN IRELAND 





Abbazappa Record Shop - All genres, mostly new & sealed 
vinyl, CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 
20,000 - vinyl LPs and 1000s of 45s. 1500+ online and listing 
everyday at https://www.discogs.com/seller/Abbazappa/profile 
Facebook Abbazappa Record Shop. 

Palace Street, Derry BT48 6PS. Tel: 07731360234. 
benallen7@hotmail.com 


Boneyard Records - Stockists of new and used vinyl. Blues, soul, 
jazz, country, folk, reggae and indie. Also a selection of guitars, strings 
and record players. 27-29 Market Street Arcade, Omagh, County 
Tyrone BT78 1EE Tel: 07765 788591. 

Email: johnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace - ‘Sweden’s BIGGEST store 
for VINYL! We specialise in collectable rock, progressive, indie, jazz, 
blues, soul, reggae etc. Also Scandinavia’s No 1 stockist of RARE 
metal & punk. Even a wide range of pop memorabilia like posters, 
magazines etc.” Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.' 
Sankt Eriksgatan 101, 11331 Stockholm, Sweden. 

Tel: (+46)8340061 info@nostalgipalatset.com, 
www.nostalgipalatset.com 


Vinylucky - ‘Singapore’s premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12” in-stock. Weekly new arrivals. “A PLACE WHERE 
GREAT MUSIC LIVES!” “THE GOLD STANDARD IN VINYL RECORDS".' 
No. 1 Coleman Street, The Adelphi, Unit #B1-42, Singapore 
179803. Tel: +65-6336-9071. vinylucky@hotmail.com 
http://vinylucky.blogspot.com 


Gibert Joseph Musique - ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 
75006 Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 
Email: philippe.marie@gibertjoseph.com 


Lost Padre Records – ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, 
the music of New Mexico and esoteric recordings from the world over.’ 
Tel: +1 505 310 6389 Email: lostpadrerecords@gmail.com 


Hiss & Crackle Records — ‘Local indie releases, Australian + 
imports. Stocking new & pre-loved records, CDs, tapes, books/zines 
and more! + live music with an in-store stage!’ 

Shop 5/117 Nelson Street Wallsend, NSW, Australia 2287 

Tel: +61 40010583 / Email: mitchel@hissandcrackle.com 
www.hissandcrackle.com 

Hot Stuff AB — ‘Southern Sweden 's leading shop for collectable 
records & ephemera. 50.0004 items of second hand, “new” limited 
editions and inhouse labels. Bank vault with high end collectables and 
wide range of vinyls in almost any genre. If you travel a long way, we 
even got special deals for hotels.’ 

Norra Esplanaden 5, Almhult, Sweden 34330. 

Tel: +46 476 10449 - www.hotstuff.se 


Casbah Records, London | 
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on the soundtrack to his life 


The Everly Brothers Bye Bye, Love 
(London 45 HLA 8440, 7”, UK, 1957) £8 


What an amazing act. I was very sad at Don’s death. 
They were a big influence on me. I used to listen to 
those records, and I could pick out the harmonies. I 
could sing the two parts that were on there. That’s where I learned a lot of 
my harmonic stuff. I played it on my dad’s home-made record player, 
which I still have with me. Гуе had it reconditioned so it plays again. 





Connie Francis My Happiness 
(MGM 45 MGM 1001, 7”, UK, 1959) £4 


She’s just one singer, not a duo like the Everly 
Brothers. But almost every hit she made had double- 
tracked harmony with a beautiful, crystal-clear, sharp 
edge to her voice. I rushed out and bought the record; I had to hear that 
sound. It’s all built beautifully behind her. It’s a wonderful, early 
rock’n’roll record, with real big, fat snare. Not a lot of guitar, but that 
voice! I love guitar, but to me songs have always been about voices. I’m 
sure I was desperately in love with Connie Francis — that helps! But the 
music to me was a formative thing. I still put it on and think, “Wow. 
There’s genius here.” 





The Crickets Maybe Baby 
(Coral 45 Q 72307, 7”, UK, 1958) £20 


Absolutely blindingly inspiring. Just changed my 
life. There’s not very much on their records: a 
twangy guitar, a double-bass, very simple drums. But 
those backing harmonies are completely magical. Гуе met some of the 
Crickets, and played with them. But I still don’t really know how that 
music happened. I still listen to it and get shivers up my spine. That’s 
why I’m doing what I do. Because there’s an awesome feeling listening 
to those records, like a glimpse of something eternal. 





Ricky Nelson Hello Mary Lou 
(London 45 HLP 9347, 7”, UK, 1960) £5 


It’s an amazingly built record, with a very unusual 
rhythm, which I’ve never heard anybody reproduce. 
It’s always a puzzle to disentangle where the rhythm 
comes from, but the big thing is the solo. Suddenly, you have a guitar 
which is talking to you, it’s like the lead vocal. He’s bending strings in 
an extraordinarily expressive way, so the guitar to me, in that instant, 





became a voice, which could make you feel anger or pain. The guitar 
became a voice for us, as young people who were trying to do this stuff. 
That was my great inspiration, and I went on a quest to do that. 


m The Shadows The Shadows 
= (Columbia 33 SX 1374, LP, UK, 1961) £12 


I was looking through my vinyl collection last night, 
and listening to this. It starts off with Shadoogie, a 
12-bar blues boogie. The way Hank [Marvin] plays 
it, it's incredibly groovy, loose and innovative. It’s so full of feel, and 
ageression, although he wasn’t an aggressive guy. It pushed out at you 
in a way nobody else could do. At that point in British musical history, 
instrumentals were king, because of The Shadows. Single-handedly, 
they achieved that. That was the case until The Beatles. 














The Beatles I Want To Hold Your Hand 
(Parlophone R 5084, 7”, UK, 1963) £15 


The way it’s written, arranged and performed is 
perfection, in terms of what a pop record can be. You 
can tell they didn’t put it together analytically, it was 
pouring out of them, because they were full of adrenalin and creativity. 
The Beatles were reassuring to me, because they'd lived through what Га 
lived through. They were influenced by the Crickets, The Everly 
Brothers, early Elvis. All the things that had excited me, excited them. 
They pushed me on my way. I’m still a disciple of The Beatles. 








John Mayall's Bluesbreakers 
Blues Breakers With Eric Clapton 
(London LL 3492, LP, UK, 1966) £150 


I have to talk about Clapton. And if you listen to 











the track Key To Love, when it comes to the solo, 





it's ШЕН blindingly brilliant. Suddenly you hear a guy on guitar who 
is burning hot. He starts way up the top, at the dusty end, and there 
are cracks, he’s putting all his physicality into it. It just screams, it’s got 
lots of angry complexity. That is one of the greatest solos of all time. 


The Jimi Hendrix Experience Hey Joe 
(Polydor 56139, 7”, UK, 1966) £40 


By this time, I thought I could play quite well. And 
then along comes this guy who seems to be the 
exponent of a black art. On Hey Joe’s B-side, Stone 
Free, he’s playing some amazing guitar, and he’s singing along with it. 
And I remember thinking, "I'm sure this is a studio trick." But when I 
saw him weeks later at Brian Epstein’s rock theatre, I just stood there 
open-mouthed at this guy from another planet. 


Jeff Beck Hi Ho Silver Lining 
(Columbia DB 8151, 7”, UK, 1967) £10 


Jeff was in a local group when I was at school in 
Hampton, and I saw one of his very first gigs in The 
Yardbirds. He hates Hi Ho Silver Lining, but that 
record is full of joy. The big thing is when he starts to play the solo, and 
it goes for a moment into two-part harmony, because he’s double- 
tracked it. I played it over and over again — that’s what I wanna do. And 
what if there were three parts, and you constructed the harmonies so the 
guitars were like an orchestra? Jeff started me on that journey. 








Led Zeppelin Led Zeppelin 
(Atlantic 588171, LP, UK, 1969) £3,000 


| It’s a wonderful first album all the way through, but 
Good Times, Bad Times is in the realms of 





godliness. It’s not the blues they came out of, it’s 





very, very complex, with unpredictable playing, but such incredible 
energy. Every time I hear it, I think, how did they get that good that 
quick? Zeppelin were a model of how to behave as rock stars, 
professionally. They were doing what we dreamed of in Queen. 


Interview: Nick Hasted 
The expanded deluxe reissue of Brian May's Back To The Light 


is on Virgin. 
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This month: 


“We used to go see The Nice at the Marquee 
every week,” Brian May reminisced to 
journalist Jon Tiven. “David O' List was very 
impressive in those days because he was so 
obviously not following what everybody else 
was following... He could always put a note 
in between things... [Keith] Emerson’s going 
around all of the time as if he’s the star of the 
show, but O’List was throwing in odd chords 
and was simply amazing.” 

Since being forced out of The Nice in 
1968 (leaving May “very sad”), Davy O List 
has been a phantom guitarist flitting through 
the Floyd and Roxy Music stories, leaving his 
own talent frustrated. Yet when he speaks to 
ЕС, his youthful Londoner’s voice is still 
optimistic, still working another angle 
towards success. After all, he was born into 
showbiz. “We lived in a flat in Notting Hill 
with Spike Milligan,” he explains. “Oh, it 
was very funny. There were always people 
around with guitars, and joking. My dad, 
Reginald O List, met up with him during the 
war. He was a guitarist, singer and feed comic 
[straight man] for Jimmy Edwards." The girl 
next door gave Davy her Elvis 78s, which he 
played along to on his dad's guitar. 

“T originally sparked off Keith Richards,” 
he explains. Then, after seeing The Who, 

“I just had to become a professional rock 
guitarist like Townshend.” 

He quit the Royal College Of Music in 
1966 to tour with The Attack, a soul- 
powered, Who-inspired quintet. “Don Arden 
signed us because we looked right. That’s the 
way it was. But I was desperate to get a hit 
single.” He and Mick Taylor were offered the 
dual job of replacing Peter Green in the 
Bluesbreakers. Instead, 1967 saw him join 
Keith Emerson in PP Arnold’s band, soon 
dubbed The Nice (a mishearing of Arnold’s 
hipster term for Christ, “the Naz”). He and 
the keyboardist became close, sharing a 
South Kensington flat. 

O’List claims sole responsibility for The 
Nice’s proto-prog fusing of rock and classical 
music. “I was experimenting with this 12-bar, 
with strange rhythms and freaky bits, that 
became War And Peace. I knew I was onto 
something. I knew if I did something 
completely different to anybody else, Га have 
a chance of getting into the charts.” Emerson 
disputed this account. But O’List’s playing 
alone on their album The Thoughts Of 
Emerlist Davjack (1968) startles, from the 


rearing, fuzzed solo on Dave Brubeck’s 
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Artists, bands and labels meriting more attention 


Rondo to his spidery, spiralling freak-out on 
War And Peace. 

Pink Floyd had asked O’List to replace 
the deteriorating Syd Barrett at a 1967 
Liverpool gig. “It was pretty obvious 
backstage that Syd was possibly leaving. I 
should have pushed myself more. I was too 
green to probe...” The Nice version of events 
has Emerson leading O’List’s sacking the 
following year. He recalls gradual 
marginalisation. “We got these 100-watt 
Marshalls, and Keith had two — it was so 
bloody loud, man. He piled on the pressure 
on the organ, and took over the sound. And 
that was it. I couldnt stand it anymore." 

As O'List repeatedly observes, he was 
too young to properly utilise his talents. 
"I was іп a teenagers world, trying to cope 
with grown-ups [in management], and I felt 
not on a par. I didn’t know what to say and 
became a bit isolated. I was quite good 
friends with Brian [Davison], the drummer. 
He understood me. But Lee [Jackson, 
bassist] never talked to me, and Keith 
eventually gave up talking to me as well. We 
were still flatmates.” O'List says he never 
received tour moneys. “I was too young to 
deal with any of that. It was very traumatic." 


«Bryan Ferry said I was 
just the guitarist he 
was looking for" 


From prodigy to penniless, O’List passed 
through a 1969 version of acid rock pioneers 
The Misunderstood, then advertised in 
Melody Maker in 1971. “Bryan Ferry said 
I was just the guitarist he was looking for. I 
said, Td have to be known as producer and 
co-writer.’ So, I reshaped everything Roxy 
Music had, to the point where they could 
get a record contract. But they wanted to be 
the focal point. So that was bye-bye.” He 
played on their first Peel session in 1972. 
But Roxy on record would be List-less. 

Two years later, Ferry let another 
lightning bolt of O'List freakery loose, on 
Another Time, Another Places opening track. 
"The producer-engineer, John Punter, knew 
exactly where I was at, and we came up with 
The ‘In’ Crowd.” Its coda is given over to 
O’List’s idiosyncratically, deliriously 
scribbled solo, tantalisingly confirming his 
talent. As a single, it hit No 13. 

Glam-rockers Jet’s eponymous, 1975 
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album was O’List’s next port of call. “Ah, 
yeah, that,” he sighs. “I thought it might get 
me my solo deal. But you couldnt trust 
them.” O’List’s acquaintance with Queen — 
having bumped into them at Trident, then 
had dinner when his sister Suzie went out 
with Brian May — at least bore fruit. “CBS 
asked Roy Thomas Baker to produce. He had 
a Dr Who haircut, and wore a fur coat.” 
Baker later told Sounds that he “got involved 
with Jet purely out of respect for [Davy 
O’List] as a guitarist”, who “in his heyday, 
was probably one of the better guitarists to 
come out of England. He was one of the guys 
who inspired Brian May... to become a 
guitarist." Queens engineer Mike Stone [see 
The Engine Room], when he was Suzie 
O'List's boyfriend, also got Davy studio time. 
“He was going to produce a new version of 
Davjack. Yd got Brian Davison back, but he 
got terribly drunk, then walked out.” 

After that, he drifted through the music 
business, forming forgotten bands including 
Peace and Cody's Glider. The Queen 
connection continued when Brian May got 
him studio time, and his agent booked a 
Leon Russell support slot. ^I don't know if 
Brian realises how grateful I am," he says. 

O'List studied fine art and film at the 
Royal College of Art, where in 1994, with 
characteristic chutzpah, he requisitioned the 
Sean Connery King Arthur film First Knights 
Camelot ruins for scenery for his degree in 
film. In 1997, he similarly parlayed signing 
off on The Nices BBC Sessions album into — 
finally — his solo debut, Flight Of The Eagle. 
Second Thoughts (2015) is a better showcase 
for his enduring guitar flash and dazzle. “I 
had to go back and show people that I could 
still play like that.” 

Looking at his rackety, star-studded 
musical life, does O'List feel mistreated, and 
misunderstood? “I dont feel like that,” he 
decides. “I just wasnt with the right guys. 
Second Thoughts made up for a great deal. I 
was back in the fold. And I’m really on an 
‘up’ at the moment.” 


Interview: Nick Hasted. 

Second Thoughts is available from The 
Merch Desk. Davy O'List's third solo 
album is due in 2022. 














After years of trading at record fairs we now have 
a high street presence. So come on out to the 
‘Suburbs’ and check out the Sounds! 


LPs & 45s, CDs, Collectables & Memorabilia. 
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THE RECORD SHOP 


Street 37 Hill Ave. Amersham, Bucks. HP65BX 


Independent record shop 
specialising in good quality 
used/brand new vinyl. 


ROCK, JAZZ, BLUES, FOLK, SOUL, 
COUNTRY & CLASSICAL 
CDs, DVDs, Musical instruments, 
Sheet music & Accessories 
Near Metropolitan Railway station 


From 60s, 70s, 80s, Rock, 
Disco, Soul, Funk, Punk, 
Hip-Hop, Indie, Jazz, 
Japanese Imports and various 
music memorabilia. 





a real record store 


Tel: 01895 679209 Mob: 07504 467188 
110 Victoria Road, Ruislip, HA4 OAL 
Open: Friday & Saturday - 10:00-18:00 
2 minutes from Ruislip Manor Underground Station 
soundsofthesuburbs@yahoo.co.uk 
Sounds of the Suburbs Record Store 


Mon to Sat 9am-6pm 
Tel: 01494 433311 
www.therecordshopltd.com 


Inquiries via Danny / Tony 
Contact Number: 07471 931702 
Email: jim.no1@gmail.com 
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FIND US ON-LINE AT 
Across The Tracks, ҮҮ WWW.LIFEOFVINYL.COM 


110,Gloucester Road, Ms, 


01273677906 BN zn: 


BN1 4AF 
email edfrombrighton@tiscali.co.uk 


New & Used Vinyl 
Bought & Sold. 

Mail order. Fresh Coffee 
Located near the historic Five Rise 
Locks in Bingley, West Yorkshire 

- make a day of it! 


Rarities and Bargains... 
Large stock of Rock, Pop, Jazz, Soul, 
Funk, Dance, Classical, Reggae... 


Open Mon-Sat 10 until 6 
Sundays 12 until 4 


RECORD Collections wanted 
TOP CASH PAID! 
Travel no trouble 


Five Rise Records 
30c Park Road 
Bingley 
BD16 4JQ 
Tel: 01274 512867 


Tel: 01642 763322 
INFO@LIFEOFVINYL.COM 





www.fiveriserecoras.co.uk 


Record & CD 


Rock, Punk, Soul, Reggae, 
Blues, Jazz, 50s, 60s... 
Albums 7 & 12" singles... 


24 Trafalgar Street 
Brighton BN1 4EQ 
t. 01273673744 
m. 07710777009 


e. alwax@hotmail.com. 
w. www.thewaxfactor.com 
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10,000 + items in stock. Records bought & sold. 
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Email: sales@fiveriserecords.co.uk 


Collections Wanted 





RECORD 
COLLECTOR 


BINDERS 


These smart, royal blue binders 
will keep six copies of the 
magazine clean and tidy. 


The RECORD COLLECTOR 50 Essex Road 144 Crouch Hill 

logo is blocked in gold Islington, Crouch End, 

lettering onto the spine. London NI SLR London № 9DX 
T: 02073549356 T: 02083429633 


New Shop: 131 Bethnal 
Green Rd. Shoreditch E2. 


www.flasbbach.co.uk 


£7.99 in the U.K. (including P&P) 


£9.99 for overseas (including рар) 





Flashback Records 








NEW £ USED VINYL 
QUALITY CDs & COLLECTIELE 


CASSETTES 
RECORDS WANTED 
UNIT 5 COBBLESTONE WALH 
74 HIGH ST 


STEYNING WEST SUSSEX 
BN44 SRD 


& O [9 


slirreddiscssteyning@amail. com 


WWW.VINYLTAP.CO.UK 


42 John William Street Huddersfield, HD1 ТЕК 


Mail Order: 01484 845999 
Shop: 01484 517720 
email: salesevinyltap.co.uk 


MON - SAT | 09:00 - 17:30 


OVER 150,000 ITEMS IN STOCK 
IF YOU CAN'T FIND IN STORE, PLEASE ASK 


RECORDS WANTED 


CRUISE 


ONLINE SHOP 


p dili AD 
Vinyl, CDs, Boxsets 
Rock/Pop, Soul/R&B 
Punk, Reggae, Indie 
Folk, Country, Dance 
Northern Soul 


cruisedigital.co.uk 
07500 485 628 


VINYL RECORDS BOUGHT AND SOLD 


Cardiff s aw 2. shop 
@ # м 


THOUSANDS OF QUALITY 
SECOND-HAND RECORDS IN STOCK. 
RECORD COLLECTIONS SOUGHT. 


TEL: 02922801490 MOB: 07833053631 
CARDIFFRECORDEXCHANGE@GMAIL.COM 


WEDNESDAY - SATURDAY 10:30 - 17:30 
67 WHITCHURCH ROAD, CF143JP 





The unsung heroes who 
helped forge modern music 





This month: 


“Mike Stone hasn’t had the recognition that he 
should have done,” Brian May tells RC; 
remembering the man who engineered Queen’s 
first five albums. “He was just a boy when we 
met him — a tea-boy at Trident, who learned his 
skills by playing with the machines, and 
stepping in when anyone needed help. Then, 
after we'd parted company with [producer] Roy 
Thomas Baker after A Night At The Opera, 
Mike became our producer as well as engineer. 
And his work was wonderful. If you listen to 
You Take My Breath Away, it’s the most 
beautiful thing. He had extraordinarily sensitive 
ears. І remember he used to sit at the Trident 
desk, and his fingers would go up and down the 
EQ setting, magically tickling them and making 
fine adjustments till everything blended. And he 
isn't recognised, and he isn't with us anymore. 
He was a victim of the awful disease alcoholism, 
and died way too young." 

As A Night At The Opera's assistant engineer 
Gary Langan explains, Stone had originally, like 
Queen themselves, given up steady professional 
qualifications for rock'n'roll: “He was an 
accountant, who jacked in his training exams." 
As a teen, he had already helped out at Abbey 
Road during the 1964 recording of Beatles For 
Sale. “A number of new assistants had been 
hired, including Mike Stone," Geoff Emerick 
later remembered. "In order to bring them up 
through the ranks as quickly as possible, they 
got the plum assignments to work with George 
[Martin] and Norman [Smith ]." 

By the early 70s, Stone was at Trident, 
contributing to the likes of Lou Reed's 
Transformer and Genesis’ Nursery Cryme. Newly 
promoted to tape operator, his mix of Keep 
Yourself Alive on Queen's 1973 debut began a 
vital relationship. "Mike became more and 
more important," May recalled in a eulogy after 
his death in 2002, which remains the most 
intimate account of Stone's work. "On the very 
complex Queen II... Mike did the major part of 
recording and lovingly bouncing all those vocal 
and guitar harmonies." 

Stone was also personally responsible for 
Queen's big UK break, when his 
recommendation to Top Of The Pops producers 
that they replace an absent Bowie in 1974 led to 
their first hit, Seven Seas Of Rhye. Through 
Sheer Heart Attack (1974) and A Night at the 
Opera (1975), Baker trusted Stone to man “the 
controls of our sound”, May explained. “Mike’s 
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hands were on the faders to balance those 
cascading vocal harmonies in Bohemian 
Rhapsody... It was he who lovingly assembled 
and balanced the amazing multi-tracked voice 
of Freddie on Love Of My Life." Stone was also 
responsible for editing Bohemian Rhapsody. 
Langan fondly remembers working with him. 
"Mike was quiet, Mike was calm, he had a wit 
that was so dry," he says. "He adored music. 
Mike was my mentor, in recording and 
balancing vocals. Listen to his work on How 
Long by Ace. Oh, God. Fabulous." 

Stone was still by Queen's side for their first 
self-produced album, A Day At The Races. Its 
hit, Somebody To Love, might be their most 


“Не knew music more 
intimately because he 
was on the faders” 


exhilarating 45. “But try listening to the less 
famous Millionaire Waltz from the same 
album,” May later advised, “for an even more 
amazing painting in sound on a broad canvas.” 
Indeed, the pairing of the Beatlesque, pop 
hymn Long Away then the multi-part The 
Millionaire Waltz, skilfully meshing rampaging 
rock passages and Freddie’s decadently breathy 
jazz-age vocal — it rivals Bohemian Rhapsody’s 
ambition. On Good Old-Fashioned Lover Boy, 
the suddenly prominent Stone even asks 
Freddie: “Hey, boy, where did you get that 
from? Hey, boy, where did you go?” 

“The peak of our collaboration with Mike 


was News Of The World |19781,” May recalled. 


“By now Mike received his full credit from us 
of co-producer.” May and Stone built the 
stadium-aimed anthem We Will Rock You 
together, helping Stone’s production debut 
became Queen’s biggest US hit. They never 
worked together again. “By the time of 
[follow-up] The Game,” May told Sounds, 
tongue perhaps in cheek, “Mike had grown 
totally fed up with us.” He reflected on their 
by-now finished partnership. “Mike Stone was 


involved from the beginning [alongside Baker]. 


The harmonies, doing the guitars that way, 
getting the ambience bigger on the drums... 
That was a new thing... now it’s become 
almost a little school of production.” 
Indeed, Stone’s greatest personal success 


followed, as he helped hone the 80s’ AOR 


Т! 


CODA 


ы T 
= T 


j 


4 


Ill 






sound, evolving Queen's style into its resonant 
drums and soaring, airy vocals. He co-produced 
and engineered Journey's biggest album, Escape 
(1981), including the monster single, Don't 
Stop Believin’. Asia, the supergroup led by King 
Crimson’s John Wetton and Yes’ Steve Howe 
and Geoff Downes, also benefited, with their 
Top 5 US hit Heat Of The Moment (1982) 
and eponymous No 1 debut album. 

“Here’s a guy who’s engineering and 
producing," Howe tells ЁС, explaining Stone's 
craft. “He knew music more intimately, 
because he was on the faders. And his spirit was 
right. He could generate this feeling that we 
were going to get something done. He could be 
bossy, but in a charming way." Howe thinks 
back to some stray Super-8 footage he possesses 
of Stone, a man of whom little personal 
evidence now survives. “I loved the humorous 
way he'd answer the phone — he'd go, 'He-llo, 
who's this?’, and then he'd banter with people. 
He always had a sense of jollity about him." 

By Asia’s third album, Astra, , diminishing 
returns had set in, and Stone's addiction was 
more noticeable. He had one more great 
success, Whitesnake's 7 million-selling, 
eponymous 1987 US breakthrough, which, 
critic Bud Scoppa noted, popularised "the 
headbanger ballad". But the subsequent gaps in 
his CV tell a sad tale. Stone died of 
complications from alcoholism in May 2002, 
aged 51. “He had a good time, he insisted on 
it,” Howe reflects. “But it's a great tragedy and 
loss that he died so young." 

May’s eulogy ended with wistful memories. 
“The sessions were always a romp in those days — 
and... it seems that we found it much harder to 
keep our spirits up later on when he was gone.” 
He remembered “an understanding of music 
rare in engineers”, his wit, and studio absences 
that were “inevitably because he had been 
waylaid by some gorgeous female, and we would 
have to wait until his full strength returned. 
Mike did nothing by halves... We loved him.” 

Howe’s memories, too, are fond. “I see a 
guy smiling, throwing his shoulder-bag over his 
arm, and sweeping his hair back, and a cigarette 
going, ‘Hey, hey, what's happening?’ Mike was 


never one to be low-key.” 


Words: Nick Hasted 
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Crossword & Competitions 


ACROSS 

7) | Mother Down (3,4) 

8) Queen / Cohen title The (7) 
10) Lloyd Cole 1987 single (2,3) 
11) How Men _ (3) 

12) When The Breaks (5) 

15) Neil Young's _ Ways (3) 
16) The The's Matt (7) 

17) Cantonese (3) 

20) Silly (5) 

21) All-4-One insisted | (5) 
25) Michael's rodent friend (3) 
26) Edgy Sam Fender single, The 
_ (7) 

27) Whiskey In The _ (3) 

30) Peterson the pianist (5) 
31) Soldier (3) 

32) Middle Womack brother (5) 
35) Violent Femmes' maths tip 
(3,2,2) 

36) Mabel single _ Keepers (7) 


DOWN 

1) Race (7) 
2) X Factor hopeful turned 
TV host Clark (5) 


3) Don’t _ Yourself, say The Streets (3) 


4) Elton/INXS title Original (3) 

5) Chance & The Contortions (5) 
6) Remember Me, he said in 1997 
(4,3) 

9) Linx singer David (5) 

13) Early Buzzcocks feeling (7) 

14) Stephen Morris memoir Fast _ 
18) Dead Kennedy East Bay (3) 
19) _ Salad (3) 

22) _ Rendezvous (7) 


23) Heinz 1963 single Just Like (5) 


24) Velvet voiced Adam (7) 

28) Simple goal for Saweetie (3, 2) 
29) Gary U.S. (5) 

33) The Stones’ Loving receptacle _ 
34) On A Ragga (1992) (3) 


PRECIOUS INDIE 


Precious Recordings have kindly agreed to give two RC readers a 
chance to snap up four killer indie EPs: Jasmine Minks John Peel 
Session 17.2.86; Jasmine Minks Janice Long Session 24.11.86; 


BMX Bandits Janice Long Session 
23.06.86; and BMX Bandits Janice Long 
Session 9.4.87. To have a shot at getting 
your hands on one of two sets of these 
double EPs, answer this: in the 80s, BMX 
Bandits’ line-up included Norman Blake, 
who then formed another long-standing 
beloved Scottish indie band. What was 


that group’s youthful name? 














HIGH DUDGEON 


Producing Elton John through his imperial phase of the early 705 
as well as Bowie’s Space Oddity would be enough to hand anyone 
legendary status, but Gus Dudgeon managed to squeeze plenty more 
onto his CV before his untimely death in 2002. Many of those notable 


recordings are included on 
the new Ace records 
compilation Gus Dudgeon 
Production Gems, such as 
The Zombies’ She’s Not 
There, Ralph McTell's 
Streets Of London, John 
Lennon's Whatever Gets 
You Through The Night and 
XTC's The Disappointed. For 
your chance to get your 
hands on a copy tell us: 
which Dudgeon-produced 
Elton John hit was later 
covered by Kate Bush? 
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FISHHEAD BUNDLE 


Comprising a slew of freaked-out icons from the Fruits de Mer roster, The 
Fishheads tackle two hippie-pop classics from the 60s in style: The Monkees’ 
Pleasant Valley Sunday and The Youngbloods’ 
Let's Get Together. Released in fabulous 
mono, it's like 1967 all over again. But 
instead of a stinky Afghan coat, you'll be 
wearing a Fishheads beanie hat and a T-shirt, 
because we're giving away one super-limited 
special edition set of the single plus a CD, 
courtesy of those kippers at Fruits de Mer. For 
a chance to win, answer this: who penned 
Pleasant Valley Sunday for The Monkees? 

















PHILLY YOUR BOOTS 


It might not have gained quite the profile of a Motown or Stax, but 
Philadelphia International records were instrumental in moulding the Philly 
soul sound of the early 705, and new box set Get On Board The Soul Train: 
The Sound Of Philadelphia International Records Vol 1 is an invaluable 8CD 
set collecting some of their landmark album releases, including Billy Paul's 
Going East, The O'Jays' Back Stabbers, Harold Melvin & The Blue Notes’ 

| Miss You and Тһе Intruders’ Save The Children. For your chance to win а 
copy, just send your completed 
correct copy of this month's 
crossword to the usual address. 


DECEMBER Solution 








All entries with your address to rccompetitions(ometropolis.co.uk or to Record Collector Competitions, 
fth Floor, Vantage London, Great West Road, London, TW8 9AG, by 3 January, unless otherwise stated. 
Only enter once per competition — if submitting via post please include your phone number. 
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This month: 





The Beach Boys Carl And The Passions: So 
Tough (Reprise/Brother K 44184, LP, UK, 1972) 
£10 





Up to mixed reviews, the extended Wilson family 
considered changing their name to “Beach” to shed their 60s skin. 
Instead they revived a pre-fame band name for this 1972 album. 
Despite excellent material — Marcella, All This Is That — it didn’t quite 


work, with cover and label still crediting The Beach Boys. So “Carl And 


The Passions” only partly got their moment in the (warmth of the) sun. 


Elvis Costello/The Imposter Pills And Soap 
(IMP IMP 001, 7”, UK, 1983) £1 


boasted “Elvis is King”, and Declan MacManus is 
indeed an imperial pseudonym user — not least 
“Elvis Costello”. Dig deeper and others emerge: The Imposter (name 
taken from a track оп 19805 Get Happy!) was credited with 1983's 
anti- Гһассһегіге hit Pills And Soap, popping up several times since. 
The Coward Brothers were Costello and T.Bone Burnett on a 1984 
tour, delivering one 45, The People’s Limousine. Look out, too, for 


The MacManus Gang, The Costello Show and Set. Larry Singer. 





ҮТ" XTC/Dukes Of Stratosphear 25 O’Clock, 
7 Psonic Sunspot (Virgin WOW 1 1985 LP, UK; 
Virgin V 2440 1987 LP, UK) £30/£30 





Three Wise Men, The Colonel, Mr. Partridge and 
Terry & The Lovemen in addition to unleashing possibly the best 
pseudonymous band ever. Their six-track love letter to British 
psychedelia, 25 O Clock, was a succès d'estime and arguably paved the 
way for XTC’s 1986 triumph Skylarking. 1987's Psonic Psunspot was 
their last outing, Partridge telling an Italian magazine in 1989 that the 
Dukes had died in “un bizzarro incidente di giardinaggio”. 


Paul McCartney Thrillington (Regal 
Zonophone EMC 3175 UK, LP, 1977) £200 


Sir Paul is a lifelong adopter of the pseudonym, 
from Paul Ramon (begetter of both Ram On and 
the brudders Ramone) through Sergeant Pepper 
himself, to the trio of albums as The Fireman. But in between these 
came Percy “Thrills” Thrillington, whose name adorns a curious 
instrumental arrangement of the 1971 album Ram, issued in 1977. 
Revered now but merely tolerated then, Ram was a pleasingly odd 
choice for this treatment, promoted playfully with national newspaper 
ads hinting at who was at work behind the curtain. 





кы R.E.M./Bingo Hand Job Live At The 


ja E 
У Borderline 1991 (Craft 00888072091733 2019 
& 21Р, Europe, 2019) £30 
€ “wr On the cusp of global success with Out Of Time, 


НЕ R.E.M. sought sanctuary in the anonymity of the 
name Bingo Hand Job when they debuted new material (mixed with 
covers and older tunes) at London’s 300-capacity Borderline club over 
two nights, 14-15 March 1991 — the breakthrough album was issued 
on the 12th and the set showcased material from it. One of the most 
widely bootlegged shows of the era, it finally got a legitimate (albeit 
edited) release in 2019 on double RSD vinyl. 


162 Record Collector 


Having released the fabulous Sunflower and Surf's 


The Stiff Records ad for 1977's My Aim Is True 


XTC have form in this field, lurking behind The 
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Prince Prince And The New Power Generation 
aka Love Symbol (Paisley Park 9362 45037 1, 
2LP, Europe, 1992) £100 


Prince (his real name, of course) often used pen 
names writing for others: The Bangles’ Manic 
Monday was credited to “Christopher” and Sheena Easton’s Sugar 
Walls to “Alexander Nevermind”. Early 90s disputes with Warners 
saw him adopt a “love symbol”, debuted on this 1992 album. To aid 
DJs, journalists, everyone, the term “The Artist Formerly Known As 
Prince” was coined, a phrase which has passed into common usage in 
popular culture, being infinitely adaptable. A bit like Prince himself. 





Taylor Swift/Nils Sjoberg, with Calvin 
Harris This Is What You Came For (Columbia, 
DL, 2016) £2 


In 2016, Taylor Swift used the name Nils Sjoberg 
to mask her co-write of ex-beau Calvin Harris’ 
single This Is What You Came For featuring Rihanna. It remained a 
secret until she ’fessed up in a Rolling Stone interview by Pseudonymer 
pseupreme Paul McCartney, saying she loved Prince’s playful 
pseudonyms and how anonymity has its advantages in protecting the 
music from excessive expectation and scrutiny. 





Foo Fighters/The Dee Gees Hail Satin 
(Roswell 19439 88410 1, LP, Europe, 2019) 
£200 


The Foo Fighters have used a few pseudonyms in 
their time but committed to vinyl as The Dee 
Gees, a punning nom de plume on the initials of their leader Dave 
Grohl and the object of their affection, the Bee Gees. Having its 
roots in two covers on radio sessions, Hail Satin (excellent title) was 
issued on RSD July 2021, containing five vibrantly delivered Bee 
Gees and Andy Gibb tunes, accompanied by five FF live cuts. 





Def Leppard/Ded Flatbird Viva! Hysteria - 
Live At The Joint, Las Vegas (Frontiers FR 
CDVD 620, CD, Europe, 2013) £15 


Def Leppard’s March/April 2013 residency at the 
Hard Rock Hotel was leavened by the band 
“supporting” themselves as Ded Flatbird, “Тһе World’s Greatest Def 
Leppard Tribute Band”. The name came from a mishearing of the 
band’s name which so tickled them that the plot was hatched. The 
residency was devoted to playing 1987's Hysteria in full, so the Ded 
Flatbird material was taken from elsewhere in the catalogue. The 
evidence can be heard on the Viva! Hysteria album. 








The KLF Solid State Logik 1: 7” Hit Singles 
1988-1991 (stream only: issued January 2021) £1 


The JAMMS, Timelords, JAMS and K 
Foundation all had their moments, but The KLF 
succeeded commercially in a way that no one 
could have anticipated. While the proceeds of the hits went up in 
smoke on Jura, all those tunes, and pseudonyms, are here on this 
streamed album, full-on but intangible, present yet absent. Perfect. 








ПЕШЕРЕП ИЕ es ІШІНЕН 





Words: Peter Mills 
The Complete Dukes Of Stratosphear recordings are on the CD/BD 
package, Psurroundabout Ride, on Andy Partridge’s Ape House label. 




















Souths Gonna Rise Again 
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HAWKWIND 

DUST OF TIME 1969-2021 
& CD BOX SET AND 2 CD EDITION 
ATOMCD61048 / ATOMCD21047 





RENAISSANCE 
SCHEHERAZADE AND OTHER 
STORIES 

3 CD BOK SET 

ECRUS3003 
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PHILLIP GOODHAND-TAIT 
GONE ARE THE SONGS OF 
YESTERDAY 

4CD BOX SET 


CDLEMBOX245 





VARIOUS ARTISTS 
LUX & IVY DIG CRIME JAZZ 
PSALM23:107 


Francis Maken 
Ligani 





FRANCIS MONKMAN 
THE BACH FAMILY 
АҒКМ002 


FOR MORE DETAILS ON THESE AND OTHER RELEASES AND HOW ТО ORDER, 
CALL OUR MAILORDER HOTLINE ON 020 8996 3120 OR VISIT THE WEBSITE 
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THE BEATLES AND INDIA 
AN ENDURING LOVE AFFAIR 
DOCUMENTARY DVD & BL) RAY 
CRDVD190 / CRBR191 





STRAWBS = 
THE BROKEN HEARTED BRIDE 
ECLEC2783 





MUD 

THE ALBUMS 1975-79 
4 CD BOX SET 

GLAMBOX183 





RUNRIG 

THERE MUST BE A PLACE 
DELUXE BOOK WITH BLURAY & DVD 
RIGBKOO1 

ALSO AVAILABLE OM DVD & BLURAY 


STEVE GIBBONS BAND 
ROLLIN’ - THE ALBUMS 
1976-1978 

S UD BOX БЕТ 

ЕСІ.ЕС52784 
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ORANGE GOBLIN 
ROUGH & READY, LIVE & LOUD 


AVAILABLE ON CD & LP 


DISS0195CDD 





PINK MÀ өл» 
DUO 


ЕХМ019 


LUCIFERS FRIEND 
THE LAST STAND 


LUCIFER'S FRIEND - 
THE LAST STAND 
LF007CD 





CRAFT 

FIRST SIGNS 
(DEFINITIVE EDITION) 
ЕХМ020 





CLIVE NOLAN & OLIVER 
WAKEMAN 
DARK FABLES 
ELROO2CD 


www. cherryred.co.uk 











VARIOUS ARTISTS 
OI! THE ALBUMS VOL 2 
7 CD BOX SET 

AHOYBX383 


Мете € Your Time 
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IAN A ANDERSON 
PLEASE READJUST YOUR 
TIME 

4 CD BOX SET 

CRTREEBOX025 


MINISTRY 

BAD BLOOD : THE MAYAN 
ALBUMS 2002-2005 

4 CD BOX SET 

НМЕВОХ158 


PETER GOALBY - 
EASY WITH THE НЕАНТАСНЕВ 
ЕХМ021 


EXCALIBUR 


ы. 55 ТЕНЕ т al 





ALAN SIMON 
EXCALIBUR V : MOVE, CRY, 
ACT, CLASH! 

SOUMCDO20 


www.cherryred.twv 
UNIQUE IN DEPTH INTERVIEWS 


